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For Reference 


Not to be taken from this room 


Every person who maliciously 
cuts, defaces, breaks or injures 
any book, map, chart, picture, 
engraving, statue, coin, model, 
apparatus, or other work of lit- 
erature, art, mechanics or ob- 
ject of curiosity, deposited in 
any public library, gallery, 
museum or collection is guilty 
of a misdemeanor. 

Penal Code of California 

1915, Section 623 
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Henredon. For those who value excellence. 





Henredon’s Aston fe fe collection includes some of ie finest 
18th century reproductions made today. Derived primarily from eo oA 
Georgian period, the designs are faithful to the. Oar ae 
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Diversity of form and _ 

material gives Aston Court 
its vitality. Hand-decorated 
chinoiserie accent 
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For contemporary furniture, 
handmade and collectable, 

visit a McGuire showroom 

For a full-color booklet, send 
$3.00 to Dept. AD 10-83, 

38 Hotaling, San Francisco, 
CA 94111. . 
Other showrooms: Dallas, | 
Los Angeles, New York, 

Portland, Denver, Atlanta, 
Chicago, Boston, Miami, 

Seattle, Washington, D.C., 

High Point 
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THE LADIES NAUTILUS 
BY PATEK PHILIPPE. 


There are those in the ancient and venerable world of 
timekeeping who were concerned that the advent of the 
mass-produced electronic quartz module would mark the 
beginning of the end of the watchmaker‘s art as we know it. 

Not so. 

Even though Patek Philippe is, philosophically, a 19th cen- 
tury watchmaker, we do accept the quartz module as a legiti- 
mate and valuable 20th century addition to the watchmaker’s 
repertoire. But you may have noticed that we did not leap, pre- 
cipitously, into the quartz watch, no matter what the demand 
of fashion. 

We wanted to ascertain for ourselves, and ultimately for 
you, whether a quartz watch could be brought up to the level of 
the Patek Philippe mechanical += 
watch. 

That was our goal. Nothing 
less would do. 

So the merger began of our 
mechanical and electronic ex- 
pertise. And the result is a new 
achievement to add to the legend 
of Patek Philippe. 

The Patek Philippe quartz 
watch is not all tiny, humming 
electronic components. It has, in 
fact, only one-third fewer me- 
chanical parts than our classic 
mechanical watch. Our classic 
wheels, bridges, mainplates, pin- 
ions and jewels work in partner- 
ship with this amazing inven- 
tion of our electronic society. 

You may wonder where this historic watch company de- 
veloped its electronics expertise. 

Patek Philippe is one of the oldest and most renowned 
manufacturers of electronic masterclocks in the world. For 
decades we have been, and will continue to be, the principal 
timekeepers for world centers such as Vatican City and the 
airports of Geneva and Zurich. 

For nine years we researched and tested to perfect our 
amalgam of the past and the future. 

And now that we have perfected it, we find that each 
quartz watch takes a full eight months to create—almost as 
long as it takes to create one of our mechanical watches. 

During that time, thousands of quartz chips are rejected 





for each chip we accept. Furthermore, every mechanical and 
electronic component is individually checked before assem- 
bly. Then the entire movement is doubly checked. 

We even insist that our watchmakers wear copper brace- 
lets to ground them so that the static electricity in their bodies 
will not affect the minute circuitry. 

Of course we make our own electronic components, un- 
like manufacturers who buy them on the open market. 

In addition, we use special alloys in the tiny electronic coil 
to maintain esthetics, even in a part you would ordinarily not 
see. 
We even go so far as to gild the quartz chip, not just for 
protection against corrosion, but for esthetics, again, in a part 
you would ordinarily never see. 

If you should ever have the 
opportunity to view the interior 
of a Patek Philippe quartz watch, 
we think you will be impressed 
by the logic of its handcrafted 
beauty. : 

But what about the external 
beauty of the Patek Philippe 
quartz watch? 

The case of the Ladies’ Nau- 
tilus, pictured nearby, is carved 
from a solid block of gold. The 
only access to the movement is 
from the front. 

The sapphire crystal is pres- 
sure-held in place by the exact- 
ness of the cut of the case, and 

¥ m ~ nothing else. 
When you wear the Ladies’ Nautilus, you can be sure you 
will not see less costly copies on every other wrist. The brace- 
let, for example, cannot be duplicated at a lower cost. 

One last thought: we set out to make as much difference 
between a Patek Philippe quartz watch and other quartz 
watches as there is between a Patek Philippe mechanical 
watch and other mechanical watches. 

And we believe we have succeeded. 


The Patek Philippe pictured here is our Ladies’ Nautilus. = 
For a new, comprehensive presentation of Patek Philippe PATEK 
timepieces, please send $5-or for a brochure of current | PHILIPPE 
styles write-to Patek Philippe, 10 Rockefeller Plaza, \___:™' 
Suite 629-A, New York, NY 10020. 


IF YOU WISH TO KNOW 
ITS FUTURE, 
YOU HAVE ONLY TO LOOK 
ATITS PAST. 











HOW A 
TRADITION 
BEGINS. 


Ralph Lauren introduces his first collection of furnishings 
for the home and a new tradition begins. 

As with everything he has done in the past, this collection 
of home furnishings is an expression of enduring quality and 
superb taste. 

Created with an appreciation for materials that are at once 
both honest and elegant, these collections offer an attention 
to detail that is found in his clothing, but rarely found in 
furnishings for the home. ; 

There are four distinct collections. Each has been inspired 
by the richness and diversity of our American heritage —by our 
rustic, pioneer roots, by the classic charm of our colonial past 
and by the eloquent influences of Europe. 

All offer timeless pieces you will want to live with and 
elateaw eoravoe | 

Here, a representation of the Log Cabin collection. Strong 
and rugged in character, Log Cabin is a reflection of the warmth 
of home and hearth, of our longing for simple, earthy, natural, 


things. 
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Baume & Mercier 


When you, too, are ready fora 
timepiece of indisputable elegance 
your choice will be obvious. 
Baume & Mercier. 


The Biarritz Quartz—for men and 
women~—is the epitome of 
Baume & Mercier’s commitment to 
excellence. Available in both 
18K and 14K gold. For those with 
discriminating taste. 

For color brochures. please send $1.50 to 
Baume & Mercier, Dept. AD10, 

555 Fifth Avenue, Ne York, NY 10017 or 
9465 Wilshire Blvd., Beverly HIlls, CA 90912 
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LETTERS FROM) READERS 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


The interview with Baron Thyssen- 
Bornemisza (‘Guest Speaker,” June 
1983) was not only a fine primer on 
the many facets of collecting art, but 
also a sound statement regarding 
“national heritage” in art. I thank 
you for the high quality of your im- 
pressive publication. 
Robert von Dassanovsky-Harris 
Los Angeles, California 


If I were Tere Tereba (June 1983) and 
heard Anthony Machado refer to his 
decorating scheme of my home as 
“an environmental portrait of my cli- 
ent,” I would fire him on the spot. It 
is without a doubt the most hideous 
backdrop for lovely Art Déco pieces 
that he could have conceived. Thank 
you for including it in your issue, as it 
firmly supports my feeling that deco- 
rators are also capable of bad taste. 
Peter C. Chilian 
Omaha, Nebraska 


“Adventure in Texture and Tone” 
could not have more accurately de- 
scribed the wonderful journey on 
which we ventured in exploring Tere 
Tereba’s home. Truly one of the more 
creative and fascinating residences. 
Lisa Touris 
Garden City, New York 


I thoroughly enjoy Architectural Di- 
gest. It is always a delight to receive 
and read; yet I have a growing con- 
cern: It regards the dark lighting and 
the amber color of the walls, which I 
assume are actually ivory or white. 
Some rooms are so dimly lit that it is 
difficult to see the decorating or the 
furniture at all. This choice of light- 
ing seems to hinder the photography 
from capturing what I assume to be 
the true quality of color. We don’t 
have owl eyes—so please use effec- 
tive lighting, pleasing to the eye, that 
will show the colors in the rooms. 
Donna Graesale 
Novato, California 


. 


I had a terrible time deciding 


~ whether the cover of the June 1983 


Architectural Digest was a photograph 
or a painting. Norman McGrath’s 
photography of Edward Mills’s ar- 
chitecture in the Long Island resi- 
dence had me wavering between the 
two. I felt the beautiful wood floors 
could only be conveyed via camera, 
while the blue, silver and white lumi- 
nosity of the walls could only ema- 
nate from an artist’s eye. So I confess I 
was undecided, until I turned to the 
table of contents. But of course! Only 
photography could have captured 
the unusual blend of light into 
shadow. Congratulations to Mr. 
McGrath and Mr. Mills for their 
compatibility of vision. 
Dorothy H. Prescott 
College Park, Georgia 


Why do your pages fail to reflect life 
styles maintained by less worldly in- 
dividuals? The showroomlike perfec- 
tion of the residences you feature 
leaves me wondering if anyone has 
ever conceived designs applicable to 
the average home—more than medi- 
ocre, but less than an exhibition. 
Mary Deegan 
Potomac, Maryland 


Over the years I have read your mag- 
azine with interest and delight. As an- 
architect and painter, I must con- 
gratulate you on a superb publica- 
tion. Thank you for the wonderful 
articles about art, antiques, gardens 
and architecture. Always many new 
ideas and inspirations come from 
your well-organized pages. 

Mario Ribeiro Galviio 

Rio de Janeiro, Brazil 


Yours is a peerless magazine with an 

outstanding balance of photography, 

advertising and editorial content. 
Bravo, Paige Rense and your staff! 

Catheryn Walsh 

Philadelphia, Pennsylvania 








Photographed at Hope Plantation, Windsor, NC. 





SU ceemotmcaat-aeleseslen century iture comes to the fore in Century’s Claridge Collection. Fretwork, carved shells, 
and graceful Queen Anne legs are but af ‘the design details which combine to give Claridge its richness and period authenticity. 
For our brochures send $5: intury Furniture Company, P.O. Box 608, Dept. T-3, Hickory, NC 28603. 
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What every Mercedes-Benz has 
in common with a 550 mph aircraft 
and a 200 mph racing car. 


usiness jet, Indianapolis 

winner, Mercedes-Benz: none 
of the cockpits at left even vaguely 
resembles a living room or a 
lounge. Each is conceived as a 
moving workplace where split- 
second efficiency counts. 

Split seconds indeed: today’s 
automobile driver guides a ton or 
more of complex machinery at 
upwards of 80 feet per second 
through an unpredictable world. 
He can ill afford confusion. Func- 
tion must come first. 

In the moving workplace that is 
a Mercedes-Benz cockpit, ergo- 
nomic science and not styling 
rules. Function does come first. 


86% unobstructed view 


The Mercedes-Benz driver need 
not duck around a styling theme 
to see the road. Even Mercedes- 
Benz sedans provide 86 percent 
unobstructed visibility. 

The speedometer and other vital 
gauges are centered in the driver's 
line of vision for almost instanta- 
neous checking. 

Note that the aircraft, the racing 
car and the Mercedes-Benz at left 
_ all display white-on-black analog 
gauges. Less novel than digital 
_ gadgetry—but quicker mental pro- 
cessing of speed and other ever- 
changing data. 
<4 Top: cockpit of Falcon 50 jet. Middle: cockpit 
of Wildcat race car, winner of the Indianapolis 


‘500: Bottom: cockpit of the Mercedes-Benz 
— 380 SEL Sedan. 


A matter of milliseconds saved, 
perhaps. But milliseconds can 
sometimes be everything. 

The Mercedes-Benz driver's eye 
is not only served but soothed. 
Chrome and glitter are banished 
from the driver's forward field of 
vision. Upper instrument cluster 
surfaces are nonreflective matte 
black. A unique reverse-angled 
transparent panel shields 
the view of the gauges from the 
dazzle of the outside world. 


Driving by sense of touch 


A Mercedes-Benz does not imi- 
tate the look of an aircraft cockpit, 
but duplicates the ergonomic intel- 
ligence of an aircraft cockpit. 

Thus, without shifting his body 
an inch, even the belted-in 
Mercedes-Benz driver can instantly 
activate all controls by using only 
the sense of touch in his fingers. 
Keeping both his eyes and his 
mind on the road, day and night. 

He can even “feel” his way 
through each gear position in the 
automatic transmission’s inge- 
niously notched shift gate; no dis- 
tracting glances down to double 
check. 

Begrudging every unnecessary 
roll of the wrist, the designers 
placed each manual control where 
it can be reached by a direct and 
natural motion; no precious sec- 
onds wasted in fumbling about. 

And no random placement. The 
headlight switch, for example, is 


placed where only the driver can 
work it—because he is the only 
person who should. 

Controls in a Mercedes-Benz are 
as few and as simple as possible. 
One such control combines nine 
functions—all actuated by the 
driver without having to move his 
left hand more than two inches 
from the steering wheel. 

Controls snap on or off witha 
decisive single click. No guessing 
games. 


Not a sofa 


Each Mercedes-Benz seat is 
a biomechanical support system 
that in no way resembles your 
favorite sofa. It is single-mindedly 
devised to help offset the strains 
of physical confinement unique to 
prolonged car travel. 

The driver cannot get up and 
walk around-so his seat must 
help him stay refreshed during 
long hours at the wheel. Thus, a 
Mercedes-Benz seat is firnily 
sprung and padded—allowing the 
body to constantly and subtly 
shift position. Keeping circulation 
unhindered. Helping retard 
drowsiness and fatigue. 

In seating, as in all other particu- 
lars, the engineers of Mercedes- 
Benz refuse to put you in the lap 
of luxury. They put you some- 
place better: in the hands of 
science, where they believe that 
anyone moving at upwards of 
80 feet per second belongs. 


© 1983 Mercedes-Benz N.A., Inc., Montvale, NJ 





Engineered like no other car in the world 
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Maria Lalaounis wearing a diadem, necklace and 
earrings in Gold, created by her father. 


llias Lalaounis, new collection 


“HELEN OF TROY 


was inspired by the fabulous Treasure of Troy, which disappeared 
mysteriously at the end of World War II from the Berlin Museum 


ilias LALAOUNIS () 


4 WEST 57TH STREET AT FIFTH AVENUE, NEW YORK, N.Y. 10019 
TEL. 265-0600, TELEX 710 581 3081 


ATHENS PARIS GENEVA ZURICH TOKYO HONG KONG 
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BURLINGTON 


Inspired by the classic English manorhouse, 
Wt reser s elegant collection consists of 
luxury bed linens and accessories which 
coordinate beautifully with each other. 


Laura Ashley. It’s more than a look. It’s a feeling. 
“Plum” from the Solids collection in 200 Cale™ 
eae mew Beem hs eee er 
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The incomparable leery of natural ranch Russian sable, here in 
a cape as sublime as the fur itself. Nestle into its compelling elegance. 


Professionals turning a work of nature into a work of art. 
Christie Brothers, 333 Seventh Avenue, New York. 
~*~ 340 Omni International, Atlanta, Georgia. 


. tk ieled by Barbara Christie Arbes ¢ Jewelry by Harry Winston ¢ Gown by Akira. 





Stainless steel and 18 Kt. gold. Versatile, thin, elegant. Water resistant. Extremely accurate, very Swiss. 
Five year international warranty. Intelligently priced at $975 and $1200. 


SLAVICKS 


A Fine Jeweler Since 1917 


Convenient locations in the greater Los Angeles metropolitan area. (213) 627-9725 


Use one of our convenient charge plans or American Express, VISA or MasterCard. 

















PEOPLE ARE THE foe 





“Challenging” is a word used so often 
today that it is virtually a cliché. Yet few 
words are more expressive of the surge of 
creativity a designer feels (after the ini- 
tial dismay subsides) when confronted 
with an interior devoid of charm. The 
challenge increases, of course, when the 
time element is a problem. “Minute 
decorating,” Robert Metzger terms the 
project of designing dressing rooms for 
Elizabeth Taylor and Richard Burton at 
New York’s Lunt-Fontanne Theatre. 
Most designers will concede that they 
have acquired more expertise through 


The Spirit of Postmodernism 

A Harrison Cultra interior is a closely 
woven collage of objects gleaned 
from a variety of sources. “Jacqueline 
Onassis once said to me, ‘Harrison, 
you're just like Buddha. You don’t 
mind where an idea comes from, as 
long as it works for you,’ ” he tells us. 
“And it’s true. It’s a big mistake to be 
a snob about inspiration.” All the 
rhetoric surrounding interior design 
notwithstanding, Mr. Cultra believes, 
“There is one answer to almost any 
question about decoration, and that is 
‘simplify.’ People would be surprised 
at how dramatically their environs 
would change if they shipped half of 
everything they owned to the coun- 
try.” That is just what his clients pro- 
ducer and writer Sam Hall and his 
wife, actress Grayson Hall, did when 
Mr. Cultra designed their New York 
apartment. See page 98. 


Tranquil Hawaiian Oasis 

A fine collection of contemporary 
Western art was a major component 
of Sally Sirkin Lewis’s plan for Mr. 
and Mrs. Takami Takahashis home 
in Karuizawa (see Architectural LDicest, 
April 1983). The tradition contin ies 
in the third residence she has de- 
signed for them, the Hawaii condo- 
minium we are featuring this month. 
“IT expend my collecting energy on 
my clients. I love to buy for them,” 


JOHN BRYSON 
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Sally Sirkin Lewis 
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Nelson W. Aldrich 


‘actor are the bad parts,” said the late 
* Lynn Fontanne. “If a good actor plays a 






































dealing with the problem interiors. “The 
parts that do one the most good as an 


lot of bad parts, he becomes endlessly re- 
sourceful, so that when he plays a good 
one, something happens!” 

That electric moment when the prob- 
lem interior finally works is when 
“something happens” in interior design. 


“bean Beale 


Editor-in-Chief 


says Mrs. Lewis. In this project, she 
didn’t stop with the art and furnish- 
ings. “I need to complete things, but 
this was madness,” she says. “I 
bought hair dryers, light bulbs—ev- 
erything!”” Now, in the fourth year of 
her professional relationship with the 
Takahashis, she is designing a fourth 
home for them, in Tokyo. Unlike the 
other residences, for which Mr. 
Takahashi requested Western furnish- 
ingsand art, “this one will most closely 
approach Japanese heritage and de- 
sign,” Mrs. Lewissays. See page 106. 


Gentle Geometry 
In 1964, a chartered freighter 
steamed into the harbor at St. Barts in 
the French West Indies. On board 
was a cargo of furnishings selected in 
Denmark by Mrs. David Rockefeller 
and Nelson W. Aldrich, the architect 
of the Rockefellers’ Caribbean home. 
Soon after, working from floor plans, 
the Boston-based architect and his cli- 
ents placed everything carefully un- 
til, as Mr. Rockefeller comments, “All 
we had left over was one nest of 
tables.” “An architect’s function is to 
make a work of art out of practical 
necessities,” Mr. Aldrich believes. In 
this project, beyond the usual consid- 
erations of site and the needs and in- 
terests of his clients, he says, “the 
unexpected ingredient was geometry. 
Every arch, every curve, is consistent 


continued on page 24 
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VY Some travellers have talent. They 


look upon travel as an art. 

These true connoisseurs require the best 
instruments, and it is for them that the Louis 
Vuitton craftsmen manufacture luggage. 

For well over one hundred years, they 
have fashioned trunks, suitcases and bags that 


bear the Louis Vuitton stamp of durability, 
strength and refinement. They scrupulously 
choose materials that meet the most exacting 
standards. They also perpetuate the tradition 
of custom-made luggage. 

The Louis Vuitton concept of luggage is 
unique. It has been maintained since 1854. 


In Paris and the major cities of the world. 


LOUIS VUITTON 


MALLETIER A PARIS 


MAISON FONDEE EN 1854 











with the mathematical principles of 
the parabola. It’s the only residence 
we know of based on the particulars 
of this concept.” See page 120. 


Luminous Space 

John Saladino’s clients for a Manhat- 
tan pied-a-terre first saw his work in 
the design for a restaurant in Con- 
necticut. Later, when they met, the 
three hit it off instantly, and by the 
time Mr. Saladino began work on the 
apartment we show this month, he 
had already designed a business 
building for the clients. A key phrase 
of Mr. Saladino’s is: “What we do is 
appropriate,” and in this apartment, 
capitalizing on the panoramic river 
views was an obvious focus for the 
design. His solution has clarity and 
distinction, and upholds the confi- 
dence his clients placed in him 
throughout the process. A native of 
Kansas City, Mr. Saladino received his 
master’s degree from the Yale Univer- 
sity School of Art and Architecture in 
1972. Interiors are not his only avenue 
of creativity. “I’m a serious gardener,” 
he says. See page 126. 


The Collectors: 

A Stunning Documentary 

Motion picture and television pro- 
ducer David Wolper collects with the 
same relentless energy and artistic 
acumen that have won him an Oscar 
and numerous Emmy awards. “Be- 
fore I collected art, I collected auto- 
graphs,” he says. “I bought fifty 
signatures at the Maeght Foundation 
in the south of France.” Now he has 
sold all but “my Lincoln letter—the 
one he wrote to a little girl about his 
beard”—and has been concentrating 
instead on acquiring, in record time, 
what is already the largest private 
collection of Picasso sculpture in the 
world, not count 
heirs. It is the focu the Bel-Air res- 
idence where he li with his wife, 
Gloria. Mr. Wolper irrently ex- 


cited about fleshing out the 


that of the artist’s 


collection 
with sculpture representing various 
periods of Picasso’s work. See page 138. 
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Peter L. Gluck 


Architectural Digest Visits: 

Natalia Makarova 

As the photographs for this month’s- 
feature of her Manhattan apartment 


- were being taken, Natalia Makarova 
- was being deluged with congratula- 


tory bouquets for her performance on | 
Broadway in On Your Toes. She has 
since won a Tony award for it. Some 
of the bouquets were placed on the 
piano while a piano tuner was trying 
desperately to tune it. “A home must 
be dynamic,” says the prima balle- | 
rina, who was assisted in the creation 
of her apartment by architect Charles 
T. Young and interior designer Bettye 
Jordan Young. Whether on stage or at 
home, she thinks on a grand scale 
and is completely involved with the 
creative process. “One afternoon I 
rushed home with a croissant that 
had just the right tone for a warm | 
rosy-peach glow I had been seeking. 
We had already changed the paint 
twice to get the color that was right | 
for me. When the set designer arrived 
on the scene, the colors were put to 
the test again,” she says. See page 144. 


Architecture: 

Peter L. Gluck 
“It’s okay to be eccentric in your own 
backyard,” says Peter Gluck, explain- 
ing the placement of a modern fagade 
at the rear of a Massachusetts resi- 
dence. Tactfully on his part, a con- 
trastingly simple and traditional 
facade faces the town. The architect— 
who confesses, “I never knew what 
architecture was, until I was in col- 
lege” —achieved a similar integration 
of modern and traditional sensi- 
bilities in his own New York State 
farmhouse, which we featured in De- 
cember 1982. He values the one or 
two homes he designs each year as 
opportunities to “play with” new 
ideas. For the Massachusetts project, 
“The clients sought a quiet image,” 
he says. “I sought to give them a 
strong image, in a house they could 
live with, a complex space without 
trickery.” He wanted the mammoth 
gable to be of the purest form. “Like a 





continued on page 28 
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Douglas Fairbanks, Jr. knows. 
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‘exclusive watch all over the world. 














child’s drawing of a house, there 
should be a question as to whether it 
is sophisticated or simple,” he ex- 
plains. See page 154. 


Gardens: 

Artful Cultivation 

Artist Robert Dash says he spent the 
early years of his maturity “going 
through all the arts until I found the 
one I liked.” He studied to be a con- 
cert pianist, acted in summer stock 
and wrote art reviews and poetry, 
before starting to paint in the 1950s. 
Perhaps that’s why he sees “no differ- 
ence between painting, poetry and 
gardening.” He lures his friends 
among the writers, poets, actors and 
artists of the Hamptons to sit and en- 
joy his Sagaponack garden—though 
he himself seldom does. “There’s too 
much to be done,” he says. Birds visit, 
too—including the Green Heron, who 
dines on the goldfish Dash import- 
ed for the main pool. See page 160. 


The Remington 

on Post Oak Park 

We first met Robert Zimmer, presi- 
dent of Rosewood Hotels, over break- 
fast at the Bel-Air Hotel in Los 
Angeles. Then we went to Houston 
for the opening of Rosewood’s new 
hotel, the Remington on Post Oak 
Park. We stayed there and it was 
wonderful—a tribute to the guidance 
and the fine design concept provid- 
ed by Rosewood’s Caroline Hunt 
Schoellkopf. Interior designer Louis 
Cataffo had collaborated with Robert 
Zimmer on several hotel projects be- 
fore, but the Remington held its own 
surprises for him. One was when an 
artist called at the zero hour to say he 
couldn’t complete the series of murals 


he had been commissioned to do for 
the formal dining 1 kily, Mr. 
Cataffo found fou mu- 
rals, from a } But an- 
other piece needed. He had it 
made by an artist who duplicated the 


originals so well that when Mr. Catatio 
showed Mrs. Schoellkopf and her 
family the series, they all guessed 
the wrong one as the copy. See page 166. 
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Maurits N. van Loon 


Ghislaine de Vallois van Loon 








Architectural Treasure Renewed | 
Considered one of the finest archi-_ 
tects of our time, Charles Gwathmey | 
has been working with his partner, | 


- Robert Siegel, since 1968 on an im- | 
. pressive variety of residences and | 


public spaces. When we first met 


them at the Gwathmey Siegel offices | 
in New York, Mr. Gwathmey was in 
a wheelchair, having broken his knee | 
playing touch football with his staff. | 


Robert Siegel attended the Pratt Insti- 
tute and went on to receive his mas- § 


ter’s degree in architecture from | 
Harvard University in 1963. Charles 
Gwathmey studied architecture at the 
University of Pennsylvania and at 
Yale University, where he received 
his master’s degree in 1962. In 1970 © 
he became the youngest architect to 


receive the Arnold W. Brunner Prize 


from the National Institute of Arts 
and Letters. Appearing in this issue is" 
the recently completed Gwathmey 
Siegel remodeling of Richard 
Neutra’s 1938 Lewin house in south- 
ern California. See page 176. 


Historic Houses: 

Mystique of the Past 

Professor and Mrs. Maurits van Loon 
have a characteristically Dutch en- 
thusiasm for good painting. This 


month we show their seventeenth- © 
century Amsterdam home, where a — 
fine collection of family portraits ~ 


handsomely represents that art form. 


The professor seems to have inherited — 
the spirit of his ancestors, who looked 4 


to the East and helped to extend the 
trade empire of the Dutch Republic - 
in the seventeenth century. As a 
noted archaeologist, he spends many 
months of the year working in ar- 
chaeological digs in the Middle East. 
When in Amsterdam, he teaches 
Near Eastern archaeology at the Uni- 
versity of Amsterdam and hosts lec-— 
tures, and concerts of classical 


chamber music, in the large salons of 
his historic residence. But during the — 
summer holidays, the van Loon fam- 
ily likes a change of pace, leaving the 
city for a farm in south central 
France. See page 188.0 
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TTI Last year, one of every 400,000 cars 
sold in the United States was an Aston Martin Lagonda. So while one can say that you have to 
see it to believe it, seeing a Lagonda is easier said than done. 

That the Lagonda exists at all is a tribute to traditional British stubbornness as well as to 
traditional British craftsmanship. It exists largely because the 300-odd people who build the 
Lagonda insist on it. 

These indomitable men and women make the Lagonda by hand. Literally. They take flat 
aluminum sheets and hammer them into the shape of body panels. They weld, sand and 
smooth coachwork until an inspector’s caress can detect not a single blemish. They lavish 
upon the finished form 23 coats of hand-rubbed lacquer achieving a deep jewel-like lustre. 

Even the engine is handmade, from the engine block out, and signed by one of our four 
engine builders. 

Inside the Lagonda, the world’s most sophisticated electronic instrumentation is nestled 
in a setting reminiscent of a private club; luxuriously comfortable hand-stitched leather seats, 
pure wool carpets and carefully matched, hand-rubbed walnut paneling. 

There is, of course, a limit. 

The people who make Lagondas make them at the rate of only two a week; they can 
work no faster. Twenty-four Lagondas are designated for the United States each year. There is 
a substantial waiting list. 

Thus, while we would be delighted to demonstrate a Lagonda for you at any time, you 
need not rush in today. Write for our brochure. 


Aston Martin Lagonda, 342 W. Putnam Ave., Greenwich, CT 06830, (203) 629-8830 
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“THE BENVENUTO CELLINI COLLECTION BY ROLEX 


NOBILITY OF DESIGN MERITS A NOBLE METAL. GOLD. 
THE CHOICE OF RENAISSANCE MASTER BENVENUTO CELLINI FOR 
HIS MOST ACCOMPLISHED ART. 

OUR CHOICE FOR A COLLECTION OF TIMEPIECES SCULPTED TO 
THE EXACTING STANDARDS OF THE GENIUS THEY HONOR. 
CELLINI, BY ROLEX, IN 18 KT WHITE 

OR YELLOW GOLD. AS BEFITS 
THE LEGACY THEY PRESERVE. 





“WRITE FOR BROCHURE. ROLEX WATCH U.S.A.. INC.. DEPT.35 ROLEX BUILDING, 665 FIFTH AVENUE, NEW YORK, N.Y. 10022. WORLD HEADQUARTERS 
IN GENEVA. OTHER OFFICES IN CANADA AND MAJOR COUNTRIES AROUND THE WORLD. 
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You know that in an emergency, no matter ates and Representatives. They can just a 
where or when, you can get another easily help with emergency funds. And 
American Express’ Card. Usually within they'll assist you with any other lost trave 
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ness day. But in any event, you should — can do all this, this fast, in this many plact 
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Offices of the American Express Travel you'll always be aCardmember. [JS 
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For most of this century, two names have inspired awe in the 
ranks of collectors of exceptional Oriental Rugs: Atiyeh 
Brothers and the Kerman Deluxe carpet. Specially woven to 
order, following unique p 15, 
these magnificent oversize ru 
made in their native Iran. 

Mussaliem announces, with 


vill never again be 


vet with sad- 


1922 Phoenix Avenue 


Jacksonville, Florida 32206 


ness, its acquisition of the stock of Atiyeh Brothers, New’ 
City, and offers for sale the last of these nonpareil overs 
Kerman Deluxe rugs. 
Fortunately, the discriminating collector can choose fre 
fairly broad selection. 
Unfortunately, this opportunity will never cont : 
again. - 
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When you get down to brass tacks, detal 


ALABAMA NEW JERSEY 

Birmingham Oxford Furniture Galleries Cherry Hill Ellery & Va Scribner 

Mobile Furniture Distributors of Mobile Newark Hahne & Company 

Montgomery Bishop-Parker Furniture Co 

ARIZONA 

Phoenix The Barrows Co Rew ons Gard F t 

Scottsdale | Wiseman & Gale Interior Design eee i ardner'Furniture 

Tucson Haydens Distinctive Furniture aren e L.&J.G. Stickley 
Drenadicak | /Gaidaremenares 

ARKANSAS re r r Furnitur 

Little Rock © Brandon Furniture Rochester L. & J. G. Stickley 

Bruce McEntire Int., Ltd 

CALIFORNIA NORTH CAROLINA 

Bakersfield William H. Davies, Inc Charlotte Carrikers Furniture & Interiors 

(West) Durham McDuffie Furniture 

Los Angeles Olden Tymes Office Furniture Forest City Grindstaffs, Inc 

Los Gatos Los Gatos Porch High Point Boyles Furniture Sales, Inc 

Santa Barbara Haywards Wood-Armfield Furniture 

Santa Monica Aaron-Scott Penland Penland Furniture 

COLORADO OHIO 

Denver Howard Lorton, Inc Chagrin Falls Brewster & Stroud 
Cincinnati W. B. Meier Furniture 

CONNECTICUT Cleveland John Sedlak, Inc 

Enfield Hayden Wayside Furniture, Inc Columbus Thomas W. Ruff & Co 

DELAWARE OKLAHOMA 

Wilmington Wax Furniture Company Oklahoma City Calloways Home Furniture 
Tulsa Charles Faudree, Inc 

FLORIDA 

Jacksonville Perdue Business Interiors 

Orlando Lloyds Furniture Company 


Tallahassee Seven Hills Furniture & Interiors 


Here’s where you'll see what 
Hickory Chair’s doing with 
leather and wood. 


GEORGIA PENNSYLVANIA 
Atlanta “Mayo Wholesale Furniture, Inc Carlisle Earley’s, Inc 
*Southeast Wholesale Furniture Co. Jacobus Leaders Interiors 
Augusta Richards Furniture Company Lancaster Colonial Furniture Store, Inc 
Gainesville Allen Waters, Inc Paoli Sheffield Company 
Marietta Furniture Craftsmen, Inc Philadelphia Wanamaker's 
Savannah Klugs Pittsburgh Shadyside Interiors 
Sharon J.M. Willison & Son 
ILLINOIS 
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Charleston Them Furniture Company 
Columbia Madison Hall 

Greenville Old Colony Furniture Co 
Hilton Head Hilton Head Interiors, Ltd 
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Georgetown Suffs Home Furniture Co Knoxville *Bradens Wholesale Furniture 
Louisville The Stewart Dry Goods Nashville Bradford Showroom, Inc 
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Baton Rouge Gerard Furniture Company Amarillo Southern Furniture Company 
Kornmeyers Austin Louis Shanks Furniture Company 
Lafayette Dauterive Furniture Company Dallas Adele Hunt, Inc 
New Orleans Hurwitz-Mintz Furniture Knox-Goodfellow Interiors 
Shreveport Friend-Piper Mulkey “William A. Taylor, Inc 
Ft. Worth Ellison's 
MAINE Odessa Santa Fe Contract Design 
Portland Young's Furniture San Antonio Louis Shanks Furniture Company 
MARYLAND UTAH 
Bethesda *Vanleigh Salt Lake City Clark-Leaming 
Rockville Mastercraft Interiors F. Weixler Company 
MASSACHUSETTS VIRGINIA 
Boston Paine Furniture Company Arlington Colony House, Inc 
Wellesley Stuart Swan Portsmouth Desk, Inc 
Richmond Colony House, Inc 

enn Salem Olde Salem Furnishings 

en Par Jacobson's /irginia Beach Willis Furniture Co., Inc 
MINNESOTA WASHINGTON 
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_ At Hickory Chair our 
ifetime leathers are hand- 
ntiqued and crisply tailored. 
ut that’s only part of the 
tory. We design each 
iece with an apprecia- 
ion for proper scale 
ndproportion.Give 
t timeless styling. &M 
nd finish the intri- 3 
ately carved, solid b\ 
nahogany compo- 
vents with a 22-step 
srocess, much of it by 
yand. This isn’t the 
esbest way to make fur- 
iture, but you’re not buying 
ather because you want some- 
hing cheap. You want furniture 
rou’ll have and love for a 
ifetime. And that’s the only kind 
ve make. At Hickory Chair we’ve been 
loing it for over 70 years. 
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Fine leather furniture by 


HICKORY CHAIR’ 


Lane 


catalog, send $3 to Hickory Chair, Dept. HC-32, P.O. Box 2147, Hickory, N. C. 28603. 
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Michael M. Thomas on The Company I Keep 


THE WALLS OF THE ROOM in which my 
wife and I entertain are covered with 
books and pictures, as are the walls of 
the room in which we sleep and those 
of the rooms in which we dine and 
work. Books and pictures dominate 
the horizontal surfaces, too, along 
with records, the third leg of the tri- 
pod on which we base our private 
life. Indeed, there is no surface, no 
table or edge of shelf, or sofa back, 
or wall, or mantel that doesn’t sup- 
port a row or a stack of books, a 
clutch of photographs, a small paint- 
ing or two propped there with care- 
fully worked-out artlessness. 

Our world revolves around these 


PHOTOGRAPHY: FELICIANO 


To novelist Michael M. Thomas, the surfaces 
of life can be as important as the depths: It is 
the surfaces that contain the riches of a life 
well spent, of good memories made manifest. 





Pictures and books, those esteemed “citizens of surfaces,” dominate 
every available space in the Thomas apartment. ABOvE: Favored images 
range from a Renaissance illumination to works by the author’s children. 


mind. We'll also live without those in 
which price is central to admitted 
greatness—jewelry, for instance. 


citizens of surfaces. In the spiritual 
accounting we make, these are the 


only things that have real value, that 


transcend bank acc and stock Not that money doesn’t count. If 
portfolios and keey ny ina unlimited funds were ours to com- 
way lawns and boats an ning mand, any number of things recently 
pools never can. We’re pe! pre- on the art scene would have come to 


pared to avoid some fine things for us: A Cézanne portrait of immense 


which we have no taste or enthusi- cost, but cheap at a dozen times the 


asm—French furniture comes to price. The Rubens “triple portrait’’— 


w 
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Rubens, his wife and child—and the 


“Tiepolo Dance in the Country, be- 


stowed on the Metropolitan by Mr. 
and Mrs. Wrightsman. A memorable 
Liotard that’s vanished into a New 
York collection. Uncounted books 
and manuscripts. A little Klee Ill 
probably end up stealing. But this is 
all milk spilt for lack of cream. 
Within our means, we have un- 
codified standards. Where possible, 
we want associations that are quite 
beyond the virtues and character of 
a particular object. Facing each other 
across our living room are two dry- 
brush watercolors, one by Stuart 
Gentling, the other by his twin 


ABOVE: Arranged at the desk where Mr. Thomas does his writing, a 
large-scale Robert Duran canvas makes a tapestrylike backdrop for con- 
temporary prints: from left to right, by Cornell, Hockney and Johns. 


brother, Scott—Fort Worth geniuses 
with more talent and vision in their 
tricky craft than the entire artistic 
population of Chadds Ford. Simply 
to examine these rich, skillful, and 
wonderfully appealing paintings 
would be delight enough for most. 
I can’t look at them, however, 
without hearing echoes of a wild 
night involving a bottle, a crust, a 


continued on page 42 
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wealth of Mozart and mad, good talk. 

Connections should be made. I like 
to own first editions of books that at 
one time or another, for one reason or 
another, have meant the world to me. 
Like The Wind in the Willows; 1 own a 
great copy, acquired at the price of 
being known in the rare book trade 
as “the guy with the dust jacket.” 
There can’t be many men of my age 
and education who weren’t once 
moonish youths besotted by A Shrop- 
shire Lad. Here’s a first edition, signed 
by Housman. Later it would be time 
for T. S. Eliot, to feel the would-be 
poet’s world tremble, on first looking 
into The Waste Land. Here’s a first edi- 


tion, and not six inches away on the 
same shelf stands a copy of Eliot’s 





minor poem Journey of the Magi. 
On the title page of that volume, 
Eliot has written, “A. E. Housman/ 
Respectful homage of T. S. Eliot.” 
Since I am a novelist who writes 
about social themes and values, it’s to 
nt first editions 
of Vanity Fair and Troll ype are here. 


be expected that dk 


A copy of Henry Adam Jemocracy 
is On its way from Texas 1. them. 
We consider ourselves co Nisseurs 


of foolishness; life, there! is 
scarcely possible without Perelman 
Benchley and Ring Lardner. Wit and 
society meet in Evelyn Waugh, re 


Michael M. Thomas on The Company I Keep 


continued from page 38 R 


vered by me for qualities I’ve tried, 
with a lack equally of modesty and 
success, to appropriate for my own 
writing: a detestation of cant and 
pretension; a cool hand with the 
language; antennae exquisitely sensi- 
tive to the ridiculous. 

Our shelves contain a great and 
nourishing run of rare and vintage 
Waugh. Decline and Fall and Vile Bod- 
ies, inscribed by Waugh to Cyril 
Connolly (the latter “with trepida- 
tion”); to Nancy Mitford; to Mary 
Lygon. Four variants of Scoop, mere- 
ly the funniest book ever written. 
Across the room, between a collage 
made by my oldest son to celebrate 
my birthday, and a photograph of 
my wife as a child in New Delhi, is a 
photograph of Waugh, fierce in cigar 
and checkered country tweeds. In the 
living room is a pencil sketch, made 
perhaps thirty years earlier by Henry 
Lamb for a famous portrait in oil, in 
which Waugh seems an incarnation 
of that world he so longingly de- 
picted in Brideshead Revisited. 

Above a watercolor of our liv- 





ABOVE LEFT: Accenting a carefully laden read- 
ing table are two still lifes. One, of books, is 19th- 
century English; the other is by contemporary 
Spanish artist Toral. Above: A Jim Dine litho- 
graph diptych surmounts a small oil and some 
treasured first editions. ABOVE RIGHT: Mrs. 


Thomas unearthed the charming set of Vic- 
rian barnyard paintings; she also made the 
gouache, set against books, of the corner itself. 


ing room by Tim Lovejoy is a carica- 
ture by Max Beerbohm of one Charlie 
Parr, O.B.E. Who Parr might have 


been I don’t know, but he’s got a jolly © 
* face and makes cheerful company. 


Below him is a drawing, actually a 
reworked printer’s proof, by Ronald 
Searle, portraying Beerbohm himself. 
To close the circle, return to the back 
room, to the Waugh shelf: Here’s a 
copy of Brideshead, pleasantly re- 
bound in tan half-calf; its flyleaf 
bears the inscription, in that recogniz- 
able, public-school-perfect hand: “Sir 
Max Beerbohm/In homage from/ 
Evelyn Waugh/20 May 1947.” 

Our surfaces hold a mélange, a 
motley. We trust our eyes and our im- 
pulses, which liberate us from en- 





slavement to any style or period. We 
don’t think of possessions as impor- 
tant—as earnests of modishness, of 
being “with it’ in wealth and taste. 
Which isn’t to say these objects aren’t 
vital to us; they certainly are, but 
they’re on the walls for our pleasure. 
Armed with a decent eye, inquisitive- 
ness and some learning, a collector 
can always find pearls within price— 
contemporary prints, for example. 
They have all the virtues of large- 
scale painting: In the bedroom is a 
lithograph diptych by Jim Dine, 
which incorporates everything I find 


continued on page 46 





THE FIREALARM 
SMART ENOUGH TO 
PHONE FOR HELP 


What happens protect your home, business _first of two numbers you've 
if fire breaks out, © or property. Even if no one’s selected until someone 
and your smoke there. answers.” It announces the 





detector sounds Because as soon as its emergency. Gives your 

its alarm, but electronic sensors hear your address. And repeats it. 

there’s no one home to hear it? smoke detector, it calls out the The Bell Emergency Call 
The answer: the Bell Emer- word “Fire” for 30 seconds. System. It costs only $229.90°*** 

gency Call System (ECS). This voice-alarm can be can- _ Yet it can save a life or what 
Just plug it in. And it works celled at that time. you've worked for a lifetime 

with your smoke detector to If it isn’t, ECS phones the to save. 


Afst 


Use your VISA, MasterCard or American Express. *Some cities have laws which govern the sale and use of all emergency reporting 
systems. In case there are any, call your local Fire Department on their non-emergency telephone line for details. **Price includes 
one console and one transmitter. Additional transmitters $29.95. Tax not included. © 1983 AT&T 
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CREAT BEDROOMS 
OF THE 


WESTERN WORLD 


Nestled high above the heart of 
Manhattan exists a quiet sanctuary. 
There, among the many treasures 
it holds in its possession, you'll find one that is truly 
spectacular. 
Brilliantly conceived bed linens that, 
at first glance, appear to be quilted. But blink twice 
and all is revealed. They are a triumph in 
trompe !’oeil, the art of illusion. 
This marvelous pattern is 
“La Plaisanterie.” It’s a grand scheme to fool the eye. 
An ingenius design that adds a dimension of 
fantasy, wit and whimsy. 
Inspired bed linens in the great 
Wamsutta tradition. 
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Coordinating with Slate 
percale blend of 


Plaisanterie”™ by Andrée Putman exclusively for Wamsutta. 


from the Wamsutta Ultracolor™ palette. In Ultracale” a no-iron 
50% Celanese Fortrel® polyester and 50% combed cotton. 
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Michael M.Thomas 
on The Company I Keep 


continued from page 42 


Twin brothers Scott and Stuart Gentling paint . 
“wonderfully appealing” dry-brush watercol- 
ors. Here, Stuart Gentling’s Storm in West Texas. 


memorable and affecting about his 
work. They uphold the ancient vir- 
tues of the printmaker; on the table 
at which I write are works by Johns, 
Cornell and Hockney, in which the 
tonalities and shadings have the 
same snap and subtlety one looks for 
in Rembrandt, Goya and Manet. 

The ways of discovery vary. 
There’s a large collage by Stephen 
Edlich, the only painting I’ve ever 
bought on the basis of a review; John 
Russell’s notice in the Times sent me 
leaping out of bed and flat-out up 
Madison Avenue. There’s something 
especially elegant about collage, I 
think; thus, Anne Ryan and William 
Dole keep company in the living 
room. While I was in the midst of 
acquiring the Dole work at George 
Staempfli’s gallery, something else 
caught the corner of my eye: a still 
life of free-floating rotting apples. 
There was something about the light, 
a feeling both strong and evanescent. 
‘That has to be Spanish!” I exclaimed 
and promptly bought it for its 
Spanishness. It’s by Toral, a contem- 
porary, but for what it says to me 
it is of a piece with Velazquez and 
Zurbaran. Not far away is a tiny oil 
sketch; painted around 1855, it shows 
a blazing sunset over Regent’s Park. 
We bought it for its Englishness. 

Serendipity must take a hand. Last 
year at the Winter Antiques Show, 
while Texas matrons and their deco- 
rators tied themselves in prideful 





GUEST SPEAKER 


Michael M.Thomas 
on The Company I Keep 


}“A bottle, a crust, a wealth of Mozart and 
}mad, good talk” are vivid associations sum- 
moned by Scott Pane: s The Mozart Coat. 


‘knots vying for $100,000 bits of 
chinoiserie, my wife unearthed a Vic- 
torian barnyard scene. It turned out 
to be one of a set of four. Pigs, horses 
and cows are depicted with an origi- 
nality and charm that are absolute. 
There’s a watercolor of a twilit beach 
at Cramond, near Edinburgh, which 
rings its seductive changes on the 
heart of one who's often played wea- 
rily homeward, light of heart, though 
out of golf balls, into the sun setting 
over the Kingdom of Fife. It takes up 
a fragment of space defined, as by 
color-field caryatids, by two large 
contemporary oils by Doug Ohlson. 
As I said, there’s no accounting for 
taste, and there shouldn’t be. 

Recently arrived from the framer’s, 
and suitably placed, are two things 
it nearly breaks my heart with happi- 
ness to have. The first is a gouache by 
my wife, an interior that includes the 
essence of my delights: my favorite 
books, favorite whisky, and favorite 
chair. Shyness precluded putting her- 

self in the painting. The second is a 
tiny thing, not six inches square: a 
tempera on vellum, of King David set 
within a gilded initial. It was obvi- 
ously cut from a large liturgical book, 
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Music. It reflects and enhances your life. Every mood. Every per- 
sonal moment. And an exceptional audio system like the Yamaha Concert 
System 500B can only heighten your musical experience. 

The performance-matched 500B combines all the adv Pee cee 
nology and rich, natural sound of Yamaha’s world-renowned audio 
components with a pair of dynamic Yamaha loudspeakers uncompromised 
in their clarity. 

Yamaha's Concert System 500B. Convenient to buy. And excep- 
retevarcli hme ma center 

Everything you need for the music in you. 

For complete information, call (800) 447-4700. In Illinois, (800) 
322-4400. Or write: Yamaha Electronics Corp., USA, P.O. Box 6660, 
Buena Park, CA 90622 
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Michael M.Thomas 
on The Company I Keep 
continued from page 47 


a Gradual perhaps, an importantly 
affluent volume. Technically, it’s an 


illumination, but in fact, it’s a real | 
Renaissance painting. It connects me | 
with my precious youth—precious, I 


suppose, in a number of senses. It 


brings back the glow of first seeing | | 


Florence, of sitting at Berenson’s knee 


at I Tatti, of first pronouncing the | 


word Renaissance as an incantation. 
It’s said to have been painted around 
1450. Something about the hands 


and the pose and the expressiveness 





, 


“Pearls within price,” especially prints and 
collages, have an honored place in Mr. Thom- 
as’s value system. Above, a William Dole collage. 





says 1470 to me. After all, what's a 

decade or two over five centuries? 
Or among friends. The painting 
came to us from Richard Day, whose 
friendship and company we value as 
greatly as his knowledge and match- 
less discrimination. Filling these sur- 
faces has been a proposition of shared 
discovery and delight—with children 
and relations, with old friends and 
old lovers, with dealers who care 
enough and know enough about us to 
want us to have something they've 
found. There’s a degree of affection 
and mutual respect involved in all 
this, which, as we look at them, 
seems to make these surfaces of our 
life glow richer and brighter still. 
—M<ichael M. Thomas 

















Michael M. Thomas’s acclaimed novels, Green 
Monday and Someone Else’s Money, deal with 
the worlds of high finance and art. Educat- 
ed at Yale, the author has worked as an 
investment banker and a museum curator. 
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Why it’s part of Africa. Why it’s not. 


Think of Africa. Think of great, sweeping 
plains, punctuated by majestic mountains. And 
vast game reserves, where animals have the right 
of way, and man is the intruder. 

But that’s only half the picture. Think of a city 
poised between two great oceans. Vineyards, 
where time is unhurried. Flowers, stunning in their 
variety and color. An architecture that’s unique — 
and exquisitely charming. 

Travel further inland to a city built on gold. 
Think of your favorite restaurants. Fashionable 
shops and boutiques. Extraordinary museums. 
Nightlife that only stops when you do. 

Golden beaches. Warm winters under blue 
Skies. All kinds of sports. 

You've pictured an entire world. And it’s 


called South Africa. 
Ask your travel agent about special round 
trip airfares starting from $999. 


South Africa. Aworld in one country. 


ri South African Tourist Corporation, =| 
| 747 Third Avenue, 

New York, N.Y. 10017. 
| Tel. (212) 838-8841; telex 649535. 


Offices also located in Chicago and Beverly Hills 
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For those relaxed and 
~ comfortable moments at home, 
nothing looks quite as 
beautiful or feels as luxurious as 
a Cabin Crafts carpet. And. 
there's the satisfaction of knowing 
you own the finest. For only the 
world’s leading carpet maker 
could bring you a selection of 
or Nae pH Cael 
Presidential Collection— 
chosen for styling, performance 
and value. The styling you want, 
_with the value and durability you 
| ae See this exciting new 
now at your 
Cabin C eels dealer. 
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Buy it now. 


Even before you start to shop for a piano, it’s likely you would rather have a Steinway.” 

So you think about it. 

You remember, for instance, that just about every concert you attend is played on a 
Steinway. You know, too, that the remarkable responsiveness of the Steinway touch and fuller, 

icher tone of the Steinway sound have made it the standard by which all other pianos are judged. 
Stull, you may hesitate. Like others, you may think so much of a Steinway that you 
ink it’s out of your reach. Nothing could be further from the truth. 

Because while a Steinway does cost more to buy than lesser pianos, it doesn’t cost 
you more to own. A simple fact which should tip the scales in favor of getting a Steinway now. 
After all, isn’t that what you would rather do? 


To find out more about buying a Steinway now, write to John H. Steinway, Dept. 81, 
109 West 57th Street, New York, New York 10019. 




















f people lived today precisely as 
they did yesterday, I might not have done it. 
But look at the new vitality, savoir faire, concern 
with the finer things. ..it is everywhere. 

And so I proudly introduce Trénais™ 
Nouvellesi@uetinmmeligueur that, unlike 
any other, understands that the essence of 
living is doing. 

Trénais is a wonderful marriage 
between the finest cognac from Charente 
and the smooth, light yogurt of Holland. Like 
our renowned nouvelle cuisine, Trénais 
is a collaboration of tastes, a celebration of 
textures. And altogether delightful. It is a 
marriage to be congratulated. 

Please, enjoy Trénais. 
A votre sante. 
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“Jardin’—a aoe needlepoint which evokes the exquisitry of fine tapestry. 
ola reolpetsva8 eal lay Bessarabian theme. Available in custom sizes and colors. 


~ Patterson, Flynn & Martin, Inc. 





950 Third Avenue, New York, N.Y. 10022 (Corner of 57th Street) Tel. (212) 751-6414. 
Chicago: Space 4226 Merchandise Mart Tel. (312) 644-3280 
Los Angeles, San Beet Dallas, Houston, Philadelphia, Denver, New Orleans, Boston, Atlanta, Washington, D.C., Miami, Phoenix, Troy 
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URTNEY FRISSE/GALLERY ASSOCIATION OF NEW YORK STATE 


AT THE VERY MOMENT when Bauhaus 
functionalism is being declared sterile 
and old hat, and postmodern is the cry 
of young architects who might, per- 
haps unfairly, be called the “avant 
rear guard,” Russel Wright is coming 
back into his own. Not, to be sure, 
that this gifted designer of furniture 
and decorative and useful objects ever 
quite disappeared. His name in the 
1930s and 1940s was something of a 
household word to those of us who 
were then trying to establish house- 
holds and their trappings. We 
thought of Wright as “our designer.” 
His furniture was not only hand- 
some, reasonably priced and up to 
date, it was well made and sturdy and 
it worked—not only for the eye, but 
for the rest of that curiously designed 
contraption of torso and limbs we 
live in. It was comfortable and 
companionable, neither ostentatious 
nor shy, and it was “honest.” 

Wright, who died in 1976, disap- 
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Russel Wright Revisited 


To create “beautiful, affordable, strictly mod- 
ern and, above all, American” objects was 
the credo of designer Russel Wright. His 
quest to wean the national taste away from 
Europe is chronicled here by Russell Lynes. 





peared from public view in the 1960s. 
He gave up designing for the mar- 
ket—his public, as he saw it, was not 
just a small group of sophisticated 
consumers who understood the dif- 
ference between ‘‘modern” and 
“modernistic’; it was everybody— 


= and he retired to eighty acres on the 
Hudson, not far north of New York’s 


city limits, in Garrison. There he built 
a world of his own, in a manner of 
speaking, which he hoped would be 
an example to others. He was a reti- 
cent man, rather shy and not given to 
talking about his work, though I am 
told he could put on an act when 
it came to promoting sales of the ob- 
jects he designed. He would be sur- 
prised, I believe, to find himself and 
his work the subject of an extensive 
show, soon to open at the Renwick 
Gallery in Washington, D.C. 

There is, in other words, a Russel 
Wright revival in the making. This is 
not hard to understand. Wright’s 
time has come around again, but it 
seems odd to me that a bed, a chest of 
drawers, dishes, cups, saucers, pitch- 
ers and bowls that we bought in the 
1930s and 1940s as matters of conve- 
nience, economy, and what we re- 
garded with eyes conditioned by the 








“It was 
Wright's furniture, desi 
of the body. aBovi 


steel, in order to 


well made and 


Pati 


and veneered cabi 





ind it worked,” says Russell Lynes of 
ippeal to the eye as well as to the rest 
irniture was fabricated of agreeably heavy 
avoid wobbling. RIGHT: A handsome copper torchére 
et show Art Déco touches Wright later spurned. 
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TWAS ROYAL AMBASSADOR’ SERVICE. 


First Class excellence is the hallmark of 
TWA’s Royal Ambassador Service to 
Europe and the Middle East. 

From the very start of your trip, you'll 
be treated to the highest standards of per- 
sonalized service. 

In major airports, you'll find a special 
Royal Ambassador desk to speed you 
through check-in. And a special lounge to 
relax in before your flight. You'll even 
receive our Priority Baggage™ service to 
ensure that your luggage is first off the 
plane when you arrive. 

kk kk 
Gourmet dining. 

Once our transatlantic flights take off 
each evening, you'll be leisurely wined 
and dined. 

You'll whet your appetite with cham- 
pagne and caviar. Tempt it with an entree 
like Chateaubriand. And sate it witha 





fine ripe cheese or deliciously rich dessert. 


You'll satisfy your thirst with a vintage 
wine from France or California. Or with a 
selection from our cognac and fine liqueurs. 

kk kkk 
Room with a view. 

After dining, you'll be ready to relax in 
comfort in your First Class 
Sleeper-Seat>” 

Just settle back. 
The seat 
stretches out 
with you for a restful sleep under the stars 
all the way across the Atlantic. You'll awake 
refreshed—ready to face the new dav. 

So call your travel agent, corporate 
travel department, or JWA. 

And experience for yourself the five- 
star quality that gives TWA’s Royal 
Ambassador Service the mark 
of excellence. 











You're going to like us 
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RUSSELL EYNES OBSERVES 





Museum of Modern Art as “good 
design,” should be old-fashioned 
enough today to be revived! I sup- 
pose it shouldn’t seem odd; buildings 
built in New York at the same time 
that Wright’s work first appeared are 
now “designated landmarks.” 
Wright was born in Ohio in 1904, 
the son of a judge who wanted him to 
become a lawyer. Young Wright had 
other ideas, and when he was sixteen 
and finished with high school, he 
went with parental blessing to New 
York to study at the Art Students 
League. It was understood that after 
a year he would go to Princeton. He 
did, but not for long. While there he 
spent his weekends in New York, 
working as an assistant to the great 
designer Norman Bel Geddes on the 
Max Reinhardt production of The 
Miracle. Aline Bernstein, the costume 
designer, befriended him and got 
him attached to the Neighborhood 
Playhouse, one of the important “lit- 
tle” theaters of the 1920s. He seemed 
headed for a career in stage design. 
The steps by which he became one 
of the new breed of “industrial de- 
signers” who emerged in the 1930s 
(Bel Geddes was one of them) need 
not concern us here, but the combina- 
tion of his gifts as a sculptor and his 
concern with how a stage was set led 
him logically to the creation of three- 
dimensional objects for people to live 
with and enjoy. He first produced 
useful objects in spun aluminum, a 
material that had both brilliance and 
malleability, was light, convenient to 
use, and at the time had the sparkle of 
surprise. The objects were sold pri- 
marily in chic shops, but Wright had 
a larger audience in mind. He wanted 
to improve the national taste by bring- 
ing “good design” within the reach 
of Depression pocketbooks. He was 
a crusader, and one of his grails was 
to convince Americans that they had 
no reason to believe their manufac- 
tures and taste were inferior to tho: 
of Europe. He intended to do this by 
creating and marketing furniture 
and ceramics that were beautiful, 
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ABOVE: American Modern dinnerware was 
Russel Wright’s greatest success in the mar- 
ketplace. Plump shapes and gleaming sur- 
faces gave it a sensuous appeal. BELOW: This 
solid-maple night table is quintessentially 
Wright in its straightforward usefulness. 

















affordable, strictly modern and, 
above all, American. He called his 
line ‘The American Way.” 

That “way” was changing. Pat- 
terns of living became less formal in 
the thirties than they had been in the 
twenties, and new conventions re- 
placed old ones to about the same de- 
gree that gadgets and machines 
replaced domestic servants. “The 
American Way” was growing more 
relaxed and, we thought, more sensi- 
ble. Simplicity was the designer’s re- 
sponse to this; in an informal world, 
fanciness seemed out of character. 

Clarity and simplicity, without the 
starkness that this so often implies, 
were the keys to Wright’s designs. 
His chairs and sofas and beds had 
dignity without starchiness. They 


“follow a doctrinaire pattern, but to” 
































































were, and still are, inviting and at 
home with pieces of different but 
equally appropriate design. “The | 
American Way,” I believe, is not to | 


live with harmonious variety. 
Wright’s pieces do not, wherever 
they are, strike discordant notes. 

Wright’s attempt to create an ideal | 
world in Garrison was evidently | 
more successful outdoors than in. He | 
built an eccentric house called Dragon | 
Rock, in which he sought to demon- — 
strate his theories about efficiency | 
coupled with a playful use of natural 
forms. He used a tree to hold up the 
ceiling of the two-story dining room. 
He pressed hemlock needles into wet — 
epoxy to give texture to the living : 
room walls. The house was on eleven 
different levels. According to William 
J. Hennessey, in his catalogue of — 
the exhibition, “He created a multi- 
layered sensual environment.” The 
result was more surprising than liv- 
able, and devices meant to be efficient 
and practical, such as shelves that 
could be raised to disappear into the 
ceiling, were more nuisance than ~ 
help. But the acres that surround the 
house—he gave them to the Nature 
Conservancy—form a park of great 
variety and charm, with winding 
walks, groves of contrasting trees, and 
an artificial pond, a deserted quarry 
into which Wright diverted a stream. 

It was Wright's ambition as a de- 
signer to make life pleasant, as well as 
reasonable; to foster the elements of 
design, not its frivolities; and his re- 
vival is more than a reminder of a 
distinguished talent. It reminds us 
that what we are inclined to view 
with nostalgia, as belonging to an era 
that has passed, is so embedded in 
our ways of seeing that it has been 
with us all along and will be, for a 
long time to come.0 





Russell Lynes, author of The Tastemakers, The 
Art-Makers (recently republished), More Than 
Meets the Eye, and many other books, divides 
his time between New York City and the 
Berkshires. He is now at work on a social his- 
tory of the American arts in the 20th century. 
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th and richness of hand sculpted bronze and pewter. 
‘ Buried in earth to obtain subtle patinas. 

epicting an ancient Chinese ceremony of great happiness. 

_ Functional sculpture for the discerning collector. 
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SERENA 


FROM 

ThE BASSET 
ITALIAN DESIGNER 
COLLECTION 


WITH KODEL® 


A design characterized by contem- 
porary graphic style. 

Serena, from the Springmaid 
Bassetti Italian Designer Collection, 
expresses an abstract mood of shift- 
ing light and pattern. 

It has a look of elegance and 
luxury, beautifully rendered on the 
finest percale fabric of 65% Kodel 
polyester/35% combed cotton. 

Everything about Serena makes a 
statement of quality. 

Quality Living. 

It’s a Springmaid a7 of life. 
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Son ngmaid 


Springs Springs Industries, Inc., Consumer Fashion Division, 104 W 40th St, NY, NY 10018 
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Announcing 
ten more ways 
for our competition 
to Copy us. 


Imitation may be the sin- 
cerest form of flattery. But 
when you invest in luggage, 
you don’t want imitation. 

You want the real thing. 
You want Hartmann. 

Because Hartmann has 
been a quality leader for 
over a hundred years. And 
we didn’t get that way by 
staying the same. The world 
changes, and so do we. 
Except in quality. . 

This year is no 
exception. We’ve im- 
proved our casual 
and carry-on 


luggage 
10 ways. Most 
of the changes 
aren’t easy to see. But when 
you use a Hartmann, you’ll 
see why they’re there. So will 
our competition. And again, 
they will try to copy us. But 
they'll never capture the 
quality that’s the heart of a 
Hartmann. 

One Hand Handling. Go 

from folded to unfolded 
with one fumble-free snap. 
The airline passengers lined 
up behind you will love it. 















Fast-Release Hook. The 

hook is fastened to the 
bag with a snap. So it’s ready 
for hanging in a snap. 

Non-Scratch Hook. We 

covered it with leather 
and a protective cap. It won’t 
scratch doors, and won't 
scratch you. 

Longer Means Straighter. 
We’ve made our over- 
night hangers two 

inches longer, 





(our 
jumbos already 
were). Now suits and dresses 
hang straighter. ‘The end of 
the crumpled bottom? 

The Open Door Zipper. 

Our main hanging com- 
partment has always been 
accessible. Now our new 
zipper lets you open the door 
so wide, it’s like a closet. 
You can even snap the door 
out of the way. 

Fast Pockets. Our new 

fastener lets you bypass 
the buckle and open the 
outside compartments with a 
guick snap. Yet you can still 





DuPont TEFLON’ Send for a list of your nearest Hartmann dealers, Dept. 10A10 
soil & stain repeller © © 1983 Hartmann Luggage, Lebanon, Tennessee 37087 






use the strap and buckle to 
adjust for fuller pockets. 

Full-Access Pockets. Our 

clever new zipper open- 
ing lets pockets open so 
wide you'll say ahhhh. You 
can get even bigger items in. 
And everything’s faster and 
easier. 

Inside/Outside Pocket. 

It starts out inside, but 
you can snap it out. And 
though some call it a shoe 
pocket, it’s waterproof. So 
who’s to know if you use it 

for toiletries? 
Solid Brass Rivets on 
Handle and Strap. Most 
of us tend to overpack. 
Which overstresses handle 
and shoulder strap fasteners. 
So we put in solid brass riv- 
ets that can handle more. 
Seemed sensible. 
1 ‘The Carry-On 
Bureau. Nobody 
wants to unpack and repack 
more than he has to. And 
with our improved carry-on, 
you don’t have to. Just take 
your suit out of the center 
compartment and the two 
outer compartments can lie 
flat like drawers. Now, 
everything 1s so easy to get 
to, why unpack? 

Competitors will copy 
some, possibly even all of 
our improvements. But no 
matter how many they copy, 
it sull won’t be a Hartmann. 


harinann 


We dont cut corners. 
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THE LARGE CALIFORNIA studio is un- 
mistakably that of a sculptor—clut- 
tered with metal reliefs and torso 
fragments; plaster heads; a tall wax 
column filled with images; com- 
pleted and uncompleted figures. 
Robert Graham has lived and worked 
for twelve years in this patchwork 
arrangement of high-ceilinged, most- 
ly windowless rooms encompassing 
the 12,000 square feet of a former 
Venice department store. Passersby 
might hardly suspect that behind the 
Italian Renaissance arcade, a block 
from the ocean, one of the country’s 
busiest sculptors is hard at work— 
modeling from the figure, studying 
photographs and videotapes of other 
posing sessions, and supervising a 
full-time staff of a dozen assistants 
who run his foundry. 

Graham's recent commissions in- 
clude the bronze Dance Door, installed 
last December at the Music Center 
Plaza in Los Angeles; two fifteen-foot 
columns for the Los Angeles County 
Museum of Art; a beachfront home 
designed for Roy and Carol Doumani 
(see Architectural Digest, March 1983); 
a twenty-five-foot-high Gateway to 


ARTISTS DIALOGGE 


A Conversation with Robert Graham 


APHY: JIM McHUGH 





Assistants at Grahan 


ndry pour 
sting 


1 


molten bronze into a n 
of Spy. The work repr« 
subject matter for Graham 











Progressing from tiny wax figures to larger 
bronzes and public monuments, sculptor 
Robert Graham remains constant in his 
devotion to the nuances of the human form. 





the Los Angeles Memorial Coliseum, 
for the 1984 Olympics; the Franklin 
Delano Roosevelt Memorial, in Wash- 
ington, D.C., on which he has been 
collaborating with architect Lawrence 
Halprin and sculptors George Segal, 
Leonard Baskin and Neil Estern. 
Before any of these commissions 
was ever offered, Graham had won 
his share of kudos. In 1970, the 
Whitechapel Art Gallery in London 
held a one-man show of his works. 
An exhibition focusing on his bronze 
nudes, which he began making in 
1971, toured American museums re- 
cently. He has even had the experience 
of opening the New York Times to find 
himself cited by Hilton Kramer as 
“our leading Realist sculptor.” 
Despite these successes—or per- 
haps because of them—Graham is 
critical of the role of the artist in soci- 
ety. He has felt, in the past, that few 
options were open to painters and 
sculptors in America. “All an artist 
had to look forward to was filling 
three museums with his life’s work, 
and being reviewed in the art maga- 
zines. There must be more,” he de- 
clares, “because that’s a limited way 


of perceiving someone’s life’s work.” 


When invited in 1978 to partici- 
pate in designing a garden dedicated 
to Franklin Roosevelt, Graham 


paused to consider “the possibility of 


making civic monuments that are 
both illustrative and meaningful be- 
yond the aesthetics that sometimes 
escape the man in the street.” The 
Lincoln Memorial, with its seated 


figure of heroic size, exemplifies 


these standards for the forty-five- 
year-old artist. He has noticed how | 
people respond to the setting and to | 
the sheer size of the elements. Parents - 


bring their children, and “a reso- — 


nance of emotions” is tapped there, 
which Graham feels cannot be sepa- 
rated from artistic concerns. The Lin- 
coln Memorial “has nothing to do 


with whether a work sells or if art — 


magazines like it”; it’s simply “a 
beautiful, moving, gripping exper- 
ience” for the spectator. 


Graham experienced another - 


epiphany while working on the 
Roosevelt project, for which he has 
designed several massive groups, 
including five cylinders along a 
fifty-foot wall. He says, “Once you 





Fountain Figures, destined to splash in front of 
an office building in Los Angeles, temporarily 
ornament Graham’s California studio. The 
space itself is a former department store. 


continued on page 76 
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~ We sell seashells. And tiny z 
climbing roses. Delicate hand- Fae 
carved designs designed to 
make our new area rugs irre- 
sistible. We also offer a vari- 
ety of stunning bordered rugs. 
Together they're called our 
Designer Rug Collection. And 
the number of colors and mix- 
and-match possibilities is 
enough to please even the 
hardest to please. For example, 
you can pick up our carved 
seashell in any of 76 delicious 
pastels. And you can create a 
three-color border rug—in 
over 110,000 different combi- 
nations. You also have two 
thick, luxurious textures to 
choose from. And easy-care 
DuPont Antron" nylon to 
depend on. Select or create a 
Masland area rug for your liv- 
ing room, dining room, guest 
room, hall or den. It’s sure to 
make a lasting impression. 
Our Designer Rugs are avail- 
able at fine stores or through 
your interior designer. Or 
write C.H. Masland & Sons, es ee 
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ARTISES DIALOGUE 





question how you've been kept down 
by a particular system that has certain 
limits, you realize you can really do 
anything you want.” When the Los 
Angeles Olympic Organizing Com- 
mittee approached him, for ex- 
ample, they asked for a sculpture. 
“What's a sculpture?” Graham asked 
himself, and concluded that what 
was needed was a gateway. He envi- 
sioned a monumental post-and-lintel 
construction decorated with athletes 
in low relief, surmounted by two tor- 
sos—a male and a female. During a 
ceremony that will be televised to 
an estimated 2.5 billion people, the 
Olympic torch and the flags of many 
nations will pass through Graham’s 
work. Besides scaling the monument 
to its site and thus being concerned 
with proportions, Graham has merged 
sculpture with an architectural 
framework, increasingly his forte. 
During the sixties, Graham earned 
his reputation as the creator of tiny, 
meticulously detailed wax figures of 
nude women (“miniature sybarites,” 
wrote one critic), which he placed in 
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A Conversation with Robert Graham 
continued from page 72 
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For the 1984 Olympics, Graham has designed 
a Gateway through which contestants will 
pass. Here, he adjusts the maquette for a com- 
memorative Olympic coin depicting his work. 





plexiglass boxes. Though the forms 
immediately captured the viewer's 
attention, the artist told an inter- 
viewer his real concern was with 
light and space. “With hindsight,” 
Graham points out, “I was scaling 
down and enclosing those scenes. 
Each case became a room.” In the 
Doumani house, he created some- 
thing similar, but expanded—rooms 
taking up a much larger space, yet 
equally filled with air and light. 

This experiment in total design is 
another instance for him that reveals 
“how limited the art support system 
is.” Architects, he explains, have al- 
ways had “the ability to change our 
environments and the way we live” 
—a possibility he feels has been 
relinquished by many artists, but one 
that should be actively reclaimed. 
Graham is delighted that his work 
on the Doumani house represents “a 
stronger shared commitment between 
the artist and the patron.” 

Born in Mexico, Graham grew up, 


Terming his figures “tools that I can use— 
like a repertory company,” Graham seeks each 
one’s essential blend of gesture and _ still- 
ness. LEFT: A close-up of a Fountain Figure. 
RIGHT: Pieces fragmented during the casting pro- 
cess supply Graham with surprising “found 
objects,” such as Lise—Torso—Painted 10/20/78. 


and went to college, in San Jose, Cali- | 
fornia, and also attended the San | 
Francisco Art Institute. While other 


‘students were painting large canvases 
“in the manner of Abstract Expres- 


sionist Clyfford Still, he was some- | 
thing of a heretic, making small 
figures. He tells the story of a friend 
who remarked, with no sense of 
irony, how lucky Graham was that 
he could go into his studio and work 
from a model, when everyone else 
had to go “make something up.” In 
those days, he adds, “everything | 
came with an instruction sheet”; for- _ 
mal issues eclipsed the content of art. 
Now, “I don’t wake up in the morn- 
ing and say, ‘This is this year’s is- — 
sue.’ ’’ He terms the figures that 
define his style simply “tools that I 
can use—like a repertory company.” 

Graham has no typical day in the 
studio. Much of what he does de- 
pends on the stages of his various 
bronze projects, which involve com- 
plicated casting processes. Initially he 
models in wet clay. Within hours he 
achieves gesture and size. In a few 
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Thunderbird. 
The way it looks... 





improves 


Thunderbird’s design 
has much to do with the 
way it holds the road. 
Thunderbirds fluid lines 
were tested over 500 hours 
in a wind tunnel to make 
the shape of the car con- 
tribute to cornering and 
handling stability. 


The design of 
the front. 


wind to keep the weight 
of the car pressing down 





Underneath the inte- 
grated front bumper is an 
air dam. It works with the 





on the front tires. And 

the more a tire presses to 
the road, the better it holds 
the road. 





The design of 
the doors. 


Thunderbird’s doors 
curve into the roof. This 
smooths and quiets the 
airflow, improving aero- 
dynamic efficiency. 





The design of 
the rear. 


The trunk lid incorpo- 





the way it 


rates another aerodynamic 
shape called a spoiler 


which further reduces “lift” 


and aerodynamic drag. (PS. 
Underneath this lid, you'll 
find a trunk larger than 
you'd ever think possible in 
a car this smooth. ) 





Best-built 
American Cars. 


When we say “Quality 
is Job 1,” we are talking 
about more than a com- 
mitment. We are talking 
about results. An indepen- 
dent survey proves Ford 


drives. 


makes the best-built 
American cars. The survey 
measured ¢ IWNET-Fepe yrted 
problems during the first 
three months of ownership 
of 1983 cars designed and 
built in the U.S. 





Pure Thunderbird. 





Thunderbird. See how it 
moves. Consider the shape. 
It is all one. And it is 
uniquely Thunderbird. 


lately? 





Get it together— Buckle up. 





Have you driven a Ford... 
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of Liqueurs. 


Chivas Brothers make the world’s finest Scotch. 
And the same renowned Chivas quality and tradition goes into its 
equally-regal Lochan Ora Liqueur. With a unique taste all its 


own. Lochan Ora is to be lingered over—sipped slowly, savored'fully. 
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ARTIST'S DIALOGUE 


A Conversation with Robert Graham 
continued from page 76 


Less idealized, more individualized nudes anda 
laconic, mysterious style of bronze relief are | 
evident in Robert Graham’s 1973-76 Mirror 
Figures, a harbinger of his later sculpture. 


days his assistants will have made 
a mold of the figure, and then the 
wax models on which he works fur- 
ther. Similarly, he has no hard and 
fast rules about the number of bronze 
casts he issues of each sculpture. He | 
says an edition “depends on the diffi- 
culty in reproducing a particular im- 
age. I want to oversee everything 
myself. I’m involved with all the 
steps in the process. So it varies ac- 
cording to how long I can sustain 
my interest in that image.” 

Today, Graham continues to make 
casts that interest him—torsos, frag- 
ments, reliefs, full figures, even a 
horse—all while he is busy with a 
large backlog of public commissions. 
According to Graham, “In the artistic 
community you can do anything, in- 
cluding shock or offend. I’m reaching 
for something that crosses over to a 
broader interest with people.” In dif- 
ferent contexts—whether a house, a 
plaza, a stadium, or the intimacy of 
a living room—Robert Graham is 
accomplishing this goal gracefully.O 

—Phyllis Tuchman 
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= PALE BY COMPARISON. 


Se 4 That's how a conventional 19-inch TV measures up 
; against this ColorTrak 2000. RCA’s remarkable new 
ColorTrak 2000 model #FJR2020W puts 25" of pic- 
ture (measured diagonally) into the same space as 
conventional 19” sets. And along with 70% more pic- 
ture, this new ColorTrak comes with a combination of 
exclusive RCA features: 58-function Digital Command 
Center remote control, high-compliance speakers, 
127-channel tuning (including cable) and RCAs ad- 
vanced detail processor, which delivers a 
picture that appears almost 3-dimensional. 
See your RCA dealer for a demonstration. 
And see 25" of picture that sits in 19" of set. 
Beautifully. 
For more information and a free copy 
of the “Living with Video” book ($2.50 
retail value), write: RCA Consumer 
Electronics, Department 32-312L, 
; PO. Box 1976, Indianapolis, Indiana 
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Baker Furniture presents 
Treasures of Stately 
Homes of England and 
Scotland. 


Exacting reproductions of su- 
perb antiques, each piece the 
prized treasure of a nobleman 
and still housed in a great 
Stately Home. The collection 
of 33 pieces is selected by in- 
ternational antiques authority 
Sir Humphrey Wakefield, Bt., 
to be reproduced with the skill 
of Baker’s finest craftsmen. 


Following are representative 
examples of this important 
Baker Furniture Collection. 


A. An Adam half-round satin- 
wood and inlaid folding card 
table. English c: 1775. Prov- 
enance: The Right Honourable 
The Earl of Mexborough, Meth- 
ley Park—Yorkshire, England. 


B. A mag- 
nificent 
Chinese Chip- 
pendale display 
cabinet. English c: 
760. Provenance: The 
Right Honourable Viscount 
DeL'Isle V.C., K.G., Penshurst 
Place— Kent, England. 


C.A Regency mahogany 2- 
pedestal dining table with satin- 
wood and ebonized borders. 











1815. Prov- 
enance: The 
Honourable 
David Lytton- 

Cobbold, Knebworth 
House— Hertfordshire, England. 


D.A fine George I walnut low 
chest. English c: 1720. Prov- 
enance: The Right Honourable 
The Lord Middleton, M.C., 


Wollaton Hall and Birdsall 
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Penshurst Place |) 





House — Yorkshire, England. 





E.A George I burl walnui 
concertina action folding cara) 
table. English c: 1720. Prove: 
nance: His Grace The Duke oj 
Roxburghe, Floors Castle— 
Roxburghshire, Scotland. 


F.A George III Orientai 
lacquer cabinet on a Chinese 
Chippendale stand. English c 
1760. Provenance: The Righ 
Honourable The Earl of St. Ger) 
mans, Port Eliot—Cornwall 
England. 


G. A fine Adam laurel satin: 








Port Eliot 













ood and inlaid occasional 
Sable. Scottish c: 1780. Prove- 
ance: His Grace The Duke of 
Jamilton, Hamilton Palace and 
Lennoxlove Castle — East Lo- 








You are invited to see all our 
Baker collections through your 
interior designer or architect 
in the showrooms listed below, 
and you may send $7.50 for the 
Stately Homes Collection cat- 
alogue to Baker Furniture, 
Dept. 198, 1661 Monroe Ave., 
N.W., Grand Rapids, MI 49505. 





Lennoxlove Castle 
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Distinguished manufacturer 
and distributor of fine furniture 
with showrooms in: 


Washington D.C. 
The Design Center 

300 D Street SW 
Washington D.C. 20024 
(202) 488-4700 


Atlanta 

Atlanta Decorative Arts Center 
351 Peachtree Hills Avenue N.E 
Atlanta, Georgia 30305 

(404) 266-0501 


Chicago 

6-187 The Merchandise Mart 
Chicago, Illinois 60654 

(312) 337-7144 


Cleveland 

Ohio Design Centre 
23533 Mercantile Road 
Beachwood, Ohio 44122 
(216) 831-6400 


Dallas 

Dallas Decorative Center 
150 Decorative Center 
Dallas, Texas 75207 
(214) 741-2586 


High Point 

319 North Hamilton Street 

High Point, North Carolina 27260 
(919) 885-0186 


Houston 

Houston Decorative Center 
5120 Woodway Drive 
Houston, Texas 77056 
(713) 627-3235 


Los Angeles 

Pacific Design Center 

8687 Melrose Avenue 

Los Angeles, California 90069 
(213) 652-7252 


Miami 

7321 N.E. 2nd Avenue 
Miami, Florida 33138 
(305) 757-4565 


New York 

The New York Design Center 
200 Lexington Avenue 

New York, New York 10016 
(212) 599-4300 


Philadelphia 

The Marketplace 

2400 Market Street 
Philadelphia, Pennsylvania 19103 
(215) 567-3206 


San Francisco 

848 Battery Street 

San Francisco, California 94111 
(415) 433-5700 


Troy 

The Design Center 
1700 Stutz Drive 
Troy, Michigan 48084 
(313) 649-6730 


London 

26 King Street, Covent Garden 
London, W.C.2, United Kingdom 
01-379 6366 


Paap & fabs 


A North American Philips Company 
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TEFLON Reg. TM DuPont Co 


RIPPLEFOLD Reg. TM Cooper Indust 
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...with design. Create an inviting room, where you 
control the interplay of sunshine and shadow. With distinctive Kirsch patterns 
and colors. Shown: Kirsch Pleated Shades... Kirsch exclusive 
Ripplefold® Heading System. Or choose Kirsch Custom Shades, Woven Woods, 
Verticals, Mini-Blinds or Kirsch Drapery Hardware. The look says 
fashion. ..the quality says Kirsch. For a dealer near you, write: Kirsch, Dept. CV-1083, 


| ee 






Sturgis, MI 49091. Or call toll-free 1-800-528-1407. 





WINDOW FASHION 
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Discover beautiful custom fur- 
niture in a spacious atmosphere 
designed to help you create your 
own individual environment. Select 
from our vast collection of Formal and Coun- 
trv Furnishings for living rooms, dining | 
rooms, all your decorating needs. _ B i 

Each item is carved by hand in the classic xf sy 
design of the period; each Brae ese! piece . 
is finished to your specifications ud Ueto Se 
springs and white goose do : 

.Complete Design Sa Pe rnse i 










111 EAST 27th STREET NEW YORK, NEW YORK 10016 (212) 686-1760 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


The Thebes Stool 

The English Aesthetic movement 
gave rise to one exotic fashion after 
another. After a memorable fascina- 
tion with all things Japanese, in the 
1870s and 1880s, the British began 
imitating styles from ancient Egypt. 
The change in taste was, in fact, the 
result of events of the time. The open- 
ing of the Suez Canal and the British 
occupation of Egypt revived the older 
culture as an artistic source for En- 
gland. In London, displays of Egyp- 
tian artifacts quickly influenced 
designers. The fabric house Liberty & 
Company featured a line of “Phara- 
onic” furniture. Their Thebes stool, 
seen here, was based on examples 
from the Eighteenth Dynasty. Per- 
petuated by other manufacturers and 
revived periodically with subsequent 
Egyptian discoveries, the Thebes 
stool, in this century, has become a 
highly trusted classic. 


Antique Doorcase 

Today, in what is being called the 
Postmodern era, architects and de- 
signers have taken a renewed interest 
in historic decoration, incorporating 
architectural elements of the past into 
their modern designs, as, for exam- 
ple, this antique doorcase placed in a 
contemporary interior. Like many of 
the designs of the eighteenth century, 
this doorcase utilizes historical motifs 
from Greco-Roman architecture. Its 
Neo-Classical elements are organized 
on a form found in mid-seventeenth- 
century prototypes. That form, with 
a flat cornice on a bracketed entabla- 
ture, remained popular for centuries, 
since it permitted the placing of 
paintings, or a decorative overdoor 
relief, above the doorframe. Contrasted 


with the severe geometry of today’s 
interiors, the preserved architectural 
element provid ‘e than focus. As 
displayed here, dds 
scale and interest to the subtly articu- 


lated pastels chosen by the designet 
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BILLY CUNNINGHAM 


BILLY CUNNINGHAM 





Focus for the Connoisseur ~ 





See page 98. 


DAVID ZANZINGER 








See page 140. 


“sculpture, and only recently has its 









; Picasso’s Flowers 
For years Pablo Picasso (1881-1973) 
retained possession of most of his 
diversity become known. In many of | 
his flower-and-vase sculptural still | 
lifes begun during World War II, he | 
created form essentially from “bor- 
rowed” or found objects. Flowers in | 
a Vase, 1951, seen here, was con- 
structed from small cake tins, to | 
shape the flowers, and a ceramic pot, 
to form the vase. When cast into — 
bronze—as all of the assemblage ce- 
ramics works were—the individual 
elements lose their common-object 
identity, becoming a part of the solid _ : 
three-dimensional depiction. The | 
carefully selected cake tins at once — 
imitate a flower and, in bronze, be- 
come an artistic recreation of a real” 
flower. In this, Picasso demonstrates 
his genius for relating the visual and | 
structural properties of synthetic and _ ‘ 
natural forms. His transformations | 
are indeed magical. 


The Mythic Centaur — 
Picasso, using an electric light as the _ 
medium, once made a drawing of a 
centaur in the dark, and this has been | 
preserved on film. Here, in another — 
Centaur, of 1955, we are again con- — 
fronted by Picasso’s remarkable inge- — 
nuity and versatility. While making — 
the film Le Mystére Picasso with 
Henri-Georges Clouzot, the artist 
gathered scraps of film ephemera, — 
such as boxes for lens lights and other 
“set trash,” which he combined in 
this assemblage. The more-than-life- — 
size scale of Centaur creates an over- 
whelming presence, despite its 
prosaic materials. As were many of 
his wood and tin works from this last ‘ 
sculptural phase, Centaur is painted, 
in this case, black and white. It con- 
veys Picasso’s piercing wit and un- 
canny ability to startle us with his 
originality and to quite literally make 
something from virtually nothing. 





continued on page 92 
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DISTINCTIVE WALLCOVERINGS AND FABRICS 


Charles Barone Ine. 
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“Export China Floral"’ wallcovering with correlated Waa 
“Fleur de France’’ and **French Check" wallpaper with correlated fabrics. 


oe Pe Ue eum a DAVID ISON — London; Paris 


WALLCOVERINGS NORTH — Anchorage, Alaska 
CLL ae Ba PREMIERE SHOWCASE LTD. — Hong Kong 
i PHILDECOR — Manila, Philippines 
“GS —,,Chicago, IL; CHARLES BARONE INC. — Southern California 


CRAIG SHOWROOMS — Phoenix & Tucson, AZ 
JONES & ERWIN — New England; New York; 
East Pennsylvania 


ue Ohio.& 


Los Angeles, California 90069 
(213) 659-7050 


PASADENA SHOWCASE HOUSE OF DESIGN 
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ssport. The modern way __ fs 


Bruce Newman, president of Newel Art Galler- 
of the world’s largest antiques emporiums. 
ppping in Britain, he looks for the eclectic, the 
and the whimsical. But he pays with the truly 
|. Passport. the international buying card. 
Passport, | can charge my purchases all over 
und pay for them when they arrive in New York.” 
ce. 


) reasons to use Passport. 
Plus a few more. 


dealers and auction houses accept Passport 
Britain including Sotheby's. All are listed in 
ts Dealer Directory. free to Passport members. 
rs also receive a free subscription to “Antiques 
e World.” the insiders magazine for buying 
antiques. 

Bruce Newman wants to add to the six floors 
el Art Galleries, he uses Passport membership 
to set up his entire buying trip including a 
mentary airport limousine service. Hotel. 
. Even a personal courier. 

ree or four days he hits an incredible number 
port dealers and auction houses. 

nl come to England. | do a real job and | don't 
thing behind that I really like.” 

‘t care about provenance or age. but aesthetically. the 
as to be right. So | buy for a look. Quality camp. | call it. 
er. we do have an entire floor of serious English and 
expensive French 
furniture that appeals 
not only to decorators 
5) but also to a list of cus- 
| tomers that reads like 
| the Broadway lights.” 

“If you visit the galler- 
ies theres a good 
chance of rubbing shoul- 
ders with film stars. 

| politicians. business 


8 14 2 1 Valid Thru APR 8 4 magnates and the most 


social of the socialites.” 
Vith Passport, your purchases 
travel home in style. 


sport eliminates a lot of hassle. such as packing. shipping 
surance arrangements. which expedites the whole busi- 
normously. ° 

st Bruce not to trust just anyone with the shipping of 
es bound for Newel in New York. He knows that Passport 


2 International Buying Card 





Passport 


BRUCE NEWMAN 


exclusively with Michael Davis Shipping. That means ex- 


lacking. competitive rates and full insurance coverage. 


uy art and antiques. _ < 


A few words about the world’s foremost 
iques buying card from one of the world’s 
emost antiques buyers. 


re 





Bruce Newman. President of Newel Art Galleries. 


And when Michael Davis ships. they really deliver. Through customs 
and right to your door. 


Join the antiques field's most 
prestigious roster. 


Become a Passport member. 


Newel Art Galleries is the place to go in America for the best the 
world has to offer. The 1,500 Passport sources, Passport’s shipping, 
and special membership services give Bruce Newman the quality and 
choice he demands. Passport could do the same for you. 

For free brochure and information kit. call toll-free 1-800-227-7212. 
In New York call (212) 832-3661. Or send the coupon to Passport. 29 
East 61st Street. New York. N.Y. 10021. 


Passport. The modern way 
to buy art and antiques. 


| 29 East 61st Street, New York, N.Y. 10021 
YES, I want to know more about Passport. Please send your free 
| brochure and information kit to: 





| 
| 
Name | 
Address — 





| 
_ City ____________State_______ Zip _________ | 
| 
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Benois Costume Designs 

Alexandre Benois (1870-1960) was 
involved with painter and theatrical 
designer Leon Bakst in the publica- 
tion of the World of Art. However, it 
was his association with the re- 
nowned impresario Serge Diaghilev 
that first won him world recognition. 
As artistic director of the Ballet Russe 
de Diaghilev until 1911, he imparted, 
through his theatrical designs, a lasting 
image to such ballets as Les Sylphides, 
1909, and Giselle, 1910. With the no- 
table exception of his colorful designs 
for Petruska, Benois took a traditional 
approach, utilizing pastel colors and 
historical references. Seen here is a 
delicately executed costume sketch 
representing a Satyr, made for Ida 
Rubinstein’s production of Les Noces 
de Psyché et l'Amour, in 1928. These 
costumes and Benois’ other designs, 
in drawings and through revivals of 
his ballets, survive from an era of ex- 
ceptional creativity to captivate us 
again with their delicacy and charm. 


Fortuny Fabric 

Mariano Fortuny (1871-1949) was a 
Renaissance man, and a genius in 
many fields—painting, theater, fabric 
and fashion design. Perhaps he is best 
remembered for his clinging, pleated 
“Delphos” gowns, and for Marcel 
Proust’s praise of him in Remem- 
brance of Things Past. The basis of 
Fortuny’s delightful costumes is the 
fabrics he created to give them sub- 
stance. No manufacturer of fabrics in 
the traditional sense, he utilized sup- 
ple and flowing silks, linens and cot- 
tons, chosen for qualities appropriate 
to their design use. On these fabrics 
he reinterpreted historically based 
patterns, transforming them to fit the 
opulence of the past. His fabrics rep- 
resent a wedding of handpainted 
hues and 


printed, goffered and 


stamped patterns, often with metallic 
colors. Fortuny, and thie company he 
founded in Venice, have evoked the 
depth and vitality of the richest tex- 
tiles, as with the fabric seen here, 


based on a late-Renaissance pattern. 


BILLY CUNNINGHAM 


BILLY CUNNINGHAM 
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See page 148. 





DAVID ZANZINGER 


See page 179. 





See page 151. 





See page 188. 


, Ruscha’s World 
Edward Ruscha’s “painted and 
drawn words, birds, and buildings } 
. 2. exist in a floating present, without 
natural or cultural history,” art critic 


-Peter Plagens comments. Ruscha’s | 


mysterious icons might seem surreal, }) 
as the fish so meticulously painted in }| 
Strange Catch for a Fresh Water Fish, }} 
1965, seen here. Yet in the early 1960s - 
he was regarded as a leader of West 
Coast Pop Art. Inspired by Jasper 
Johns’s common objects, Ruscha 
turned to his environment—captur- 
ing Los Angeles in drawings, paint- 
ings and prints, and in a noted series 
of artist’s books depicting mundane 
themes, such as parking lots and gas- 
oline stations. Words, also, have 
played an important role in his art, 
often appearing in place of objects. As 
critic Plagens says of Ruscha’s sub- 
jects, he “uncannily informs us that, 
in his world, there’s not much differ- 
ence among them.” Yet his common 
objects, photographs, or words do‘not 
fail to evoke elusive meanings. 


Dutch Family Portrait 
A group portrait by Dutch paint- 
er Jan Molenaer (1610-1668) de- 
picts three generations of the van 
Loon family. The painting is referred 
to by several titles—The van Loon 
Family Entertainment, The Four Ages of 
Man, and The Five Senses—because all 
these themes have been used to enno- 
ble the picture with intellectual and 
moral meaning, a practice common 
to seventeenth-century Dutch paint- 
ers. The additional content is im- 
parted by the contrast of the Four 
Ages of Man, seen from left to right: 
Childhood, Youth, Maturity and Old 
Age. The physical senses, too, are ex- 
amined for deeper meaning—as a 
young child bites into a fruit to depict 
the sense of Taste, a cat scratches a 
child for Touch, and the old woman 
reading the Bible represents Sight, as 
well as Piety. This is one of the most 
famous works by Molenaer, who 
was married to another prominent 
Haarlem painter, Judith Leyster. 

















Bernhardt 


Furniture Makers Since 1889 


Flair by Bernhardt interprets classic themes of the Far East 
for current tastes and interiors. Here, a modular with chow leg and tailored 
in vanilla damask conveys Flair upholstery finesse, while the Shibui china cabinet 
and dining table display careful translation of an ancient art form. Delicately incised and color 
enhanced carvings of Oriental scenes appear throughout the Shibui dining, bedroom and occasional collection, 
one of many contemporary to traditional offerings available from Bernhardt. See Flair and explore the Far East 
by sending $4.00 for Shibui and Upholstery catalogs to Bernhardt, Box 740, Dept. A-83, Lenoir, N. C. 28645. 
Bernhardt furnishings are sold internationally by better furniture and depariment stores. 


Flair Division 
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Directoire Period Clock « Ormolu & Siberian Malachite 
‘arrand a Paris” * French circa 1790-1795 * Overall Height: 2112” 


O Decorative Center Dallas, Texas 75207 (214) 651-1999 
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collector 


The DANIEL B. 
GROSSMAN 


Francois Louis Lanfant de Metz (French, 1814-1892), 


Gallery Children Harvesting. Signed |.r.: Lanfant de Metz. Oil 


on canvas, 32 x 26 inches (81.3 x 66.0 cm). 
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Boussac of France, Inc: Decorating © Vesigi Building, 979 Third Avenue, New York, N.Y. 10022 (212) 421-0534. 
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TODAY, WITH THE tenets of interior de- 
sign changing rapidly, and modern- 
ism—or at least the purist branch of 
modernism—in evident retreat, the 
postmodern movement has brought 
about an acute awareness of classi- 
cism, and imbued it with the follies 
and indulgences of high fashion. 
Thus, the designer must come up 
with room settings that not only 
work within the functional context, 
but also bristle with the elegant allu- 
sions and intellectual trompe l'oeil of 
this new era in interior design. 

Harrison Cultra has managed this 
sleight of hand remarkably well in 
the apartment he recently trans- 
formed for producer and writer Sam 
Hall and his wife, actress Grayson 
Hall. “It was a space that suffered 
from a typical New York problem— 
typical at least of buildings of this 
vintage, 1905,” says Mr. Cultra. “The 
floor plan was nothing more than a 
stringing together of small rooms 
along two axes that intersect in the 
foyer.” The designer alleviated this 
“railroad car effect’ by creating a 
series of self-contained little worlds, 
decoratively autonomous, but also 
startlingly cohesive when juxta- 
posed—as seen from either end of the 
main suite of rooms. 

“We actually started out with what 
was another very ordinary problem,” 
says Mr. Cultra. “Mr. and Mrs. Hall 
had just purchased a country house, 
which I was designing for them (see 


INTERIOR DESIGN BY HARRISON CULTRA 
PHOTOGRAPHY BY PETER VITALE 


Architectural Digest, January 1983), 
and they had decided to transfer a 
good deal of furniture from the city to 
the country. On the other hand, they 
certainly didn’t want to be left with 
only a pied-da-terre, because they both 
pursue active careers in the city. With 
some of the more important pieces of 
furniture gone, and with Sam and 
Grayson both wanting to lighten up a 
little, what to do—and still have what 
might be called a serious apartment? 
That was the dilemma.” 

The solution, of which the living 
room is the most paradigmatic in 
terms of the Cultra approach, lay ina 
balancing of wit and erudition, re- 
sulting in what is almost a textbook 
example of the spirit of Postmod- 
ernism. An effect that at first glance 
appears to be bold blocks of stone 
turns out to be translucent paper ap- 
plied to painted walls. A grandiose 
Empire fauteuil, which looks larger 
than life, is indeed overscaled—it was 
a theatrical prop the designer found, 
unwanted and unloved, in a country 
antiques shop. An imposing “stone” 
pyramid jutting out of the mirror 
above the fireplace is actually parch- 
ment paper. There is a whiff of the- 
ater in these creative devices, 
which in turn becomes a tribute to the 
owners’ profession. 

Mr. Cultra likes coining the names 
of such previously undesignated 
styles as ‘“West Indian Regency,” 


which describes the dining room 


The Spirit of Postmodernism 


Transforming a New York City Apartment with Imagination and Wit 


sideboard, and combining heretofore 
incompatible elements, such as Art 
Déco and Japanese objects, as seen in 
the living room. It all works subtly 
and allusively in this apartment. 
Hardly any two pieces of furniture 
are from the same period, and yet the 
atmosphere is “serene,” according to 
Grayson Hall. ‘We've lived here for 
over twenty-five years, and I suppose 
you might say it was always an intro- 
verted apartment. There’s no view to 
speak of, and there was an awful lot 
of furniture. Harrison essentially 
emptied things out for us, but some- 
how he has miraculously retained 
the basic content.” 

“T think it’s still a very internal sort 
of place,” Harrison Cultra adds 
thoughtfully. “And it’s still rather 
grand. It’s just not traditional-sofa- 
and-grand-piano grand.” 

“In fact,” Mrs. Hall observes, “we 
reversed the usual process, and now 
we're really more formal in the coun- 
try than we are in town.” 

This interior design effortlessly ex- 
emplifies the current postmodern 
idea about space, yet achieves origi- 
nality without archness and overly 
clever details. Mr. Cultra is aware that 
cleverness alone is not enough, even 
though the audience for it is bigger 
than ever. Such a project as this 
must—and does—exude the confi- 
dence and delicacy of something 
more timeless than mere style. 

-Peter Carlsen 


OPPOSITE, FOLLOWING PAGES AND COVER: Postmodern architectural detailing and carefully edited furnishings 
result in a witty blend of periods and styles for a Manhattan apartment. In the Living Room, an Empire fauteuil, an antique 
Japanese table, a 19th-century “Thebes stool,” a pre-Columbian pot and a Tiffany vase indicate the cultural diversity. The plate 
on the side table is by Picasso. Beneath the mantel is a work by Kenneth Evett; the painting above the sofa is by Sandro 
Chia. Small figurative sculpture by Henry Mitchell. Fabrics by Westgate; floor lamps by Koch & Lowy. 
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The designer 


created a series 


of autonomous 
little worlds. 


RIGHT: A decorative painting and 
cloud-motif wallpaper in the Dining 
Room convey a garden atmosphere. The 
overscaled Italian church candelabrum 
contributes starlike illumination. Columns 
and molding, seen in the Entrance Hall 
(foreground) and throughout the apart- 
ment of Sam and Grayson Hall, impose 
classical bulk. “I’d rather pay attention to 
things like cornices, the placement of 
light sources and the indefinable prop- 
erties that create the magical qualities the 
best designs all seem to have—and that 
make them original,” says Mr. Cultra. 
Sisal rug by Rosecore. FOLLOWING PAGES: In 
the Master Bedroom, a Regency-style 
méridienne is grouped with a Southwest 
Indian drum, a 19th-century Japanese 
Imari plate and an antique Waterford 
vase. Fabrics for the méridienne and table 
drapery are by Brunschwig & Fils; wall 
fabric and chair leather from Lee Jofa 
Throw by Patterson, Flynn & Martin 
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Tranquil Hawaiian Oasis 


rop: Pro 
Burgoyne Dille: 
console, mirror, and 
ABOVE AND FO 
Lake, 1982; < 


Liberm 
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Aesthetic Bridge between East and West 


INTERIOR DESIGN BY SALLY SIRKIN LEWIS 
PHOTOGRAPHY BY PETER VITALE 


e ocean colors the mood of a Honolulu condominium. rIGHT: A 
'd an Ellsworth Kelly relief punctuate the Entrance Hall. The 
ling upholstery are from J. Robert Scott; the vase, by Lalique. 
\ccenting the Living Room are Ellsworth Kelly’s Blue 

e by Claes Oldenburg; and a larger one by Alexander 

'iffany; chaise longues on terrace, from Brown Jordan. 
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“I knew immediately that the residence should be very spacious—all white and floating—with 


minimal adornment,” says designer Sally Sirkin Lewis. Her client, Takami Takahashi, also had requested 

that the dominant sensibility be American. ABOVE AND Opposite: A lacquered ceiling, tile flooring and gleaming 
surfaces lend understated polish to the simplified Dining Room without distracting from the view. The 
painting is Ellsworth Kelly’s Dark Gray and White Rectangle #1, 1978, the sculpture, by David Smith. 


Crystal dinnerware, glasses, and flatware are from Tiffany; sheer drapery fabric, from Lee Jofa. 


LIGHT, AIRY, FLOATING white spaces, 
rooms memorable for their purity of 
color and form, speak eloquently of 
the Japanese sensibility. Beauty here 
is expressed, as it has been in the Ori- 
ent for centuries, through the infinite 
refinement of each element and the 
meticulous articulation of even the 
smallest detail. Yet the ambience is 
thoroughly Western. Only the rare 
combination of a discerning Japan- 
ese client, a sympathetic American 
designer and a superb Hawaiian 
oceanfront ig could have cata- 


pulted this partic roject into being. 


Y 


Designer Sally Lewis is very 


much at home in Ja; where she 
happily anwers to “Sal Quite 
naturally she responded wit thu- 


siasm to her client’s demand {i 
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during quality and excellence in each 
of his homes. The third residence she 
has designed for Japanese industri- 
alist Takami Takahashi—a condo- 
minium in Honolulu—evinces a 
sense of Eastern serenity everywhere 
enhanced by faultless detailing. 
“The condominium, previously 
purchased by Mr. Takahashi, was 
more or less demolished,” she ex- 
plains. “A few of the major walls 
were left standing, but ceilings were 
lowered and lacquered. Elaborate 
lighting and sound systems were in- 
stalled behind brushed-steel panels. 
A terrace enclosure was removed to 
expose the magnificent view, and 
whole new rooms were created in the 
process. Stainless-steel grids—large 
wall panels—were designed to hide 





existing openings, and the lines of the 
grid give an underlying sense of geo- 
metric order to the entire design.” 

Because the residence was to be oc- 
cupied intermittently, as a stopover 
between the West and the Orient, 
Mrs. Lewis felt the condominium 
should be a place of respite, a small 
island of tranquillity. “Mr. Takahashi 
travels continually—in essence, liv- 
ing two lives, one very traditional in 
certain respects, and the other very 
Western in thought. So, just as I had 
in the past, I attempted to discover a 
particular style for this home, and to 
give it a feeling that related especially 
to its own part of the world.” 

To achieve utmost simplicity, Mrs. 
Lewis chose a pristine ceramic tile 
floor, against which she played the 
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opposite: A tranquil oasis, the Master Bedroom is appointed with a 

marble-topped chest, upholstered bed, leather-covered chair and ottoman, 

brass lamp and hand-loomed silk wallcovering, all from J. Robert Scott. The paint- 
ing, by Cy Twombly, is titled Roma. asove: Mellow hues extend to the adjacent 
Dressing Area, which is illuminated by a pair of Hansen wall lamps. 


subtle textures of hand-loomed silk 
fabrics used for wallcoverings, drap- 
eries and upholstery. Next she de- 
leted any surface trim on walls or 
doors that might ultimately detract 
from the clean lines she sought. Not 
incidental to the creation of this re- 
strained, minimal setting were the 
paintings and sculpture selected by 
the designer. Given free rein to ac- 
quire works of art, she is quick to 
point out that, although the owner 
does not consider himself a collector 
in the classic sense, “he has an innate 
instinct for quality.’ 

The perception of excellence, 
shared by the designer and her client, 


is responsible for the lusion of 
three fine works by Ellswor'h Kelly; a 
painting by Burgoyne Diller; and im- 


portant pieces by Claes Oldenburg, 
Robert Motherwell, Cy Twombly, 
Jules Olitski, Alexander Liberman 
and David Smith. It is a stunning as- 
semblage by any standard. 

The paintings, the furnishings, the 
fabrics—even the appliances—are all, 
at the client’s specific behest, Ameri- 
can. “There are no Japanese artifacts 
here; none are allowed. The fine Ori- 
ental collection that includes ceram- 
ics, furniture, paintings and screens 
remains in the Takahashi family 
homes in Karuizawa and Tokyo. The 
Honolulu residence is, just as he 
wished, totally Western. 

“Each time I do a project for 
Takami Takahashi,” says Mrs. Lewis, 
“it is considered mine until I turn 
over the key. This time he flew to Ho- 


nolulu to meet me, and because | 
could not go with him to unlock the 
door myself that morning, I returned 
later in the evening. When I walked 
in I found him sitting looking at the 
sunset. Then I knew the design had 
succeeded. Working for him has been 
a wonderful experience.” 

It is not hard to imagine that—after 
an association of four years and the 
completion of three major projects 
spread from Los Angeles to Japan— 
Mr. Takahashi and his family feel ex- 
actly the same way about Sally Sirkin 
Lewis. Sensibilities and styles that 
might be worlds apart are joined with 
grace because of her keen eye and 
ability to distill, in her design, the es- 
sences of two diverse cultures. 0 

—Constance W. Glenn 
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A Venerable Menagerie 


Animal Imagery in Old Master Prints ~ 


ARTISTS HAVE ALWAYS been inspired 
by the proud vigor and the fleet grace 
of animals. For as long as they have 
shared field, forest and hearth with 
men and \ inimals have stim- 
ulated hun cy and inspired 
design and decoration. At once rep- 
resentative of f greater than our 
own, loyal 1s, and means 


of sustenanc: have, over the 


Vio b& Lz ect 18°. 


centuries, provided the artist with 
images of comforts and terrors, both 
earthly and divine. With the wide- 
spread development of the art of the 
print in the Renaissance, it is only 
natural that the animal should en- 
chant the masters of woodcut, en- 
graving, drypoint and etching as well. 

During the fifteenth and sixteenth 


centuries the increased availability of 





ABOVE: Tlie Large Cat, Cornelis Visscher, 

17th century. Engraving, 5 °/s” x 7 '/s". A con- 
temporary of Rembrandt depicts a close view 
of a resting cat unaware of the mouse in 

the background. Hill-Stone, Inc., New York. 
opposite: St. Eustace, Albrecht Diirer, 1501. 
Engraving, 14'/s” x 101/s”. Durer, the 16th- 
century master, achieved textural variety 
with the engraving technique. Here, in his 
largest print, a vision of a patron saint of 
hunters, his skill, and use of Italianate and 
late-Gothic formal elements, are visible. 
Artemis Fine Arts (UK) Ltd., London. 
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The voyages of exploration down 
the coast of Africa brought never-before-seen 


animal “wonders” to Europe. 
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opposite: The Small Lion Hunt, Rembrandt van Rijn, circa 

1641. Etching, 6” x 44/s”. Rearing horses and attacking lions are 
rendered with spontaneous lines contrasting densely inked areas. 
With the virtuosity of these techniques, Rembrandt created 

some of his finest etchings. Hill-Stone, Inc., New York. 


paper, and the advancement of print- 
ing and graphic technique, coincided 
with the dawning of a new vision of 
the natural world that enriched the 
art of both painter and printmaker. 
No longer just a revelation of the di- 
vine, the plant and animal kingdoms 
now merited passionate study in 
their own right. Crude and inaccu- 
rate depictions of animals in early 
woodcuts increasingly gave way to 
images based on careful observation. 
This was made possible in part by the 
presence of strange and exotic ani- 
mals in the elaborate menageries 
founded by the great Renaissance 
princes. The voyages of exploration 
down the coast of Africa toward Asia, 


and an increase in trade with the 
Levant, brought never-before-seen 
animal “wonders” to Europe as diplo- 
matic gifts. By the end of the fif- 
teenth century, artists and engravers 
could study firsthand a zebra given to 
King Ferdinand I of Naples by the ca- 
liph of Baghdad; a pride of lions 
housed in the Tower of London, and 
“una giraffa molto grande e molto bella,” 
which had been presented to the 
Signoria in Florence. Artists also 
sought to observe animals in the 
wild. In the diary kept during his 
visit to the Low Countries in 1520, 
Albrecht Diirer seems to have been 
less impressed by the coronation of 
Emperor Charles V than by a whale 


ABOVE: Tiger, Thomas Bewick, 1799. Wood engraving, 

3*/s" x 7”, Bewick closely examines the primitive tiger. Using 
parallel lines to achieve a range of textures and tones, he revived 
and popularized the wood-engraving process for nature illus- 
trations such as this one. David Tunick, Inc., New York. 


beached during a gale at Zierikzee. 

Perhaps the keenest student of the 
living world of his time, Diirer cre- 
ated a rich vocabulary of flicks, 
strokes and dots to distinguish vary- 
ing textures of fur, flesh and feather 
in animal studies of unequaled vir- 
tuosity. Though Diirer’s representa- 
tions of animals are often linked to 
traditional spiritual concerns, they 
are not dominated by them. In his 
masterful engraving, Knight, Death 
and the Devil, Diirer treats the theme 
of resistance to the decline of the 
body and spirit in the figure of a stal- 
wart knight, and at the same time 
uses the knight’s monumental charg- 
er to explore the proportions of the 
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ABOVE: Tlie Great Lion, Jacob de Gheyn II, circa 1600. Engraving, 107/16 x 13 */s”. In 

this print, the Dutch artist surrounded the regal lion with a heraldic medallion. Christie’s, 

New York. BELOw: The Elephant, Martin Schongauer, after 1484. Copperplate engraving, 4” x 
4*/s”. Schongauer, who brought his painterly textures and contrasts to the engraving technique, 
roughly interpreted the anatomy of an elephant—one that he may have seen in Germany in 
1483. C. G. Boerner, Dusseldorf. opposite: One of Four Camel Studies, Martin Elias Ridinger (after 
J. E. Ridinger), 18th century. Etching, 12 '/s” x 8 '/4”. Ridinger exhibits a naturalist’s interest in 
the exotic camel, portrayed here with precision and detail. Christopher Mendez, London. 
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horse. A similar mix of this tendency 
toward naturalism and of age-old leg- 
end is seen in Jean Duvet’s treatment 
of the unicorn in 1547. In this en- 
graving, a unicorn employs its magi- 
cal horn to purify a stream 
envenomed by a dragon, while care- 
fully delineated lions, peacocks and 


-panthers await the refreshed waters. 


An element of the fanciful is evident 
even in the woodcuts illustrating 
Konrad Gesner’s Historia animalium, a 
sixteenth-century natural history 
compiled according to scientific prin- 
ciples, where sea-satyrs, Hydras, 
bearded whales, and dragons are rep- 

resented beside less fantastic beasts. 
More rooted in daily reality are the 
picturesque genre scenes of the Dutch 
school. Lucas van Leyden’s early-six- 
teenth-century engraving The Milk- 
maid, and the works of such 
seventeenth-century masters as Pau- 
lus Potter, Karel du Jardin and 
Adriaen van de Velde celebrate ev- 
eryday life. Sheep and cattle are pic- 
tured for their own sake, shorn of 
moral or symbolic attributes. At once 
endearing and free of false pathos, 
they offer a vision of the simple vir- 
tues of the countryside. Rustic natu- 
ralism was, however, occasionally 
turned toward less benign ends. 
Engravings depicting triumphal 
arches and massed crowds were typi- 
cally commissioned to record the en- 
try of visiting royalty into a foreign 
capital. Yet when Queen Henrietta 
Maria of England arrived in Amster- 
dam to seek support for the ill-fated 
Royalist cause in the English Civil 
War, the city chose to record studied 
disinterest in the queen’s arrival. Her 
coach was shown lurching past a wel- 
coming committee composed of a 
dog, a goat and three finely engraved, 

but rather indifferent, Dutch cows. 
In his Treatise on Proportion, 
Albrecht Diirer counseled that art is 
above all to be found in nature. The 
masters of the animal print heed this 
advice, and in eloquent black lines 
bring us enduring images of the ten- 
sion of the greyhound, the elegance 
of the cat, and the vigor of the stag.O 
—John A. Cuadrado 
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Gentle Geometry 


Mr. and Mrs. David Rockefellers Home on St. Barts 


ARCHITECTURE BY NELSON W. ALDRICH, AIA 








PHOTOGRAPHY BY EZRA STOLLER 





NATURE KNOWS no straight lines. It is 
the role of man to anchor its undula- 
tions and aberrations with the disci- 
pline of art. His tool is architecture, 
and rarely has it been used with more 
discrimination and sensitivity to the 
surrounding landscape than in the is- 
land home of Mr. and Mrs. David 
Rockefeller at Colombier, St. Barthé- 
lemy, French West Indies. “I always 
try to get clues for a design from the 
environment,” says the architect, 
Nelson W. Aldrich, a Boston cousin 
and childhood friend of Mr. Rocke- 
feller. In its gentle geometry of form 
and masterly handling of natural ma- 
terials, the house is at peace with its 
setting. ‘We wanted it to fade into 
the landscape,” says Mr. Rockefeller. 

The hilltop site was first glimpsed 
by Mr. and Mrs. Rockefeller over 
twenty years ago from the cockpit of 
a sailboat. Several years later, the 
property purchased, they returned, 


this time with Nelson Aldrich on 
board. Architect and clients rowed 
ashore and walked the land together. 
Later, while the rest of the party pic- 
nicked, Mr. Aldrich made some pre- 
liminary sketches that resembled to a 
remarkable degree the house as it ap- 
pears today. “It’s curious the way one 
gets inspiration,” says Mr. Aldrich. “I 
had three thoughts in mind: the con- 
tour of the hills, the extraordinary 
stone cisterns I had noticed on the is- 
land, built to collect water, and, oddly 
enough, the interior décor of Eastern 
Airlines, which had flown me down 
to the Caribbean. The parabolic curve 
of that graphic motif became the es- 
sence of my design.” 

Everything fell into place: the 
sweep of the roofline, the stonework 
arches that link the interior spaces 
and gardens—all were mathemati- 
cally consistent with parabolic prin- 
ciples. “Once I picked the parabola,” 





Lert: Nature and geometry merge in what architect Nelson Aldrich calls his 

“Caribbean parabolic” design for Mr. and Mrs. David Rockefeller’s home on St. Barthélemy. 
Hugging a promontory, the residence echoes the island contours. ABOVE LEFT: A tile given to the 
Rockefellers by friends was incorporated into a wall of the house during construction. 

ABOVE RIGHT: The light-roofed complex appears to flow toward the horizon. 


With the sensitivity of a 
sailor, the architect oriented the house 
toward the prevailing winds. 











ABOVE LEFT: The approach to the house takes in a wall of local stone, a curving roofline designed to 

catch water, and the bull’s-eye windows Mr. Rockefeller wanted as relief from the parabolic theme. “Nelson’s 

concept was completely consistent,” he says of the architect’s design. top: A Thai phoenix (foreground) and a bronze 

by Dimitri Hadzi complement the sculptural quality of the house, which was built by skilled local craftsmen. aBove: Lou- 
vers admit cooling sea breezes to the Living Room. The view includes a glistening bay, pristine beach and undulating 
landforms. Mrs. Rockefeller and Mr. Aldrich selected furniture in Scandinavia for its simple, sinuous shapes. 





says the architect, “the design seemed 
to take on a life of its own.” Construc- 
tion, however, was another story, as 
everything had to be brought onto 
the island, except for the stone—and 
the extraordinarily skilled local 
masons and craftsmen. 

“Peggy had wanted a simple 
house,” Mr. Rockefeller recalls, “but 
Nelson came up with a plan we 
couldn’t resist. It was so original, and 
so beautiful, it would have been a 
pity not to see it realized.” “Nelson’s 
plan” perched the house high on the 
promontory to take advantage of 
sweeping views of beach and bay. 
With the sensitivity of a sailor, Mr. 
Aldrich oriented the three structures 
of the house toward the prevailing 
winds, thereby precluding the need 
for air conditioning. All of the rooms 
open onto expansive sea views on 
one side, intimate connecting gar- 
dens on the other. A system of stone 
arches and lengths of continuing par- 
allel beams ties indoors to out. 

The guest house, pyramid-shaped 
and set off some distance, accommo- 
dates overflow family (the Rockefel- 
lers have six children) and numerous 
houseguests. Access to the complex is 
gained by foot or by jeep up the steep 
hillside from the bay; no public road 
gives access to the house on this 





still relatively unspoiled island. 

Gardens were central to the plan 
from the start, as the site in its natural 
state contained only one or two trees 
and a scattering of scraggly cacti. “Ev- 
erything had to be planted,” says Mr. 
Rockefeller. The tapestry of green 
that surrounds the house, and ver- 
dant spaces within, were all designed 
by Mrs. Rockefeller. A member of the 
board of managers of the New York 
Botanical Garden, she brought con- 
siderable knowledge and experience 
to the drawing board when she and 
Mr. Aldrich started laying out the 
planting areas. Next came an island 
hop to the Jardin Botanique in Gua- 
deloupe, where she studied and se- 
lected suitable shrubs, flowers and 
trees. And she continued collecting 
additional varieties of botanical exot- 
ica on vacations and business trips 
around the world with her husband. 
“The plants remind us of places 
we ve traveled,” he comments. 

More recently Mrs. Rockefeller 
took her horticultural projects a step 
further with the creation of a kitchen 
garden that supplies fresh vegetables 
for the household. She also added to 
the establishment at Colombier, for 
practical as well as decorative pur- 
poses: cows, chickens, turkeys, quail, 


continued on page 196 








opposite: Lush plantings, and a series of arches that are complete parabolas, distinguish the patio between two of the 

three structures of the house. “The gardens are totally Peggy’s creation,” says Mr. Rockefeller. aBove: Access to the house is by 
foot or jeep up the steep slope from the Rockefellers’ boat dock. An ayid sailor, David Rockefeller keeps a trimaran close 

at hand. Mr. Aldrich recalls, “We were a triumvirate, and we worked out the specifics of the site together.” 
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Luminous 
Space above 
a Changing 
Riverscape 


Enchantment for a 


Manhattan Pied-a-Terre 


INTERIOR DESIGN 
BY JOHN F.SALADINO, ASID 
PHOTOGRAPHY BY PETER VITALE 








OCEANGOING FREIGHTERS Slice through 
the water, tugboats chugging in their 
wake. A jet stream of gulls trails a 
scow cutting across the current. At 
night a necklace of glittering light 
outlines the bridges, and by day sleek 
white sloops glide between the few 
small islands that dot the East River. 
Through the windows of a Manhat- 
tan pied-a-terre, John F. Saladino’s 
clients observe the changing scene. 
“What we had was an undistin- 
guished boxlike set of rooms with a 
great view,” says the designer, of 
the apartment he was to transform 
into a space that “lives like a yacht” 
and is by night a “theatrical event.” 
The impetus for originality of ap- 
proach was welcomed by his clients, 
a husband and wife. “Both partici- 
pated in the design, but she, in par- 
ticular, encouraged me to be daring.” 
To this successful businesswoman, a 
daring, innovative style seemed ap- 
propriate; therefore, it is not surpris- 
ing that she and her husband chose a 


John F. Saladino has integrated antiques 
and postmodern allusions with his minimalist 
sensibility for a pied-a-terre with sweeping 
views of the East River. Lert: In the Living 
Room, a louvered ceiling and low furnish- 
ings, including sofas clad in Manuel Canovas 
fabric, and a 19th-century caned tub chair 
upholstered in Clarence House suede, em- 
phasize the horizontal expanse of window. 
Halved column legs supporting the low mir- 
rored tables add a witty classical touch. 


























Antiques stand out 
against the pale background, with 
a quiet sculptural presence. 





PRECEDING PAGES AND ABOVE: Modeled after the base of Trajan’s column, 

the movable guest closet dominates the Entrance Hall. The unit separates the 

dining and living areas, while providing space for coats and wine. Its patined 

copper-leaf surface is a foil to a three-panel screen covered in antique Italian silk. el 
Blending the contemporary and the antique, the designer has placed a Cab chair ii 
from Atelier International with the Louis XV-style bureau plat in the Living Room. 
LEFT: A pastel background in the Living Room underscores the architectural sim- 
plicity of a Biedermeier secretary. The symmetrical placement of mirrors, chairs i 
and Atelier International cable lighting enhances the formality of the piece. i 
FOLLOWING PAGES: A banquette, cushioned with bolsters and a channel-quilted 
“bedroll” of Lee Jofa satin, and pillows of Gretchen Bellinger silk, is backdropped if 
by a spectacular river view. A scrim over the window protects the antiques from 
the sun, but allows the lights of the skyline to shine through at night. | 








designer noted for the freshness and 
intellectuality of his ideas. 

“T like to think of interior design as 
fine art, and of an environment as a 
walk-in still life’’ Mr. Saladino re- 
flects, “something that goes beyond 
shelter and comfort.” True to that 
philosophy, he restructured the space 
to create “an envelope that would cel- 
ebrate the windows.” Like the nine- 
teenth-century English gardeners 
who “called in” the country, John 
Saladino “called in” the water and 
sky. “In effect, the windows become 
paintings,” he says, “as well as 
framed settings for flowers, pieces of 
sculpture, window seats.” 

Soffits were built around the win- 
dows to frame them and conceal the 
lighting. Solar shades of thin, almost 
transparent fabric are drawn as a 
scrim across the glass. Although their 
practical function is to protect the res- 
idents’ antiques from damage by the 
sun’s rays, they act as a shimmering 
veil, revealing a misty, watery vision 
of the riverscape outside. 

To eliminate many of the jogs and 
irregularities that characterized the 
post-1950s structure, Mr. Saladino re- 
moved and redefined the walls; some 
he upholstered. When floors are left 
bare, as they are in much of this 
apartment, the impact of thick walls 
is threefold: “They make sense acous- 
tically; psychologically they impart a 
sense of protection—of being insu- 
lated—and that is important in New 
York,” the designer says. “And aes- 
thetically they create a tension with 
the windows, which appear in juxta- 
position to the cushioned walls.” 

Across a section of the living room, 
ceiling louvers further disguise the 
structural disparities. “I wanted to 
cover some awkward beams, but keep 


a sense of lightness. The horizontal 


impact of the louvers, together with 


low furnishings, plays up the view.” 


The Dining | I ymbines dramatic 
lighting and s¢ ils in an ele 


gant, austere set US glass 
YI 


topped table see: a pool of 
light reflected by the « 
side chairs ring the table 
ette, while a pair of Empire g 
dlesticks illuminate the pl 
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“T like to think 


of an environment as 


a walk-in still life.” 


RIGHT AND ABOVE: Sumptuous comfort 
and coziness characterize the Master Bed- 


room. The bed alcove is upholstered in Lee 
Jofa Bleached Horsehair; niches conceal con- 
trols for lighting, television and telephones 
An antique doorcase, leading to a closet, is 
rich in architectural details and floral motifs 
Winged Paul Wunderlich, stands 
atop a 19th-century pine column. Silk for 


the bedcover is from Gretchen Bellinger 
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The “excitement” the residents 
craved, however, appears in the un- 
likely guise of a guest closet. “We had 
removed closets, to make the apart- 
ment more generous in feeling,” Mr. 
Saladino explains. This seven-foot- 
square cube—an adaptation of the 
base of the column of Trajan—is done 
in copper leaf and patined to give an 
impression of age. Resting on hidden 
castors, the cube appears to float in 
the entry, moving aside to increase 
the space in the dining room for large 
parties. “It is a major focal point in 
the apartment, and like a pinwheel, 
rooms radiate out from it,” says the 
designer. “It is an intriguing, whim- 
sical, functional artwork.” 

For some people, such a definite 
departure from previous decorating 
patterns would imply a rift with the 
past. Not so in this home, where a 
collection of fine antique furniture 
harmonizes with the twentieth-cen- 
tury background of pastel colors and 
fabrics. “The colors I used are meta- 
morphic, elusive,” says Mr. Saladino. 
“They change according to the time 
of day or the season of the year. By 
day the rooms are very light, almost 
washed-out. But at night it’s moodier 
and warmer—lI chose the colors with 
the nighttime in mind.” 

Iridescent fabrics, walls covered in 
aluminum paint, and silver-washed 
floors are a foil to the dark woods of 
the antiques. The pieces stand out 
against this pale background, with a 
quiet sculptural presence that be- 
comes an integral part of the décor. 

“T’ve just bought a dress with an- 
tique lace inserts,” remarks one of the 
residents. “That’s what John has done 
here—he’s taken antiques and made 
them fit in.” The designer adds, “An- 
tiques bring history and quality to a 
building, which is at core a disposable 
environment. They connect us to the 
past, and that’s important.” 

“Easy,” is the decided reaction of 
John Saladino’s clients to their new 
environment. “As for me,” one of 
them muses, “I suppose I was at last 
ready to allow myself to be sur- 
rounded by a feeling of comfort.” O 

Elaine Steiner 
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The Collectors: 


A Stunning Documentary 
Picasso Sculpture Enlivens David L. Wolper's Bel-Air Home 


PHOTOGRAPHY BY RUSSELL MACMASTERS _ 
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IN EVERY GREAT COLLECTOR there is a 
bit of the obsessive historian. That 
chance to grab history by the coat- 
tails, to possess it, preserve it, define 
it and reshape it, is irresistible. For 
many years David L. Wolper the 
filmmaker-historian has been collect- 
ing awards—awards for his art form, 
the documentary film. Now he is col- 
lecting art. And once again he is pre- 
serving and illuminating history. His 
private collection—a veritable mu- 
seum—includes important examples 
of sculpture by artists such as Alberto 
Giacometti, Jacques Lipchitz, and 


Joan Mir6. However, it is the notable 


body of work by Pablo Picasso that 
occupies his attention today. Even 
though film ot the medium in 
this instan Vir. Wolper’s assem- 
blage of | ot ind ceram- 
ics indes » artist’s 
genius, in p een se- 
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ducer of documentaries and televi- 
sion films ranging from The Making 
of the President and Race for Space to 
Roots and The Thorn Birds, has been 
collecting for most of his life—every- 
thing from autographs and historical 
memorabilia to early movie posters 
and arcade games—he has only re- 
cently turned his boundless energy to 
collecting art. Referring to the ver- 
dant sculpture plaza adjoining the se- 
cluded Bel-Air house where he and 
his wife, Gloria, live, he says, “Until 
four years ago, I had never walked 
into a museum. At first, I wanted 
something for my garden. I looked 
and finally bought an Archipenko at 
a local gallery. Then I bought some 
Turning his prodigious energy to 

collecting, filmmaker David L. Wolper 
assembled a fine modern sculpture collection 
in only four years. Now the gardens of Mr. 
and Mrs. Wolper’s Bel-Air home include 
sculptures by Joan Miro (above left), Alberto 
Giacometti (left), and Pablo Picasso (above). 


opposite: One of the first Picasso works Mr. 
Wolper sought was Flowers in a Vase, 1951. 








Wolper’s collection is Picasso sculpture. Among the significant works by Picasso and 


oth irens’s Flora, 1939; 2. Face; a bronze piece by Picasso, 1953; 3. Renoir’s La Laveuse, 1916; 


4. Picasso ‘tta from which the bronze was cast; 5. an arrangement of Picasso ceramics; 6. Something 
1971, a painted Calder; 7. Centaur, 1955, by Picasso; 8. Femme @ chapeau assise, a 1971 Picasso painting seen with 
his ceramic Ovwl. ¢ nd the sculpture Tlie Crane, both by Picasso, from 1952. opposite: “Everything he touched 
he changed,” Davy 0, Whose painted metal cutout Jacqueline with Green Ribbon, 1962, is in the Study. 








books and began to study sculpture. | 
concluded I was interested in the 
modern masters—primarily artists 
who worked between 1900 and 1950. 

“Not long after | bought the Archi- 
penko, I said to Gloria, who is an art- 
ist herself, ‘Let’s make a trip—a trip 
to all the museums in Paris, London, 
Rome, Madrid!’ We did make the 
trip, and the next piece I bought was 
an Alexander Calder, in London. At 
the same time, we went to see Henry 
Moore. The Moore I wanted was Re- 
clining Figure: Angles (1979), but he 
indicated that it was committed to ex- 
hibitions for a year and a half. I said, 
Ill wait.’ At that time I thought I was 
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1 collection of works 
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eves of « tol With this 
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pieces by enri Lau 
rens and Aug 1e 2TOW 
Ing collectior h 


was, and is, co 
sculpture, rather th 


sional art forms, he say 


day in a flat dimension. I can’t get 
around the flatness of the film. It’s 
not tactile. You can’t touch it, feel it.” 

David Wolper is clearly a man pos- 
sessed, and he no doubt would have 
assembled a remarkable collection of 
women in sculpture by all of the 
great modernists had not a quirk of 
fate diverted his path. During the 
summer of 1980, with his Picasso 
books and catalogues in hand, he 
walked into the Pace Gallery in New 
York and asked to see internationally 
known dealer Arnold Glimcher. Told 
Glimcher was in Paris, he asked, 
“Where?” 


“The Plaza Athénée.” 


The answer came back, 
Mr. Wolper 
was delighted. He just happened to 
be on his way to Paris—and to the 
Plaza Athénée. Once in Paris, he pur- 
sued Mr. Glimcher until he managed 
to arrange a meeting in the hotel bar. 
| walked in,” he recalls, “and gave 
\rnold a list of fifty pieces I said I’d 
like to have.” Arnold Glimcher must 
ave been astonished at the rather 


nazing request, but he agreed to 








help and, since 1980, very substantial 
progress has been made with the 
Picasso list. One of David Wolper’s 
top priorities was the great bronze 
vase of flowers, now in the collection, 
along with other rare Picasso works. 
Mr. Wolper animatedly discusses 
one, Centaur, or Figures for Clouzot's 
Film Le Mystere Picasso, beautifully 
recessed in a simple niche, yet domi- 
nating the Wolpers’ private screening 
room. “Henri-Georges Clouzot’s Le 
Mystere Picasso was filmed in the 
Victorine studios in Nice during the 
summer of 1955. Picasso made the 
Centaur from parts of things used for 
the film—like boxes for lens lights— 
and then painted it. The film, which 
hasn't been seen publicly since the 
fifties, shows Picasso, the only player, 
painting two canvases entitled Beach 
continued on page 198 
The impulse to acquire sculpture for the 
garden first led Mr. Wolper to collect. Among 
striking presences are (above) Reclining Fig- 


ure: Angles, by Henry Moore, and (opposite) 
Jacques Lipchitz’s Mother and Child. 








ARCHITECTURAL DIGEST Sie 


Natalia Makarova 


FOR NATALIA MAKAROVA life itself is all 
hyperbole. ““Prerevolutionary czarist 
characteristics are legendary,” says 
the Russian-born prima ballerina. 
“There is a lack of measure. Whatever 
is done is done to the fullest.” 

Whether in her Park Avenue 
apartment or at the Metropolitan 
Opera House, Covent Garden or on 
the Broadway stage, Natalia Makarova 
creates an aura that generates intense 
excitement. Exotic, sensuous and en- 
trancing, her home is an extrava- 
ganza of romantic imagery. 

“What I really created is an atmo- 
sphere,” she says. “I just like beauti- 


ful things—especially when they 


carry feelings of the past. The Russian 
aristocracy a respect 
for tradition and ot live 
without antiqu 

In designing | lia 


Makarova (Mrs. Edw: 

dulged in all the riches oi 
sion and illusion. It is a pro 
flirtation with romance—a la) 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 





A ballerina noted for her dramatic 
intensity charges her Park Avenue home 
with romantic enthusiasm. ABOVE: The En- 
trance Hall is a generous space reminiscent 
of a 19th-century foyer de danse. OPPOSITE AND 
FOLLOWING PAGES: The warm-toned Living 
Room accommodates Natalia Makarova’s di- 
verse collection of old-world furnishings 
and evocative memorabilia. Photographs 
near an Empire-style chaise longue depict her 
with Ivan Nagy in Les Sylphides, and with 
her husband, Edward Karkar, and their son, 
Andrusha. The French fire screen and 
Italian mirror are from Newel. 


sual toast to the grandeur of the past. 
Like echoes of history, antique tapes- 
tries and Russian icons meld with 
old-world furnishings, many ac- 
quired during her extensive travels. 

Reminiscent of mid-nineteenth- 
century interiors, the residence is a 
mixture of styles, with layers of ob- 
jects and strong colors contributing to 
the feeling of density. 

Says interior designer Bettye Jor-— 
dan Young, who, with architect 
Charles T. Young, assisted the noted 
ballerina: “Like the set designs of a 
great performance, drama is the es- : 
sence. Natalia Makarova is theater. 
Heads turn whenever she arrives. 
That’s why it seemed only natural for 
the setting to be staged as if she were 
about to come in and perform.” 

In the entrance hall, a pair of 
Louis XIV-style torchéres and an or- 
nate Italian gilt mirror suggest a feel- 
ing of opulence. And within the 
spacious living room, clusters of an-— 
tiques form gemlike settings; in one 




















ABOVE AND Opposite: In the Living Room, a bronze lamp in the Empire style—Natalia 
Makarova’s favorite—illuminates mementos of the dance: costume sketches by Alexandre Benois, 

a set rendering by PierLuigi Samaritani of the palace scene from the ballerina’s 1980 American Ballet Theatre 
production of La Bayadére, and her autobiography, open to a photograph of her with John Prinz in Romeo and Juliet. 
“This was Antony Tudor’s production, which he revived for me in 1971, for the opening of the Kennedy Center,” 
she explains. On the piano, which she plays, are color photographs recalling her La Bayadére roles. FOLLOWING 
pAGES: A Flemish tapestry is the focal point of the Dining Room, intended as an opulent space for dinner 
parties. Velvet-upholstered walls, Fortuny draperies and a Persian carpet enrich the setting. 


corner, softly gathered draperies and 
luxuriant greenery create a poetic 
mood for an Empire-style chaise 
longue. “The French influence was 
always strong in Russia,” says Miss 
Makarova. “I grew up on French lit- 
erature and mythology. That’s why 
the Empire style suits me best.” 

In the dining room, pomegranate 
velvet walls aglow with Empire-style 
sconces suggest a theatrical setting for 


a Flemish tapestry. “This is a good- 
size home for parties, though I have 
little time. When | do entertain, it’s 
Russian style—borscht, beef Stroga- 
noff, caviar a 

In the ma Or 1 French 


giltwood and mirror screen with in- 
sets of tapestry adds to the sense of 
drama. Above the satin-covered bed 
is an interpretation of the Madonna 
and Child by Natalia Makarova, 
whose talents include painting and 
writing as well as dancing. 
Throughout the home, evocative 
paintings, expressive photographs, 
and sketches of set designs and cos- 
tumes provide gentle links between 
the dancer’s private world and her 
stage world. Furnishings, too, have 
special meaning. Of the large Italian 
bookcase in the living room, she says, 
“It’s a cherished gift from Lucia 
Chase—cofounder of the American 


Ballet Theatre.” In another area for 
quiet reflection, a table laden with 
memorabilia holds her own book, A 
Dance Autobiography, highlighted by 
an Empire-style lamp festooned with 
flowers. “I adore flowers,” she says. 
‘They are the perfection of nature.” 
Color, lighting, and plants play 
important roles in unifying Miss 
Makarova’s collections and memora- 
bilia. “Her home reflects her own 
strong good taste and unerring sense 
of drama,” Bettye Jordan Young 
points out. “After all, she is an artist. 
But, as with a ballerina’s costume, lit- 
tle adjustments are always necessary. 
Her home has to feel exactly right.” 
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ABOVE AND RIGHT: The Master Bedroom is at once intimate and theatrical, the 
perfect ambience for a prima ballerina in extravagant repose. A French giltwood and 
mirror screen with tapestry insets, from Newel, serves as an ornate backdrop. The 1920s 
alabaster swan lamp is from Rose Cumming. Family photographs—with several of Andrusha— 
and bright flowers are clustered atop the draped table. Russian icons flank a painting by 
Natalia Makarova. “I obtained most of the old icons in my home at auction, usually 
in London,” she says. “These Russian art treasures are part of my heritage.” 


For this astonishing ballerina, each 
design decision became a grand 
event—especially the choice of colors. 
“T don’t like sweet colors,” she 
stresses. “When I tried to get the 
warm peach-almond tone of a toasted 
croissant, we all took up our brushes. 
Once my little son, Andrusha, took 
up a paintbrush, too, and together we 
painted furiously for hours. 

“Like a good performance, a home 
should be continual!) 
says. “When the act 


reated,” she 


‘reation is 


Over, some excitemen ne. Down 
the hall there’s an area | Ly ‘mis- 
take room’—where I di pieces 


that no longer reflect my 
Whether at home or in 


Natalia Makarova is totally absorbed 
with process. Charles Young, familiar 
with the ballet world, understands its 
significance. “As with each step in- 
troduced into choreography, each de- 
tail she introduced into her home had 
to be worked and reworked from be- 
ginning to end, even though the final 
decision might be quite close to her 
original concept. There are many 
ways to do a pirouette, but there is 
only one Natalia Makarova.” 

And so it is with her home. This 
apartment is uniquely her own star 
turn, reflecting both her zest for life 
and her gift for more than the ordi- 
nary modes of expression. 0 

Alma Jones Waterhouse 














Architecture: Peter L.Gluck 


PHOTOGRAPHY BY NORMAN MCGRATH 





TOP LEFT: Two personalities— 

traditional and modern—define a 
Massachusetts home on the Sudbury River; 
the front fagade blends with the Early Ameri- 


can-style architecture of its New England i, 
environs. ABOVE: The massive roof and trian- ? 
gular gable were designed, says architect 5 
Peter L. Gluck, “with a child’s conception of a 
how a house should appear.” The slop- i 


ing roof also serves as protection from north | 
winds. Lert: At the Entrance, deeply re- @ 
cessed windows add to the overwhelming = | 
sense of weight, mass and substance. 





THE SITE IS QUIETLY spectacular. The 
house is seen and approached across 
a long rolling meadow that rises to a 
grove of trees. From this eminence, 
water is visible on two sides. On one 
is the gently proportioned Sudbury 
River; on the other is a lakelike reser- 
voir, hemmed by hillocks and trees. 
The sense of place is powerful: This 
is a spot that wants to be inhabited. 


This place—a stately Boston sub- 
urb with a history both long and dig- 
nified—is the peaceable setting for a 
house designed by architect Peter L. 
Gluck. There is, however, more to the 
quintessentially New England com- 
munity than quiet continuity and re- 
serve. The town also boasts a 


* progressive, nonconformist version 


of its past: It has been the home of a 





number of émigré modernist archi- 
tects, refugees from Europe, who 
built houses quite unlike anything 
seen there before. So, at the risk of 
seeming merely whimsical or tricky, 
the architect chose to conceive an es- 
sentially modern house that is sensi- 
tive to its traditional surroundings. 
Viewed from the road, the house 
presents its traditional closed face. A 
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massive, low-slung roof is inter- 
cepted by a large triangular gable, it- 
self penetrated by deeply recessed 
windows. The substantial roof over- 
hang deepens to form an entrance 
canopy at the front door, where it is 
supported by two grandly squat col- 
umns. Everywhere there is a sense of 
weight, mass and compression, of 
thickness and substance. Clearly, this 
sense of gravity tithes to architectural 
tradition, a respectfulness abetted by 
detailing that clearly evokes an older 
way of building. In the gable are old- 
fashioned sash windows; the roof 
ends at the apex of the gable, as if a 
“normal” house had been sliced in 


Tor LEFT: A side view reveals the transition 
between the traditional front and the mod- 
ern rear fagade. ABOVE LEFT: The skylighted 
Living Room steps down to an indoor garden 
area; sofa and Le Corbusier chairs from Ate- 
lier International. LEFT: The drawing de- 
picts three views of the home. ABOVE AND 
FOLLOWING PAGES: Expanses of glass, a screen 
wall and steel chimneys contribute to the 
contemporary look of the rear facade. 








half. Glisteningly white and glassy, 
the two-story rear facade that results 
is treated in strict high-modernist 
fashion. Where the public front was 
inward turning, this private back is 
left completely open. The design 
vocabulary is likewise transformed; 
architectural elements are brisk, light 
and functional. Windows are big and 
continuous; railings are slim metal 
tubing; chimneys are simple steel 
stacks; and finishes are flush and 
unelaborated. If the road side was 
“about” thickness, this side is about 
being thin, about layers. Bits of the 
facade poke in and out. The high sec- 
ond story is fronted by a minimally 
framed screen wall (eventually in- 
tended to support canvas awnings) 
fixed to the main wall by pipe sec- 
tions, strongly enforcing the overall 
spirit of assemblage. 

If an architectural problem does ex- 
ist in designing a house with such a 
strong idea of twoness, it could be 
that of achieving a cogent and con- 


vincing whole. “There are two pos- 
sibilities for dealing with the two 
faces,” says Mr. Gluck. “The differ- 
ences can be strongly expressed, or 
they can be buttered over. I chose not 
to butter them over. I wanted the 
house to be a bit of a polemic, and I 
made that polemic in the rigidness of 
its schizophrenia.” In fact, though, 
Peter Gluck has succeeded in making 
the differences seem compatible 
through the bold and straightforward 
way he has resolved them. The archi- 
tect simply presents the half-gable 
form seen at the side of the house 
without mediation or explanation. 
This form, strong and possessed of 
its own integrity, easily stands alone. 

The duality of the exterior is barely 
evident within. Here, a straightfor- 
ward and efficiently compact plan 
seems to derive its form from an irre- 
sistible logic of site and orientation. 
The low north side opens dramati- 


‘cally to the riveting views to the 


south. An indoor garden area curves 





in a refined embrace of vista and 
light. No apologies are made for the 
modernity of the interior, carried out 

with elegance and consistency. 
“Everybody really likes modern ar- 
chitecture,” says Peter Gluck. “They 
just don’t like the way it looks.” The 
irony of this remark does not belie 
the architect’s achievement. Modern- 
ism’s popular failure to gain full ac- 
ceptance comes in some measure 
from its inability to produce houses 
that truly look like homes, from the 
burden of its great self-preoccupa- 
tion. This house offers a convincing 
solution to that problem, by incorpo- 
rating modernism’s idea of func- 
tionalism into a more livable context. 
What Mr. Gluck calls “schizophre- 
nia” turns out to be an innovative 
strategy for resolving claims that have 
long been thought in conflict. It is the 
architect’s achievement that, in the 
experience of this house, that con- 
flict all but disappears. 
—WM«ichael Sorkin 










































































Gardens: 
Artful Cultivation 


Painterly Approach to a Long Island Landscape 


PHOTOGRAPHY BY DEREK FELL 





EVEN IN THE high summer tumult that 
yearly infects the nearby Hamptons, 
on Long Island, Sagaponack declines 
to relinquish its tranquillity. It main- 
tains its composure with a country 


store, a one-room schoolhouse, 
sparsely populated beaches, unin- 
flected potato fields, and a cat’s cradle 
of backroads only the cognoscenti can 
decipher. Artist Robert Dash keeps 


the dirt road that leads to his 
studio/home, Madoo, bumpy and di- 
sheveled, both to discourage the curi- 
ous and to broach the negligent air he 
cultivates in his garden. 

Poet Marjorie Welish pronounced 
it on sight “the first Abstract Expres- 
sionist garden I’ve ever seen,” a judg- 
ment that delights Dash. As a gifted 
exponent of realist painting, he has 


Artist Robert Dash composes his 
Sagaponack garden as he would a paint- 

ing. “Whatever my garden is,” he says, “it 

is always changing, going from one set of 
plans into another, moving in a largely ab- 
stract way from shape to shape, mass to mass, 
color to color; at times orderly, at times 
not.” opposite: Nepalese columbine grown 
from seed add a swath of color near the main 
entrance gate at Madoo. OpPosITE BELOW AND 
BELOW: Variety of texture and hue gives 
freedom of form to a seemingly un- 

studied covey of plantings. 





integrated the exuberant brushwork 
and staccato rhythms of his abstract 
precursors into his painted land- 
scapes. As a gardener, he fuses unin- 
hibited excess with the discipline of 
structure. In the garden, he says, he 
works “with the same principles as in 


the studio: shape, form and color.” 
Shape can be the play of flat- 
topped yarrow bisecting the curve of 


globe thistles, or feathery asparagus 
foliage blurring the spires of orna- 
mental grass. In Robert Dash’s ro- 
mantic garden, a plum tree droops in 
a manner reminiscent of a Victorian 
heroine. A weeping white pine 
squats like a shaggy dog. 

The form is astonishingly geomet- 
rical, both in its broad plan of rectan- 
gles, squares and triangles and, closer 


up, in its verticals, horizontals and di- 
agonals. Describing these shapes are 
privets, Russian olives, Arctic wil- 
lows and Japanese black pines that 
are pruned high to expose their 
trunks and dapple the light that 
shmes through the branches. 

The color is muted and old-fash- 
ioned: delphinium blue, musty rose, 


‘the kitchen yellow of hollyhocks. In 








spring, a gnarled pussy willow furs 
into dusky white. In autumn, fallen 
apples in shades of aged bronze rest 
son a bench overlooking the lily pads 
syellowing in the pond. His countless 
‘varieties of day lilies bloom in the 
| palest, chalkiest colors. 

| Encompassing less than two acres, 
| this is not a large garden, but it seems 
}so because Robert Dash practices 
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OPPOSITE BELOW: Roses and clematis 

mingle with Siberian irises, broom, and 

day lilies to produce, in the artist’s words, 
an effect of “controlled abandonment, a rage 
of green and color, with the niceties and ne- 
cessities of control concealed.” BELOw: Rho- 
dodendrons in bloom are a delicate foil for 
the bare trunks of privet—pruned, says Dash, 
for “dappled light, and the clacking sound 
of bamboo, when the wind blows.” LEFT: A 
weathered wheelbarrow lends an Ima- 
gistic touch to the potting shed, em- 
blazoned with ‘Goldbusch’ roses. 





what he believes—that “even a small 
garden can have large effects.” There 
are a dozen separate phases to the 
garden: entrance forecourt, latticed 
wood garden, studio garden, lawn, 
formal vegetable garden, meadow, 
black pine grove, central inner gar- 
den, goldenrod and tansy tangle, 
lily pond and bridge. 

The skies are huge here, and the 
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subject of many of his paintings— 
yellow skies gathering into the palest 
tints of faded linen; tangerine skiés 
streaking into pewter. The days 
when the sea fogs roll in and stay, 
glossing the plants with heavy dew, 
are his favorites. He disdains the flat- 
tening glare of the beach-goers’ sun. 

Light makes all the difference in 
his garden, as it does in his paintings. 


“The light of the Eastern Seaboard is, 
during the course of a single year, a 
history of many lights—even desert 
light,” he says. “Even tropic light, 
north light, south light, east and west 
light. It will even be the light of high 
mountains. Sometimes it also has a 
crystalline quality. So what one 
plants in one’s garden has got to take 


‘this enormously varied illumination, 
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stand up to it and still look all right.” 
To him it is an all-American light, 
and a great part of what distinguishes 


his garden. True, the garden is de- 
scended from the English landscape 
tradition. “Its heart is English—its 
bones are English,” the artist says. 
“But what it wears, I like to think, is 
distinctively American.” © 

—Amet Wallach 


OPPOSITE BELOW: A bridge designed by 

the artist crosses a pond where native water 
lilies and cattails flourish. The pond was 
shaped to resemble local kettle holes—hollows 
left by retreating glaciers that once covered 
Long Island. BELOw: A copse of Japanese 
black pines and a glimpse of ocean make a 
perfect spot for reading, reverie and writing 
poetry. LEFT: Like Monet, Robert Dash ap- 
plies the same sensibility to his paintings 

as to his garden, and they evolve apace. 
“Painting, poetry and gardening are all, 

in their way, the same art,” he says. 








The Remington on Post Oak Park 


Graceful Emphasis on Residential Comfort for a Hotel in Houston 


FOR ALL THEIR grandeur, the spaces 
offer a strikingly personal embrace: 
Leafy foliage shelters nooks evoking 
white gloves and teacups; dark oak 
paneling and paintings of horses and 
other livestock frame a convivial set- 
ting; artworks invite individual dis- 
covery; even furniture groupings 
suggest the intimacy of shared confi- 
dences. The mood is Grand Resi- 
dence. The place is Houston’s new 
Remington on Post Oak Park Hotel. 
As the guiding spirit behind the 
Remington and its parent company, 
Rosewood Hotels, Caroline Hunt 
Schoellkopf put forth a concept for a 
hotel that embodied hospitality and 
harmony in an understated atmo- 
sphere. Charged with developing her 
idea, Robert Zimmer, president of 


Rosewood Hotels calls, “In our 


INTERIOR DESIGN BY LOUIS CATAFFO, ASID, OF INTRADESIGN 


hearts, we aspired to effect a renais- 
sance of the world-class hotel. From 
the beginning, Caroline Schoellkopf 
wanted something that was time- 
less—not faddish—and pervaded 
with a sense of home. We set out to 
infuse a commercial structure with a 
residential atmosphere.” 

Louis Cataffo was Mr. Zimmer's 
choice for the designer to realize these 
ambitions. Both men had experience 
in creating international hotels and 
had even worked together as design 
associates on projects as far away as 
Asia. Robert Zimmer says, “Louis has 
a special way of sensing the best of 
the field, both internationally and 
domestically. The world’s truly great 
hotels have a unique patina, an excel- 
lence that we wanted to offer the 
créme de la créme’ of corporate trav- 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 


elers. I knew Louis understood that.” 
Sharing backgrounds that included 
a familiarity with architecture en- 
abled them to reinforce the design vi- 
sion from the outset. “It doesn’t 
work, to ‘decorate’ a structure,” Mr. 
Cataffo says. ‘The design has to ex- 
press a certain warmth, otherwise 
everything is cold and artificial.” 
The proper architectural founda- 
tion was essential, since the key to 
their approach was a reduction in 
scale, supportive of the sense of 
home. “Some structures try to im- 
press a visitor with overwhelming 
size,” Robert Zimmer says. “We want 
to welcome, not intimidate.” 
Concepts from nineteenth-century 
English architecture inspired the 
style and proportion of arches, win- 
dows and pillars. Even the placement 


ABOVE: Although its exterior is contemporary, the Remington on Post 

Oak Park Hotel in Houston is dedicated to providing its guests with the traditional amenities 

of a small, personal hotel in an atmosphere of residential comfort. opposite: Architectural details, 
greenery and furnishings in the Foyer are scaled with the individual guest in mind. 
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"he public areas of the Remington are infused with a sense of hospitality especially apparent in the foyer and main living 
u 


itaffo designed alcoves and informal seating arrangements to encourage the leisurely enjoyment of artworks, music 
nciled walls and marble floors in the Foyer are a muted setting for an intricately carved mirror and an Italian con- 


k by 
bits 


Jay McCafferty is a textural contrast to an antique stone head and a fossil stone in the Foyer. Top LEFT: An 


1 work by Renfro. ABOVE RIGHT: In the Main Living Room, armchairs clad in J. Robert Scott leather provide 


iting, by Robert Natkin, is one of several works by contemporary American artists displayed throughout 
(NG PAGES: In another area of the Main Living Room, sofas and chairs covered in Clarence House velvet 
ter a sense of conviviality. A Chinese folding screen is juxtaposed with a painting by Stanley Boxer. 
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OPPOSITE AND Top LEFT: Dinner at the Remington is served in several areas, including a conservatory and a formal dining room, 

opening to a garden atrium. Wicker seating, fan windows and potted trees give the Conservatory a relaxed atmosphere. More elegant in 

its demeanor, the Formal Dining Room is embellished with antique French chinoiserie murals. Top RIGHT: Although it can accommodate up to 
three hundred people, the Grand Ballroom retains an air of coziness with such details as a coffered ceiling and fireplaces. above: The paneled walls 
in the Bar Lounge establish a warm tone. ‘We set it up so that there are intimate spaces for talking, and unrestricted views,” Mr. Cataffo explains. 
Leather sofas, tub chairs from Trouvailles, a sofa upholstered in Jack Lenor Larsen tapestry fabric, and side chairs by Kittinger in Manuel 

Canovas cotton offer a variety of conversational groupings. English paintings of livestock emphasize the “London club” feeling. 





rop LEFT: The Upstairs Living Room offers hotel guests comfortable seating on chairs upholstered in Jack 

Lenor Larsen fabric, and sofas covered in Clarence House velvet. Shelves hold ceramics, and a work by Charles 

Hilger is displayed above the fireplace. Carpeting is by Couristan. TOP RIGHT AND ABOVE: The Presidential Suite, consist- 
f a lanai, small dining room and bedroom, meets the needs of a busy traveler in a serene manner. A smoked glass 
ns the Dining Room to the lanai beyond, and a view of Houston. Lanai seating by McGuire maintains a casual 

Leather upholstery on dining chairs by J. Robert Scott. Artwork, White Grass, by Neda Al-Hilali. Upholstered 

walls and commodious seating in a neutral palette instill an air of tranquillity in the Master Bedroom. opposite: A 
dramatic touch in the Master Bedroom of the Penthouse Suite is the canopied bed covered in floral-patterned 

fabric from Donghia Textiles; traditional furniture includes an armoire. Carpeting is by Couristan. 





of plants reflects this heritage. ‘We 
gave certain details a more contem- 
porary look,” says Louis Cataffo, “for 
instance, using a bleached finish on 
the oak moldings.” The lighting sys- 
tem, in turn, emphasizes the classic 
touches while enhancing the sense of 
intimacy. Illumination collects in pri- 
vate pools and spreads shadows 
across walls and ceilings. 

Throughout the public areas, 
beiges and pastels serve as back- 
ground; flowers and art pieces make 
the color statements. “We selected 
our artworks carefully,” Mr. Zimmer 
says, “to set tone, but not theme. 
We’ve chosen American artists, 
mainly, and display several pieces 
from the Southwest, but we also have 
works from around the world.” 

He and Mr. Cataffo drew on their 
Overseas experiences for other inter- 


national touches—rugs from Thai- - 


land and New Zealand; marble 


brought from Italy for the floors; a 
Chinese lacquered folding screen. 
“Our brief from Caroline Schoellkopf 
was for understated elegance down 
to the last detail,” Robert Zimmer 
says.,’She wanted everything a guest 
sees or touches—the doorknobs, bud 
vases, even bedside mints—to be ar- 
ticulate, but never shout.” 

Each of the public rooms displays a 
special character, but none strays 
from the emphasis upon the individ- 
ual. In the living room—no one refers 
to a “lobby” at the Remington— 
guests and local residents mingle for 
high tea. The bar area, too, reminis- 
cent of an English gentleman’s club, 
reveals a consideration of those ele- 
ments that make human interaction 
easiest. “To me, it’s perfect,” Louis 
Cataffo says. “We set it up so that 
there are intimate spaces for talking, 
and unrestricted views; everyone can 
see everyone else. After all, we go 





out to experience different people.” 

Even when the Remington accom- 
modates groups, the personal touch is 
not overlooked. “In so many hotels,” 
says Robert Zimmer, “the rooms for 
large gatherings are secondary, a 
matter of herding a mass of people 
into a big stuffy box. We asked for 
meeting rooms that are uplifting— 
airy, light and friendly.” 

While approval from international 
travelers is high praise for any hotel, 
the Remington has charmed even its 
own community. Cultural groups use 
its meeting facilities, and people stop 
by on their way home to meet 
friends, have drinks or dinner, and 
hear classical guitar or harp music. 
Says Robert Zimmer, “I feel that the 
truest test of acceptance for any hotel 
is from the city’s own residents. 
Many Houstonians have written sim- 
ply to thank us for being here.”0 

—Randall Wallace 
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Charles Gwathmey preserved the modernist spirit of Richard Neutra’s Lewin 

house, while adding a visual organization of his own. ABOVE: A semicircular bay, 
doubling as an upstairs deck, extends the living room onto the terrace. RIGHT: To give 
continuity to the interiors, walls, like the one dividing the living room and library, were 
painted corresponding colors on each floor. Artwork in the Living Room is by Charles 
Arnoldi. Marble-topped low table in the Library is from Atelier International. 


AS THE ARCHITECTURAL masterworks of 
the Modern Movement of the 1920s 
and 1930s pass into middle and old 
age, they comprise—like their hu- 
man counterparts—a wide variety of 
geriatric conditions. Some, by virtue 
of consistent care and attention, have 
become more beautiful with time. 
Others, unfortunately, reflect years of 
neglect. Still others have discovered 
the fountain of youth via enlightened 
and sensitive renovation. A refresh- 
ing example of the latter is the 
remodeling done by Gw athmey 
Siegel & Associates of the 1938 Lewin 
house, built by Richard Neutra. 
Charles Gwathmey, who guided the 
changes, was born the year the origi 

nal house was built—a chance inter- 
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secting of architectural generations. 

Neutra, reared and educated in fin- 
de-siécle Vienna, arrived in Los An- 
geles in 1925. After completion of his 
epochal Lovell house, in 1929, he was 
recognized as the leading modern ar- 
chitect of the West Coast. Writer-di- 
rector-producer Albert Lewin, who 
had been associated with such MGM 
classics as Mutiny on the Bounty and 
The Good Earth, was highly attuned to 
the visual arts. Keenly interested in 
modern architecture and knowing 
the architect’s earlier houses, he ea- 
gerly commissioned a house in 1937. 

The house was built on a long, nar- 
row slice of beachfront property. The 
entrance was down a long walk, the 
length of the house, to the living and 


ARCHITECTURE AND DESIGN 

BY CHARLES GWATHMEY, AIA, 

AND ROBERT SIEGEL, AIA, 

OF GWATHMEY SIEGEL 

& ASSOCIATES ARCHITECTS 
PHOTOGRAPHY BY MARY E. NICHOLS 
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Architectural Treasure Renewed 
Revitalizing Neutra’s Lewin House in Southern California 














LEFT: A low wall separating the Living Room from the dining room now embraces 

a built-in sofa. Modulated space is created with Baron furniture from Stendig, upholstered 

in velvet and Jack Lenor Larsen silk. An Edward Ruscha painting is above the fireplace. In the 
dining room is Le Cri de la mouette by Max Ernst, often a guest in the Lewin home. Above: Pastel 
color in the Study defines the fireplace wall in sculptural terms. Artworks include a Matisse 
drawing, right, and a work by Bryan Hunt, left. Desk from Atelier International. 


dining areas that fronted the Pacific 
Ocean. + Off-white walls throughout 
the house formed the background for 
the Lewin collection of paintings. 

After the Lewins left Los Angeles, 
in the early 1950s, the house was 
bought by the legendary Mae West, 
who gave her pet monkeys free run 
of the place. By the late 1970s, the 
house was dilapidated. 

The present owner, long an ad- 
mirer of the architecture of Neutra’s 
generation, was delighted to find an 
available Neutra house. Already 
owning Gwathmey-designed resi- 
dences elsewhere, it seemed to him 
natural to turn for help in remodel- 
ing to this architect whose work re- 
‘flected his own sympathies with the 
modernists of the twenties and thir- 


ties. It was easy, therefore, for archi- 
tect and owner to agree that the 
house should not be radically altered. 
Both agreed, however, that small, 
subtle changes were necessary. The 
master bedroom, for example, opens 
onto the curving upstairs deck, but 
there was no such amenity for the ad- 
jacent guest room. To remedy this, 
Mr. Gwathmey created a smaller, 
rectilinear guest room balcony on the 
cantilevered overhang, which Neutra 
had intended solely as a shading de- 
vice for the library beneath. A railing, 
a sympathetic door and appropriate 
hardware make the new balcony read 
as a thoroughly rational and inte- 
grated part of the original design. 
The kitchen and bathrooms have 
been harmoniously updated. Dark, 
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ABOVE: “The ‘cubist’ colors complement and offer neutral support to the artwork,” says 

Charles Gwathmey. Bleached floors and Jack Lenor Larsen silk draperies in the Guest Room 
set off a Larry Rivers painting titled Francois and Merlin, and a 1969 Kenneth Price sculpture. 
Bedcovering by Pratesi. RIGHT: A rectilinear balcony, added outside the guest room, visually 
balances the curve of the upstairs deck formed by the bay. Pool and terrace are also new. 


superbly crafted cabinetry in the li- 
brary replaces Neutra’s lighter, less 
sumptuous originals. Mirrors rein- 
force views or replicate special archi- 
tectural features, such as the coved 
ceiling of an upstairs hallway. 

While admiring many aspects of 
Neutra’s design, Mr. Gwathmey was 
disturbed by what he perceived to be 
a “flatness,” a lack of any kind of ver- 
tical relationship between downstairs 
and upstairs. ‘When I first saw and 
studied the house,” he explains, “it 


struck me as a stack of pancakes. 


There was no trail of continuity be- 
tween the first and second floors, no 
sense of re tionship Or memory be- 
tween upstairs and downstairs.” Yet 
since he and th rw commit 
ted to avoiding 1 r structural 


changes, Mr. G\ fected 
the felt need for mntinu 
ity through the med lor 
lhroughout the house e] 
Neutra’s off-white walls with soft 
cool pastels, modulating the palet 


to reinforce the zones of the origi- 
nal design and to help establish new 
ones, particularly in the entryway 
near the library and living room, the 
stairway, and the upstairs hall. Re- 
membered colors from first floor 
areas were then repeated or echoed 
in related areas upstairs. 

The architect acknowledges, “We 
chose colors in New York that we 
thought would respond to the Cali- 
fornia light, and of course in several 
cases there had to be slight alterations 
once the paint got on the walls.” In 
a study, for example, a pinkish hue 
that had seemed right, in New York, 
had to be toned down in California. 

Charles Gwathmey’s colors seem 
especially right as backgrounds for 
the resident’s collection of Surrealist 
nd Pop Art paintings. Two noted 
Magrittes add richness to the mini- 

simple library. A Max Ernst 
hangs in the dining room as if to echo 
tist's Own visits to the house. 


continued on page 200 





* 
i 


: 

















Antiques: 
Riches for the Table 


The Grand Luxe of Gleaming European Centerpieces 
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N GREAT OCCASIONS of state, the cen- 
erpiece must do nothing less than 
“gratify the eye, as the meats, music 
and perfumes do the other senses,” 
wrote the steward of a prominent 
household in 1687. Created of silver, 
porcelain or confectioners’ sugar, and 
able to impart grace and gaiety to the 
table, the centerpiece does indeed de- 
light the beholder. Yet the table-cen- 
ter, or surtout de table, as it is also 
known, has often been employed 
with quite another end in mind. Able 
in its grander manifestations to im- 
press even the most arrogant courtier 
or foreign emissary, the centerpiece 
was long considered essential to gala 
entertainments as an unmistakable 
emblem of royal wealth and prestige. 

As was fitting for so important an 
attribute of the princely table, the 
conception and execution of the cen- 
terpiece was often assigned to the 
foremost artists and artisans available 
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Opposite: Centerpiece, J. V. Morel & Company, English, circa 

1851. Silver and silver gilt; 29” high x 48” wide. Jean-Valentin 
Morel, a Parisian silversmith and jeweler working in London, created 
this sculptural composition displayed at the Great Exhibition in 

1851. Four scrolled stems support a basket that canopies a 

group of bacchanalian boys. Garrard’s, London. 


to the courts of Europe. Louis XIV or- 
dered Le Blond to devise surtouts for 
his elaborate fétes at Versailles, and 
the empress Elizabeth of Russia com- 
manded even her chief architect to 
prepare table embellishments for the 
marriage feast of Catherine and the 
grand duke Peter. Monarchs fre- 
queritly became personally involved 
in such preparations. Archduke Fer- 
dinand of Tirol took a keen interest in 
a table-center created for him by the 
great Mannerist goldsmith Wenzel 
Jamnitzer, and Augustus the Strong 
involved himself in planning the 
gold and enamel fantasies concocted 
by his court jeweler. Prince Albert, 
consort to Queen Victoria, went fur- 
ther and provided the designs and 
sketches himself for a “Moorish” cen- 
terpiece, and for a surtout de table in- 
corporating models of the queen’s 
dogs with a Renaissance-style tazza. 
The table-center began to come 


into its own during the late Middle 
Ages. As Georgiana Smith suggests in 
her superb study of the art of dining, 
the centerpiece was an adaptation of 
the nef, the richly ornamented stand 
in ship form used by Medieval sover- 
eigns to hold condiments. In great 
houses during the late-Medieval pe- 
riod, strewn herbs and flowers nor- 
mally provided simple decoration 
and “spiritual refreshment,” but on 
important occasions embellishments 
could be grand indeed. During the 
marriage feast of Charles the Bold, in 
1468, banquet tables were decorated 
by golden trees and figurines covered 
with silk. By contrast, designs of a 
more allegorical or classical nature 
were favored during the Renaissance: 
“Mother Earth bearing fruit and 
flowers” or the “Shield of Achilles,” 
in the instance of an enormous ten- 
by-seven-foot centerpiece fashioned 
for the Hapsburg emperor Rudolf II. 





ABOVE: Centerpiece, French, Louis XIV period, 1643-1715. Silver; 

10” high x 25” long. A classically worked plateau, or raised stand, is 
flanked by four candle arms accented with the curving lines of foliated 
decoration and gadrooned edging. Subtlety of design and restraint 

in ornamentation mark this example created during the middle 

years of the Louis XIV period. Jacques Kugel, Paris. 
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lateau, Pitts & Preedy, English, 1794. Silver and glass; 30” long x 1842” wide. 


English, 1799. Silver and glass; 1142” high x 13” long. Four Sweetmeat Dishes, 
ind glass; each 542" high x 6” long. The George III stylistic taste in decoration is 
ne suite that combines the talents of two notable silversmiths. Five dishes 
nds accented with swags and foliated details. S. J. Shrubsole, New York. 








The centerpiece was for centuries 
essential to gala entertainments as an emblem 
of royal wealth and prestige. 
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Centerpiece, English, Victorian period, 1850. Sheffield plate; 252” high 

x 33” wide. This elaborate and intricately wrought piece represents the revival 
_and the height of florid sculptural centerpieces in the 19th century. Richly colored 
glass lines the shell of ornately sculpted allegorical iconography that portrays the 
wedding barge bringing Amphitrite to Poseidon. Julian Hartnol, London. 





Even such a formidable creation 
pales beside the monumental opu- 
lence of the Baroque. At celebrations 
hosted by Louis XIV, banquet tables 
were burdened with thousands of 
candles, immense sugar figures, and 
great silver surtouts wrought by 
Louis’ esteemed goldsmith, Claude 
Ballin. One féte in 1668 was espe- 
cially notable for a fantastic display of 
silver of a weight exceeding 800,000 
ounces. Intermixed were garlands of 
ribbon, baskets of Spanish jasmine, 
and pyramids of rare fruit. 

The centerpieces of the eighteenth 
century were normally smaller and 
more intimate, if no simpler, than 
those of the Baroque. Lighthearted 
mandarins, shepherds, or gondoliers, 


in new and expensive Meissen porce- 


lain, were preferred to sugar caprices, 
and as a source of prestige even took 
precedence over silver. In this age of 
artifice, silk, feather and sugar flow- 
ers replaced natural blossoms, and 
elaborately contrived baskets offered 
an abundance of exquisite, but ined- 
ible, glass fruit from Murano. Rose- 
wood, ebony and cartonnage were 
employed with Rococo flourish, and 
centerpieces set on mirrored panels 
or gilt-bronze mounts might mix 
Chinese pagodas with classical mon- 
uments or rustic thatched cottages. 
Similarly exuberant were miniature 
gardens made entirely of Venetian 
glass. Great surtouts of silver were not 
forgotten, however. Thomas Ger- 
main—immortalized for his genius 
by Voltaire in Les Vous et les Tu— 


created centerpieces of remarkable 
artistry. A massive silver surtout de ta- 
ble made by him for the duke of 
Aveiro was decorated with sleek 
greyhounds, rotund putti and 
gnarled vines. In the same tradition, 
Germain’s son Frangois-Thomas used 
naturalistic leaves and artichokes 
“negligently thrown down” to grace 
a surtout and tureens ordered by 
Louis XV for presentation to the 
nabob of Golconda. 

No less important, but inevitably 
more restrained today, the center- 
piece continues to be employed with 
spirit. Still able to delight the eye, it 
brings fantasy and elegance to the 
table, and adds heightened civility to 
the fine art of dining.0 

—John A. Cuadrado 








opposite: Epergne, Matthew Boulton, English, George III period, 

1817. Silver and glass; 1414” high x 182” wide. The Matthew Boulton 
& Plate Company of Birmingham was one of the most notable manu- 
facturers of fine sterling and plate metalworks, as evidenced by this 
centerpiece. A silver four-armed stand supports a large bowl and 
smaller dishes of brilliant cut glass. S. J. Shrubsole, New York. 


ABOVE: Centerpiece with Six Matching Tazzas, Rundell, Bridge and 
Rundell, English, George III period, 1806. Silver gilt; centerpiece is 

17” high. Panels of pseudoclassical reliefs accent this regal creation with 
a shaped triangular base supporting the triangular plinth. The central 
foliated stem has three bifurcated branches with six interchange- 

able sweetmeat dishes. Partridge (Fine Arts) Ltd., London. 








Historic Houses: 
Mystique of the Past 


Seventeenth-Century Family Residence in Amsterdam 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT 
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ABOVE: Since 1884, members of the van Loon family have lived in a house on the banks 

of the Keizersgracht, in Amsterdam. Atypical of Holland, the residence—one of twin town- 
houses built in 1671 by architect Adriaen Dortsman—is classical in design and built of Bentheim 
sandstone. top: The collection of family portraits includes Jan Miense Molenaer’s 1630 depic- 
tion of three generations of van Loons. opposire: Carved woodwork and stucco detailing in 

the Drawing Room date from 1752 to 1771. Family portraits are by Isaac Luttichuys. 
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SHORTLY AFTER the three great concen- | 
tric canals in the heart of Amsterdam 
were laid out, stately twin town- 
houses were built, in 1671, on the 
banks of the Keizersgracht. Their 
architect, Adriaen Dortsman, was 
something of an innovator, for the 
Dutch. Abandoning the traditional 


. slim Gothic step-gabled design and | 
* the equally traditional use of reddish — 


brick, he adopted a classical plan and 
selected for his building material 


Bentheim sandstone brought all the | 
way from Germany. No doubt these — 
novelties caused many an eyebrow to - 


be raised, as did a balustrade spiked 
with gods and goddesses. 

Today one of the twin houses is 
owned by Professor Maurits N. van 
Loon, an eminent archaeologist, who 
lives there with his wife and daugh- 
ter. From 1964 to 1973 he undertook 
the restoraton of their residence, 
“recreating,” he says, “the way it 
would have been in the late-eigh- 
teenth century.” His ancestors had 
acquired the house in 1884, but even 
before their tenure it had survived a 
fascinating history. 


The first resident was the Dutch 


painter Ferdinand Bol, a successful 


but dissolute artist, who gave up | 


painting after marrying a wealthy 


woman in 1669. For many years — 


thereafter the house passed through a 
succession of owners who engaged in 
amorous intrigue and were doomed 
to financial disaster. 

In the mid-eighteenth century, the 
van Hagen family took occupancy 
and embarked on a twenty-year plan 
of redecoration. Italian workmen 
brought the home more in line with 
the then fashionable Rococo style, 
adding two small wings to the house, 
and a handsome courtyard. “It was at 
that time that the entire interior was 
fashioned into the shape it now has,” 
Professor van Loon explains. 

Another century of blighted mar- 
riages and bankruptcies plagued the 
owners of the home until, in the late- 
nineteenth century, it was acquired 
by Henrik van Loon for his newly 
married son Willem. 

When the young couple moved in, 











opposite: Warm and restrained, the Dining Room is embellished primarily with 18th-century Dutch 

furniture and blue and white porcelain. The dining tables are a more modern introduction: Through the late- 

18th century, collapsible tables were set up wherever the family wished to dine. ABove: French and Italian antiques 
vary the mood of the Smoking Room. Paintings are by Luttichuys and Ovens and, beyond the doorway, van der 
Voort. The curio table holds coins commemorating golden wedding anniversaries celebrated by the family. 


they brought with them, figuratively 
speaking, the entire van Loon family, 
embellishing the walls of the house 
with more than fifty family portraits 
dating, for the most part, from the 
seventeenth and eighteenth centu- 
ries. This collection is, without doubt, 
a unique record of one of the leading 
families of the great Dutch Republic. 
Though the van Loon portrait col- 


lection extends through the present 
generation, the paintings dating from 
the seventeenth century are those 
that claim most attention, for two rea- 
sons: First, they coincide with the 
Golden Age of Dutch painting. And 
second, they provide a vigorous por- 
trayal of a formidable family and the 


. domestic life of their day. 


The van Loons had been uprooted 


from their original home, in ’s Herto- 
genbosch, by the Spanish occupation, 
and they settled in Rotterdam in 
1758. There an earlier Willem van 
Loon had thrown in his lot with six- 
teen fellow merchants, founding, in 
1602, the Dutch East India Company. 

In the less than a half century after 
shaking off the Spanish yoke, the 
Dutch came to dominate a vast part of 
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Ensconced in an ornamental garden isa pavilion disguised as a temple of Apollo. The columns, pilasters and architrave 
are part of the original brick structure, which, in the mid-18th century, was plastered to resemble sandstone. 


the world. Thanks to the van Loons 
and their peers, Holland laid claim to 
a part of the northeast coast of Amer- 
ica; to settlements in South Africa; 
and to all of the Dutch East Indies. 
They also gave the name New Hol- 
land to what has come to be known 
as Australia. When Willem’s son 
Hans moved his business ventures to 
Amsterdam in 1604, the power of the 
van Loon family was firmly assured 
for centuries to come. 

Unlike earlier owners of the house, 
members of the van Loon family en- 
joyed unusually long lives and happy 


marriages. When golden wedding 
anniversaries were celebrated, gold 
coins were struck to commemorate 
the event. In the seventeenth century 
alone, six generations of van Loons 
celebrated such anniversaries, and 
the total collection of nearly three 
centuries of gold coins represents an 
impressive achievement in terms 
of both sentiment and specie. 
Perhaps some of the traits that 
made the family so successful can be 
inferred from the house itself. De- 
spite the French and Italian influ- 
ences found in such decorative details 


as Rococo ceiling moldings, silk wall 
paneling and plaster reliefs, it consis- 
tently maintains its aspect of sobriety. 
Symptomatic of the social changes 
that have swept the Netherlands in 
the last thirty years, the van Loon res- 
idence is one of the last of Amster- 
dam’s great houses to be occupied by 
an old patrician family. Clearly the 
benighted history of its early resi- 
dents has been reversed, and the sun 
has shone on the generations of van 
Loons who have lived in this man- 

sion on the Keizersgracht.0 
—Adrian Cook 
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How dareThe Glenlivet 


be so expensive? 


How dare we place such Only The Glenlivet’s 
a premium on our 12-year-old time-honored methods can 
Scotch? The same reason great achieve this unequaled taste. 
vintage wines and fine cham- A taste that sets us apart. Its 
pagne cognacs are so expensive. smoothness, body and bouquet 
Taste. Just one sip and you'll are qualities found only in this 
know that The Glenlivet has unique Scotch. 
a taste that’s decidedly superior. Of course you may elect 
The Glenlivet is to purchase a good Scotch that’s 
Scotland’s first and finest single gam less expensive. But for a truly 
malt Scotch. And, just as it superior taste, you'll have to 
always has been, this 100% : “ pay us the greater price. 
Highland malt whisky is i : 
distilled from natural spring The Glenlivet 
water and fine malt barley, 12-year-old unblended Scotch. 


About $20 the bottle. 


then aged in oaken casks. 





© 1983. THE GLENLIVET DISTILLING CO., N.Y., N.Y 





193 






































lot of 
NO king with 
he building 
‘acturer, to build 
ind of home. A 
zned from the begin- 
a state-of-the-art 
y poe to be energy- 
icient ome constructe 
th quality insulating mater- 
is and construction techniques. 
mal Crafted Home. 


COMPUTER ANALYZED 
HOME DESIGN. 


Tobuilda Thermal Crafted 
me, your builder works with 
Owens-Corning and 








ur computerized 
esign system. This allows him 
to evaluate his home plans 
and the use of various 
construction options 

to save energy. 

The direction a 
house faces, the 
type of windows 
used, or the 


then tells the 
_ builder what he 


nsiderations. 
_ The computer 


should do to reach 

the energy-efficiency 
required to qualify asa 
Thermal Crafted Home. 


BUILDING PRODUCTS 
THAT BUILD 
ENERGY SAVINGS.” 


The energy-efficiency of a 
home is affected by all the ele- 
ments of construction. Soa 
Thermal Crafted Home isn’t 
only designed well. It’s also 
built with energy-saving mate- 
rials, such as famous Owens- 
Corning pink Fiberglas® insu- 
lation. Or, if the plans call for 
insulated sheathing, the 
new Owens-Corning Energy 
Shield™ sheathing. 


ACOST OF LIVING 
DECREASE. 

While a Thermal Crafted 
Home’is designed to save you 
money on your heating and 
cooling costs every month, it 
may also help you buy the 
home you didn’t think you 
could afford. 

With a conventional home, 
utility costs can eat up a large 
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But, witha 
Thermal Crafted 
- Home, the money 
, you save on 
_ heating and cool-. 
_ ing could help 
youcarry alarger 
mortgage. 

And, asmuch 
sense asaThermal 
Crafted Home- 
makes now, it may be 
worth a lot if you decide to 
sell later. It’s easy to see that 







as fuel costsrise, so will the resale 


value of energy-efficient homes. 


LOOK FOR THE SIGN. 


A Thermal Crafted Home 
is one more way you can be 
sure the home youre buying is 
your best home value. Because 
it’s backed by state-of-the-art 
thermal design technology, 
energy-saving building materials 
and your builder’s commitment 
to energy-efficient construction. 

Look for the sign of an 
energy-efficient home when 
you're looking for a new home. 
Or ask your builder about his 
Thermal Crafted Homes. 

*Savings vary. Higher R-values mean greater 


insulating power, 


© O.-C.F. Corp, 1983 
® & © 1983 United Artists. All Rights Reserved. 
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| Please tell more about the 
Thermal Crafted" Home pro- 
he oe CO Gees 
ip and send to: 
I B.P.V. Meeks 
| ES oahe a oe Fiberglas Corp. 
iberglas Tower 
Toledo, Ohio 43659 
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Address 
City. 
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> FREE: 


Tappan Converta-Cook. 
Its so well engineered 


all we could improve 
was the price. 


Buy a Tappan Converta-Cook grilltop between now and 
December 30, 1983, and it will cost you just $569.00". 

Then, we'll throw in a rotisserie. Free. 

A nonstick griddle. Free. 

And an open coil module. Free. 

That’s $259.85* worth of cooking modules that you 
can plug in and out in four different combinations. So you 
get complete cooking versatility in just one cooktop. And 
our unique lift-up vent pulls away smoke and odors 
automatically. 

What’s more, Converta-Cook has some intelligent 
engineering features that Jenn-Air® and other brands 
can’t match. 

Our griddle is genuine DuPont Silverstone® Jenn-Air’s 
isn't. 

Our grill pan and chrome liner—all the messy stuff—go 
right in the dishwasher. Jenn-Air’s don't. 

Surprised? Your dealer can tell you the details. Just get 
there before December 30. 

Because the way we build Converta-Cooks, they last 
almost forever. 

But this offer doesn’t. 


Tappan Appliances, Mansfield, Ohio 44901 


“Suggested retail prices. Installation not included. This offer applies to our popular 
Model #13-2581. All Tappan products are made in the USA. 








GENTLE GEOMETRY 


Mr. and Mrs. David Rockefeller’s 
Home on St. Barts 
continued from page 125 


pheasants, pigeons and peacocks. 
With their own fruit and vegetables, 
milk, eggs, and fish from the bay, the 


~kitchen and pantry have become 


largely self-sufficient. 

The home on St. Barts is rich in ref- 
erences to other aspects of its owners’ 
many-faceted lives. Mr. Rockefeller’s 
longtime involvement in the arts is 
exhibited in the handsomely sited 
pieces of sculpture that adorn the 
grounds: a bronze by Dimitri Hadzi, 
a Dubuffet, an Alexander Calder sta- 





A pyramid-shaped guest house, out on the 
point, also serves as a lighthouse to guide 
those returning to the residence after dark. 





bile. “The house reminds me of Cal- 
der’s work,” says Mr. Rockefeller. “In 
fact, I see it more as a piece of sculp- 
ture than of architecture.” 

Inside, the simple forms of Scandi- 
navian furniture echo the curves of 
the house and mingle comfortably 
with the art and artifacts constantly 
collected by its owners: Russian’ 
brasses, French rugs, contemporary 
paintings, Oriental ornaments. “I 
think Oriental art fits in very well 
with the simple lines of Scandinavian 
design,” Mr. Rockefeller observes. 
“The house is a collaborative effort,” 
concludes Nelson Aldrich, who is 
also a successful painter. “Never have 
I had such a complete welding of 
art and architecture. 

“A quietness settles over every- 
body when we get to Colombier. Per- 
haps the shapes of the house are so 
akin to human shapes that something 
happens to the psyche.”0 

—Anne Coffin 
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Timeless Designs 
Go kight ‘To The Top. 
ocal Point. 


Focal Point® cornice mouldings of tough lightweight 
Endure-all.™ Beauty that appears hand-sculpted, molded 
in single members that install with hammer and nails, 
come ready to paint or stain. In short, Focal Point makes 
master craftsmanship feasible for today’s homes. 
Choose from the industry’s largest selection of patterns 
to add drama to any style, especially contemporary. Take 
your timeless designs right to the top. With Focal Point. 
Send $3 for our brochures. 

Dept. AD103 Marietta Road, NW. 
Atlanta, Georgia 30318/404-351-0820 
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THE COLLECTORS 


David L.Wolper 
continued from page 143 


at La Garoupe. Now I have two films 
about Picasso in progress: a docu- 
mentary devoted to the sculpture, 


which I’m making in collaboration 


with Arnold Glimcher, and a six- 


_ hour mini-series on Picasso’s life.” 


Why is David Wolper obsessed 
with capturing Picasso by acquiring 
his art and presenting his life and 


work on film? “Picasso,” he insists, — 


“is everything: ceramics, bronzes, 
drawings, paintings, prints, assem- 
blage. Everything he touched he 


The first sculpture Mr. Wolper bought for the 
collection was a 1925 work by Alexander 
Archipenko. The sleek figure of a woman, of 
bronze and chrome, is entitled Standing Concave. 


changed.” And the collector is not 
unaware of the artist’s whimsical 
side, a side that seems especially close 
to his own predilection for fantasy 
and humor. As a result, although Mr. 
Wolper says, “It simply happened,” 
the works he has selected tend to ex- 
emplify Picasso’s delicious, wicked 
wit. In the end, however, David 
Wolper’s passion for quality is the 
key to the collection distinguishing 
his home and garden. This shouldn’t 
surprise anyone who knows the doc- 
umentarian’s films. As writer Jack 
Mathews noted, “If TV had its own 
dictionary, and you looked up the 
word ‘quality,’ you might find a pic- 
ture there of David L. Wolper.”0 
——Constance W. Glenn 
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ple offer you the definitive expression of courtesy and service. 
Come for all the expected amenities found at a world-class re- 
sort. Come back because we'll never offer you anything less. 
_ See your travel agent or call 800-228-3000. 





The Resort Baraain 
Of The.World. 





Las Vegas, a one-of-a-kind city. From the glamourous 
hotels that line the Strip, to the world famous lights of 
downtown Casino Center, there’s no place that equals the 
excitement of Las Vegas. 

We offer a choice of some of the most affordable 
accommodations, dining from gourmet to buffet, and 
entertainment that ranges from the biggest names in show 
business, to the intimate lounge performer. 

Value and Variety, it’s why Las Vegas is The Resort 
Bargain of the World. Call your travel agent for details. 


Las VeGAs CONVENTION AND VisITORS AUTHORITY. 
Your “Pre and Post” Olympic Games Host. 


TREASURE RENEWED 


Revitalizing Neutra’s Lewin House 
in Southern California 
continued from page 181 


Several paintings by Edward Ruscha 
take on, in this company, an almost 
Surrealist aura. Whereas the Lewins 
mixed modern furniture with more 
textured antiques, the new furnish- 
ings are resolutely modern, with a re- 
liance on objects to furnish the 
necessary counterpoise. 

It was the quality and intensity of — 
the California light that prompted 





Cool color emphasizes the simple geometry of 
the stairway in the Gwathmey Siegel renova- 
tion of Richard Neutra’s 1938 Lewin house. 





Mr. Gwathmey to move from off- 
white to pastels, not only in the inte- 
rior, but in the outside colors as well. 
Originally the stucco had been white, 
with the metal trim painted a dark, 
rich blue. The architect, however, 
found the contrast too glaring, and. 
repainted the exterior a very light 
gray, with the trim a darker gray. 
“Inside and out,” Mr. Gwathmey 
now observes, “‘the color absorbs, 
rather than reflects, the light.” 
Neutra’s work of the thirties had a 
stark and dramatic toughness that 
Gwathmey’s mellifluous coloring has 
softened. Most of those who have ex- 
perienced the remodeled house, how- 
ever, including Dione Neutra, the 
architect’s widow, have found it a 
richly sensitive reinterpretation of a 
“good old modern” masterwork.0 
—tThomas S. Hines 
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IrS not surprising that the Japanese have figured out a way to make better carpet. 


They certainly spend enough time staring at it. 
And while pee estates pala B COU Mrl em rote (ae len) 
efore they tackle a problem, the enews imesote 
i 


noes. Which gives them intimate, hand (or foot) 
nowledge of the situation. 5 

Rove lewis cine mea ala a‘, 
lanaged to marry the luxury of wool - ~ 


‘ith the look of fine Saxony. A first mar- 4 ) 
age, that'll live happily ever after at 
ome or the office. i 

bOTa Omer Com (ee ace: merle ka Fg 
visted heatset 2 ply yarn (see yarn) into 
fabric with 145 tufts per sq. in., almost ; 
lbs. per sq. yd. A carpet that astounded even experienc- 
d observers. ; 

But it didn’t astound the Einsteins and Moomjys, who 


sked them to do this in the first place. Others have challenged Japanese deserve to take a bow. 


them to make it cheaper, we challenged them to make it better. 

And it’s not just finished better, it starts out better. With 
the world’s finest aed (from New Zealand) and the world’s 
finest wool spinners ; rom Japan). | 

Then it’s scoured to get it whiter than white. So that 
when it’s dyed, it’s slate bluer than slate blue, mica-er than 
mica, peach dustier than peach dust, sea foamier than sea 
foam, etc. Living not dyed looking colors, so clear you'd 
need a Japanese TV set to truly 
Ele year lcomenaeen 

But if you'd like to.see a 
swatch of this carpet in person, 
not on TV, contact Einstein 
Moom}y. We deliver. Anywhere 
in the United States. 

We think you'll agree that the 





2 Einstein Moompy. The Carpet Department Store’ - 


\ NEW YORK: 150 EAST 58TH ST, (BET. LEXINGTON & THIRD AVENUES) A&D BLDG. (212) 758-0900 STORE OPEN 9:30 AM TO 6:30 PM INCL. SAT, MON. & THURS. TILL raw 
PM.IN NEW JERSEY: PARAMUS, 526 ROUTE 17 (201) 265-1100 -N. EIGER S SR leas ere eee trl ae wath eee Oke Oe PUB Eres tt) 
AWRENCEVILLE, 2801 BRUNSWICK PIKE (ALT. US. 1)(609) 883-0700. ALL NJ. STORES OPEN DAILY TO 9 PM, SAT. TO 6 PM. WE ACCEPT VISA, MASTER CARD AND AMERICAN EXPRESS. 
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CAMPANIELLO IMPORTS Ltd. 
gS tae aie PHONE 212 / 371 3700 


Bis6 4-77 ene eats 
aN DIMSION 
LONG ISLAND CITY - NEW YORK 


PHONE 212 / 937 9537 
VAN ed 


FLORIDA 
CAMPANIELLO IMPORTS OF FLORIDA, INC. 
SEONG gNS.Ce CRU Sas 
pe Rl eat 


LOS ANGELES - oan 
CAMPANIELLO IMPORTS Lt 
MELROSE 


bits Wa 
PHONE 213/854-0990 
TELEX 6831296 


DALLAS - TEXAS 
CAMPANIELLO IMPORTS Ltd. 
DALLAS DESIGN CENTER 
1025 N. STEMMONS FREEWAY 
PHONE 214/747-8303 
TELEX 6829176 
07a 0.0 ae 
design arch. aie oo 
ARMCHAIRS MODEL DREAM/B 
design arch. Giovanni Offredi 
Fabric designed by 
exclusively for Saporiti 
Engraved leathers by GuIDO PASQUALI 


The carpets and tapestries 
by Missoni’s collection 
and are produced by Saporiti 


iH YOUR DECORATOR, 
2 OR ARCHITECT 
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44 Dover Street 






RICHARD GREEN 





Stee London W1X 4JQ 
aoe 01-491 3277/493 7997 
2t Dea 


Telex : 25796 GREEN G 








John Frederick Herring Senr. (1795-1865) 
Feeding the horses 


12 October — 4 November Signed and dated 1854 
Canvas: 50x 40in/127x101.5cm 


Fully illustrated catalogue 
$20.00 including airmail postage 


Annual Exhibition of Sporting Paintings 


including works by the following artists: 


Henry Alken Senr. John Ferneley Senr. Philip Reinagle RA 

Henry Barraud John Frederick Herring Senr. George Stubbs ARA 
Alfred de Dreux Ben Marshall Dean Wolstenholme Senr. 
Lionel Edwards Sir Alfred Munnings PRA John Wootton 
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‘one of natures 
greatest treasures. 






































Silk. Hand woven in India for centuries, silk is prized 
today for its elegance and quality. The JAB silk 


‘collection consists of innumerable designs and 


colorways to coordinate and enhance any room setting. 
The JAB collection, now distributed in America 
through Stroheim & Romann, Inc. Left stripe: 
MYSORE 7844-178/Right stripe: TAIKO 7957-160 
Background: CLEOPATRA 6050-454 


155 Kast 56th St., NYC, NY/Atlanta/Boston Chicago 


Dallas Houston/Los Angeles/Miami/Philadelphia 
k San Francisco/‘Troy/Washington, DC 





ta nter 

Pacific Design Cen’ 
8687 Maltota de 
Tel. 213/6596764 ~ 


New York, New York 10021 
Scalia Inc. 

Decorative Arts Center 

305 East 63rd Street 

Tel. 212/7593943 
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San Francisco, California 94103 
Chalfonte St Giles Inc. 

2 Henry Adams St. 100 

Tel. 415/6216901 


If you’ve got to the tof 


Gruppo Industriale Busnelli S.p.A. 
20020 Misinto (Milano) - Italia 
Telex 331363 Busnel 


rizona 85032 


"T2414 N. Paradise Village Pky. E. 


Tel. 602/9533131 


West Palmbeach, Florida 33401 
Fran Murphy 

D&D Center 

401 Clematis St. 

Tel. 305/6596200 


Miami, Florida 33137 
E.G. Cod 

80 N.E. 40 St. 

Tel. 305/3744777 


Chicago, Illinois 60654 
Barbara Pearlman 

1771 Merchandise Mart 
Tel. 312/8220440 











When beauty bs as important as pevormance 
Built-in refrigeration for homes of distinction made for the home. The line features side-by-side, over-n-under 
Combining beauty and performance Sub-Zero is the true (freezer on bottom), all refrigerator, and all freezer units. Also 
built-in refrigeration system designed exclusively for the home. available are under-counter and individual ice-making units. 0 
All models feature 24" depth, which enables them to fit flush All full size units feature automatic icemaker and adjustable 
with all standard base cabinets and affords easy’accessibility storage in both refrigerator and freezer. L] An outstanding 
to all stored items. LJ All Sub-Zero built-in models are designed refrigeration system coupled with such innovative features as 
to accept exterior panels of virtually any material. This unique polyurethane insulation (entire unit including doors), magnetic- 
feature provides you complete flexibility in ally sealed doors, self venting and automatic 
kitchen design. Youcanblenditinoraccent = defrost assures years of satisfactory perform- 
your own special kitchen decor. LJ Models SUB-ZERO ance. [] Every Sub-Zero unit is completely 
range in size from 24" to 48” width and up to test run at the factory for total performance 
31 cubic feet in capacity...the largest unit ; before delivery. 
: See Sub-Zero on display at leading kitchen dealer and appliance showrooms. 
Send for colorful brochure on unique kitchens. Available in Canada. SUB-ZERO FREEZER CO. ® PO BOX aan MADISON, WI 53711 © 608/271-2233 
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Exercise isn’t what it 
used to be. Its better. 


With the Power-Pak 400 from Universal, your family can get the 
kind of exercise they need, right in the comfort and safety of your 
own home. 

Six exercise stations and more than 100 available exercises 
make the Power-Pak ideal for adults who want to look better and 
feel better ... and for budding 
young athletes who want to 
perform better with less risk 
of injuries. 


Tredex Home 
Exercise Treadmill 

Makes jogging and walking a 
pleasure without the hassles of 
polluted air, crazy drivers and 
hard, irregular running surfaces. 
Computerized control panel tells 
speed, distance, running time 
and pulse rate. 

You'll look better and feel 
better with Power-Pak and 
Tredex from Universal. For more 
information and the name of your 
nearest dealer, mail this coupon 
or call 800-553-7901 Toll Free. 





I'd like to know more about your complete line of: 
__—Power-Pak home exercise systems _____Tredex home exercise treadmills 


NEN 6S = ——— AGES 











hy te. Zip ___ Phone__{ ). 
Mail to: Universal Dept., AD-103, P.O. Box 1270, Cedar Rapids, lowa USA 52406 
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LOUIS W. 
BOWEN INC. 


FINE WALLCOVERINGS 
0 &D BLDG. 

979 THIRD AVE. - NEW YORK 10022 
Chicago « Philadelphia~ Dallas» Houston + Miami 
Boston» San Francisco+ Los Angeles + Montreal+ Toronto 
Available through interior designers or architects 





7 LC caUm Lane 


In this season of fellowship and good 

cheer, share with your family, friends and 
business associates the finest life has to offer — 
eau Im Ome eva SCE R sim itay 
will treasure all year long...just as they will 
treasure you for giving them such pleasure. 


edie maim teeal mea ycor Cs 
international magazine of fine interior design. 
ECS Breer B (aaa trem Vol Mus tar marmite cel (a 
and the extravagant. It enriches your life with 
the most splendid expressions of art, antiques, 
architecture and, of course, interior design. 





And for this special season. ..a special offer for 
your holiday gift-giving: $39.95 for your first 
. gift subscription, and only $30.00 for each 
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a - . \ _* additional gift. That’s a savings of $14.05 and 
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| a . Je ae order your gift subscriptions. 
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The Singular Path of Giorgio Morandi 


EVEN THOUGH the mere mention of 
Giorgio Morandi (1890-1964) is 
enough to inspire tributes from many 
modern art collectors, few can ade- 
quately explain why this great twen- 
tieth-century still life artist remains 
among the most underappreciated of 
modern masters, in terms of price. 
Passionately admired in life by his 
fellow painters, while relatively little 
known to the general public outside 
of Italy, Morandi has gained greater 
recognition in the years since his 
death, by means of a score of interna- 
tional exhibitions and the publication 
of an immense catalogue raisonné, 
which revealed the extraordinary 
quality of his art. Yet somehow his 
work remains an enigma in the mar- 
ketplace; so much so that the record 
auction price for a Morandi paint- 
ing—$148,500 for a circa 1952 still 
life at Christie’s in New York on May 
19, 1982—is only $1,400 more than a 
record bid of a decade ago, and light 
years away from the sums fetched by 
the best work of his contemporaries. 


Ascendant Italian Market 
This discrepancy may be due to the 
fact that the market for Morandi re- 
mains principally in Italy, where 
many of the artist’s friends and pa- 
trons continue to live. More than half 
of the eighty-odd Morandi oils and 
watercolors sold in the past decade 
were sold in Italy, with a sizable ma- 
jority remaining in Europe. Not until 
the end of Morandi’s career did 
American collectors begin to recog- 
nize his private flights of genius. 
Critics viewing his oeuvre agree 
that while visual similarities with 
other movements came and went 
during his early years, the spirit of 
Morandi’s genius stood apart, in un- 
fettered attention to the painting of 
objects in an enclosed space. Work- 
ing primarily from the provincial 
university seat of Bologna, where he 


210 


ODYSSIA GALLERY, NEW YORK 


CHRISTIE, MANSON & WOODS 





A masterful still life artist, Giorgio 
Morandi (1890-1964) is gaining international 
acclaim. ABOVE: Flowers, 1946, evokes the tran- 

quillity of his canvases, the best of which 
are selling for six-figure sums. BELOW: Etch- 
ings are equally desirable. In Natura Morta 
in un Tondo, 1942, tins and vases reflect 
his obsession with household forms. 





attended the Academy of Fine Arts 
between 1907 and 1913, Morandi be- 
gan to produce engravings in 1912 
and to paint in the following year. 
His subjects at this time—landscapes 
around Bologna and table still lifes— 
were to preoccupy him for the re- 
mainder of his career. 

“Treat nature by the cylinder, the 
sphere, the cone, everything in 
proper perspective so that each side 
of an object or a plane is directed to- 
wards a central point,’’ Cézanne 


wrote, as if directing his advice spe- 
cifically to Morandi. After a brief 
fling with the Metaphysical theories 
proffered by de Chirico and Carra, 
and a fleeting encounter with the 
purism of the Valori Plastici group, 
Morandi developed a personal aes- 
thetic in painting, inspired by the tra- 
ditional teachings of the Renaissance. 
Simplifying forms, reducing them to 
Cezanne’s archetypal cylinder, cone 
and sphere, Morandi created a style 
that was wholly his own. 


Meditative Still Lifes 

Often he would paint and repaint 
his graceful, meditative still lifes, us- 
ing the same few bottles, mugs, pitch- 
ers and tins that provided him with 
everything in the way of motifs. In- 
deed, the artist’s choice of items was 
so consistent that collectors revel -in 
the idea of spotting an unusual or 
new object in one of his canvases. 
Employing a stark, frontal presenta- 
tion of such mundane objects, first as 
separate players, then as unified 
groups in his later works, Morandi 
surrounded his little dramas with a 
strangely ambient space. His only ap- 
peal to luxury lay in the ravishing 
quality of his brush, which produced 
a fluency of touch and a tonal pur- 
ity both unrivaled and irresistible. 
“More than any contemporary Italian 
painter, his work has a quiet, com- 
manding authority,” wrote the late 
American artist and critic Fairfield 
Porter. “It is as though Cézanne had 
mellowed into a simplified serenity.” 

Collector interest in Morandi is 
completely international today, al- 
though somewhat stronger in Eu- 
rope. In recent years, an impressive 
grouping of nearly one hundred 
Morandi oils, watercolors, pencil 
drawings and prints—what some in- 
siders describe as the finest Morandi 
collection in the world—has been 
assembled by Dr. F. A. Morat in 


continued on page 214 








11 mg ‘‘tar;’ 0.8 mg nicotine av. per cigarette, FIC Report Mar‘83. 


Warning: The Surgeon General Has Determined 


That Cigarette Smoking Is Dangerous to Your Health. Rich enough to be called deluxe. 


Regular and Menthol. 
















Li Cheng and Tom Lee sang 
the praises of the same lily pad. 









Eleventh century artist 
Li Ch’eng and clients of Tom Lee 
sing the praises of the same Lee Jofa 
lily pads. Come with your designer to 
see the Lee Jofa decorative fabrics 
at the D&D Building, : 
979 Third Avenue, New York, Ae 
N.Y.,and in other major cities. 
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Lee Jofa 
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OSTON CHICAGO DALLAS DENVER 
HOUSTON LOS GELES MIAMI NEW YORK PHILADELPHIA 
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©Jamie Wyeth 1983 





Five color etching, edition of | ge size: 14 x |7'A inches, paper size: 22 x 30 inches. 


ADELSON GRAPHICS 


790 Madison Avenue, dept. 603 New York, NY 1002! Tel: 212 879-7187 


By appointment only 
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Entire room settings 


Wendelighting - 
makes them all 
more exciting! 


Let us create your home’s lighting design 
using our unique optical projectors that 
enhance room settings by confining light 
rays to the contour of art objects. Request 
our free illustrated folder ‘Fine Lighting 
for the Serious Collector’ by writing 
Wendelighting, Dept. A, 9068 Culver Blvd. 
Culver City, CA., 90230, 213/559-4310. 
In the East, call 212/682-8775. 
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WENDELIGHTING 


Divison of JACKSEN INTERNATIONAL Ltd 








ala 





8800 CABINET / DESIGN I|.M.ROSEN DESIGN PATENT 233292 


SGE COLLECTION INC. / 321 EAST 62 STREET, NEW YORK, NY 10021 / (212) 838-0331 
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SOTHEBY PARKE BERNET 


Freiburg, West Germany. The adula- 
tion Morandi inspires in collectors, 
however, is nowhere more keenly felt 
than in Italy, where passion some- 
times gives way to madness, at auc- 
tion, when a particularly fine canvas 
is at stake. On March 23, 1971, for 
example, a 1962 still life at the auc- 
tioneer Fineart in Milan cast a spell on 
one collector to the tune of 91 million 
lire ($147,100), the most expensive 
Morandi sold in noninflated dollars. 
As many would expect, collectors 
place a considerable premium on still 
lifes, as opposed to the artist’s land- 
scapes, with floral pieces being less 
desirable than the studies of bottles 
and tins. Apart from the world record 
price in New York, the highest bid in 
recent memory for a Morandi oil was 
160 million lire ($144,000) for a 1927 
still life offered at Fineart, Milan on 
February 26, 1981. In the same sale, 
a 1950 still life fetched 118 million 
lire ($106,200), while a 1925 view of 
Castiglioncello, and a 1949 flower piece, 
brought 52 million lire ($46,800) and 
44 million lire ($39,600), respectively. 
In London, Morandi oils have sold 
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The Singular Path of Giorgio Morandi 
continued from page 210 





To critics, Morandi’s quiet compositions 
seem at odds with the turbulent themes of 
much modern art. This singularity has 
been a mixed blessing for collectors. While 
many can appreciate the artist’s restful 
watercolors (above), canvases such as Natura 
Morta, 1948 (below), still fetch far less 
than the more explosive works by 
many of Morandi’s peers. 








consistently well, with a 1950 still 
life fetching £46,000 ($92,000) at 
Sotheby’s on April 1, 1981; a 1948 still 
life selling for £57,000 ($114,000) at 
Sotheby’s on December 2, 1981; and a 
fine still life of the same date selling 
for £48,000 ($98,000) at Sotheby’s 
on March 30, 1982. 

According to Nicholas Stogdon, di- 
rector of prints at Christie’s in New 
York, “Prices for Morandi veer all 
over the place in this country. If there 
are Italians in the market, a fine piece 
can make a packet, but if there are 
not, it doesn’t, which is odd, since 
one would expect his work to have a 
fairly universal appeal.” Dealer-col- 
lector Phillip A. Bruno, who in 1957 
organized the first comprehensive 
retrospective of Giorgio Morandi 
ever held in America, has seen an 
enormous change in the value of 
Morandi’s work in the past quarter 
century, but relatively little change in 
collectors’ attitudes toward the artist. 
“From $3,000 to $5,000 for a very 
good oil in those days, to $150,000 
today, may seem like quite a leap,” 
Mr. Bruno says, “but it’s important to 
remember that, in spite of the Italian 


continued on page 216 
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The drier liqueur. Imported from France. 


‘© 1982 80 PROOF IMPORTED FROM FRANCE. JULIUS WILE SONS & CO. LAKE SUCCESS. NY 11042 





“Raleigh Tavern’”’ 
Chandelier from our 


/ Wibeanii Cea i) 


Collection 





Above all else... 


Hand-cast by Virginia Metalcrafters and available through 
interior designer s and fine decorating retailers, this precise 
reproduction of a colonial chandelier typifies the Virginia 
Metalcrafters transcendent line of accessories, including 
lamps, lanterns, candlesticks, fireplace equipment, hand 
colored framed prints, as well as s meticulously finished solid 

mahogany accessories. 64 page full color catalog — $3.00. 


AO Metaloraflerss 


Waynesboro, VA 22980 





1010 East Main St., 





CHRISTIE, MANSON & WOODS 


DES MOINES ART CENTER/MR. & MRS. DONALD STRAUS 


FOR COELECTO@R2 





The Singular Path of Giorgio Morandi 


continued from page 214 





ABOVE: At Christie’s last year, this circa 
1952 Natura Morta set an auction record for 
Morandi at $148,500. BELOw: A tablescape, 
1951, was part of the 1981 retrospective or- 
ganized by the Des Moines Art Center. It has 
helped to foster a growing appreciation 
for the artist in the United States. 





interest, Morandi still remains a curi- 
ously undervalued artist.” 

Clearly, the quiet, self-possessed 
quality that some find absorbing does 
not translate well into values the 
market can understand. As James 
Demetrion noted in the catalogue for 
a recent Morandi exhibition at the 
Des Moines Art Center, “Morandi’s 
art resides outside the mainstream of 
modern art as conventionally defined 
by art critics and historians. Muse- 
ums have, understandably perhaps, 
tended to emphasize those figures 
most closely associated with the vari- 
ous art ‘isms’ of the century, to the 
neglect of solitary figures like 
Morandi.” Doubtless this conven- 
tionally defined view of art, and its 
effect on the market for Giorgio 
Morandi, has proved to be a very 
mixed blessing for collectors. 

—Paul Kunkel 
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“Pekino.” Two thousand years of Oriental mystery masterfully captured in our lacquered bedroom suite. For our complete catalog, 
please send a $6 check or money order to: Roche-Bobois (Dept. PK-1) 200 Madison Avenue, N.Y., N.Y. 10016 


New York « Atlanta ¢ Beverly Hills * Birmingham, Mich. ¢ Boston ¢ Calgary * Chicago « Dallas e Denver * Houston ¢ La Jolla * Miami 
Minneapolis « Montreal « Palm Beach ¢ Paramus ¢ Philadelphia * Phoenix ¢ Quebec * Roslyn Heights ¢ San Francisco ¢ e © Scottsdale 
Toronto ¢ Vancouver BC « Washington DC « Westport « Winnetka * Winnepeg... Paris e London e Brussels 





INTRODUCING COLORCORE. 
THE COUNTER AND SURFACING MATERIAL 
THAT HAS NO COUNTERPART. 


COLORCORE brand surfacing 
material is the most advanced material 
ever to surface 

lt was created at the urging of a panel 
of leading architects and designers, who 
wanted a design material that was not just 
beautiful, but economical practical, and 
highly durable 

Technically speaking, COLORCORE 
is a high-performance material with solid 


color through its entire thickness. This means 
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that if nicks, chips or scratches occur, they 
are almost invisible. 

How does COLORCORE compare to 
some traditional surfacing materials? 

It's less expensive and more versatile 
than Corian® or marble. It doesn’t show 
nicks and chips like ceramic tile. And it's 
almost twice as durable as conventional 
laminate 

In fact, COLORCORE offers a 


maintenance-free alternative to just about 


any other surfacing material. And to add 
to its versatility, COLORCORE comes in all 
72 colors of THE COLOR GRID™ system 

a unique, organized system of color that 
lets you select exactly the colors you want 
and helps you coordinate them into work- 


able color schemes 

It's not surprising that leading 
designers are already using COLORCORE 
in every room where there’s room for 
improvement 
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The bathroom as we know it will 

er be the same. COLORCORE opens up 
new world of design possibilities. This 
-tier vanity design by designer and 
mica Corporation Design Advisory Board 
ember Charles Morris Mount has a clean, 
cluttered look. The unusual, subtle colors 
icean Gray and Rose Ash) are just two of 
many color options COLORCORE offers 
pyond the standard shades. 








The kitchen on the opposite page, de- 
signed by Charles Morris Mount, is a testa- 
ment to function and form. COLORCORE 
is the major ingredient. It gives the unique 
sculptured countertop the appearance of 
being a solid block of color. This solid look 
offers a new alternative to Corian® tile, 
marble, and conventional laminate. The 
detail of the table base at left, demon- 
strates the type of special effects that can 
be created with COLORCORE. 





For the name of a COLORCORE brand 
surfacing material dealer near you, write 
Formica Corporation, Information Center, 
Dept. | , 114 Mayfield Ave., Edison, NJ 
08837. For a copy of our beautiful color 
booklet, “Solving Space with Style,” and a 
handy guide to planning your kitchen, send 
$2 to the same address. 


COLORCORE" 


COLORCORE BRAND SURFACING MATERIAL 
BY FORMICA CORPORATION 
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\ De: a Levolor Blind 
“and you'll find the Levolor name 





COLLECTION 


The CLASSIC MOULDERS 
COLLECTION includes 
cormice mouldings and 
fireplace mantels made 
from polyurethane foam. 
These architectural 
omaments are durable, 
resilient, UL approved, 
termite proof, easy to 
install and affordable. 


A CLASSIC addition 
to any home. 






















Available thru your 
INTERIOR DESIGNER. 








Send for OUR FREE 
CATALOGUE 


CLASSIC MOULDERS 
911 RAILROAD AVE. 

W. PALM BEACH, FL 33401 

(305) 659-4200 












CLASSIC MOULDERS 


SHOWROOM & REPRESENTATIVE INQUIRIES INVITED 
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Fine Tall Case Clocks 
from the Manheim Galleries 
New Orleans Collection 


Burled walnut ~ 
Dutch long 
case clock with ; 
inlaid marquetry. 
Painted 
tole féte 
champétre scene “4 
in movable order. ~ 
Height: 110": 
Width: 2412"; 
Depth: 13”. 






Burled walnut 
Dutch long 
case clock — 
Gerrit Vanderbey, 
Amsterdam, 
circa 1750. 
Height: 107”: 
Width: 25”; 
Depth: 1342". 











The Original 


Manheim Galleries 
New Orleans 


Established 1919 


409 Royal St. 
New Orleans, LA 70130 
(504) 568-1901 
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ice cream. 


| S Aimiral just invented the world first 
refrigerators that make ice cream. And more! 


What a scoop! Here’s everything youever Technology you can taste. 


wanted in a refrigerator, and thensome.A __ Thisis the exclusive ice cream 
| fingerprint-free surface of textured steel, ice maker used with the Admiral _ 

cubes and fresh cold water through the door “StirFreezing”™ process (pat. | 
automatically, even a built-in wine cellar. And pending). You just pour in the 

best of all it makes ice cream! And sherbet... ingredients. It works automati- ™ 
milk shakes...frozen drinks...even chilled cally, right in the freezer. Get milk Shakes i in 


soups and all sorts of other wonderful minutes. ..ice cream in just over an hour, just 


gourmet creations. 
(Hundreds of unique and 
delicious new ideas are 


contained in our full color, 


fifty-page recipe book, 
“Coolinary Art,” included 
with your purchase.) 


the time it takes to work 
up a real taste for some- 
ae pure, fresh, home 

_ made, and very special. 

_ For more information call 
| 1-800-447-8371. (In 

Ill., 1-800-322-6302.) 


Admiral p| 


| Home Appliances 





ttle Switerland 


St. Thomas Sen Oh geth 4 St. Martin For the best of the world’s finest names. 


Watches: Audemars-Piguets Royal Copenhagen + Thomas = * Lladro * Swarovski « 

Borel » Chopard * Concord » Villeroy & Boch + Crystal: Hollow & Flatware: Georg 
Girard-Perregaux * Rado + Baccarat + Lalique* Rosenthal* | Jensen* Rosenthal « Christofle 
Rolex» Vacheron et Constantin Thomas» Waterford * * Sabbatini * And a distinctive 

* China: Aynsley’ Rosenthal* Figurines: Goebel- Hummel line of Fine Jewelry. 


Bust of Apollo Belvedere 


The magnificent Apollo Belve- 
dere, on loan from the Vatican, is 
being currently displayed for the 
first time in the United States as 
part of the exhibit, “The Vatican 
Collections.” 


Eleganza offers this bust from the 
famous work together with that of 
Apollo’s twin sister Diana. He came to 


It's shopping beyond compare! Stop in or call 800 524-2010 for our full-color Catalog. be known as the sun god; she as 
Mastercard « VISA + American Express + Diners Club goddess of the moon. Either stands 
alone as a thing of beauty but the 


similarity of style, the facing positions, 
and the brother-sister relationship 
make them ideal companion pieces. 

Both statues are formed from oxolyte, resembling 
Carrara marble in weight, feel, and appearance. 


La i Bases are alabaster. Payment may be made by 

ae | | lr) iS check, Visa or MC. Color catalogue of 112 sculp- 
tured masterworks $3. 

Apollo or Diana 224,” high ; 


Purchased as pair (224) 
O @) @) Apollo or Diana 12!" high 


Purchased as pair (12%") 


U oe TO Cheanga Led. Importers of Fine Statuary 


1820-05 Magnolia Way W., Seattle, WA 98199 U.S.A. 
(206) 283-0609 


* plaster reinforced 
with glass fitber 


* lightweight and 
olU|cele)(=) 


5 ase \Van OM a\110]| 


* fire-safe; 
non-combustible, 
no toxic fumes 


* Custom work 
available 


aCe Bust of Diana (in the Louvre) 





Handcrafted 
elegance for the 
discriminating 
buyer. 


Only the finest. 


Custom-ordered antique 


7 \ fi Ypgproductions are a speciality 





















“at Williams Antiques. Our 
Re expert furniture craftsmen 
and-carve each piece using 
\ 18thxcentury methods, then 
hand-rub each to a beautiful 
satin finish. Our craftsmen 
can reproduce any furniture 
design, using your sketches 
Or photographs as a guide. 






+100 
Philadelphia Chippendale 
Highboy 





d $3 for our new color catalog including 
es and chairs, desks & etc. or call Toll- #101 


> 1/800—241-1918 for further information. Philadelphia Chippendale 
Lowboy 


VILLIAMS ANTIQUES, INC. 


) Peachtree Road ¢ Atlanta, GA 30319 © (404) 233-4072 © (800) 241-1918 
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The beautiful 
new way to 
enjoy warmer 
winters and 
cooler summers! 


Window Showcase™ from 
Appropriate Technology not 
only decorates with most any 
fabric you choose, but insu- 
lates your windows as well. 
[his means it can pay for itself 
in energy savings. 

Up to half the heated or 


cooled air you pay for is going 
right outside—through cracks 
and casings and off the win- 
dc IW glass 

With Window Showcase 
you cut this energy loss by up to 
84%. Your heating or cooling 
bill will be substantially lower, 
and your roo! 1\ore comfor 
table year round 

Call or write us today for 
the name of your nearest dealer 
and the full story of window 


insulation made beautiful 


Appropriate Technology Cor 
P.O. Box 975, Brattleboro, Vt. 0 





FROM THE WORLD LEADER IN WINDOW INSULATION 


poration, Dept. AD103, Technology Drive, 


5301 802/257-4501 





























& DOWN PILLOWS 
FACTORY DIRECT PRICES 


You'll save 50% and more off normal 
retail when you buy directly from the 
Company Store factory outlet. Down 
comforters are for those who appre- 
ciate luxury and love warmth. Hand- 
guided sewing and the finest white 
European down...nature's best insul- 
ation ...go into every comforter we 
make. These comforters are covered 
with a down proof cotton/polyester 
fabric, woven to stay on your bed. 
Coordinating down pillows are the 
perfect complement for total sleep 
comfort. 


We're the factory outlet for Gillette 
Industries (founded in 1911), the 
national manufacturer of Bill Blass 
women's down coats. We're America’s 
Down Professionals making down 
comforters, down pillows, designer 
down robes, and other quality down 
products in Wisconsin. Call or write 
for your free down 


catalog. Coniary Siar 


= 
1-800-356-9367 























































Reversible Channel 
Down Comforters (not pictured) Colors 

















| Square Stitch 

| Down Comforters Colors 

| CITwin (60°x86”) 589 Lt. Blue 
| ClQueen/Full(86’x86”)S119 OBeige 
| CiKing (102”x86”) $149 

| Down Pillows Colors 

| Standard (20’x26”) $30 OLt. Blue 
| Queen (20’x30") $40 Beige 

| King (20’x36”) $55 

| 

| 

| 

| 

| 








Twin (60’x86”) $79 OLt.Blue/ 

Queen/Full(86’x86”)°109 Slate Blue 

King (102’x86”) $139 CBeige/ 
Caramel 





| @@® ORDER BY PHONE TOLL-FREE: 
1-800-356-9367. Use your M.C., Visa or Am. Exp. 
| when ordering by phone. OR ORDER BY MAIL: 

















| CM.C. OVisa DAm. Exp. OCheck 
| Acct. No.:______ >. Exp: Datemaaaa 
Comforters:$___ 1 
| Pillows:$__-_—+#G$_ = 
| Ship. & Hdg. charge-$5.00 oe iten:$ = ess 
| OTAL:S 
Your signature: 
Address: 
| Cty, State, Zip 





Send to: 
| The Company Store, Dept. 701, 1205S. 7th St., La Crosse, 
WI 54601. Guarantee: If for any reason you are not 
completely satisfied, please return for a full refund. 


Delivery: Immediate. 
J a a a pe ee al 












System 5: The works. 


There just isn’t a more practical way 
to indulge yourself with everything you 
need for the ultimate in kitchen convenience. 

Like a double-compartment Lustertone™ sink made 
from the finest grade stainless steel. And a Hi-Arc™ 
Fl U lem ale leel relearn aie ria 

There’s also a powerful, new Century disposer that 
grinds food scraps in a whisper. And handy dispensers 





for steaming hot water or icy chilled water—instantly. 
System 5 looks good beneath the sink as well 
..the operating components are beautifully color- 
coordinated. 
Why settle for anything less when you can have 
Rel wg 


Elkay ingenuity. Reflected in everything we do. 





MODEL NO. LSY5-3322-C 


ELKAY 


Send for our new, full-color, 26-page brochure on Elkay sinks, faucets, disposers and accessories. 
Please enclose $1.00 for handling. 
caren Manufacturing Co., 2222 Camden Court, Oak Brook, IL 60521. 


IN THE SHOWROOMS 





Groundworks — Exponents of Distinctive Weaves 


ON A BUSINESS TRIP to Milan several 
years ago, Patricia Green, the presi- 
dent of Groundworks—a fabric and 
wallcovering firm with showrooms 
in New York and Chicago—spied 
some bolts of fabric on the back 
shelves at a mill and asked to see 
them. “You don’t want those,” Miss 
Green remembers the salesman tell- 
ing her. ‘They’ve been here for 
years.” Miss Green persisted, how- 
ever, and so discovered the work of 
Fede Cheti, an avant-garde Milanese 
designer who, in the forties and fif- 
ties, was one of the first to apply the 
patterns and colors of abstract paint- 
ing to fabric. Miss Green bought the 
rights to her designs and now pro- 
duces them at Groundworks. 

While she does not claim Fede 
Cheti as a direct inspiration for her 
own work, Patricia Green is fasci- 
nated by the image of a woman with 
independent ideas establishing her 
own place in the design world. “Ev- 
erything we are doing at Ground- 
works,” she says, “is an attempt to 
stretch our creativity a little further. 
Each new fabric, in either its design 
or production, tests our ingenuity.” 

With a business that opened in 








“At Groundworks, each new fabric—in either 
its design or production—tests our ingenuity,” 
says Patricia Green, president of the firm. 
BELOW LEFT: Arranged against the subdued 
backdrop of a chair covered in U.S. Plaid are 
wallpaper samples from the Giverny collec- 
tion. BELOW RIGHT: A broad selection of wall- 
coverings and fabrics is displayed on the 
upper level of the Groundworks showroom. 





1972 and a family background in tex- 
tile design, Patricia Green has been in 
a position to observe the fluctuations 
in her field during a decade of 
change—and to anticipate them. 

“In our early years,” she says, “we 
did wallpaper in different soft neu- 
tral shades. One design had a geomet- 
ric pattern in an eggshell color on a 
background of darker beige. Those 
were the days when people were 
usually painting their walls white, 
because so much wallpaper was ei- 
ther made of shiny Mylar or done in 
large flower prints. With the geomet- 
ric beige pattern, we provided a com- 
promise, and designers said to us, 
‘Thank you—you’ve made it possible 
for people to use wallpaper in liv- 
ing rooms, as well as in kitchens.’ 

“We were also among the first de- 
signers to use handpainted fabrics,” 
she continues, “and in the late 1970s 
we produced complex flower prints 
that had the look of soft watercolor 
paintings.” One of the most success- 


- 


ful of these has been Giverny, based 


.on Monet’s water lily paintings 


done over a thirty-year period. “To 
design Giverny,” Miss Green remem- 
bers, “we went to France to study Mo- 
net’s gardens. We looked at the light 
and noted how it affected the colors of 
the water lilies.” Its success brought 
Groundworks an award for traditional 
design, as soft colors became more 
popular with the “Romantic revival” 
of the late seventies. 

Now Groundworks has two new 
collections, Modern Sheers and 
Shibumi, which were garnered by Miss 
Green on recent trips to France and 
India. “In these fabrics, texture is all,” 
says Miss Green. “I think we’ve come 
away from the days of handpainted, 
casual designs on easily produced 
fabrics, toward a time where the in- 
terest lies more in the fabric itself. 
The opalescent colors of these fabrics 
come from the texture; they’re not 
part of designs printed onto the mate- 
rial. They are rich and jewellike and 
used in a complicated weave.” At 
windows, the Modern Sheers fabrics 
diffuse the light across a prism of color, 
like hues sparked by a diamond or 
filtered through a soap bubble. 





continued on page 228 
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Our Wagoneer covers the rest? saws : 











Skipper Dennis aR, Like the boats they sail, the classic luxuries are stan- 
Conner and , the Grand Wagoneer was de- dard. From its genuine 

his America’s signed to perform to the limit, leather upholstery to its pre- 
Cup crew may % even under adverse condi- mium sound system, quality 
rule the Seven tions. They count on the sec- is never compromised. 
Seas...but nothing covers urity of Wagoneer’s remarkable And because it does so 
the land in between like the Selec-Trac 2-wheel/4-wheel many things without compro- 
Jeep. Grand Wagoneer. drive system-especially mise, Jeep Grand Wagoneer 
And that’s why Wagoneer when the dry land is any- has developed a singular 
has been made the Official — thing but dry. reputation as the perfect 
Vehicle of the America’s ~ It's also a comfort to know vehicle for that other quarter 
Cup defenders. that in a Grand Wagoneer of the earth’s surface. 


Jeep 7 i Grand Wagoneer. The Ultimate Wagon. 


FROM JEEP CORPORATION. AVAILABLE FOR PURCHASE OR LEASE AT PARTICIPATING JEEP DEALERS. 





THE BEST KEPT SECRET FOR OVER 80 YEARS . . . | | 
AT YOUR FINEST DEALER... BEAUTIFUL FURNITURE National 
Mt. Airy 


SELECTIONS FOR THE BEDROOM, DINING ROOM, 
OFFICE, DESKS, AND OCCASIONAL. 

FOR CATALOG OF STYLES SEND *1 TO: NATIONAL/MT. AIRY, P.O. BOX 669, DEPT. AD2, BASSETT, VA. 24055. 

Du Pont TEFLON 


SOME OF OUR FABRICS PROTECTED BY : , 
soil & stain repeller 
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IN THE SHOWROOMS 


Groundworks — 
Exponents of Distinctive Weaves 
continued from page 226 


ABOVE: Inspired by the beauty of Monet's gar- 
dens at Giverny, Groundworks’ Agapanthus 
fabric shows a sensitivity to light and shadow 
reminiscent of Impressionist art. BELOw: The 
iridescent sheen of Modern Sheers fabrics 
owes its richness to a subtle, intricate weave. 


“When I was in France recently,” 
Patricia Green says, “I was looking 
for upholstery fabric at a French mill 
I regularly use, and I saw these 
sheers. Normally I would take a long 
time before making a purchase in a 
new design direction—I might even 
come back to New York and discuss it 
with my staff first.” But these fabrics 
were so impressive that she bought 
them two days after seeing them. 
“People want softness at their win- 
dows again,” she says. 

The second new group, the Shibumi 
collection, takes its name from a Jap- 
anese word that connotes understated 
beauty or elegant simplicity. The 
cloth is cotton and woven in India, 
but is used primarily for the Japanese 
obi, the sash worn with the traditional 


continued on page 230 
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ALABAMA 

Gordon/Cox Inc. (The Arbor) 
3401 Fifth Ave. So 
Birmingham. AL 35222 


CALIFORNIA 
Ceramic Design 

1436 South Grand Ave 
Santa Ana, CA 92705 


The Studio 
1122 State Street 
Santa Barbara, CA 93101 


Tilecraft Ltd 

The Galleria, Space 226 

101 Henry Adams St. (Kansas St.) 
San Francisco, CA 94103 


COLORADO 

Country Designs in Tile 
852 South Jason St. Unit 1 
Denver, CO 80223 


DISTRICT OF COLUMBIA 
Ademas 

721 8th Street SE 
Washington, DC 20003 


Ademas 

The Design Center 

300 D St. S.W., Suite #235 
Washington, DC 20024 


FLORIDA 


Country Floors 
94NE_ 40th Street 
Miami, FL 33137 
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GEORGIA 

Associated Products Inc 
351 Peachtree Hills Ave. N.E 
Atlanta, GA 30305 


ILLINOIS 
Hispanic Designe 
6125 N. Cicero Ave 
Chicago, IL 60646 


Hispanic Designe 
1309 Merchandise Mart 
Chicago, IL 60654 


KANSAS 

International Materials 
4585 Indian Creek Parkway 
Overland Park, KS 66207 


MAINE 

Keniston's 

269 Commercial Street 
Portland, ME 04101 


MASSACHUSETTS 
Statements 

298 Washington St 
Wellesley Hills, MA 02181 
Statements 


420 Boylston St. Suite 612 
Boston. MA 02116 


MICHIGAN 
Virginia Tile 

2773 John B 
Warren, MI 48090 


300 E. 61 
NYC, NY 10021 
(212) 758-7414 


8735 Melrose Ave. 


4 one 


FOR A COMPLETE COLOR CATALOG SEND $5.00 TO YOUR NEAREST REPRESENTATIVE 





st St. 


LA, CA 90069 


(213) 657-0510 








‘| f * = 


. Bee 


MICHIGAN 

Virginia Tile 

Design Center, Suite 22 
Troy. MI 48084 


MISSOURI 

Ceramic Tile Services 
1610 Hampton 

St. Louis, MO 63139 


NORTH CAROLINA 

Henry Dowdy & Assoc. Ltd 
arket Square 

305 W. High St 

High Point. N.C. 27260 

OHIO 

The Thomas Brick Co 


27750 Chagrin Blvd. 
Cleveland, OH 44122 


Tiles of Columbus 
4565 North High St 
Columbus, OH 43214 
OKLAHOMA 

Country Tile Design 
3511 South Peoria 
Tulsa, OK 74105 
PENNSYLVANIA 
Country Floors 

1706 Locust St 
Philadelphia, PA 19103 
Tile & Designs Inc 
5001 Baum Boulevard 
Pittsburgh, PA 15213 





COUNTRY FLOORS 






TENNESSEE 
Monarch Tile 

4072 Senator 
Memphis, TN 38118 


TEXAS 
French-Brown Floors 
7007 Greenville Ave 
Dallas, TX 75231 


Materials Marketing 
2629 Stemmons Frwy. 
Suite 101 

Dallas, TX 75207 


Materials Marketing 
3433 W. Alabama 
Houston, TX 77027 


Materials Marketing 
123 West Rhapsody 
San Antonio, TX 78216 
VERMONT 

Northeast Tile Supply 


165 Woodstock Avenue 
Rutland, VT 05701 





TORONTO, CANADA 
Country Tiles 

321 Davenport Rd 
Toronto, Ontario MSR 1K5 


SYDNEY, AUSTRALIA 
Country Floors 

28 Moncur St 
Woollahra, N.S.W. 2025 
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Only Pickard would 
break this plate. 


It has a small defect on a single blos- 
som. You probably would never notice 
it. Any other company would ship you 
this plate. We won't. We wince and then 
break it. That’s why china experts have 
long said that Pickard is America’s finest 
quality china. If you take pride in own- 
ing the very best, let us send you a free 
brochure telling more about Pickard 
China and showing our full range of pat- 
terns. Please write us at 782-O Corona 
Avenue, Antioch, IL 60002. 












America’s Finest China 


























IN THE SHOWROOMS 






Groundworks — 
Exponents of Distinctive Weaves 
continued from page 228 


A trompe l'oeil effect of draped fabric is 
achieved in Nastri, from Groundworks’ Fede 
Cheti collection. The design heralds “a return 
to romance without the burden of formality.” 









kimono. “The Japanese feel very 
strongly about each element of their 
traditional costume,” says Miss 
Green, “and the obi is supposed to be 
handwoven. In Japan today almost 
everything is mechanized. The In- 
dians, however, do more handweav- 
ing, so this cloth is woven there.” 

As with so many Groundworks de- 
signs, both the Modern Sheers and 
Shibumi collection are deceptively 
simple. “Simplicity is one thing, but 
ease of production is another,” says 
Patricia Green. “Design has to be 
thoughtful, and the more simple it 
appears—particularly if its distine- 
tion is in the weave—the more diffi- 
cult it may be to produce.” 

Miss Green sifts through styles and 
anticipates new movements, generat- 
ing the classic design she believes will 
outlast the moment. It is with the 
impartial pride of a creative executive 
that she views the outcome of her 
labors at Groundworks. “I have no fav- 
orites among my fabrics,” she says. 
“They're all my children.” 0 

—Jeffrey Simpson 









Designs featured this month in “In the Show- 
rooms” are available through interior designers. 


for those who won't 
abide the ordinary 





GOWN BY FABRICE 


New York: 200 Lexington Ave., New York Design Center 
High Point, NC. PO Box 2005 

Chicago: 1720 Merchandise Mart 

Miami: D&D Center, 3841 N.E. 2nd Ave. 

Also Available in Principal Cities Nationwide 


os) | — i (| 


A Mobil Five-Star and 
AAA Five-Diamond resort. 
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ONE OF0uR OWN, | 


You may first choose The Breakers for all that it is. 

But tradition has it you will return because of how 
it makes you feel. 

Discover for yourself. For reservations, contact your 
travel agent or The Breakers, Palm Beach, Fla. 33480; 
(305) 655-6611. 

MEMBER PREFERRED HOTELS WORLDWIDE (800) 323-7500. 


Tne Breakers 


A very Palm Beach tradition 





Our lamps, 
chandeliers 

and accessories, 
like priceless gems, 
will enhance 

your finest setting. 


PAUL HANSON 


610 COMMERGIAL AVENUE CARLSTADT., N.J. 07072 
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SHOWROOMS: Chicago, saith High Point, New York, Atlanta, Boston, Denver, Houston, 
Los Angeles, Miami, Philadelphia, San Francisco, Seattle 
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The Elegance 
of 
Beveled Glass. 
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Nothing says elegance quite like 
leaded, beveled glass in patterns that 
blend with any architectural style, 
from classic to contemporary. 

Our beveled glass is available in 
standard designs and sizes, or can be 










custom-manufactured to your specifi- 
cations. As a design tool, beveled glass 
is easy to use, and cost-effective, too. 
color brochure. A 
CS 12x12” designer sam- 
WW ple with its own tote bag 
UPS charges 
BoD Beveled Glass Designs 
General Offices 
5420 North College Ave 
Indianapolis, Indiana 46220 
317 257-9357 800 428-5746 
336 North Foot Hill Rd 
Suite 205 
Beverly Hills, California 90210 


a» Write for our free full 
is available for $35, plus 
Indianapolis Decorative Arts Center 
Re gional Sales Office 
213 858-1018 800 547-7017 



















The retum of 
~ alegendary magazine 


Please accept 
a complimentary 
issue. 


Our contributors include some 
of today’s most original novelists, 
journalists, poets, artists, photog- 
raphers, critics. We offer them a 
unique freedom and breadth of 
expression. They, in turn, offer us 
their wit, new perceptions, pro- 
vocative points of view. From its 
essays, reviews and profiles to its 


. eS SL LITT te 
: 


__ From 1914 to 1936, a most turous, skeptical, irreverent. As photography, paintings and car- 

memorable magazine called complex and contradictory as the _ toons, the new Vanity Fair is a 

_ Vanity Fair epitomized the ele-_ times in which we live. A maga- magazine of excellence and inno- 

- gance and style, artistry and wit zine of literature and the arts. vation. A magazine whose time 
of a now-vanished age. Politics and popular culture. has come...again. 

In March of 1983, Condé Nast Private lives and public events. To receive a complimentary 
Publications presented the pre-_ Films and theater. Music and issue of Vanity Fair, simply mail 
miere issue of the new Vanity Fair. dance. Art and photography. TV the accompanying card. (If card 
A magazine that captures the spar- and travel. Books and economics. __ is missing, write to: Vanity Fair, 
kle and excitement of the ’80s Poetry. Food. Sports. Just about P.O. Box 5228, Boulder, Colorado 
as no other magazine today. everything worth doing, seeing, 80322.) This limited offer may 

Literary and liberated. Adven- talking about, knowing about. be withdrawn at any time. 


©The Condé Nast Publications Inc. 1983 


VANITY FAIR 

























Quality that endures, in kitchen appliany 
already ahead of their time. MicroTher | 
Micro-Convection and conventional ov; 
Downdraft and conventional gas and elev 
cooktops. Superb dishwashers, compaci} 

_ and hoods. 20 exceptional appliances cra: 
* without compromise. Plan for the futy 


Thermadar 


When performance counts. 


For a free brochure contact your dealer or write: Ther 
5119 District Boulevard, Dept. E , Los Angeles, CA 
213/562-1133 A division of NI industries, inc. 


Selected madels available in Canada 





“Executive” in stainless steel 


C eee of custom designed pool tables and game tables. Contemporary, 
U cere ae on display in our showroom. Custom finishes available. 


1 eee ey 863 4190 
lalala ol tat ‘e Albanna on hia 


alex S(llar't (esian @ A KIRSCH COMPANY 


SHOWROOMS: 

LOS ANGELES ¢ WEST SEVENTH STREET 

SAN FRANCISCO @ 200 KANSAS STREET 

DALLAS ¢ WORLD TRADE CENTER 

CHICAGO @ MERCHANDISE MART 

PHILADELPHIA @ THE MARKETPLACE 

NEW YORK @ A&D BUILDING 

CANADA @ HARTER FURNITURE LTD., GUELPH © TORONTO, CALGARY 


FOR BROCHURES... 

SEND $3.00 TO DEPT. E-8 

ALEX STUART DESIGN INC. 

20735 SUPERIOR STREET 

CHATSWORTH, CALIF. 91311 AT NEOCON... 

(213) 998-1332 Space #853 Merchandise Mart 


CTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE @ DESKS @ FILE CABINETS @¢ TABLES © BOOKCASES @ CREDENZAS © CONFERENCE TABLES @ SEATING 

















Soe loekeeeconca lets iteraU Olsen 
stereo buffs will find hard to turn down. 















Simulated picture 


Toshiba's V-S36 gives you true high fidelity stereo with an - ne 
astounding dynamic range of 80 GB. Plus 4-head tracking, front PO Pees Tee 
loading, 117-channel cable capability and wireless remote. F 

Now if this SOU nds too good to InTouch with Tomorrow 


turn down, wait till you hear how TOSHIBA 


good it sounds when you turn it UP. Toshiba Amenca, Inc., 82 Totowa Road, Wayne, NJ07470 








The newest addition to Old South’s 
collection of classics for elegant 
living is the graceful Bar Stool to 
match the popular Rose & Lyre 
Dining and Seating Groups. 

















Lovingly hand-crafted of solid cast 
aluminum and offered in a variety 
of hand-rubbed antique finishes — 
cushioned or cast openwork seat, 
for use indoors, on patio, or at 
poolside. 


SEND $1 FOR FULL-COLOR CATALOG OF 
UNIQUE OLD SOUTH REPRODUCTIONS FOR 
HOME AND GARDEN. 


P.O. Drawer 1179 — Moultrie, GA 31768 
(800) 841-8674 Toll-Free 














HANSE 


George W. Hansen, |; 














121 East 24 Street Dallas 
New York, N.Y. 10010 Vivian Watson Assoc 
(212) 674-2130 








DESIGNED BY TOM MENNETT 


CATALOG AVAILABLE $45 (REFUNDABLE) — 


NSB (0): Peace 2.2 Rex Nei 10 yA a ae eed 
RT Rea) | R.J. RANDOLPH SHEARS & WINDOW DONGHIAINC. | SHEARS & WINDOW 

(r) NEW YORK, 10021 | DALLAS: HOUSTON: | EWE | SN (a 
Payee JAMES GOLDMAN & ASSOCIATES 


DAVID SUTHERLAND, Nes DAVID SUTHERLAND, INC. | DONGHIAINC. 


A striking new design 
for doors, sidelights 
and windows, to fit 
virtually every design 
motif. Available from 
stock, to the trade. 


Send $5.00 for catalog 
of designs and setting. Be) 


6006 W. Washington Bivd 
Culver City, CA 90230 
(213) 657-1462 


SHOWROOMS: 
Pacific Design Center / Sp. 396/8687 Melrose Ave. / Los Angeles CA 90069 / (213) 657-1462 
D & D Building / 979 Third Ave. / New York, N.Y. 10022 / (212) 753-1380 








; a. a “CLOUDS’— 
Showrooms in all principal cities 
General Offices: 225 Central Ave. South, Bethpage, NY 11714 
Outside N.Y. State: 800-645-9068 N.Y. State: 516-293-2000 
Telex: 5102206313 KRAVET BETH Cable: KRAVET BETHPAGE NY 
New showrcoms now open in: 
Seattle, Washington Washington, D.C. r Phoenix, Arizona 
Prudential Fabrics Richard M. Markman Associates, Inc. Robert E. Hooker Showroom, Ltd. 
Design Center, N.W. The Design Center 12406 North Paradise Village P’ky. E. 
9701 Sixth Avenue South Suite #540 Suite #4 
Seattle, Washington 98108 300 “D” Street, S.W. Paradise Valley, Arizona 85032 
Suite #134 Washington, D.C. 20024 (602) 953-1456-1457 
(206) 762-2214-2217 (202) 484-4770 
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A KRAVET EXCLUSIVE BY HELEN WEBBER 
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Miami, Florida 
Culpepper-Osborne, Inc. 
161 N.E. 38th Street 
Miami, Florida 33137 
(305) 573-9127 
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DESIGN DIALOGUE 





THE TELEPHONE CALL from Boston to 
Robert Metzger Interiors in New 
York was businesslike but urgent. 
Could Mr. Metzger take on an assign- 
ment that had to be completed—de- 
signed, approved and installed—in 
about eight days? The caller, Michael 
Lonergan, who works with theatrical 
producer Zev Bufman, said the client 
knew her own mind and had general 
directions ready, if the designer was 
willing to start immediately. Mysti- 
fied but intrigued, Mr. Metzger hesi- 





tantly said yes and asked for details. 

What was required, said Mr. 
Lonergan, were designs for dressing 
rooms at the Lunt-Fontanne Theatre 
on West Forty-sixth Street in Manhat- 
tan. The client—Elizabeth Taylor. 
With Richard Burton, she would be 
opening there in a limited engage- 
ment of Noél Coward’s Private Lives, 
which was then in tryouts in Boston. 
Miss Taylor wanted her dressing 
room redesigned and readied, along 
with Mr. Burton’s. At that moment 
both the rooms were quite bare. 

For her sitting area, Miss Taylor 
wanted a color scheme of lavender, 
with a darker shade on the floor. For 
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The World of Robert Metzger 


FELICIANO 


= 


JAIME ARDILES-ARCE 


“Yd have done the job if I’d had to pay her,” 
jokes Robert Metzger, about designing dress- 
ing rooms for Elizabeth Taylor and Richard 
Burton at the Lunt-Fontanne Theatre in New 
York (above left). Elizabeth Taylor’s only speci- 
fication for her room (above right) was a 
lavender color scheme—right down to the 
carpet. Mr. Metzger covered the walls of the 
sitting area with shirred cotton, to evoke “a 
cocoon feeling and tie everything together.” 





her costar’s room, she specified red, 
green and white—the colors of the 
Welsh flag—as well as the flag itself, 
framed and displayed. That was all. 
“I'd have done the job if I’d had to 
pay her,” Mr. Metzger said later. That 
day, he initiated a plan of action that 
became part military campaign and 





- 


part show-business production. First 
~he started looking for and reserving 
fabrics, carpeting, and furniture of 
good quality that fit the specifications 
and were immediately available. 
“You can do it, you know,” he insists. 
“I found enough things on hand that 
were right, to be able to offer choices. 
You just can’t start thinking you have 
to have this or that, the way people 
sometimes do on a job.” 
Two days later, he and his associate 
Michael Christiano came to look at 





the rooms and measure them. In an- 


other two days, a choice of plans for 
each room was in the client’s hands 
in Boston—one set elegant and so- 
phisticated, the other more casual. 
With no delay Miss Taylor decided 
on the more sophisticated designs— 
the ones, in fact, the designer pre- 
ferred—and the real work began. 
The Lunt-Fontanne Theatre proba- 
bly hadn’t seen anything like it since 
its rebirth in 1958, when the old 
Globe Theatre, facing Broadway, was 
renovated, its entrance moved to a 
side street, and the name changed to 
honor the famous acting couple, who 
opened the new house with Friedrich 





continued on page 242 
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AND STROLL INTO THE 18™ CENTURY. 
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o do. Until you want to. 


In The Bahamas, you never run out of things t 
Enjoy antique elegance, Old World charm, gracious people. Dance under the stars, gamble, 
golf, sail, shop. Or slow down:and catch up with yourself. All for so very few dollars—the 
most value at comp rices. And it costs less to 


For reservations or a brochure, including Nassau/Paradise Island, Freeport/Grand Bahama, The Abacos, Andros, Bimini, Eleuthera, 


and The Exumas, see your travel agent or call toll 
free 800-327-0787. In Dade County, 443-3821. 





PAS DE DEUX 

The delicate grace of ballet, captured by 
Kaiser Porcelain. In white bisque. 
Ballerina: 844"' high. Danseur: 6!4'' high. 
At fine gift and jewelry stores. 
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Distributed exclusively by Ebeling & Reuss *1041 West Valley Roads Box 189A * Devon, PA 19333 
Importers of Fine China, Glassware, and Giftware since 1886. 











UNION-NATIONAL 
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From our distinctive 
collection of wall cabinets 
Send $3.00 to Department A 
for brochure 
“Furniture for Gracious Living" 

UNION-NATIONAL, INC. 
P.O. BOX 1259 
JAMESTOWN, N.Y. 14702 - 1259 
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The World of Robert Metzger 


continued from page 240 


Diirrenmatt’s The Visit. Alfred Lunt’s 
and Lynn Fontanne’s run was a con- 
siderable success, and so was the 
remodeling. A new deep balcony was 
added, and the huge auditorium was 


“decorated in blue and gold, with a 


ceiling mural added, depicting god- 
desses in the clouds. 

The New York Sunday Telegraph 
ran a story about the theater, which 


Telegrams, memorabilia, and flowers for the 
leading lady of Private Lives abound in an 
alcove of Elizabeth Taylor’s dressing room. 
As in the rest of the space, softness prevails. 


included a happy look behind the 
scenes: “Actors, reading this and hop- 
ing in their hearts that something has 
been done for them backstage, may 
relax. Much has been done. No dress- 
ing room is more than one flight up 

. and the dressing rooms have a 
staggering total of nine baths. All 
dressing rooms are air-conditioned, a 
departure from the Black Hole of Cal- 
cutta tradition, painted blue, and car- 
peted with rugging identical with 
that on the orchestra floor.” 

But by 1983 things had deterio- 
rated. The nine bathrooms were intact, 
but in the dressing rooms utilitarian 
laminated-plastic tables ran under 
starkly lighted mirrors, and the car- 
pets were threadbare. Miss Taylor’s 


continued on page 244 











are, dripping with elegance. Knobs, pulls, faucet handles. Many eee with semi-preciou: 
Korat gold plate and other luxury fir shes. Authentic in De eEflOoc sign. Shouldn't they have 
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York 10022. Plaza 8-3300. For illustrated catalogue send $5 .00 to Dept. A 
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Africa 





UNEQUALED ADVENTURE on 
these high quality escorted tours. 


In-depth wildlife viewing, best 
hotels, most desired lodges, most 
meals, limited size. Scenic wonders, 
tribal lifeseeing, colonial past. Rec- 
ommended to wildlife enthusiasts. 
EAST AFRICA'S wildlife in the best 
parks of Kenya and Tanzania. Every- 
one has a window seat in safari 
vehicles. 21 days. 


SOUTH AFRICA'S Johannesburg, 
Pretoria, Cape Town, Cape Point, the 
Garden Route through Plettenberg 
Bay, Durban, famous Blue Train, 
Kruger National Park. Zimbabwe’s 
majestic Victoria Falls on the thrill- 
ing Flight of the Angels. 21 days. 


KENYA'S wildlife in 7 reserves and 
national parks. See tribal dances, 
village life. Flightseeing for spec- 
tacular views. 19 days. 


“Come join us for 
the Africa experi- 
ence. Incredibly 
beautiful. Fulfilling. 
Unforgettable. 
Comfortable and 
easy to see.” 


Toe 





SEND THIS COUPON to Maupintour 
for the free brochures checked or 
ask your favorite Travel Agent soon. 
CX) Alaska C) Africa (1) Canada 0 India 
a Europe ()Califomia [1 USAEast 
] Colorado C) Arizona (1) Hawaii Deluxe 
5 ) BritainZ ChristmasL O oe eee 
(J) Orient 1 China 0 Middle East/Egypt 
L] Fall Foliage 0 Spain 0 Circle Pacific 
(J USAWest © Scandinavia 0 Greece 
(South Pacific 0 USASouthD Morocco 


eMaupintour 


quality escorted tours since 1951 


P.O. Box 807, Lawrence, Ks. 66044. 
Telephone toll-free 800-255-4266. 











address _ 
city 
state/zip— 


my travelagent ard-afr-4 
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The World of Robert Metzger 


continued from page 242 


room did have a separate alcove for a 
dressing table, some built-in closets 
that had survived the decades, and an 
old tuxedo sofa and a club chair— 
still usable, but in need of slipcovers. 

With only about four days to go, 
Mr. Metzger called on the painters 
who were touching up the theater’s 


blue and gold, to paint the dressing. 


room ceilings, closets and trim. Then 


when your're trying to get people to 
cooperate in a hurry.” The covering 
chosen for Miss Taylor’s sofa and club 
chair was a cotton printed in soft- 
focus water lilies. Her dressing table 


“soon sported a matching skirt, and 


two Georgian-style side chairs were 
slipcovered in the ombré wall fabric. 

In Mr. Burton’s room upstairs, the 
red felt—in addition to covering the 


For Richard Burton’s dressing room, Elizabeth Taylor suggested the Welsh flag colors and Mr. 
Metzger supplied the ‘““men’s-club feeling,” with deep-toned walls and a comfortable ratchet sofa. 





a team of paperhangers arrived to put 
up red felt in Mr. Burton’s room. (In 
the rush, they began by mistake in 
Miss Taylor’s, but were soon halted.) 
Mr. Metzger had found sturdy carpet- 
ing, and once that was installed the 
more detailed work could begin. 
Across town, slipcovers were being 
run up, and long panels of shirred 
cotton—an ombré chintz—sewn to 
cover the walls of Miss Taylor’s room. 
As the elements were finished, they 
were taxied to the theater for installa- 
tion. The upholsterers kept at it until 
midnight, for days on end. “Minute 
decorating,’” Mr. Metzger calls it. 
Michael Christiano adds, “The name 
Elizabeth Taylor works wonders 


walls—was draped on high French 
windows overlooking Forty-sixth 
Street. It was also used to cover the 
built-in dressing tables, which were 
then topped with glass. Green felt en- 
folded a ratchet sofa the designer 
brought in to provide extra seating 
and a place for catnaps. Two English 
tub chairs were upholstered in beige 
mohair. “I was looking for a men’s- 
club feeling,’’ Mr. Metzger says. 
“Comfortable and masculine.” The 
requisite Welsh flag turned up in the 
stock of a local flagmaker, “after 
about eighty-six phone calls.” 

The deadline passed, and panels of 
chintz were still going up in Miss 
Taylor’s room. One morning the cast 





continued on page 246 
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Karastan gives you 
something you'll probably 
never need. 


There are some who think we must be either foolish or 
quite confident to offer a 20-year warranty on a rug. 

Well, we’re certainly not foolish. 

The warranty applies to two of Karastan’s finest wool rug collections: our famous Original 
Collection of Oriental designs and our soon-to-be-famous new Colonial Williamsburg inspired rugs. 

The rugs in both collections are woven through the back of the finest imported worsted wools and 
skein dyed to produce their rich luster and mellow colors. The results are exemplified here in the 
Medallion Serapi style from our Original Collection of Oriental designs. 

Each rug in both collections is warranted against manufacturing defects for a 20-year period from 
the date of original purchase, exclusive only of serging and fringe. 

Since all Karastan rugs go through 52 strict quality control checks, we’re sure the warranty is 
redundant. (However, if you’re still skeptical, we suggest you keep your receipt in a safe place for the next 
two decades. ) 

The fact is, we’ ve stood behind our craftsmanship since the very first Karastan was produced 54 
years ago. 

We just thought it was time we put it in writing. 

Karastan Rug Mills, a division of Fieldcrest Mills, Inc. 





Those who appreciate quality know | 
a Trafalgar when they see one. 

Its classic elegance, the beauty of its workmanship, 
and that magnificent leather. Here, our buttersoft 
cabretta, available in several rich colors. 

Trafalgar. America’s finest leather accessories for 
men and women. 


TRAFALG 
aS ea 





© 1983 TRAFALGAR LTD 


Available at: Allen Collins, W. Hartford, CT; G. Hamilton, Atlanta; Harold, Minneapolis. Or write 
Trafalgar, P.O. Box 1153, Norwalk, CT 06856, (800) 243-4368. 








AT WHITE The only way to create exquisite furni- 
y ture is to use exacting craftsmen. And 
FINE FURNITURE at White that’s precisely what we do. 
Which means this sideboard from our 
MAKING 18th Century English Whitehall Collec- 
tion—like every piece of furniture we 
IS A LOST ART make—is undeniably magnificent. 


To receive a brochure of our entire Whitehall 


WE NEVER LOST. Collection, write to Dept. ADO3, 
a White of Mebane, Mebane, N.C. 27302. 
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The World of Robert Metzger 
continued from page 244 


strolled in, unannounced, and the de- 
signer met his client for the first time. 
“She said right away, ‘I like this— 
very much,’” Mr. Metzger recalls, 
“and she told us to keep right on go- 


‘ing and not to worry. We wound up 


giving her more lighting, and she 
said this was the first time she had 
managed to get something other 
than a white carpet. As a client, she 
really knows herself, and that makes 
the job much easier.” 

The rooms soon took on the easy, 
lived-in look the designer considers a 
measure of his success. Miss Taylor 





“The name Elizabeth 
Taylor works wonders in 
getting people to 
cooperate in a hurry.” 





had an aquarium brought in, with 
fish that are the descendants of some 
she kept during the run of The Little 
Foxes, two years ago. Telegrams were 
pinned up around mirrors, as tradi- 
tion dictates. Things to read piled 
up—among them, Sonya Friedman’s 
recent book, Men Are Just Desserts. 
The actress displayed a small photo of 
Carol Burnett eying her in astonish- 
ment—Miss Taylor resplendent in 
complete charwoman’s makeup, in a 
surprise appearance at a benefit. A 
friend donated a piggy bank in- 
scribed ‘Elizabeth Rosamund Taylor, 
February 27, 1932,” and decorated 
with the titles of all the star’s films 

and plays, including Private Lives. 
When the play left New York, the 
dressing rooms remained intact, 
to be used by other actors and ac- 
tresses, and no doubt by Miss Taylor 
again, for the Lunt-Fontanne is on 
lease to her and Mr. Bufman for a 
series of productions. If the theater 
is becoming Elizabeth Taylor’s home 
away from home, it’s clear her Robert 
Metzger-designed dressing room is 
the heart of that home.O 
—Charles McLaughlin 




















This is Minton. It says soon both sides. 


he distinctive design on the face of a Minton bone china plate is as recognizable as the hallmark on the back. 
r newest pattern “Consort,’ reflects an English tradition which began in 1793. For the complete Minton|pattern brochure 
and historical booklet, send 50¢ to Minton, Dept.698, 700 Cottontail Lane, Somerset, N.J. 08873. M4 nton 


Member Royal Doulton Group 


ee Eee 
va ™ ° on - 5 pee - 
= - : : T aa " ale " prs ’ I : - hd “3 aor 
) * ~ “ 
i: ae 3 Gi a Er 
= i ot ~~ Son : TS a fs . . 0 ea. 
om ‘i ee sf . Pt 
“se we." °C . - fF) Se * > __ 
* a f - 
‘ 4 « wr age 
_— © - + ee 
4 *. 










Non-Binding Reservations Accepted 


isionary architect 
| Addison Mizner, who laid the [| 
groundwork for Palm Beach 
and Boca Raton was known to 
say: “To truly live, you must seize 
the moment!” 
For those seeking the 
ultimate ocean front residence in 


oe Florida, th iss are 
~ COME LIVE = “Ayou read thi the 
\ sddicor Set 
MIZNER'S DREAM the lest gical ee CA 
ONTHELAST GREAT STRETCH [iigareet eerie 
Bk) 5) 519 SA INP BLOLOAUAVACRO QM | including full color brochure, 
(305) 395-3000, extension 3478. 
And let us send you the 


dream of a lifetime. 


Please send me complete information about The Addison. 







Name 
Address 


Telephone FAD! 
The Addison, P.O. Box 100, Dept. 7, Boca Raton, FL 33432 


N 
Presented by Arvida. 


Oral representations cannot be relied upon as correctly stating the representations of the developer. For correct representations, make reference to the documents required 
by Flonda Statutes Section 718.503 to be furnished by a developer to buyer. This is not intended to be and does not constitute an offer in any state where prohibited by law This advertisement 
is not an offering No offering can be made until an offering plan is filed with the Dept. of Law of the State of New York. This advertisement is made pursuant 
to Cooperative Policy Statement No. 1 issued by the Attomey General of the State of New York. 






Reproduction of an eight 
light gilt bronze and cut 
crystal Russian Chandelier. 
Height approx. 38’ 
Width approx. 28” 
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CHICAGO DALLAS/HOUSTON ey Tas EU SAN FRANCISCO 
R.J.Randolph dohn EdwardHughes Shears &Window Donghia, Inc STUER RA Lale lela) 





This Christmas you can begin a] 
day tradition that you and your family 
enjoy and treasure for generations to ct 





a Elegant Gift... A Cherished Heirloom 


OA ENO 


Nativity Figurine Collection by 


Credit card holders call toll free, 


Os 1-800-228-2028, ext. 148 


4860 Nebraska residents call 1-800-642-8300, ext. 148 










‘The Holy Family” 


First Issue 
Strictly Limited Edition 





For delivery by Christmas, order by: Limit: one collection per subscriber 


Please accept my subscription for The First Noel Nativity Figurine Collection, consisting of nine bisque 
porcelain figurines, issued in three sets beginning with “The Holy Family.” I understand that the 
remaining figurines will be issued to me in sets of three at the rate of every three months. 

The original issue price for each set is $135, payable in three equal installments of $45* each. The first 
installment is due prior to shipment, the second installment will be due upon receipt of the set, and the 
third installment will be due approximately one month after receipt. 

I prefer to pay for the first installment of “The Holy Family” as follows: 

() With this order, I enclose my initial payment of $45.00*. 14878 
( By credit card. Charge $45.00* to my credit card (check one): 

() Diners Club [ Visa({] American Express [] Master Card 
Expiration Date 


Account number. 
*Florida residents add $2.25 sales tax. Illinois residents add $2.70 sales tax. 


Name Signature 


Address. 
City State 


All applications are subject to acceptance by The Hamilton Collection. 


The Hamilton Collection 


9550 Regency Square Blvd., P.O. Box 2567 Jacksonville, FL 32232 





©1983 The Hamilton Collection 








The sun rises ~ =< a7 ean MPG reccRine 
slowly alongthe | YF S4- | os ae... | street, sip a cap- 
vast turquoise oN Ae — | “ee elu eelaroxelnelanelvin 
horizon. The | olero meeliomalat-lay 
Cconniimem a | a Oi muevaslenelellaep 
SicekUmeMMVeliams ene TS] NCLCA lanolin 
terrace and ss ® Marcus, the 24 
breathe deeply, by Collection. And 
Soft sunlight and ae , send them our 
salty air spill over oe : regards. When 
you like a golden wave you live in vibrant Bal Harbour, 

You're at The Tiffany, the most you're alwaysin the thick of things. 
beautitul oceantront residence Which is why The Titfany’s 
in elegant Bal Harbour residents (who could live any- 
Recently completed, it’s really — where inthe world) wouldn't 
something oS dream of living anywhere else. 


— - Condominium residences from $275,000 to $720,000. 
Mice at 10175 Collins Avenue, Bal Harbour, eile Siere Bya ul 
Iavem oo -1800. Furnished models now open. Furniture is Casa Bella. 
© Interior designer, Peg E. Gorson, ASID. 


= ment. A purchaser should refer to the official circular and its exhibits for correct and complete details 








MIDOLE EAST RUG CORP. 








Find your authorized St. Charles designer/consultant below. 
For other states write St. Charles. 


FUNCTIONAL ELEGANCE 
FOR EVERY ROOM. 


ARIZONA 
Crowe's Custom Kitchens 
1445 East Indian School Road 
Phoenix, AZ 85014 
(602) 266-2429 


St. Charles Southwest 
4701 N. 7th Street 
Phoenix, AZ 85014 
(602) 264-9591 


Kitchens of Distinction 
1940 East Winsett Street 
Tuscon, AZ 85719 

(602) 623-5891 


ARKANSAS 
Creative Cabinetry 
8218 Cantrell 
Little Rock, AR 72207 
(501) 225-1107 


St. Charles Custom Kitchens 
of Memphis 

1725 Madison Avenue 

Memphis, TN 38104 

(901) 726-1960 


CALIFORNIA 
St. Charles Fashion Kitchens & Baths 
7426 Girard Street 
La Jolla, CA 92037 
(619) 454-9133 


Baywood Kitchens 
8363 Center Drive 
La Mesa, CA 92041 
(619) 287-2868 


St. Charles of Los Angeles 
8660 Sunset Boulevard 

Los Angeles, CA 90069 
(213) 655-7812 

Kitchens by Meyer, Inc. 
15405 Los Gatos Blvd., 03 
Los Gatos, CA 95030 

(408) 358-4152 


Kitchens by Meyer, Inc. 
278 Castro St 
Mountain View, CA 94041 
(415) 968-8318 


Carefree Kitchens, Inc. 
453 N. Anaheim Blvd 
Orange, CA 92668 

(714) 634-4601 
Kitchens, Inc. 

1617 18th St 
Sacramento, CA 95814 
(916) 441-4414 


Continental Home Improvement Co. 
340 West Portal 

San Francisco, CA 94127 

(415) 661-6776 


Landsberg & Associates 
101 Kansas Street 

San Francisco, CA 94103 
(415) 864-5151 


L & W Home Center 
8812 Las Tunas 

San Gabriel, CA 94776 
(213) 287-1131 


Cook's Kitchen Center 

402 West 7th Street 

San Pedro, CA 90731 

(213) 832-2271 

Kitchen Craft of Marin, inc. 
1241 Andersen Dr 

San Rafael, CA 94901 

(415) 454-1623 


The Cabinet Gallery 
1585 Botelho Drive 
Walnut Creek, CA 94596 
(415) 930-7410 


COLORADO 
Kitchens at the Depot, Ltd 
76 S. Sierra Madre 
Colorado Springs, CO 80903 
(303) 635-3619 


Kitchens by Kline 
2640 East Third 
Denver, CO 80206 
(303) 399-5802 


HAWAII 
Kitchen Center of Hawaii 
250 Ward Ave. 
Honolulu, Hl 96814 
(808) 521-7447 


Voell Company 

P.O. Box 309 
Kailua-Kona, HI 96740 
(808) 324-1755 


IDAHO 
St. Charles Northwest 
824 W. Bannock Street 
Boise, ID 83702 
(208) 345-8123 


Kitchen Classics 
560 S. Arthur 
Pocatello, 1D 83201 
(208) 232-0432 


1OWA 
St. Charles Kitchens by Friedl, Inc. 
1013 Mt. Vernon Road S.E. 
Cedar Rapids, IA 52403 
(319) 366-7122 


NDS Company 
3839 Merle Hay Road 
Des Moines, IA 50310 
(515) 276-5500 


Kitchens by Krommenhoek 
1916 Pierce Street 

Sioux City, IA 51104 

(712) 252-4402 


KANSAS 
St. Charles Fashion Kitchens 
of Kansas City 
4920 Johnson Drive 
Shawnee Mission, KS 66205 
(913) 432-3636 


The Kitchen Place, Inc. 
1634 East Central 
Wichita, KS 67214 

(316) 263-2249 


MINNESOTA 
St. Charles Kitchens by Contardo 
926 East Fourth Street 
Duluth, MN 55805 
(218) 728-5171 


St Charles of Minnesota 
5010 France Avenue South 
Edina, MN 55410 

(612) 926-2778 


MISSOURI 
Glen Alspaugh Company 
9808 Clayton Road 
St. Louis, MO 63124 
(314) 993-6644 
(Also see Shawnee 
Mission, KS.) 


MONTANA 
McPhie Cabinetry 
435 E. Main St. 
Bozeman, MT 59715 
(406) 586-1709 


Creative Kitchens & Appliances 
Box 375 

Whitefish, MT 59937 

(406) 862-5757 


The Cabinet Company, Inc. 
900 8th Avenue South 

Great Falls, MT 59405 

(406) 727-0860 


NEBRASKA 
Nebraska Custom Kitchens 
4601 Dodge Street 
Omaha, NE 68132 
(402) 556-1000 


NEVADA 
Appliance and Cabinet Center 
401 E. 4th St 
Reno, NV 89512 
(702) 786-4711 


NEW MEXICO 
Creative Kitchens, Inc. 
503 State Avenue N.W. 
Albuquerque, NM 87102 
(505) 242-8474 


OKLAHOMA 
Kitchen Interiors 
2761 N. Country Club Drive 
Oklahoma City, OK 73116 
(405) 843-9363 


Imperial Kitchens 

3301 S. Harvard Avenue 
Tulsa, OK 74135 

(918) 749-7317 


OREGON 
Neil Kelly Co. 
804 N. Alberta 
Portland, OR 97217 
(503) 288-7461 


SOUTH DAKOTA 
Kitchens Unlimited 
525 North Kiwanis Ave. 
Sioux Falls, SD 57104 
(605) 336-2897 


TEXAS 
Regency Kitchen & Bath Shop 
Wellington Square Shopping Center 
1-40 & Georgia 
Amarillo, TX 79102 
(806) 353-5559 


Cabinetry by St. Charles 
2712 Bee Caves Road 
Suite L122 

Austin, TX 78746 

(512) 327-6958 


Brad Pence Company 
4508 Lovers Lane 
Dallas, TX 75225 

(214) 750-0271 

Dell-May Company, Inc. 
3500 W. Vickery 

Ft. Worth, TX 76107 
(817) 738-7282 


St. Charles Fashion Kitchens, Inc. 
3413 E. Greenridge 

Houston, TX 77057 

(713) 783-7780 


Dick Sowell Appliance Mart 
304 East Highway 83 
McAllen, TX 78501 

(512) 686-6591 


St. Charles of San Antonio 
15677 San Pedro 

San Antonio, TX 78232 
(512) 496-6719 


St. Charles Designs, Inc. 
3203 S. Loop 363 

P.O. Box 1283 

Temple, TX 76503 

(817) 774-7113 


UTAH 
Craftsman Kitchens & Baths by 
St. Charles 
2200 S. Main St 
Salt Lake City, UT 84115 
(801) 487-1041 


Millet's Kitchens 

1344 South 2100 East 
Salt Lake City, UT 84108 
(801) 581-0066 


WASHINGTON 
Kitchens by Peterson 
1943 Forest 
Richland, WA 99352 
(509) 946-0524 
Landsberg & Associates 
5701 Sixth Avenue South 
Seattle, WA 98108 
(206) 762-9132 


St. Charles Kitchens of Spokane, Inc. 
South 104 Freya 

Spokane, WA 99202 

(509) 534-5410 


WYOMING 
Kitchens by Gardcrafted 
300 W. Yellowstone 
Casper, WY 82601 
(307) 265-2548 


Kitchens by Gardcrafted 
120 N. Sixth E. Suite 202 
Riverton, WY 82501 

(307) 856-2811 


INTERNATIONAL 
ST. CHARLES INTERNATIONAL 
610 Enterprise Drive 
Oak Brook, IL 60521 
(312) 654-4560 








ot. Charles Fashion Kitchens feature ; 
FORMICA brand laminate. 


The choice is yours. When using decorative 
laminate, St. Charles chooses Formica brand 
exclusively. Here is Burgundy Pin Stripe, a new 
dimension in laminate that surpasses all others. 


Its lustrous, easy-care surface truly reflects quality 
and elegance. 

That very special kitchen can be yours now. 
See your St. Charles designer/consultant. 





laminate 


The Cabinet Gallery 

117 C Town & Country Drive 
Danville, CA 94526 

(415) 820-1833 


St. Charles of La Jolla 
7426 Girard Street 

La Jolla, CA 92037 
(714) 454-9133 


Baywood Kitchens 
8363 Center Drive 
La Mesa, CA 92041 
(714) 287-2868 


St. Charles of Los Angeles 
8660 Sunset Blvd 

Los Angeles, CA 90069 
(213) 655-7812 


Kitchens by Meyer, Inc. 
15405 Los Gatos Blvd., #103 
Los Gatos, CA 95030 

(408) 358-4152 


Kitchens By Meyer, Inc. 
278 Castro Street 
Mountain View, CA 94041 
(415) 968-8318 


Carefree Kitchens, Inc. 
453 North Anaheim Blvd 
Orange, CA 92668 

(714) 634-4601 


Kitchens, Inc. 
1617 18th Street 
Sacramento, CA 95814 
(916) 441-4414 


Continental Home 
Improvement Co. 

340 West Portal 

San Francisco, CA 94127 
(415) 661-6776 


Landsberg & Assoc. 
101 Kansas Street 

San Francisco, CA 94103 
(415) 864-5151 


L & W Home Center 
1119 E. Las Tunas 

San Gabriel, CA 94776 
(213) 287-1131 


Cooks Kitchen Center 
402 West 7th Street 
San Pedro, CA 90731 
(213) 832-2271 


Kitchen Craft of Marin 
1241 Andersen Drive 
San Rafael, CA 94901 
(415) 454-1623 


FASHION KITCHENS, BATHS 
AND OTHER ROOM FURNITURE 


Mail to: St. Charles Mfg. Co. 
St. Charles, IL 60174 


Please send me your color-illustrated books show- 
ing the full line of St. Charles kitchen designs, 

and new Formica® brand laminate surfaces 

for kitchens and baths. I'm enclosing $6.00 














Name 3-ADC-4-864 
Address -, - et 2 
City 5. = State tt 
Zip Phone ~ ‘3 


First choice to Acapulco. 





Top-selling travel agents rate this 
Mexico cruise number one. Sail 
from Los Angeles or Acapulco and 
see the most fascinating ports along 
the Mexican Riviera. No one shows 
you more in 7 days. And you'll fly 
free from many major cities. 

Aska travel agent or send for our 
Cruiseguide. Princess Cruises, 
Dept. ADM103, 2029 Century Park 
East, Los Angeles, CA 90067. 


PRINCESS 
CRUISES 


All the difference 


in the world. 


MEXICO - TRANSCANAL + CARIBBEAN * ALASKA 











tw 


DIAMOND IN EIGHTEEN KARAT YELLOW GOLD 
DESIGN © PHILIP MONROE 
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PHILIP MONROE JEWELER 


DESIGNER OF FINE JEWELRY 





(206) 624-1531 









CATALOGS ‘US.A" 
“Your Shopping Guide 
for Home and Fashion 


1. Ninety-four high quality photographs of 
spectacular, antique Victorian, wicker fur- — 
niture and antique brass and iron beds. We 
specialize in fancy and unusual pieces 
from the best wicker manufacturers of the 
period, 1870 to 1930. Romantic and live- 
able all of our wicker has been selected by 
the owner and professionally restored. 
$7.50 ppd. 









Giving Goes . 
Nationwide 


5. Give a gift of their Favorite liquor, wine 
or champagne anywhere across the nation. 
Show that friend, relative or business asso- 
ciate how special they are, with a selection 
of over 35 brands. In no time atall, your gift 
selection is delivered perfectly wrapped, 
with your personal message. So, whether 
it’s for holiday giving or to say “thank you,” 
send for the Nationwide Gift Liquor cata- 
log. Free. 















van 


9. Weaver's has manufactured the finest 
award winning gourmet smoked meats 
since 1885. Join a century old tradition of 
fine eating and gift giving—experience the 
remarkable flavor of Weaver's Wood 
Smoked Ham, Bacon, Dried Beef, Turkey, 
Rainbow Trout, Salmon and the original all 
beef Lebanon Bologna. To receive a full 
year catalog subscription, including 4- 
color Christmas issue, send $1.00. 


To order, use coupon on following page. 





Here’s our selection from some of America’s most notable catalogs, bursting with bright, fresh ideas. 


Choose from spectacular fashion and home collections—men’s and women’s fashions from designer labels 


you trust, personal luxuries, exquisite jewelry, liquor, gourmet indulgences, home furnishings, unusual 


Neinau\ rau 


2. Shop by mail in the comfort and conve- 
nience of your home with the world-fa- 
mous Neiman-Marcus Christmas Book. 
The 1983 edition is filled with exciting 
fashions, accessories, unique gift ideas 
and gourmet delights—plus the much an- 
ticipated N-M style surprises. Uncom- 
monly elegant and selective finds for 
everyone on your list. Reserve your copy 
now for delivery in early October. $3.00. 


6. Discover the rare, the remarkable, the 
delicious in the Pfaelzer Collection of 
Gourmet Gifts and Accessories. From Filet 
Mignon to fresh Citrus Fruits. From Cha- 
teaubriand to Cutlery. Delight family and 
friends alike with the Old World quality 
and goodness Pfaelzer Brothers has made 
their trademark since 1923. Colorful cata- 
logue arrives with $5 Purchase Certificate. 
Send $2.00. 


Y ee 


Girt ore, Wr er We Se 


10.Winterthur Museum and Gardens, the 
premier collection of American antiques, 
offers by mail a choice selection of high 
quality Winterthur Reproductions and 
gifts. The exciting variety includes elegant 
and finely crafted porcelain, silver, brass, 
jewelry, miniatures, folk art, and Christ- 
mas presents. Special combination: Gift 
Catalogue sent now, Garden Catalogue 
sent next January. $1.00. 








and much more! 


AMERICAN 
EXPRESS 


® 


3. American Express. We have traveled 
across the country and around the world to 
assemble our 1983 Expressly Yours® Holli- 
day gift collection. You'll find innovative, 
unusual and memorable items perfect for 
yourself or someone special. 

American Express. Free. 


7.Do you like the finer things in life but 
don’t want to pay the price? Then you'll love 
Smyth’s catalog. It’s filled with the finest 
china, gorgeous 14k gold jewelry, timely 
watches, and delicate crystal. All at our ev- 
eryday low prices! $1.00. 








Send to: CATALOGS U.S.A., P.O. Box 460, Stony Point, New York 10980 — 


Christmas finds, museum reproductions, china and crystal, decorative accessories, even Victorian furniture! 


4. The natural fiber unsurpassed for 
beauty, comfort, durability. Perry Ellis, 
Geoffrey Beene, Alan Paine, Bill Blass, 
Adolfo and others explore all the variations 
of this exceptional fabric in our new Cata- 
log for men and women. For your catalog, 
just send $2.00. 


en le 
HOLIDAY GIFT CATALOG 

8. FREE from Hawaii—The 1983 Mauna 
Loa® Holiday Gift Catalog! 16 month-wa- 
tering pages of fabulous macadamia nuts 
and other Hawaiian gifts, including simply 
delicious roasted macadamia nuts, mac- 
adamia nut chocolates, coconut-glazed 
macadamias, Hawaiian Happy Cake, Is- 
land jams, handmade serving sets—and 
much more! Share the taste of Hawaiian 
with your friends—send for your Mauna 
Loa® Catalog today! Free. 








ADVERTISERS: If you would like information on advertising in future Catalogs U.S.A. pages, contact S.1. Fishel, 635 Madison Ave., New York City, 10022 (212) 350-1800 


[CATALOGS U.S.A“ Your Shopping Guide 


y_ CATALOGS U.S.A. No cash or stamps accepted. 








Please check in the space to the left of each listing those catalogs which you wish 
to receive. Enclose a check or money order for the total cost, including a $1.00 
handling charge for your complete order. Please allow 4-6 weeks for delivery. 
Offer expires November 24, 1983. 

Send to: CATALOGS U.S.A., P.O. Box 460, Stony Point, New York 10980 

—— 1. The Wicker Garden ($7.50) —— 5. Nationwide Gift Liquor (Free) —— 9. Weaver's ($1.00) 

—— 2. Neiman-Marcus ($3.00) —— 6. Pfaelzer ($2.00) ——10. Winterthur Museum ($1.00) 


—— 3. American Express (Free) —— 7. Albert Smyth ($1.00) 
—— 4. Spiegel ($2.00) —— 8. Mauna Loa (Free) 





Please remit total cost of catalogs ordered $ 
Add $1.00 charge for handling $ 
Total Enclosed $ 
Name 
Address 


City aaa a a ee State a ZI 
Continental U.S.A. only. Make check or money order payable to: 
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INCOMPARABLE 


Twenty two lakefront chateaux... 
each, a masterwork. 





$1.6 to $2.6 Million 
West Shore, Lake Tahoe 






a 


FLEUR-DU-LAC 


4000 West Lake Boulevard, Highway 89, Tahoe Pines, California 
Mailing Address: Post Office Box 628, Homewood, California 95718 
(916) 525-5263 
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New Zealanders discovered that sleeping under sheep’s wool induced sleep. 


The story we are about to tell you may 
seem rather incredible. And indeed it is. But 
if you'll have an open mind, what you will 
learn may indeed change your life. 

There is a new product manufactured in 
New Zealand that is selling very well. It’s call- 
ed the Woolrest—a bed pad made of thick 
wocl. You simply place it over your mattress 
and then cover it with your bottom sheet as 
you normally do when you make your bed. 


SLEEP INDUCING 

Sheep's wool has always had an outstan- 
ding reputation for keeping you warm in 
winter and cool in summer. That is why wool 
seat covers are so popular. But wool has 
another property known by New Zealanders 
for many years. Namely—wool induces sleep. 

In New Zealand, for example,.a way to cure 
insomnia was to cover yourself with a sheep- 
skin rug. For some very unscientific reason, 
the hypnotic quality of the wool encouraged 
sleep. Counting sheep was another techni- 
que that was often recommended. But it was 
the development of the Woolrest bed pad that 
suddenly turned an old wive’s tale into fact. 


DIFFERENT EXPERIENCE 

Sleeping on a Woolrest is a different sleep- 
ing experience. Whether you sleep on a hard 
or soft mattress, the Woolrest apparently 
radiates a feeling of comfort and relaxation 
from the wool fibers which mold, massage, 
and conform to your entire body. 

Scientific tests conducted by Dr. Peter 
Dickson of Ohio State University proved that 
the Woolrest pad indeed helped induce 
sleep. Testimonials from people who owned 
them clearly demonstrated that Woolrest not 
only induced sleep but also provided great 
relief for backaches, arthritis, and rheumatism. 
Its natural fibers tend to alleviate the pain and 
pressure caused by these illnesses and thus 
make sleep come easier and deeper. 

Frank Thornton, a Seattle Washington den- 
tal technician, had trouble sleeping for six 
years. He purchased a Woolrest pad and has 


been able to sleep through the entire night 
practically every night. According to Thorn- 
ton, ‘'| felt a sensation of buoyancy from the 
Woolrest. | have read in literature that a per- 
son sleeps more restfully with natural fibers 
surrounding their body.’’ Thornton has 
already purchased seven Woolrest pads for 
his entire family. 

There are hundreds of other testimonials 
we could mention from the thousands who 
have purchased them, but one thing is clear. 
Using a Woolrest pad you know that the rest 
of your life will be spent sleeping comfortably, 
with a minimum amount of sleeplessness. 
Certainly, there will be nights when it will be 
difficult to go to sleep. But with the Woolrest 
those nights will be fewer, shorter and without 
the tradeoff of taking sleep-inducing drugs. 


WARM IN WINTER 
In the winter the Woolrest holds your body 
heat and thus keeps you warmer. You'd ex- 
pect that. But in summer it keeps you cooler 
through a process of moisture absorption by 
absorbing up to one-third of its weight in 
moisture to keep your body cool and dry. 


Will the Woolrest work for you? We're will- 
ing to prove it with no risk on your part. Order 
one for a 45-day sleep test. When you receive 
it, closely examine the surface. Feel the thick 
pure woven pile of natural New Zealand wool. 
Place it on your bed and then cover the pad 
with your regular bottom bed sheet—either 
fitted or plain. 


JUST A FEW DAYS 

That night go to sleep on it. But don’t judge 
the effectiveness until you've slept on it for 
at least a full month. You should actually 
notice the difference in just a few days, but 
aftel a month you'll turn from being skeptical 
like we were, to a real enthusiastic believer. 
If not, we'll understand. After all it may not 
work for everybody. Just return it within the 
45-day sleep trial and you'll receive a prompt 
and courteous refund including the $4 
delivery charge. The Woolrest washes easily 


We may have found 
a way to improve 
your sleep forever. 





in your washing machine and has a limited 
five-year warranty. Complete instructions 
come with each pad. Sleep on a Woolrest and 
experience what we mean at no risk or obliga- 
tion. Order one, today. 

To order, credit card holders call toll free 
and ask for product by number below or send 
check plus $4 delivery for each pad ordered. 


Twin Size (0025D) 
Full Size (0026D) 
@ueenisize|(OO2Z27D)re wer... ee 209 
King Size (0028D) 

The New Zealand wool used exclusively in 
the Woolrest could be a major reason for its 
effectiveness. Here’s why. 

Most sheep are raised in countries where 
temperature extremes cause their wool fibers 
to become brittle, rigid and often cracked at 
the ends. In Australia sheep are often raised 
in the dusty outback where temperature and 
rainfall can vary greatly. 

In New Zealand however, the sheep enjoy 
a year-round temperate climate and graze in 
lush green pastures. Their wool fibers are 
thick and vibrant with good shape retention . 

The Woolrest uses only the best New 
Zealand wool. The fibers are actually woven 
onto a pure wool blanket base and thoroughly 
washed and tufted. 

We have mentioned the importance of New 
Zealand wool for good reason. Just as there 
are several grades of sheepskin seat covers, 
we suspect eventually there will be several 
grades of wool bed pads. None will ever com- 
pare to the wool used in the Woolrest. 





One JS&A Plaza 
Northbrook, Illinois 60062 
CALL TOLL FREE 800 323-6400 


IL residents add 6% sales tax. ©JS&A Group, Inc.,1983 


257 


OBJECTS 


Juan Montoya —The Designer’s Choices 


AN INTERIOR DESIGNER Who balances 
color as carefully as he weighs his use 
of space, Juan Montoya emphasizes 
this approach in his choice and place- 
ment of objects. He sees them, above 
all, as catalysts or energy centers in a 
room, fusing various elements of the 
composition into a cohesive whole. 
“My interiors are quite monochro- 
matic,” the New York designer says. 
“Colors are extremely controlled, and 
this is usually manifested in the ob- 
jects I choose. Objects are the main 
conveyors of my message, and I have 
definite ideas about them!” 

Mr. Montoya is not one who thinks 
of objects as accessories. “To me they 
are an important part of the design 
statement,” he says. “In most cases, 
they contain the main charge of color 
in a room. If I’m designing in gray 
and white, for example, I might add 
a large terra-cotta urn to sound an 
earthy note. Or I might paint a door 
bright red. Doors can legitimately be 
considered ‘objects,’ especially when 
used in a bold sculptural sense.” 

The designer doesn’t stop with the 
tonal value of a piece. “I think about 





PHOTOGRAPHY. FELICIANO. 





“Objects are the real conveyors of my mes- 
sage,” says New York interior designer Juan 
Montoya. “They contain the main charge of 
color in a room.” Pre-Columbian artifacts pro- 
ject the designer’s taste for “eccentricity —al- 
ways preferable to the bland and the safe.” 





the shadows a piece will create, and 
how it will affect the spatial quality of 
the surroundings,” Mr. Montoya 
says. “Then, there is the mixture of 
objects: the juxtaposition of large and 
small; primitive and sophisticated; 
rough and smooth. Here the fun can 
begin. Once you've established what 
are, in a sense, your technical param- 


. 


eters, then you can begin dealing 


- with taste and preference.” 


It is in this area that the confidence 
and idiosyncrasies of the designer 
take over. “I have a few definite prej- 
udices,” Mr. Montoya says. “I favor 
large pieces over small, for example. 
One big urn can do the work of a 
dozen little pots, no matter how at- 
tractive they are. I’ve never cared 
much for anything with a glazed sur- 
face, so that rules out an awful lot of 
porcelain! Rich, shining surfaces are 
fine, but they have to have drama and 
density. I think, in general, perfect 
things bore me, at least where objects 
are concerned. Mystery is a desirable 
ingredient, and variability, too. Ec- 
centricity is always preferable to the 
bland and the safe.” 

Another strong personal prefer- 
ence of the designer is toward the 
abstract. “That is why I feel an af- 
finity for Japanese art,” he says. “And 
for Archaic Greek sculpture, and sim- 
pler Roman pieces. I like things show- 
ing both refinement and naivete.” 

Pottery, in particular, is virtually 
a Montoya trademark. “Again, the 





LEFT: Crafted by New York sculptor Peter Lobello, this faceted brass 
ornament dominates space while absorbing the colors and shapes of its 
surroundings. “It’s fine on a table as a centerpiece,” the designer says, 
“but even more spectacular suspended from a height.” ABOvE: A 
wooden Ashanti stool from Craft Caravan, Inc., New York, provides an 
exotic presence, The “descendant of a golden seat believed to come from 
Heaven,” the Ashanti stool was a symbol of royalty, and later of wealth. 


continued on page 262 











CRESS ORE 


ine enough to be called 
Artistic Brass. Contemporary 
and traditional collections of 
bath fittings in a selection of 
decorative metal finishes. All 
with complementary accessories. 


Fine art design and superior 
quality for today’s luxury baths. 





Available through your Interior Designer or Better Showrooms. For complete catalog and nearest Artistic Brass showroom, send $5.00 to Department 90. 
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The true colors of Ionic, Doric and 


all their persistent offspring. 










Since its first flowering several dozen centu- 
ries ago, the Greek style has been making 
successful comebacks in almost every era 
from the Romans on. The latest “return per- 
formance; after a disappearance of some dec- 
ades, is going on right now. Hardly a “new” 
room can be seen without a column or two 
standing around. 

One of the surprising things about the per- 
ennial Greek revivals is the chameleon-like 
adaptability of the style to all sorts of often 
widely divergent national sensibilities. All 

those columns and cap- 
| itals and caryatids, 
those processions of 
Greek keys and scrolls, 
easily become French, 
English, German, 
Russian and American 
details. And, mysteri- 
ously, these details are 
recognized forever 
after as being distinc- 
tively characteristic of 
each “national” style. 
You can’t envision 
Napoleon without his 
Empire trappings; nor 
England without its brothers Adam; nor ever 
imagine Scarlett O'Hara without her Tara. 

Today's neo-classicism however seems to be 
an international phenomenon, sprouting and 
flourishing independently all over the globe. 
Some say that designers all over the world are 
simply reacting against the spare and minimal 
fashion that’s been another international phe- 
nomenon in recent years. Many of the defini- 
tions and uses of classicism currently popular 
seem to provide just the warmth, wit and links 
with traditionalism that acute modernism is 
accused of being short on. 

Probably even more of a surprise than the 
Greek style’s ubiquitous adaptability is the 
lively and exhilaratiny color palette that char- 
acterizes the present revival. Past revivalists, 




























Schumachers Illustrated Notes on 20th Century Taste. One o 





no matter what their national hue, seemed to 
take their color inspirations from the pallid 
bones—all those romantic ruins—of the art 
they sought to revive. They ignored the evi- 
dence of the dramatic and exuberant colors 
that sheathed those classic columns in their 
prime. When Elsie de Wolfe first saw the 
Parthenon she is said to have exclaimed, “Why, 
it’s beige! My color!” But when Aristotle and 
friends looked at the:y Parthenon they saw it 
ablaze with real color—sea-blues and orange- 
reds, sun-yellows and leaf-greens, all spiked 
with gold and brass. The Greeks, as writers 
have been pointing out for centuries (and 
which may account for the Hellenic hold on 
healthy imaginations through the ages), were 
very interested in life and zts many colors; they 
had little interest in bones. 

In the grand living room of the nineteenth 
century Tribeca penthouse shown here, de- 
signer Jeffrey Weiss has taken his Greek cue 
from the architectural detailing of the fire- 
place wall. You can see the Greek style’s adapt- 
ability in the comfortable mixing of Empire, 
Biedermeier and over-stuffed modern furnish- 


ings. And youcansee what can be done with all 
these neo-classic elements when the palette is 
true Greek rather than some revivalist’s latter- 
day romantic interpretation. The sunny, 
rainbow-hued selection of fabrics, papers and 
carpet would surely have been right up 
Aristotle's alley. And they certainly fit in with 
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MIRROR AND CONTEMPORARY FURNISHINGS FROM LCS, NEW YORK 








today’s more informal traditionalism. 

The fabrics used include a lacquer-red cot- 
ton sateen print with embroidery motifs, onthe 
daybed. There's a surprising melange of col- 
ors, patterns and textures, on the cushions. A 
slubbed stripe onthe settee. Seen in the mirror, 
a wallpapered wall provides a calming and 
very modern background (a close-up of the 
chalk-dabbed paper pattern and the red-navy- 
yellow Greek key border can be picked out in 
the swatches shown at the top of the page). The 
draperies of rosy-sand and sky-blue taffeta 
make a serene yet also colorful backdrop for 
the room's many color splashes. 

The modern temperament is also reflected 
in the durability of the azure 100% Dupont 
Dacron® polyester that covers the tufted chair 
and on which the sandaled foot is perched in 
the inset picture on the left-hand page. Its 
qualities would more than likely also have 
intrigued the luxury-loving yet logical Greeks. 

Since the 1890's when columns and their 
progeny were in one of their many heydays, E 
Schumacher and Company has continued to 
be a primary mainstay of decorators and de- 
signers with a mission to achieve interiors of 
distinction and harmony, whether classically 
new or classically traditional. Schumacher’s 
unequalled library of fabrics includes prints 
and wovens of every conceivable school of 
design and an exhaustive color palette to please 
even the most innovative colorist. In addition, 
Schumacher offers a wide range of unique 
wall-coverings and a representative hand- 
picked selection of the fine rugs of the world. 
Finally, Schumacher’s own mill can turn out 
specially commissioned fabrics to fulfill 
unique design requirements. (You want 
Napoleonic bees on purple silk? A reproduc- 
tion of a rare eighteenth century damask inthe 
original colors? Talk to Schumacher.) Un- 
doubtedly when the next emanation of classi- 










cism takes the world by storm a decade or so 
from now, you'll hear designers and decorators 
continuing to say, “...surely, Schumacher.” 
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rougher the better,” he comments. “Pre- 
Columbian work is a great favorite. I 
look for texture, basically. When you 
touch an earthenware bowl that’s a 
thousand years old, you can feel the 
culture that created it, and how the 
bowl was created. There’s another 
thing to be said for the primitive ob- 
ject in general, and pottery in particu- 
lar: It tends to informalize a space and 
brings in something unpredictable, 
as well. It reminds me of a child who 
breaks the rules of grammar, but is 
fresh and inventive in ways that so- 





Juan Montoya — The Designer’s Choices 
continued from page 258 


In a ceramic sculpture, the stealth and cun- 
ning of the fox becomes a magnificent subject 
for Art Deco design. “I’d put this piece on a 
pedestal in a foyer,” says Mr. Montoya. “It’s 
fluid and intense, and should stand alone.” 
Available at Frances Pratt, Inc., in New York. 


phisticated adults could never be.” 

Dealing with collecting, the de- 
signer is equally original in his ap- 
proach. “I had a client who asked me 
to assemble a small, but very fine 
group of paintings. So I decided to 
select small canvases, as well—a tiny 
Picasso, a minuscule Leger. Then I 





designed a system of moving panels 
to display and store the work. To me, 
that sums up one of the roles a collec- 
tion of objects should play. Things 
should be of quality and should be 
accessible, as well. I also believe very 
strongly in integrating a piece into 
the design. That’s why there’s no 
point in having an object with no 
other purpose than to be pretty. Ob- 
jects,” the designer concludes, “must 
have a logical reason for being. They 
have to make sense.” 0 

— David Halliday 








Wary of shining surfaces, Mr. Montoya finds silver an exception, provided it is handled 
in exceptional ways. LEFT: The subject of endless innovations, the telephone takes on an 
elegant dimension as sterling silver is molded into a subtle and compact frame. From 
Barney’s Chelsea Passage, in New York City, it reflects the sophisticated input of Italian 
design. ABOvE: An earlier expression of modernity, this Art Deco silver tea service is 
highlighted with decorative rosewood accents. “Its subdued form makes it marvelous 
in every setting,” Mr. Montoya observes. From Galeria Dos, in New York City. 





WILLIAM POWELL FRITH, R.A. (1819-1909) 


Oil on canvas, signed and dated 1846 

/31%4"' x 40" 

)} MADAME JOURDAIN DISCOVERS HER HUSBAND AT THE DINNER WHICH HE 
|) GAVE TO THE BELLE MARQUISE AND THE COUNT DORANTE. 

~A SCENE FROM “THE BOURGEOIS GENTILHOMME” 
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EXHIBITED: Royal Academy 1846, No. 496 
Manchester (Art Treasures) 1857, No. 540 
Whitechapel Art Gallery 1910, No. 113 


Old and Modern Paintings for Museums, Foundations and Private Collections 
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510/520 St. Louis Street * New Orleans, Louisiana. 70130 
{504} 524-5462 


By appointment only 


Another Great Night 
For Flannel Sheets! 





Damp, bone-chilling fogs, icy rain 
and snow, fierce winds roaring in off 
of stormy seas. 

Just the thought of bleak English 
winters used to give me the shivers. 
But then I discovered the secret way 
the British cope with all their cold, 
dreary weather. 

There’s more to it than thick coun- 
try tweeds, wooly sweaters and tea in 
front of a cheery fire! 





At night you snuggle down in the 
most marvelous old-fashioned, flan- 
nel sheets and pillowcases. They 
keep you warm as toast, no matter 
how cold the room. Honestly, it’s like 
being wrapped in a comfy cocoon all 
night long. 

What makes these amazing sheets 
so very extra special? 

They are made of 100% virgin cot- 
ton flannel, a fabric universally 
acknowledged to be the world’s 
finest. 

Feather light and downy thick, 
these incredibly lush sheets are no- 


thing like those flimsy, pilled kind 
kids used to have for summer camp. 
You have to feel them to believe 


them. They are so densely woven, 
fashionable interior decorators use 
them for slipcovers, bedspreads and 
draperies. 

Because this flannel is pure and — 
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natural, your sheets are completely 
non-allergenic and non-static. They 
machine wash like a dream, getting 
better and better with years of use, 
just like fine old English silver. In 
summer they are perfect when you 
want a light cover. 

It used to be that Americans had to 
go abroad to find 100% cotton flannel 
sheets. Now you can get them 
quickly and easily from Agatha’s 
Cozy Corner. It’s the best way I know 
to pamper yourself in winter. 

I also have exceptional down com- 
forters and some other wonderful 
things as well as unique flannel 
sheets in a wide variety of colors. Pll 
be glad to send you my new catalog. 
It’s printed in full color, and gives the 
pictures and story of everything we 
sell. Send for your FREE copy today. 







© 1983 Agatha's 
Cozy Corner 
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AGATHA’S COZY CORNER 


Woodbury Plaza 
Portsmouth, N.H. 03801 
Yes! I would like to 
receive a FREE copy 
of Agatha’s Cozy Corner Catalog. Please 
send it right away. 
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| MOVING? 









RENEWING? 
QUESTION or 
COMPLAINT? 


Please attach 
your Architec- 
tural Digest label 
here, or copy 
your name and 
address as it 
appears on your 
label: 











All our services to subscribers are faster 
when you include your subscription label. 


WRITE IN NEW 
ADDRESS 


Name 


Address 





City State Zip 


Unlisting Service. See Below. Just check this 
box, send us this coupon and your label. 





(J Do not give my name to mail advertisers 
who rent the Architectural Digest list. 


MOVING? Please give us 8 


weeks notice. Attach your label when you 
send us the new address. 


RENEWING? Check your 


label to be sure it’s correct. By the way, your 
label shows the last issue in your current sub- 
scription in the top right corner. (Example 
MAR 81 means March of 1981 is the last issue 
you'll get.) For uninterrupted service, include 
your label with your order. 


COMPLAINT? we ca 


give faster results when you include your 
label. 


ARCHITECTURAL DIGEST 


P.O. Box 2415, Boulder, Colorado 80322 
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410 East 62nd Street * New York, N.Y. 10021 * Through decorators and fine stores. 
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1984 EXCALIBUR 


Exclusivity is yours... 


only 300 magnificent Excaliburs 


will be produced this year. Spectacular styling 
combined with General Motors latest technology and 
drive train. Every luxury option possible is standard 


equipment on the Excalibur. 


2 MAGNIFICENT MODELS: 


¢ 2-PASSENGER ROADSTER 
e 4-PASSENGER PHAETON 


Worldwide Delivery Can be Arranged 
Call or Write for Information Today... 


EXCALIBUR MOTORCARS LTD. 


3200 SKOKIE VALLEY ROAD (BOX AD) 
HIGHLAND PARK, ILL, 60035 (312) 433-4400 
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Why Pay Retail? 


Enjoy savings to 40% on selections 


from 50 high-end houses. 


P.O. Box 1150 — 2153 Lejeune Blvd 
North Carolina 28540 


[ Tot Free Qu 1-800-334-2340 


Jacksonville 
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NAME 


STREET ADDRESS — 


GIy. 


STATE 


ZIP PHONE 








I'm interested in dramatic savings on 


fine furniture. Enclosed is my check for 


___$5 for Contemporary brochures 
$6 for 18th Century brochures 
$5 for French & Oriental brochures 


FREE information on all savings 


Allow 3 weeks for delivery 











LUMNISCOPE, 


magic in a tube. 


Hold this magnificent kaleidoscope 
before your eye and rotate the lens. You 
will see a magical universe containing 
symmetrical pictures formed by deli- 
cate hand-blown glass objects, crystals 
and gemstones in a shifting pattern of 

vibrant colors. 


Acclaimed artist Stephen 
Auger designs and fabri- 
cates each Lumniscope, 
\ forming a solid brass 
|| cylinder which is hand- 
\/ etched to reveal a design 
of highly textured pure 
| copper. He personally 
creates and selects the 
tiny objects that form a 
vision of exquisite pat- 
terns. Each Lumniscope 
bears an engraved signa- 
ture and date, and is pre- 
sented with a certificate 
of authenticity in a hand- 
some box. Priced at $85, 
the Lumniscope meas- 
ures 83/,,” by 1/,” and 
weighs 1%/, lbs. 








A most sophisticated 
toy, the Lumniscope is 
the ultimate gift for 
discriminating coffee 
tables. The 1983 gift 
season is nearly here— 
every family, special 
person and collectonon 
your gift list would like 
' to own one of these 
, unique kaleidoscopes. 
| ORDER TODAY! Due to 
the —_handcraftsman- 
ship, the supply is 
limited! 
| ‘If you're not completely 
satisfied with your 
Lumniscope we 

will happily refund 
your money. 


THE 
ULTIMATE 
GIFT 

FOR 1983 


The Lumniscope is available indivie 
boxed, in four sizes ‘for everyone on your gi 
list! 






A. 10” x 2” Cylinder B. 8%/,,” x 1'/," Cylinder 
Deluxe «.. . $1408 2... ce shee $g500 
C. 6/,," x 1” Cylinder D. 34,” x $/,” Cylinder 

sh eleuakenetanete $659 Pocketsize .. $4500 


or...give the ultimate gift of a boxed set of all 4 
for $320.00. An early order is advised, as this 
set is truly a collectors item, and supply is 
limited. 





LTD. PARTNERS 
BX 535/30 NORTH MAPLE ST. 
NORTHAMPTON, MASS. 01060 


_____Lumniscopes in the following 


Please send me__ 
| sizes: A. O B. OC. O D. orthecomplete set for 

$320. Include $3.00 shipping and handling for each 
| Lumniscope. Or charge my 





| (American Express (MasterCard OVisa 


Card #_ 





Expiration Date 
Signature _ 
Day-Time Phone No. 
Massachusetts residents add 5% sales tax. 


| Please send in your coupon or call our toll free number 


800-223-5594 


Name 





Address _ 





City State ZIP 


Allow 6 to 8 weeks for delivery 


—— —— —-NORTHAMPTON STUDIOS— — — 
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Stark 


ist I Chocolate used at PepsiCo World Headquarters. Designer: Donghia Associates 


Medalist design in 12 stock colorways, and 
Bedford II design in 6 stock colorways; 


tark Carpets are specified featuring Ultron Z®, a soil-shedding nylon 


fiber from Monsanto. Ultron Z® provides 


by top designers for their Se Se | improved resistance to soil, better cleana- 


bility and enhanced appearance retention. 


° ° inte D&D Building, 979 Third Avenue, New 
most important projects. a York, NY 10022/Atlanta [Boston |Chicago 
ek al Dallas /Denver/Houston/Los Angeles 
Miami/San Francisco/Seattle/Troy/ Washington, DC 
PepsiCo World Headquarters. 
Over 30,000 yards installed. 





ord II— Taupe Bedford II— Beige Bedford II— Forest Green Bedford II— Rose Bedford II—Light Grey Bedford II— Charcoal 


SOW-SHEDDING NYLON FIBER 





NAGA ANTIQUES 


Marilyn and James Marinaccio 


ae 


- 
Detail from one of a pair of 18th Century Japanese screens 


SHOP HOURS IAM—GPM SCREEN GALLERY BY APPOINTMENT 
LAST GIST STREET 
N.Y., N.Y. (212) S93-2788 


LY JAPANESE SCREENS, SCULPTURE, CEIRAMICS, FUIRNITURE AND LACQUER 
RESTORATION AND APPRAISALS 








RONIN GALLERY PRESENTS THE NEW 1984 
JAPAN COLLECTION 


A unique 24 page color catalog of fine 
18th thru 20th Century Japanese 



















satis woodblock prints, crafts, 

an netsuke, jewelry, posters, 

f ~ a > cards, books and other 

\ 2 unusual gift and decorating 
AR ideas. Just in time for the 


holiday season! / 
Send $2 for this 
color catalog. 



















Display 
stand 

~ puts 
favorites 

where 


they'll 


be seen. 


Open your favorite Architectural 
Digests, art and collector’s books to 
colorful pages and put them where 
they'll be enjoyed. Clear acrylic display 
stand, 12” high, holds pages open and 
lets their contents become part of your 
decor. 


= * 
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RONIN GALLERY 
Che largest collection of Japanese prints in the United States 
605 Madison Avenue, New York, NY 10022 (212) 688-0188 


The Japan Collection” color catalog $2. 


‘reat Wave” 18" x 24” color poster $18. ppd. 
sidents add sales tax 






























City mS State Zip AD 10/83 
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reticent TVR CSS 


SELEC Ti QV 


Dept. A603 8460 Higuera Street 
Culver City, CA 90230 


Name 

Address 

City 

State Zip 


__ #200211 Display Stand $22 
(quan.) ( shipping and handling per item) 





A603 





Charge my: 
()Master Card® (American Express® 
(JBankAmericard Visa® 








Exp. date 
(card no.) 


Signature 

(if charging) 

______Check payable to Architectural Digest 
Selections (add 6 % sales tax if delivered in Calif.) 


It's easy to order by phone. 
Call toll free 800-421-4448. 


Mon-Fri 7am to 7pm Sat 7am to 1 pm 
Pacific time. In California call 800-252-2701. 
Credit card orders only. Offer good in USA 
only. Allow six weeks for shipment. Items 
may be shipped separately. 
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Wallcoverings & Fabrics inc , D&D Building. 979 Third Ave. NY 10022 (212) 355-1150 











CLARK BRONSON BRONZES 


If you would like to enjoy any of 
Olt ae lge elem weer iste meet 2 thi 
bronzes in your home or Office, 
Cee atmo mec tlm (cite 
fora free brochure at: 


CLARK BRONSON STUDIOS 
17 Hitching Post Road, J-1 
Bozeman, Montana 59715 

(406) 587-4868 


21"Hx16"L Down Windswept Peaks Rs bata’ 





Danny Alessandro, Ltd. | 
kdwin Jackson, Inc. | 


1156 Second Avenue, New York, N.Y. 10021 
(212) 421-1928 (212) 759-8210 


157 East 64th Street, New York, N.Y. 10021 
(212) 879-0510 


Three entire buildings of display 
Member of Art & Antique Dealers League of America 
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‘Original Regency Mantel from a mansion 
on London's Park Lane. White marble, 
inlaid with semi-precious stones. 





Shelf Width 81 Body Width 73” 
Total Height 55” Opening Width 50" 
ey 7e) ee Opening Height 42” 


America’s largest fireplace specialists since 1879 . 
Also, antique and reproduction 18th century marble and wood mantels, 
club fenders, andirons, firescreens and hearth accessories. 









SAN CLEMENTE 


ntiques of San Clemente 

|Camino Real Zip 92672 

492-5130, 492-2620 Hrs 10-5 

ent quality antiques are stressed 
out the many galleries. 18th, 19th C 
and European furniture, oriental art, ex- 
silver collection, crystal and jewelry. 
America's premier dealers. Formerly of 
all Pasadena. Circle #1 for brochure 


SAN FRANCISCO 


Designs of Japan 
15158 Zip 94115 Ph (415) 921-6511 
appointment only. 
ist in traditional Japan- 
Nodblock prints. One of 
st exclusive dealers in 
ited States. Extensive 
Subjects and artists, il- 
d in catalogs with full 
tions and prices. See 
and circle #8 for current 
or #9 for all five cata- 


Fair 
Sth Street at Showplace Square South 
D) 863- 3914 Hrs 10-5, cl Sa, Su 
One of the West's leading 
trade sources specializing in 
quality Country French Anti- 
ques. Always a large selec- 
tion of fine armoires, bon- 
netieres and tables. Only 
through your dealer, de- 
signer, or architect. Circle 
#28 for brochure 


2 offer an outstanding inventory of 
autifully restored slot machines in 
tfect working condition. Legal as 
llectables, these bandits of Yester- 
ar have proven to be a terrific invest- 
ant .. . an investment you and your 
ends can really enjoy. We sell and 

ip worldwide. Satisfaction guaran- 

2d. Call or write today. 


Jnique Antiques 


2068 U.S. 19S (813) 530-1411 
Clearwater, Florida 33516 


1. 14th C. Southern Tibetan Solid Bronze Rare Gold Gilt Buddha. 10” high 
2. 14th-15th C. Tibetan Bronze Portrait Lama Sakya Pandita. 8” high 
3. Tibetan Gold Gilt Bronze Arhat Carrying Dharma Scrolls. 7" high 


@ ACCENTS ON ASIA 


Sacrec Temple Art ¢ Life Size Sculpture ¢ Fine Porcelains * Urns 
Most Unusual Store of its kind. Wholesale-Retai! 
2263 Union Street San Francisco, California (415) 563-1955 
Circle #90 in coupon for brochure 


SAN JUAN BAUTISTA 




























Lilllan Johnson Antiques 

405 Third Street 

Ph (408) 623-4381 Hrs 10-5, clM 

Haviland matching service specialist with over 
4,000 patterns in stock. We are the china shop 
on an earthquake fault. Write today for free bro- 
chure explaining how you can be on our want list 
for your pattern’s missing pieces. We buy and 
sell. Circle #21 for brochure 


Maine 


YARMOUTH 


W. M. Schwind Jr. Antiques 

17 East Main St. (207) 846-9458 
18th and 19th century 
antiques purchased 
directly from old 
Maine homes. Formal 
and country New 
England furniture 
American and Euro- 
pean accessories 
ceramics, glass, 
metal, textiles. China 
trade items. Paintings 
and prints. All dis- 
played for sale in a 
Federal period resi- 
dence. Courtesy to the 
trade. Circle #88 for 
brochure 


Wisconsin 


NORTH LAKE 


Carrousel Midwest Box 308 

Ph (414) 966-7399 Zip 53064 

The nation's leading specialist in antique car- 
rousel horses and animals. Always an exciting 
collection of outstanding Peano 
of this proud art of the RQ 
wood carver. Send for 
illustrated catalog with 
photographs, prices and 
descriptions. Circle #87 
for the catalog. 


OAT 








19th Century Japanese Satsuma Hall Vase. Late Meiji Period, 1868-1912. 30” high 
17th Century Ming Dynasty Huang Hua Li Side Chair. Original Cane Seat 
Exhibited in the Seaholmn Collection, Peking 1926. 20" x17" x 33%" high 


Wavren \npoths 


ay Ost cere C os ts 


1910 South Coast Hwy., Laguna Beach, CA 92652 (714) 494-0150 
166 North Palm Canyon Drive, Palm Spring, CA 92262 (714) 325-1070 
Circle #30 for brochure 


















Just arrived! One of our finest ever shipments of superb 
18th and early 19th century English antiques and accessories. 








You can rely on Colby Antiques. Thousands of people 
have. We are direct importers of fine antique 
furniture and art objects. 


Wi wales, Galen 


Pe Nee eee) Soke S 


510 N. CAMINO REAL SAN CLEMENTE, CALIFORNIA 92672 (714) 494-5130 
COLBY ANTIQUES OF SAN CLEMENTE CIRCLE #1 FOR BROCHURE. 

























Just send me this coupon and | will register you with any of the 
following Antique Dealers. Circle the items you want and 
include $1 for handling and | will do the rest. | will process 
your requests and forward them to the companies you indicate 


Dear Tad: 

Enclosed you will find $ which includes the $1 
for handling as well as any costs requested. My check is 
made payable to Tad Gilmore. (US Funds Only.) 


1.Free 8.$6 9.$25 10.$6 11.$2 12.$2 
21.Free 23.Free 28.Free 30.Free 44. Free 
64.$2 70.$3 87.$6 88.Free 90. Free 
Name Address 
City State Zip 








Mail to: Tad Gilmore P.O. Box 42345 San Francisco, CA 94101 (415) 673-3644 
October 1983 National Edition 








You are invited to enjoy the 1984 
Architectural Digest ART AND ANTIQUES ANNUAL 


For the first time, Architectural Digest has compiled for you 
the finest, the most splendid of the worlds of art, antiques 
and decorative arts collecting—in one special issue. 

The Architectural Digest ART AND ANTIQUES ANNUAL 

will also bring you authoritative investment information, 
current directions in the collecting market and an expanded 
“Reader's Directory” listing of galleries. 


Filled with exquisite color photographs, the Architectural 
Digest ART AND ANTIQUES ANNUAL will be produced with 
the same distinctive quality that has made Architectural Digest 
internationally famous. 


Mail to: Architectural Digest, Dept. AV03 
8460 Higuera Street, Culver City, CA 90230 

Indicate quantity: 
Name #9001A1 

Wpleareyprint) The Architectural Digest 

Address Art and Antiques 
Annual $4.95 
(Please add $1.00 per unit for 


; shipping/handling; add $3.50 for 
State Zip foreign orders, U.S. funds only.) 


O) Check payable to Architectural Digest : : To Ma! Oe 
(add 6% sales tax if delivered in California) : Just mail in the coupon 
OOVISA CO MasterCard (Diners Club O American Express : at left today. 








City 








Expidate= ea ees Car car, : Your copy will be mailed to you 


; upon publication in November 1983. 
Signature (if charging) 
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WYETH 


AFTER HALLOWEEN, 1983 
MIXED MEDIA ON PAPER 
2212 x 28¥4 INCHES 


, = OS aa. ae ia 7 = - 
CONTEMPORARY 49 EAST 82ND STREET NEW YORK 10028 TEL 212 628-1340 








ALASTINGTRADITION. 








SINK INTO AN ARM CHAIR THAT COMES WITH PAPERS 


Exhibited@in: 
Le Corbusier af 
home signed, num 
ai 
Just call or write form 


Prati (cvema ECCiSy 


International Ltd 


595 Madiso 


1a] 


ise 3 


porary galleries and museums around 


s 


the world, this 

ris from our “Masters Collection.” Every design enters your 
ed and accompanied by a booklet documenting its heritage 
ore information. Or send $5.00 to receive our book 

lection; alimited edition. 
Pe! My 


WORKS OF ART THAT WORK™ 


(212) 644-040( 


Outside N.Y 


(800) 223-522 








JAIME ARDILES-ARCE 


PREVIEWS 





Coming Next— . 


in November 


Architectural Digest Visits: 
LOUISE NEVELSON 
at the sculptor’s Manhattan 
home and studio, a mirror 

of her creative vision. - 


INTERIOR DESIGNS 


In San Francisco, 
Diane Burn-Eden conceives a 
plan redolent of fantasy for 
a Victorian residence. 


A mise-en-scene 
of elegant fluidity defines 
a Jay Spectre interior 
in Manhattan. 


The Rome villa of 
the personal representative 


of the president to 
the Holy See. 


Gov. John Y. Brown, Jr., 
and Phyllis George Brown 
vitalize the gubernatorial 
mansion in Kentucky. 


A kaleidoscope of 
cultural influences sparks 
a Los Angeles condominium 
by Jackie Morgen. 


Realizing a dream 
of old-world opulence in 
a New York City setting. 
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PREVIEWS 


ARCHITECTURAL 
DIGEST 





| 
| 
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Gardens: 

A labor of love — 
transforming a windswept 
Netherlands landscape into a 

| wonderland of flowers. 


>PECIAL FEATURES 


Architecture: 
Charles Jencks and 
Buzz Yudell enrich 
the Postmodernist idiom of a 
Los Angeles house with 
allegorical meanings. 


Historic Houses: 
The genius of Robert Adam 
alive at Kedleston Hall, 
in Derbyshire. 


The Collectors: 

A galvanic ensemble of 
contemporary paintings in the 
Colorado residence of 
Mr. and Mrs. Aron Katz. 


Art: 

Enticing ambiguities — 
paintings within paintings. 
Antiques: 
Consummate carving 
in Chinese cinnabar lacquer. 


AND MORE— 








The Express. The Original No. 2 Ghurka bag. A most 
versatile traveling companion for years to come. Impeccably 
constructed of rugged saddle leather, specially woven 
twill and solid brass fittings. 
Bound to become richer, 
more seasoned with use. 
Each 
is made in 
America, and 
individually 
numbered, 






hd 

















A Lasting Tradition. 





© 1983 GHURKA COLLECTION 





Available at Louis. Boston; Wilkes Bashford, San Francisco; Latham 
House, NY. Or write The Ghurka Collection, RO. Box 524, Norwalk, CT 06856, (203) 838-5004. 











RELAX IN A CHAISE LOUNGE THAT COMES WITH PAPERS 


Exhibited in ey galleries and museums around as me this Le 
Corbusier chaise lounge is from our “Masters Collection.’ Every design enters your 
home signed, numbered and accompanied by a booklet documenting its heritage. 
Just call or write for more information. Or send $5.00 to receive our book 
entitled “Masters Collection; a limited edition. i 





WORKS OF ART THAT WORK™ 
Atelier International Ltd., 595 Madison Ave., N.Y, N.Y 10022. (212) 644-0400. Outside N.Y, (800) 223-5220 
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At Last, A Gre 


When it comes to something as impor- Picture Latitude Circuit. 










tant in day-to-day life as a television, there's a For those of you 
strong temptation to indulge oneself in own- who prefer your great 
ing the very best. television big, you are 
And, quite simply, the best television invited to witness the 
; ; Mitsubishi's 6-element 
made for the home today is made by none picture that has made _ glass lens us. conventional 
other than Mitsubishi. Mitsubishi the best- an 


Obviously, that's a rather bold statement. selling projection tele- 
But it's one were prepared to back up witha __ visions, front or rear. 
quality of television not offered by any other _ Big-screen television as 
manufacturer. bright, as sharp as youve 


DIAMOND VISION“ ONE OF THE 2i¥2¥S imagined it could 
MOST IMPORTANT INNOVATIONS 
IN COLOR TUBES, EVER. 


Diamond Vision is a unique feature found 
on every color television we make, from our 
13-inch portables to our 25-inch consoles. 
Compared to the conventional tube, the 
range of colors that can be reproduced by 
= Diamond Vision is 
; wider by up to 40%. 
The faceplate of 
a Diamond Vision 
tube absorbs the room 
ee light that otherwise 
Conventional screen reflects 
nist arabe lion washes out color 
—~ intensity and contrast. 
While behind the 
screen, the phosphors 
| / are re-engineered for 
ah a the most accurate 
Dumaad Veo gee, Color mepnedacmar 
most ambient light ever seen in the home. 
Exceedingly crisp, sharp resolution is 
the handiwork of such wizardry as a four- 
lens multi-step focus gun and an Automatic 
































levision Series. 


ya credit to such state-of-the-art tech- 
logy as six-element, precision-ground, 
jically-coated glass lenses, electromagnetic 
us, and three seven-inch CRTs. 

| As for creature comforts, this series 
ines literally loaded. 

~ Cable-readiness. 139 channel random- 
fess tuning — frequency-synthesized so 

\t you virtually never have to fine tune. 
ected sets offer two-channel stereo sound 
th separate balance, bass, and treble control, 
integrated digital FM for simulcasts. 


And many also includean ultra-thin, wireless 
remote control that puts you in full and 
complete command from the comfort of 
your easy chair. 

Theres one more thing youll find great 
about Mitsubishi televisions. When you turn 
them off, they turn into beautiful furniture. 


2’. MITSUBISHI 


Even If You Cant Have The Best Of Everything, 
You Can Have The Best Of Something 


Mitsubishi Electric Sales America, Inc., 3030 E. Victoria St., Rancho Dominguez, CA 90221 








‘THE BEAUTIES OF NATURE. 
PRIMAVERA CARPETING BY ELIGERE© 


Sr) pure wool velvet. The richest, softest, most truly elegant carpeting on the market today. 
Luxuriously thick plush velvet with the durability, resiliency and 
lustrous color retention that can only come from wool. 
Available in fifteen decorator colors ranging from subtle pastels, 
soft neutrals, to deep, rich darks. 
The natural choice for all your prestigious commercial or residential installations. 
Protected by DuPont’s Teflon® Carpet Protector for soil and static resistance. 


















ELIGERE® BY COLLINS & AIKMAN. START WITH THE BEST...AND WORK UP. 





Dag Fo ae Saat AN eae 
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work, NY 10016 (212) 578-1217 PURE WOOL PILE 


Royal Worcester Spode, Inc., 225 Fifth Avenue, New York, New York 10010 


A LONG LINE OF TRADITION 









LANCASTER COBALT 
FINE BONE CHINA 


TRADE WINDS RED 
FINE STONE CHINA 


CHRISTMAS TREE 
IMPERIAL EARTHENWARE 


MARLBOROUGH SPRAYS 
IMPERIAL EARTHENWARE 


ye Ne ; by 


ONLY SPODE IS SPODE. 
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HAPPY HOLIDAYS 


Thanksgiving, Christmas ties that make the Biltmore 
and New Year's Eve takeonan__ one of the world’s truly great 
extra measure of holiday resort hotels. 
magic when you celebrate Make your family’s holidays 
at the Arizona Biltmore. this year the happiest ever. 
Because we offer wonderful Call our toll-free reservations 
holiday feasts, parties and number, 1-800-528-3696. 
special events during Or write for our holiday 
Thanksgiving and Christmas activities calendar. At the 
weeks, while you enjoy the Arizona Biltmore resort, 
always-superb accommo- J the holidays have a Five- 


dations and resort activi- Star glow. 
S10 ne elis a) 


Arizona Biltmore . 
24th Street & Missouri, Phoenix, Arizona 85016, (602) 955-6600 





AUTHENTIC ART DECO WALL SCONCE 
Sean REPLICATED BY ORIGINATOR 


Streamlined uplighting unit functions as well today as 
in the 30’s, when created by Rambusch...the 85 year 
old lighting and craft firm. Used extensively in theaters, 
oa and private homes...Rambusch's sculptural 
wall sconce is spun and 

cast aluminum from original 

toolings. Concentric louvres 

» provide a glow of efficient 

light without any hot spots. 

Available in Prime White, 

Anodized Gold & Satin Silver. 

Rambusch reintroduces its 

own Art Deco masterpiece...for 

today’s most discerning interiors. 


Shipped ready for wall outlet box 
installation. Uses 150W or 300W RD40 
flood. Approx. 10%" in all dimensions. 


RAMBUSCH ARCHITECTURAL LIGHTING 

40 W. 13th ST. NEW YORK, NY 10011 

Please send (qty.) Art Deco Wall Sconces. Check or Card # enclosed. 
Add $6.00 for handling & shipping. No charge for quantity of 2 or more. 

NY residents add sales tax 


OOPRIME WHITE CANODIZED GOLD CSATIN ALUMINUM 
$298 $378 $348, 


nr 


PRIME WHITE 


Phone ( } : = © Check, 0 Visa , OMC 


ANODIZED GOLD SATIN ALUMINUM adie - Exp, Oate______ 


Signature 
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A listing of the 
designers, architects and galleries 
featured in this issue 


Pages 98-105: 
Harrison Cultra 
149 East Thirty-seventh Street 
New York 
New York 10016 
212/686-1370 


Pages 106-113: 
Sally Sirkin Lewis 
8727 Melrose Avenue 
Los Angeles 
California 90069 
213/659-4910 


Pages 114-119: 
Artemis Fine Arts (UK) Ltd. 
6A Mason’s Yard 
London SW1 
England 
44-1-930-1523 


C. G. Boerner 
Kasernstrasse 13 
4000 Dusseldorf 
Germany 
49-221-374981 


Christie, Manson & Woods 
International Inc. 

502 Park Avenue 

New York 

New York 10022 
212/546-1000 


Hill-Stone, Inc. 

P. O. Box 535 
Lennox Hill Station 
New York 

New York 10021 
212/249-1397 


Christopher Mendez 
51 Lexington Street 
London W1 

England 
44-1-734-2385 
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r 


Expand your expectations. 


Through Merrill Lynch Realty, you can go beyond the ordinary in residential real estate, guided 
AS ECR oco cance melim ola weC ey and aided in the intricacies of contemporary 
TRECHCa mIRC Ca cccettcacceTitem euoyise omy esll| Lynch Mortgage Corporation. 

Quite simply, Merrill Lynch Realty is a new breed. 
In our Fine Homes magazine, you'll discover many of the world’s most extraordinary properties. 
And in us, you'll find the qualities that can now be expected in the field of real estate. 


e 
Merrill Lynch 
Bt 1g' 
© 1983 Merrill Lynch Realty Associates, Inc. 


Perec Weve et fena ol eCity Te be billed. Write to Merrill Lynch Realty, Park Sq. Sta., RO. Box 15205, Stamford, CT 06901/0205. 
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“...and I want Kirk Stieff sterling, and a Mercedes 
convertible, and a house in Acapulco, and a...” 


4 KIRK STEFF 
Americas Oldest Silversmiths 


Sterling, Pewter, Silverplate. For brochure write: Kirk Stieff, Dept. 22, 800 Wyman Pk. Dr, Balto. MD 21211. 


i Gf 


The world’s most beautifully crafted custom mirror, seen in the grand hotels throughout Europe— 
Hotel Plaza Athénée, Hotel George V, Hotel Bristol, Hétel Ritz—is now available in America. 

Miroir Brot’s 150 year manufacturing heritage provides you with three times the magnification of 
an ordinary mirror. The revolutionary spotlight designed into the mirror surface eliminates fogging 
while providing illumination for make-up application and barber-clean shaving. ee to use, just plug in. 


















Swivel Wall Model 
Chrome #7120 $169.00 
Gold #730 $195.00 





Portable Table Model 
Chrome #7127 $109.00 
Gold #37 $195.00 









Travel Mirror 
Ivory #71g2 $95.00 












Chr 1 $370.00 
Gold #3: $465.00 
























Take Miroir Bro! anywhere in the 
home with this convenient stand 
alone model. A truly portable exten: 
sion of Miroir Brot for vanity use 


This 6-1/2" compact travel mirror 
incorporates all of the unique 

Miroir Brot features into a smooth 
edged, ivory toned case 














Bring the image « ard customer's call: TOLL FREE, (800) 421-4404. In Calif.; call, (800) 


2520505. To order by mail epted. Mail to: Miroir Brot, U.S.A. 8921 Lindblade St., Culver City, 
CA 90230. (213) 204-4400. Ad g. (If you order more than one, we'll pay all shipping costs.) In CA 
also add 6-1/2% sales tax. Additional sy 7190) available at #5,00 each 








Quantity Style # 


Apt.# 


— = —__—— State Zip 





Subtotal — n_| ) Check ( ), VISA( ),MC( ) 
Plus Tax 


= E 
Plus Frt a aS BOS ee 





= oe am ee ee ee 
| 
| 

Sa ar Ss ow ee 


Total 


Lea ae ease see seen 2m ee oe ee ee a oe dd 








Miroir Brot, U.S.A., 8921 Lindblade Culver City, CA 90230 (213) 204-4400 


—————————————————————————_—_—_ll._ EE 
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continued from page 280 


David Tunick, Inc. 

12 East Eighty-first Street 
New York 

New York 10028 
212/570-0090 


Pages 120-125: 
Nelson W. Aldrich, AIA 
Aldrich, Pounder & Associates 
Crowninshield Road 
Marblehead 
Massachusetts 01945 
617/631-0130 


Pages 126-137: 
John F. Saladino, asip 
305 East Sixty-third Street 
New York 
New York 10021 
212/752-2440 


Pages 138-143: 
Betty White 
Hunter & White, Inc. 
971 North Doheny Drive 
Los Angeles 
California 90069 
213/275-8611 


Edward F. Warde, AILA 
9538 Brighton Way 
Beverly Hills 
California 90210 
213/276-3356 


Pages 144-153: 
Bettye Jordan Young, AsID 
20 East Ninth Street 
New York 
New York 10023 
212/674-6338 


Pages 154-159: 
Peter L. Gluck, AIA 
Peter L. Gluck and Associates 
19 Union Square West 
New York 
New York 10003 
212/255-1876 
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Our downstairs 
neighbors 

are Picasso and 
Matisse. 


vi 
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The dream has become a reality. 
Those discriminating people 
who are making Museum 
Tower their New York home 
are now moving in. Dis- 
tinguished business leaders, 
a number of prominent 
individuals known for their 
: support of the arts and 
3 humanitarian causes, one of 
| America’s preeminent archi- 
| tects. An interesting mix 
from New York and other 
vital cities around the coun- 
try, and around the world. 
We can’t tell you who they 
are. For, like you, they cher- 
ish their privacy and they 
appreciate style and quality. 
That’s why Museum Tower 
_ (with its discreet entrance 
off Fifth Avenue), adjacent 
to the entrance to The 
Museum of Modern Art, is 
particularly appealing. It’s 
not yet too late. You could 
live upstairs over one of 
the world’s great museums. 
Douglas Elliman-Gibbons 
& Ives, Inc., Selling and 
Managing Agent. Com- 
plete offering terms are in 
an offering plan available 
from sponsor. #ies* Ce: aes « 














Museun. Tower Condominiums, 15 W. 53rd St., New York, N.Y. 10019 (212) 307-0200. A development of The Charles H. Shaw Company and The DeMatteis Organizations. 





SELECT THE WRITING INSTF 
ENGINEERED FOR TODAY. -. 


Finally! Functionally designed writing in- 
struments built to stand up to today’s tough 
world, Every Safari is sturdy but lightweight 

delicately balanced for effortless writ- 
ing. . .handcrafted with West German 







precision 


fountain pen 


Contoured grip 


Staisless steel — 


roller ball 





ball point, inkwriter, or pencil. . . $12. The 


Price $48. Available in black or white 




























Visible ink upplt | 
(Founfain Pen ae inkrite 








and lifetime guaranteed. The 







$20. Allfour. . . Special 
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lechpnical Penci 





Ball Paint Peni 
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ACCESS EATALOB, Dent! 2, 47) Ned he. Nf. NY Ny Jooza | 
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| MAILTO: ACCESS CATALOG, pe ek | 
| Dept. 23, 477 Madison Ave., N.Y., N.Y. 10022 [No. [Name | 

Safari Fountain Pen — $20 
| Nane Poe 
| Address Safari Ball Point Pen. = $12 | 
Safari Inkwriter — $12 | 
| Oy) es See) Safari Mechanical Pencil — $12 i 
C1 Check or money order enclosed. NoC.0.D.'s Set of 3 Pens & Pencil — $48 
| OD Charge to ] AMEX (© VISA MC | 
I 
Acct No Exp. Date F R E E NY —— : 
| Signature pa ag \'ve ordered 3 or more Safaris. Please send my FREE leather | 
| Z| donot wish to order now —but please sendme ACCESS, the catalog Pirates Plsmee alu a woke fordlivery | 
for today's busy executive. featuring fashion and necessities for of 3 or 
| home and office. Price: $2.00 tore Safaris COMPLETE MONEY-BACK GUARANTEE A | 
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Your Reserved Seats for, 
a Command Perfornas 


Now, with the Revox 200 Series, you can hear your hee 
favorite musical performances recreated witha stun- 
ning realism you’d normally experience only in the 
concert hall. 

Simply fill out and mail the 
coupon, and we'll send you 
two tickets fo a “command 
performance” by the incom- 
parable Revox 200 Series 
audio component system 
with infrared remote control. 


















A personal listening session 34.9 
will be scheduled, at oe j 
‘ => a 3, ee 

your convenience, by ere oe 

your local Revox dealer. zu 8; 
The 200 Series, ex- Pe Ps 22 | 

Clusively from Revoxof 2 es Q3 

Switzerland. Designed <a#2 *= | 







for the world’s discrimi- 
nating music lovers. 
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Pages 166-175: 
Louis Cataffo, asip 
Intradesign 
717 North La Cienega Boulevard 
Los Angeles 
California 90069 
213/652-6114 


Pages 176-181: 
Gwathmey Siegel & Associates 
Architects 
475 Tenth Avenue 
New York 
New York 10018 
212/947-1240 


Pages 182-187: 
Garrard’s 
112 Kegent Street 
London W1 
England 
44-1-734-7020 


Julian Hartnol 
14 Mason’s Yard 
London SW1 
England 
44-]-839-3842 


Jacques Kugel 

279, rue Saint-Honoré 
75008 Paris 

France 
33-1-260-86-23 


Partridge (Fine Arts) Ltd. 
144-6 New Bond Street 
London W1 

England 

44-]-629-0834 


S. J. Shrubsole 

104 East Fifty-seventh Street 
New York 

New York 10022 
212/753-89200 
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\le—Brielle Galleries 
ison—Windsor Gift Shop 
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>chure, send $1 to: 
Rosenthal Studio-Linie 
COE ee Vat) 
New York, NY 10010 


— Philip Rosenthal 
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Suomi. The medium of fine porcelain placed in the hands of the artist. So 
much is suddenly possible. The common is set aside, the trivial falls away. A 
unique idea, a subtle new aesthetic, finds a pure physical form. Your table 
becomes a celebration of thought and perception refined. 

At Rosenthal, we have but one goal: to bring the finest of today’s art within 
the reach of all who love beauty . . . to give the artist’s work a natural place in 
our everyday lives. To achieve this, we place our faith in the talent of more 
than 100 of today’s leading artists who create tableware and giftware for 
Rosenthal. Each piece is a design masterpiece. To give. To receive. To 
treasure for a lifetime . . . and longer. 


- = . Ne 
Rosenthal Studio-Linie ct Te Peal 


Exquisite Down 


_ 


Enjoy the luxury of a lightweight white European goose 
CeO am 


For those who appreciate the best...at 40% off retail 
prices. 


Send $1 for our brochure of luxury linens, down 
comforters, pillows and accessories. 


Dreamy Down Fashions, Inc. 
287 W. Butterfield Rd., Suite 100 
Elmhurst, IL 60126 











Where can you find the best... 
6 


The best hotels FY} including charming inexpensive 
places. The best restaurants for a NS dinner ora 
snack. Plus f_ all the best shops, (=) pubs and Ke 
nightclubs Ig in London, Paris and all of France. 





/ 
Europe's famed Gault/ Vivice Mis : 
ce ks tm 
Enalichs Whitten tore I * here! 


tes: 
(and by) sophisticated, of, oe 
adventurous travelers. os 
They point out the best, : : 
the worst, what to avoid and what not to miss. Not going? They're the 
next best thing! Available at fine retail stores or order below. 








SEND TO: The Knapp Press, 11] 1Oth Street, RO. Box 10248, Des Moines, lowa 50336 

Please send me the books in the quantities indicated below 
—____London @ $#.95 (8008) ___ Paris @ $13.95 (8011) 
___ SPECIAL OFFER: All 3 for only $30.00 (8012) 


Please add $1.50 shipping and handling for first book and $.5O for each additional book. (Shipments to 
-A, \L, and !A, please add applicable sales tax), If not entirely satisfied, | may return book(s) within 14 
days for full refund 


France @ $13.95 (8010) 





LC) Total payment enclosed [_] Charge my order to (_.] MasterCard {_] Visa 











Card # s a a : Expiration date —— 

(If MasterCard, include Interbank # shown above your name) 

Ignature — - —— = eS 

Name 5 =e a a 
Address — a Sa ee 
Civ = State — oe DS 
Please allow 6 weeks for delivery All orders subject to approval W24 
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A Collection of 
Fast & Fabulous 
Recipes from 
Bon Appétit 


Now there is an entire volume 
of imaginative, timesaving recipes 
compiled from Bon Appetit’s “Too 
Busy to Cook?” column. All can be 
completed in an hour or /ess, are 
deliciously different, are kitchen 
tested, and are perfect for today’s 
tastes and busy lifestyles. 


Includes: more than 600 recipes 

* complete cross-referenced index 
* more than 48 full-color photos 

* special chapter heads with extra 
tricks, tips, and techniques to save 
time * and much more! 


Order today for no-risk 
14-day examination. Your 
satisfaction is guaranteed. 


SEND TO: The Knapp Press, 
111 10th Street, P.O. Box 10248, Des Moines, Iowa 50336 





Please send me copies of Too Busy to Cook? 
@ 19.95 each plus $2.25 shipping and handling. 
(For shipments to Calif., Illinois, or Iowa please 
add applicable sales tax.) I understand that if not 
completely satisfied, I may return it within 14 
days for a full refund. 





Total amount enclosed: $ 
(checks payable to The Knapp Press) 
O Charge my order to: O MasterCard 0 VISA 





Card # 
(If MasterCard, include Interbank # 
shown above your name) 


Expiration date 


Signature 














Name 

Address 

City - State Zi 

Please allow 6 weeks for delivery. W23 















ING, Eighteenth 
English School 

it of a nobleman in 

id carved giltwood 









DK, Queen Anne 
ase clock with raised 
serie decoration ona 


)gany partner's writing 
with boxwood and 

@y stringing and ivory 
cheons, circa 1790. 


KENTSHIRE GALLERIES 37 E 12 ST; NEW YORK, NY, 10003 (212) 673-6644 


i 
/ESSORIES, 
feenth Century 

sh brass clock in the 
e of a ship's wheel. 









We offer major 
collections of 
English furniture, 
paintings, and 
accessories on 
eight gallery floors. 


e 
Kentshire | 
, America’s legendary | 
\IR, Queen Anne resource for 


ut armchair, circa professional buyers 
) of English Antiques. 
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FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. P.O.BOX6517 EVANSVILLE, INDIANA 47712} 
288 Write Dept. AD for full-color Karges Sampler $5. 
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“AveRY BOARDMAN up 


MANUFACTURER OF CUSTOM SOFAS AND SOFA BEDS 






8S 9:30-5:00 MONDAY THRU FRIDAY TO THE TRADE ONLY 


JE PACIFIC DESIGN CENTER + SHOWROOM 365 
OTe e neuen ce 
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a division of 


fur Couture 


international 


SOMPER EUR 


150 SOUTH RODEO DRIVE LI BEVERLY HILLS, CA 90212 L] 213/271-6289 OR 272-1875 
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We Sell Investments 
You Can Live In. 


Beautiful rooms 
don't just happen ... i 
Beautiful rooms are by design. a : 
We invite you to come in a 
“we can do beautiful things together’. PRESTIGIOUS BEVERLY HILLS 
A fine Beverly Hills residence, once the home of James Roosevelt 


offers 4 bedrooms, library, maid’s, guest house, pool, circular drive 
Joy Hudson 278-1345 


Village Green Py ie 
Fine Furnishings Saw 
Ss Fred Sands Realtors 


8109 SOUTH GREENLEAF AVENUE ¢ WHITTIER, CA 
Ox 3) 698-9461 FREE BROCHURE x )) 685-3373 Total Real Estate and Financial Services with 20 Offices and Divisions 


An elegant era! ii ms... 4 


Antique Pool Table zs 














The Fine Art of Lighting: 


Now that your collection is in place, how will you light it? CASE 
Lighting Resources can illuminate paintings, sculpture, furniture, even 
interior and exterior architectural details. We make interior and 
exterior environments glow by using unique optical projectors that 
confine light rays to the exact contours of objects while concealing the 
light source. When your home or office deserves the finest lighting, 
consider CASE Lighting Resources. Experts in the Fine Art of 


Lighting. 
a division of CASE products company 
969 Buenos Ave., San Diego, CA _ Tel: (619) 276-8480 














GDIL BESIM) 


& Co., Inc. 


Oriental Rugs of Distinction 
to Grace Your Every Walkway 


Sales ¢ Purchases * Repairs ¢ Appraisals 


370 South Lake Avenue, Pasadena, California 91101 
Vienna ¢ Zurich © Innsbruck © Pasadena 


(213) 795-7589 (213) 681-7031 
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To find out more about the Atlantic 
Master Plan and the Atlantic Companies, 
contact one of our agents or brokers 
listed below, 

Northern California 


Altos Insurance Associates, Inc., Los Altos (415) 948-4441 
Bess-Moore-Nicolaisen Insurance Agency 


‘Mountain View (415) 968-3311 


Corroon & Black/James Burpo Insurance Services 
Sacramento (916) 485-4500 
Cutting Thompson Insurance Agency, Inc. 
Stockton (209) 478-5810 
Frank B. Hall & Company of California, Stockton (209) 478-8330 
Insurance Associates of Sacramento, Inc. 
Sacramento (916) 925-5155 
McVey Insurance Brokers, Inc., Fremont (415) 791-8811 
Minto Wilkie Insurance Agency, Inc., San Rafael (415) 453-0610 
Reed Stenhouse, Inc., San Francisco (a3) 986-1122 
Oakland (415) 834-1842 
Riggs Edwards Insurance, Salinas (408) 422-7494 


Roland Lampert General Insurance, Redwood City (415) 365-4040 


Rollins Burdick Hunter of Northern California 

Sacramento (916) 929-1234 

Robert B. Suhr & Company, Insurance Brokers 

Santa Clara (408) 244-1335 

Thompkins & Company, SanLeandro (415) 895-9200 

Truex Insurance, Inc., Stockton (209) 478-5023 

Wright & Kimbrough Insurance, Sacramento (916) 929-3333 


Southern California 

Barney and Barney Insurance Agency, San Diego (619) 234-3401 
John Burnham, San Diego (619) 236-1555 

Carr, Beedle, Hastings, and Dennis, San Marino (213) 283-3147 
Cass and Johansing, Los Angeles (213) 484-8171 
Century-Newport Insurance Services 

Newport Beach (714) 851-2323 

Corroon and Black Insurance Services 

Los Angeles (213) 386-2360 

Robert G. Cox Insurance Services, Inc., Van Nuys (213) 873-4933 
DeCray, Miller and Wanglin, Inc., Santa Monica (213) 451-8634 
Deering-Messenie Insurance Agency ‘ 
Newport Beach (714) 833-1930 

Mike Fortman and Associates, Los Angeles (213) 466-9341 
Frink and Quint Insurance Services, Tustin (714) 730-9571 
Gibson and Company, Insurance Brokers Inc. 

Inglewood (213) 678-2251 

Gonek Insurance Services, Inc., Woodland Hills (213) 888-4747 
Haines Insurance Agency, Inc., SantaAna (714) 972-1108 
Frank B. Hall & Company of California 

Los Angeles (213) 672.0401 

Hocker, Peskay and Plaia Insurance Services 

Canoga Park (213) 888-7002 

Ingham, Coates and Payne, Pasadena (213) 795-7575 
Insurance Professionals, Inc., Van Nuys (213) 873-1107 
Integrity First Insurance Services, Van Nuys (213) 782-2422 
IRM Insurance Brokers, Anaheim (714) 630-8520 

Jay and Renfro, Newport Beach (714) 645-9000 

Johansson Insurance Services, Inc. 

Newport Beach (714) 850-1421 

Allen Lawrence and Associates, Inc., Van Nuys (213) 782-2746 
The Levitt/Kristan Company, Los Angeles (213) 879-3161 
McDonald-Ferguson Insurance, Inc. 

Newport Beach (714) 752-6282 

Manupac Insurance Agency, Encino (213) 981-5650 

C. M. Meiers Co., Inc., Sherman Oaks (213) 872-1842 

Warren Mullin Insurance Agency, Sherman Oaks (213) 990-4141 
North Insurance Services, SantaAna (714) 544-3963 

Pacific Insurance Agency, San Diego (619) 265-0361 

Porter, Boos, and Webber, Los Angeles (213) 820-5309 
Quinlan Insurance, Inc., Newport Beach (714) 833-9550 
Rowan-Wilson Insurance Services Inc., Pasadena (213) 681-6961 
Saliba, Inc., Los Angeles (213) 487-5180 

Trilogy Insurance Agency, Inc., San Diego (619) 464-8693 

Van Camp Insurance, San Pedro (213) 832-2611 

Van Nuys Insurance Agency, Inc., Van Nuys (213) 781-7822 
Welch and Associates, Inc., Sherman Oaks (213) 986-0711 
White and Company Inc., Santa Monica (213) 393-9477 
Wilshire Insurance Agency, Los Angeles (213) 385-6204 
Wooten Insurance Agency, SantaAna (714) 547-4176 
Williams-Jackson Insurance Agency, Temple City (213) 285-3889 
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For the person who has a lot to protect, 
the Atlantic Companies now have 
an insurance policy that protects a lot. 


Atlantic Master Plan. 













Plan covers up to 
_ three residences. . 


Introducing 
Atlantic Master 
Plan. Atlantic’s unique 
new insurance package especially designed 
to provide value and convenience to people 
who have a lot of property that needs pro- 
tecting. 


rE The Atlantic Master Plan can provide world- 
4 


; 
| 
The Atlantic pee ; 


_wide, all risk, no deductible pro- 
%>, tection for furs, jewelry, silver- 
=} ware, and more. 


Now with a single 
eee DOlicy, you'll 
Mies be able to protect 
as much as $5 million worth of property. 

You'll no longer need one policy for your 

car, another for your home, another to 

cover personal umbrella liability, and 

soon. Atlantic’s Master Plan not only pro- 

_ vides protection at your principal resi- 

_ dence, but allows you to add two addi- 
tional locations. It provides replace- 
ment cost protection at each 
location, includes a guarantee 
to repair or rebuild regardless 
of costs, and protects you 
against liability suits. 







create destroyed records. 






SSA an It will even pay additional 
"interest costs if you're forced 
P) to re-negotiate your mortgage in 

the event of an insured loss. It includes 
automobile protection for as many as seven 
cars with a full range of automobile coverages 
available. For additional charges, boats and 
recreational vehicles can be protected. 


The Atlantic Master Plan covers 
home computers, peripheral if 
equipment, computer soft- 
ware and up to $1,000 to re- 





Previously, all this protec- 
tion could require as many as 
six or seven separate policies. 

Atlantic's Master Plan is a brand new insur- 
ance policy from a company with a tradition of 
providing innovative service since 1842. Why 
Atlantic Master Plan? Simply because we be- 
lieve that innovation is an old-fashioned virtue. 


The Altantic Master Plan provides complete 


coverage for your automobile (in- 
cluding replacement cost coverage 
if you qualify). 

To find out more about the Atlantic 
Master Plan, and the Atlantic Com- 
panies, contact one of our indepen- 
dent agents or brokers listed opposite. 


The Merle Compunteo 


The Atlantic Building, 45 Wall Street, NewYork, NY C1feanled 
Call an Atlantic agent listed on the opposite page. 
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UNDATION | 10.6 x 14.9 


IMS AVIntSR eee 


THE EXCLUSIVE ORIENTAL RUG STORE 
Est. 1905 in Los Angeles 


For over 75 years discriminating buyers have 
not only purchased their fine Oriental rugs at 
J.H. Minassian and Co., but have consulted the 
service department concerning continued 
protection and care. 


Our service department is staffed by expert 
craftsmen who are properly prepared to repair, 
reweave, restore, clean and moth-proof. All at 
modest prices. 


In addition, we are happy to issue certificates of 
authentication, appraisals, and purchase or 
exchange rugs from private parties. 


For purchasing and protecting your Oriental 
rug come to the experts... .J.H. Minassian & 
Company. 
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Monday - Saturday 9-5 @ (Qur Only Location) # 401 South Vermont, Los Angeles, Calif. 90020 = 213/383-1397 
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Were going to 
spoil you for 
every other 
furniture store 

in the world. 


Furniture & Interior Design 





BAKER * HENREDON ° KARGES * KARASTAN * WHITE * MORRIS-JAMES * MARBRO 


Los Angeles 8765 W. Pico Blvd. at Robertson * (218) 278-1174 
Costa Mesa 3089 Bristol just south of San Diego Fwy. + (714) 540-3822 
Woodland Hills 20011 Ventura Blvd. just east of Winnetka * (213) 340-7677 
South Bay 23649 Hawthorne just north of Pacific Coast Hwy. + (218) 373-8936 
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This is your opportunity to enjoy the height of city living 
in downtown San Francisco. 


Commanding magnificent panoramas high above Montgomery Street, 
these 33 very personal, very private condominium residences 
atop Montgomery Washington Tower present an eloquent 
level of comfort and convenience The City has never known. 


Located directly across from the world landmark 
TransAmerica Pyramid, you'll find them equally ideal as permanent 
homes, pied-a-terres or corporate quarters. 


For complete particulars please direct communications to 
Margaret Braverman, Montgomery Washington Tower, 
611 Washington Street at Montgomery, San Francisco, CA 94111. 
Telephone: (415) 981-2655. 
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- Estate and z 
Antique Jewels 77 


a 


Possibly the largest and 
finest collection in the world 


310 N. Rodeo Dr. 


Beverly Hills, California 
(213) 273-0155 


BALDACCHINO 


919 N. LA CIENEGA BOULEVARD - LOS ANGELES 90069 - PHONE 657-6810 
ROBERT KELLY 





Make your NEU tea ut 
elegant room in your hoi 


Transforming yards into imaginative a) 
joyable outdoor living rooms has bet 
business of A. Lee Shelbourne for ne 
quarter of a century. And our expe) 
shows both in awards for design exce 
and in the increased home equity our dé 
have generated for our clients. 


We design your yard from the groun | 
We take a personal, professional appro | 
every phase of our total outdoor living de 
| 
| 
| 


Quality is our yardstick. Our business i 
design. We work with your contrac! 
recommend experienced contractors wh 
in stride difficult sites, engineering prot 
remodeling outdoor/indoor areas, addin} 
and updating older pool and garden si 


On-site consultation recommended. 


Elegant designs for living. 


cA. Lee Shelbo 


AND ASSOC} 


23300 Ventura Boulevard 
Woodland Hills, CA 91364 (213) 7 
La Jolla * San Francisco 
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Of the world’s principal resorts, there is but one Principality. 


Behold Monaco. A Prinaipality set graciously 
apart from the everyday world, nestled in the 
Riviera under the warm Mediterranean sun. 

The euphoria you feel upon arrival no doubt 
springs from the extraordinary beauty of 
Monte-Carlo’s setting. But the adventure is 
just beginning. 

In Monaco we have embraced all that you 
love in Europe, the old and the new : the Royal 
Palace, winding cobbled streets, magnificent 

dens, museums, the Opera House, chic 
outiques and charming bistros. From cafe to 
cabaret, simple pleasures mingle with the 
sumptuous elegance of Baroque architecture. 

And the festival never ends, thanks to our 
year-round temperate climate. The Interna- 
tional Tennis Championships, the Monaco 
Grand Prix and the International Circus Fes- 
uval, are but a few of the exciting annual 
events. 


a 
hh ce 
a 


Golfand tennis are never out of season. Our 
beaches are the smartest in Europe. And the 
sightseeing is spectacular. 

Atnight, an ongoing extravaganza of opera, 
concerts and ballet brings you the ultimate in 
European cultural events. 

Monte-Carlo is easy to reach from the United 
States with regularly scheduled service. And 
Air France offers widebodied 747 service from 
New York to Nice. The only direct service. 

One last surprise... the price. Monte-Carlo 
compares favorably with other European ca- 
pitals and is more affordable than most of 
them. The dollar now enjoys a most favorable 
rate of exchange. 

Come share Europe with us in the Princt- 
pality, and rest a moment in the sun. 
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Ogilvy & Mather 





Yes, please tell me more about a 
vacation in the Principality. 


Name 


Street 


City 
State 


Zi 
o AD 10/83 


Please clip out and mail to: 
Monaco Government Tourist 
and Convention Bureau 

20 East 49th Street New York, 
N.Y. 10017 Tel : (212) 759-5227 
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a ROBERT SCOTT & ASSOCIATES, INC. 


FURNITURE COLLECTION 


_. 8727 MELROSE AVENUE LOS ANGELES, CA 90069 - 213/659-4910 
DALLAS/HOUSTON: GERALD HARGETT, INC. - SAN FRANCISCO/DENVER: SHEARS & WINDOW 





DESIGNED BY SALLY SIRKIN LEWIS ©1983 J ROBERT SCOTT & ASSOCIATES. INC 
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In Tahiti, lunch hour is any hour. yi 


It's picnics on white sandy beaches #®*% a" 
that feel reserved just for you. 
Or french bread and cheese by the 


edge of a sparkling lagoon. -s | 6fae ¥ 

It’s lobster, fresh mango and guava I ‘ Ve. be 
under the shade of a thatched ee p _ 
roof hut. bora £3 


Cold shrimps and cool wine served 
with the warmest of smiles. 

And best of all, just as our lunch 
hour begins any time, that’s also when 
it ends. 

Come visit us and our islands. 

After all, we’re only hours away. 


To learn more about our lifestyle 
write for our 18-page color brochure: 
TAHITI TOURIST PROMOTION BOARD 
4405 Riverside Drive, Suite 204 

Dept. AD-10 

Burbank, CA 91505 
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The San Prancisco 
Fall Antiq S Show 


for High SeR O jist f dents, Inc. 


Thursday the 3rd NOvember 
,, through x 
Sunday the 6th November 
i a.m 08pm. daily. 


For further infor On Preview Party, 
Lectures and otherSpecial Events, 
please call¥415)921-1411 
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Division of Artisans Brass Products, 


3601 West Pacific Avenue 
Burbank, CA 91505 
(213) 848-2533 


1933 South Broadway 
Los Angeles, CA 90007 
(213) 748-6464 


8151 World Trade Center 
Dallas, TX 75258 
(214) 742-6108 


Cr Kiem Oeste: mel ty 
Contract Division 
(213) 848-5933 


CELEBRATING OUR 12th YE! 
OF CONSISTENT 2 TO 3 WEE! 
1D) 3 AYA OG 


Traditional Charm in 

Solid Brass Beds, , 
Iron & Brass Beds, | 
Sofa & Day Beds, 

Night Stands, 

Plant Stands & 

Other Accessories 
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iy Gl. A BEAUTIFUL MODEL OF A 


mai | BRITISH ADMIRALTY 
e California Closet Co e CaliforniaClosetCo. © Save atleast 20% com- 24 Pdr NAVAL GUN 


will send a qualified does custom, on site pared to other estimates. 

designer to your home construction. Unlike Handcrafted of Bronze and Rosewood. 
for a free consultation. others, we neveruse @ Spotless clean-up after Size of base 8" x 18". 

cheaper pre-built completion. Use your "ein ad : 

e Custom designed to fit modular units. new closet immediately. Limited edition, each signed 


your specific needs and and numbered by the artist. 





San Diego Modesto Thousand Oaks For complete details, send $3 
| (619) 695-0882 (209) 576-8668 (805) 496-6110 
brand new Orange County San Bernardino/ Los Angeles for : full color brochure. 
(714) 952-8952 Riverside Counties (213) 709-7744 . 
LongBeach/ (714) 687-9960 Bakersfield Kebby Galleries 
Pod ee ine ae ae) 834-8383 4910 Kilburn Ave., Rockford, IL 61103 
= mn ovis 
CLOSET COMPANY pasadena Sacramento (209) 297-1444 Phone (815) 963-1466 
comoaneorecessorowrcoM. (243) 506-7707 (916) 361-1051 


213) 709-7744 














Peter 
Ellenshaw 


Limited Edition 
Etching — of 100 
Signed 
$1000.00 Each 





Credit Cards Accepted 


CONACHER GALLERIES 


134 Maiden Lane, San Francisco, CA 94108 (415) 392-5447 


Clinker Ships - Etching - 
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An unsurpassed setting of magnificent ocean and coastal views captures the imagination . . .while uniquely contoured 
and shaped homesites challenge one to create reality from a vision. 


This is Sea Pointe Estates where those who desire the ultimate opportunity in which to build a custom home will find 
optimal seclusion in an extensively landscaped environment with a guard-gated entry, roving patrol and a state-of-the-art 
security system... plus specially-selected recreation amenities to suit the lifestyles of such discriminating purchasers. 
There is also the assurance of the preservation of community integrity through individually defined architectural guidelines. 


San Diego Freeway to Avenida de la Estrella 
exit. East one-half of a mile to 

Sea Pointe Estates in San Clemente. 

Custom homesites priced From 
$150,000 to $400,000. Call 

(714) 643-1392 for further 
information. 
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The Biffa Finoor: 


Beauty Outside, 
Security Inside. 


The ultimate door is a Biffar. Exquisite security 
doors have been our only business for 30 years. 


To your guests, a show of taste. To intruders, 
a virtually impenetrable entryway. To you and your 
| family, the cost effectiveness of Biffar durability. 


| You select from over 1,000 custom combinations. 

| Hand-sculptured copper, beautiful high-grade 
woods, elegant glass, vault-type hinges in matching 
| frames. High-precision, heavy-duty, easy-to-operate 
| latches and locks. Quality European craftsmanship. 





For new construction or remodeling, for entries 
that are both beautiful and secure, look to Biffar. 


Biffar’ 


Door Studio 


For more information call, 
write, or better yet, visit 
our showroom. 


| 


| 8746 Melrose Ave., Los Angeles, Ca. 90069 » (213) 657-3366 














ChristionBrothers 


we a) ate Hibdee to ko @# 
2 make available for purchase a 


limited selection of fine old oak casks and § 
clear “heart redwood tanks. 





oak gracing your cellar or shoe Toe 
This rare offering, from one of 
America’s most prestigious wine cellars, 
is an opportunity to avail yourself of a measure 
of antiquity, elegance, and old world charm. 


We have a variety of sizes and capacities. For # 
further information, please contact Brother 7a) 
Sy James at the vineyards: 707/963-7967 or at Be 


our main number: 707/226- 736g a, 
Kee He 





Central India 
Te ay 


MARC I it GALLERY AND SHOWROOM 


8747 MELROSE AVE., LOS ANGELES, CA 90069 ¢ (213) 652-1061 





TRAVEL 
OUR ORIENTAL RUG 
_ GALLERY 


Trap a Tabriz. Capture a Kazak. 

Be dazzled by a Bokhara. Geometrics. 
Symbols. Simple. Intricate. A tapestry 
of heritage and design awaits you in 
a collection of over 10,000 rugs. From 
China, India, Pakistan and Persia. 
We will also offer to buy the antique 
Oriental rugs you already own. For 
an estimate of their value or an appraisal 
for insurance purposes, call our 
Oriental rug expert Moussa Soomekh at 
628-2198. Oriental Rug Gallery, 804. 


At Downtown Plaza, Del Amo, Century 
City, Santa Monica, Newport Beach, Santa 
“Anita, Glendale, Sherman Oaks, Northridge, 
Topanga Plaza and Laguna Hills. 


THE BROADWAY 























INNOVATIONS 
FOR 
GOOD LIVING 
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Dramatically beautiful 
sculptured shutters to 
complement most any 
decor. Custom designed, hand finished and installed 
by bonded staff installers. No outside contractors to 
add to your cost or delay your installation. 

Call today for a free in-home estimate, carefully 
measured by one of our design consultants. We will 
show you samples of this exciting new line, plus 
other shutters custom designed by Sherwood 
craftsmen to add beauty and excitement to your 
home for many years to come...at factory 
direct prices. 

Sherwood is family owned and operated and has 
a reputation for the finest product and service in 
the industry. 


















(714) 771-0200 (213) 553-2676 
(619) 223-9480 
out of area call toll free (1-800) 432-7137 


Sherwood 
hutier Corp. 


3655 West McFadden, Santa Ana 
8380 Miramar Rd., Suite 200, San Diego 


-— - —~—- = — 
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Brian Vandenbrink 


Furniture of uncompromising design and utility, 
signed and dated to assure continued standards of 
excellence and integrity. 


THOS. MOSER 


CABINETMAKERS 


Nine Cobbs Bridge Road 
New Gloucester, Maine 04260 


(207) 926-4446 Catalog $3.00 





Shop the Interior Design showrooms of 


SHOWPLACE SQUARE 


For those 
who want the fun 


of doing it themselves... 


We offer a designer home furnishings buying service 
intended for those who need access to the incredible 
resources of the trendsetting Designer Showrooms. Our 
service is for those not wanting to work with an Interior 
Designer and provides a convenient means to shop the 
restricted Designer Showrooms with their exquisite 
selections of fine home furnishings, beautiful antiques, 
superb Oriental rugs, etc. Please call for an appointment 
or to let us answer your questions. No obligations except 
for the fun of shopping the Designer Showrooms. 


The San Francisco 


DESIGN EXCHANGE 


at Showplace Square 


2 Henry Adams St., San Francisco, CA94103 415/552-4028 
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And you're still 
mixing a screwdriver 
with vodka? 


For a fabulous, fresh twist use Pernod®instead of vodka. Pernod | 
(pronounced “per-know’) is the Kee tingling licorice sateen from 
France. 
Simply mix one part Pernod to five jeretars of orange juice. eh Pritts 
drinks use the same | to 5 ratio. And discover such magical mixtures ie 
* as The Pernod Colada, The Pernod Sunrise, or Pernod & Sprite? 
PERNOD. The new twist in mixed drinks. _ 


“A eae Sakis 









Pernod Ee) proof Spiritueux Anisé; Imported by Austin Nichols & Co., Lawrenceburg, KY'© 1983, 
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ORREFORS IN FULL BLOOM. 


Fleur. A rare bloom, frozen forever in lead crystal. Shimmering with 
optic radiance, it is unquestionably a masterwork from the artisans 
of Orrefors. On mantle, sideboard or as a centerpiece, its effect will 
be extraordinary. The Fleur Collection. In three sizes. Priced from 
$30 to $125. Available at California’s finest stores. For your free copy 
of our complete booklet write to: Orrefors, D-2, 107 Gaither Drive, 


Mt. Laurel, NJ 08054. 
Orrefors = 
\e/ 


Its effect is extraordinary. 


CALIFORNIA EDITION 
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Original Street Lamps from 1922. The cast iron 
base and capital are richly adorned with acanthus 
leaves and scrolls beneath a graceful gothic 
lantern. These historic lamps are available in 13 to 
22 foot heights, with custom beveled and etched 
glass, lexan panels and special finishes. 


RENAISSANCE 


UCL ew sane aw Tea LAY eae 
Private Estates and Commercial Properties. 


1564 COPENHAGEN DRIVE, SOLVANG, CALIFORNIA 93463 
TRADE INQUIRIES INVITED (805) 688-6222,688-4774 








Art is not forever 


stone crumbles 
bronze corrodes 
canvas disintegrates 


SUPPORT RESTORATION 
& PRESERVATION 


~ OF THE WORLD'S 


ART s ARCHITECTURE 


7 SAVE MONEY 
TRAVEL EXPENSES 


Unique plan enables you to save art at 
over 40 sites while your tax-deductible 
donation of $25.00 or more entitles 

you to DISCOUNTS. . . . worldwide at 
over 650 hotels, car rentals, and other... 








: INTERNATIONAL FUND 
| would like to FOR MONUMENTS | 
support the WASHINGTON, D.C. 2 a5 os 
program of IFM (not for profit) 


Enclosed is: 
0 $25.00 for membership 
D an added contribution of 


Name 


Street 





City... —_ _.. State ae 
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E N Tf 2 ree 


GEORGIAN ¢ VICTORLA N © REQ 





Kenmore offers a complete, high-quality line of specially 
designed carved, stock decorative door pieces. 
Our items include fanlights in rectangular, elliptical 
and half-round shapes, some fully carved and others 
with carved frames and glass lights. Available in stained 
glass, beveled glass in a variety of architectural styles. 
Send $3 for our color brochure. 


| KENMORE 
| INDUSTRIES 


44 Kilby Street 
Boston, MA 02109, 617-523-4008 


Designs are copyrighted by Kenmore Industries, Inc. 





WE WROTE THE BOOK ON 
ae CUSTOM HOMESITES... 


A PCB ee ROR ee em cule sm aero tee em tle em CeCom CS 
PUG B aC B a ema ium mutlslaosbm ecm 
an isolated ridgetop with fabulous 360-degree views of the Pacific’s blue waters, two 
esioe ey eee Cmte ieee lec Meme e ee eees Co arerae tse 
setting, exceptionally large quarter acre and greater level sites present one-of-a-kind 
ee Cena oe Bure re cee Coe 

Prices from $195,000 to $395,000. 

Reservations now being accepted. 

1540 South Coast Highway, Suite 202, Laguna Beach, California 92651 

SU me peur roar me mitcmel ly e-te Coie 
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la Cienega Center 


DON BADERTSCHER ANTIQUES 
__& DECORATIONS (A) 


sla A MO eReg 
GIFT WRAPPING (B) 


Sl as Oe saO) Wiel 

ONY asst meW cess ee ed 
GUY CHADDOCK & CO. (C) 
DESIGNCRAFT OF CALIFORNIA (D) 
FOSTER-INGERSOLL (E) 

GATON LAMPS (F) 

MILLIE HAMPSHIRE (G) 
HUDSON-RISSMAN (H) 
INTERNATIONAL TERRA COTTA INC. (I) 
INTERNATIONAL TILE & SUPPLY 
KEN-WIL COMPANY (J) 
LAMBERTS VAN & STORAGE 
RENAISSANCE ART RESTORERS 
LOUIS G. SHERMAN (K) 
SUMO reo) 

WES LEE FRAMES (M) 


PHOTO: LARRY CARPP 


For information regarding items shown and national representation of listings, as well as membership in L.C.C., contact Steve McGarvey at 213/65 
Bentley courtesy o! 








BLACK LACQUER! 


;- OR THIRTEEN OTHER COLORS 
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INTERNATIONAL @ 
. cdo ani VISIT L.A'S MOST DARING CONTEMPORARY SHOWROOM ©198 
Ji t , ) 5120 MELROSE * LOS ANGELES » 462-2442 = TUESDAY THROUGH SATURDAY 9:3020mNT 
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Beautiful walnut —for centuries the favorite of wood artisans 
for crafting furniture and cabinetry of matchless quality — 
is now available as genuine hardwood flooring. 


Exquisite. And exclusive. 


: 7) r ° 7 5 
Virginia Hardwood Company 
116 Railroad Avenue Monrovia,CA 91016 = (213) 358-4594 From L.A. (213) 681-1903 - (714) 671-0229 


236 E. Pima Street 
Phoenix, Arizona 
(602) 252-6818 


8533 Production Avenue 
RET BBs atMe Ore 
(619) 271-6890 





wholesale only » 


Serving Southern California, Arizona, Southern NOC UERETURSEL ETE 





Soft Sleep. Like most decisions 
it’s best-to sleep on it. 


The Invicta Soft Sleep 
underblanket.-A new concept 
in comfort: More than a 
mattress protector, Soft Sleep 
actually-benefits the sleeper by 
promoting comfortable, restful 
sleep — regardless of the 
temperature. When placed 
between the mattress.and the 
bottom sheet, Soft Sleep’s tufted 


* 


pure new Australian wool pile 


utilizes its natural insulating 
qualities to keep the sleeper 
warmer in winter and cooler in 
summer. Soft Sleep’s tufted 
design “breathes” to provide 
maximum insulating 
effectiveness while its wool 
fibers gently cradle and caress. 

As we know, restful sleep 
helps to relieve some types of 
muscular discomfort. Although 
we don’t claim Soft Sleep is a 
miracle cure, many people 
eLUe es eacrer Temes tetaed 
aches and pains since sleeping 
on Soft Sleep. 

Fully sanitized and moth- 
resistant, Soft Sleep is available 
in sizes to fit all standard beds. 
Elastic straps hold it firmly in 
place to assure a secure fit. Soft 
Sleep is great on water beds, too. 


Ora ntacvatauarreemet ym) 
handle, the Invicta Soft Sleep is 
machine washable or may be 
dry cleaned. It may also be spot 
washed, as needed. 

Manufactured in Australia of 
pure new Australian wool, Soft 
Sleep is now available for the 
first time in The United States. 
Not sold in stores, it is available 
by mail order only. 

We're so convinced you'll 
love the Invicta Soft Sleep, 

Nyce cores i (ater me User bum tereray 
back guarantee. Try Soft Sleep 
for 10 days, if not completely 
satisfied just return it to us fora 
refund. 

The Invicta Soft Sleep. Don’t 
decide today, just sleep on it 

tonight. Order now. 


PURE WOOL PILE 


LEDEAN GARRISON 


‘I design uncommon homes for uncommon 
people. I design homes that fit their lifestyles 
while giving their home the class, style and 
imagination so necessary to abundant living. 
Whether designing in Contemporary, 
Traditional or Classic styles I can turn your 


dreams into reality.”’ 
Let me send you a free brochure explaining 


my services. 
CALL OR WRITE TODAY 
(209) 369-3685 


920 S. Cherokee LaneSuite C Lodi, CA 95240 





Have you visited 





G. R. DURENBERGER 


ANTIQUARIAN 


In historic San Juan Capistrano 


aS et 
i A ; 





cf 
Se OS SS SS BS Se ee ne ae es Oe Ss Ge ee eee 


PHONE TOLL FREE 800-221-5207 


IN CALIFORNIA 800-221-6553 





| OR MAILTO: INVICTA SOFT SLEEP 
14770 E. Firestone Blvd. #214 





La Mirada, CA 90638 
Sizes Price Quantity Total 

| Twin 39” x 74” $55.00 ee iat SE 
| Double 54” x 74” $65.00 SS 2 Sean, 
| Queen 60” x 80” $75.00 

King 72” x 84” $85.00 
| Enclose personal Check, Money Sub-total 

Order or Credit Card information CA residents add 
indicated. applicable sales tax 
| pe Visa _— Am. Ex. Add $5 shipping per unit 

__. MasterCard __ Check or M/O Total amount 


| CardNo. JOODOOOUOUOOUDOOOOO Exp. Date 


| Signature of authorized purchaser ____ 





Name 


I Street 





Cig eee ee State 


Phone AreaCode _______._._ Number 
To avoid delay we will phone if we have a question regarding your order. 
Dept. 


Zip Cotes aa 


aa 
REAL 








An advance call is suggested. 
31431 CAMINO CAPISTRANO e (714) 493-1283 TUES. THRU SAT. 





ny of Mauna Lani Resort. Come discover it. 
cover the unique master plan that gradually and beautifully guides 
nis destiny well into the next century. Discover the golf course that has 
ly captivated even the most calloused enthusiasts. Discover the sumptuous 
at ‘aoa to frustrate our competitors for . tocome. And don’ t forget 


is Mauna Lani. Its ee are in harmony. Discover it. 


The golf cottrse, the Mauna Lani Bay Hotel and Mauna Lani 
Terrace residences. 


On the sunny Kohala Coast of the Big Island of Hawati. 


For Mauna Lani Bay Hotel reservations, call toll-free 
800-367-2323. For further information on Mauna Lani 
Resort, write; Mauna Lani Resort, Inc., P.O, Box 4959, 
Kawaihae, Hawaii 96743. 





THE SOLID LOOK OF SUCCESS... 
NOW YOU CAN LEASE IT. 


Leasing this office means flexibility so you can use 
your money where it counts. The $16,000 you’d 
spend to buy these antiques can be used more 
effectively to build profits in your own business. 
The $325 monthly rental would never be missed. 
Besides, the office you've always dreamed of is 
actually a tax deduction. 

Leasing an antique environment TIQUA 
is smart strategy. You can meet 
your clients in a relaxed atmos- 
phere that reflects your good 


taste and inspires their confidence. And why not 
realize increased productivity from an office where 
people enjoy going to work? 

We have the largest museum -quality collection 
of antiques ever assembled-5,000 hand picked 
pieces to provide you with convenient, time saving, 

one-stop shopping. With the help of 
IQUARI our design staff, you can select 
tastefully co-ordinated confer- 

ence rooms, reception areas, and 

executive suites. Visit us today. 


“Rare and Unusual Antiques for Home and Office” 


\ngeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
; Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6:00 
Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 











PNGnE ROR 'S 
ENTIAL DESIGN 


Furniture Showroom 
2671 Main Street, Santa Monica, Ca. 90405 - (213) 392-4592 


Accessory and Gift Showroom 
2801 Main Street, Santa Monica, Ca. 90405 - (213) 399-3251 


New Store Opening October ’83 


Courtesy to Designer 
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Wholesale to the Trade Available Through. Your Designer 
{arbor Boulevard Santa Ana, CA 92704 (714) 979-2811 














Shailesh Vola 


Architect 






































LAMPS 
1001 & 2002 
16" x 174%" 
3003 & 3004 
16" x 19%" 


MFG. PROCESS 
Handmade w/ partial use 
of machine 






SOLID WOOD BASE 
e All natural wood 
(color may vary due to 
nature of wood ) 
e Walnut. white ash. hard 
maple (veneer) 
¢ Hard wax finish 
¢ Size 1001 & 2002 
8%" dia. BY" hi 
Size 3003 & 4004 
8%" dia. 10%" hi 
e Weight 8 Ibs to 9¥e lbs 
e Two shapes available 





SHADE 
e Hand made 
e String shade 
e Two colors available 
e Size 16° dia 8" hi 






ACCESSORIES 
¢ Lacquered brass 

e Dimmer switch 

e All elect. - UL Approved 








( Please send me ____ 
of me de number 


Allow 4 to 6 weeks for delivery. 100% Money back 
guarantee if not satisfied. Return within 3 weeks. 












O Check O MasterCard O Visa 







O #1001 at $225. ea 
O #2002 at $225 ea 
] # 3003 at $250 ea 
O) # 4004 at $250 ea 


%) 
Mail to / MFG BY 
SMOKEY INTERNATIONAL. Inc 
30 Dayton Ave. Bidg. L-2 
Passaic. NJ 07055 
1) 779-8790 





Card No Exp 








Name 













Address 







City 







(20 Phone 
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Please call or send for our free color brochure () 
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Athos and Dede Pratesi — continuing the family tradition. 


The world’s most luxurious bed linens. 


At the turn of the century grandfather Pratesi star- 
od a workshop in Florence. 

In a few years the titled rich and the famous from 
ll over the world became our clients. They still are. 

And while remaining small enough-to preserve the 


legendary quality and personal touch, we have grown 
closer to our American clients. 

There are many places where you can buy beauti- 
ful things but only at Pratesi you can find the very best 
bed linens the world has to offer... 


...What else can be closer to a dream? 


9540 Brighton Way - Beverly Hills, Ca. 90210 - (213) 274-7661 
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Expensive in Every Way. 
Except Price. 


RICK FALLACK 


FINEST MENSWEAR BELOW RETAIL 


4554 SHERMAN OAKS AVENUE SHERMAN OAKS 


1 BLOCK WEST OF SEPULVEDA_ 1 BLOCK SOUTH OF VENTURA BLVD. 


MON-FRI 11-8 SAT. 10-6 SUN11-5 213 789 7000 

















Srclaalorom ly Chadwick Associate: 


LANDSCAPE ARCHITECTURAL DESIGN 


cee 








131 West Main Street, Los Gatos, CA 95030/ 408 374-8657 
88 Whitcomb Avenue, Hingham, MA 02043/ 617. 749-4868 


Agency: The Cornell Co. Sunnyvale 


Meet famous personalities. 
Visit their private retreats. 


IN, 

Come with us HITECTURAL DIGEST 
behind the scenes... A eke Homes II 
From James Caan's rugged 


California retreat to Hees 


; ay CANDICE BERGEN 
Givenchy’s elegant Parisian Nexen 
: ' ALEXANDER CALDER 
apartment, from Ali MacGraw's GEORGE CUKOR 
<IRK DOUGLAS _ 
lovely hideaway at Malibu to a Senet a 


Christina Onassis’ fabulous ski HUBERT DE GIVENCHY 


: : ENSTEIN 
chalet in St. Moritz, serie 
Architectural Digest's Celebrity RCo a 

e 7 MIKE NICHOLS 


Homes II treats you to a Parca eres 
privileged look inside the ATO ; 
penthouses, plantations, and 

pied-a-terres that 30 famous 
individuals call home. Includes 
candid interviews and lavish color photos throughout. 
Order today. Your satisfaction is guaranteed! 


SEND TO: THE KNAPP PRESS 
111 10th Street, PO. Box 10248, Des Moines, lowa 50336 
Please send me ____ copy/copies of Celebrity Homes IJ at $35 00 each plus $2 25 
shipping and handling (For shipments to CA, IL, or lA please add applicable sales tax ) 
| understand that if not completely satisfied, | may return it within 14 days 
for a full refund 

O Check payable to The Knapp Press 


O Charge my orderto © MasterCard © VISA 
Card # 

(if Mastercard, include Interbank #) 
Expiration date 


Signature 
Name 
Address 
City 
Please allow 6 weeks for delivery 


i. 
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2 Baroque SieMatic 1001 AL Kitchen shown in Off-White with Delft Blue frieze. Also 
uilable with Sepia Brown frieze. 


<itchen Interior Design 


those who value their kitchen as the focal point of life at home, SieMatic has created 
chen interior design, a beautifully integrated system of cabinets and coordinated 

uipment. 

| The warm, Baroque-inspired 1001 AL with its unique porcelain-like finish and softly 
Jnded lines is a classic example of this concept. Comfortable, inviting, a natural gathering 
ace for family and friends, the 1001 AL is available in over 400 modules and accessories. So 
ur SieMatic Kitchen will fit your floorplan as well as it fits your lifestyle. 

See your SieMatic representative today, and see how kitchen interior design will fee] 
|ht at home in your home. 


sieMatic 


tchens that fit the way you live. 


»any/Berkeley 0 House of Kitchens, 1325 Solano Avenue, Albany, 94706, (415)525-9576: La Jolla 0 Baywood Kitchens, Inc., 1014 Pearl, La Jolla, 92037, (714)454-9684/464-3549; Long Beach 
\& M Specialties, 3101 East Anaheim Street, Long Beach, 90804, (213)597-0557/0668; Los Angeles 0 Custom Kitchens and Baths, 743 No. La Brea Avenue, L.A., 90038, (213)937-1668 
<itchens on Sunset, 8363 Sunset Blvd., L.A., 90069, (213)650-1452; Los Gatos European Kitchen and Bath Studio, 7 No. Santa Cruz Avenue, Los Gatos, 95030, (408)395-1944; Marin County 
sitchen Craft of Marin, 1241 Andersen Drive, San Rafael, 94901, (415)454-1623; Newport Beach 0 Euro-American Kitchens, 1741 Westcliff Drive, Newport Beach, 92660, (714)631-7032; 

n Francisco 0 Continental Kitchens and Baths, 340 West Portal, San Francisco, 94127, (415)661-6776 CO SieMatic, 200 Kansas Street, Suite 217, San Francisco, 94103, (415)558-8811; 

nJose 0 Custom House Supply, 1110 Meridian Avenue, San Jose, 95125, (408)723-7073; Westwood/Los Angeles 0 Kitchen Studio West, 1941 Westwood Blvd., L.A., 90024, (213)475-1135. 
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Official L 


The Publishers of 
Architectural Digest 
invite you to send 

for your FREE 

color brochure 

on the Official 

Fine Art Poster Series 
of the 1984 

Olympic Games. 





Announcing the 
Official Fine Art Posters 
of the 1984 Olympic Games 


Be among the first to preview these Posters commis- 
sioned by the Los Angeles Olympic Organizing Com- 
mittee to celebrate the Games of the XXIIlrd Olympiad— 
as they return to American soil for the first summer in 
52 years. The collection will include works by David 
Hockney, Robert Rauschenberg, Richard Diebenkorn 
and others. These Posters will make a valuable addition 
to your personal collection, or an appreciated gift. 


For further information on the unsigned Posters, 
please write to: 


Olympic Posters 

Knapp Communications Corporation 
Dept. 0083 

5900 Wilshire Boulevard 

Los Angeles, CA 90036 


A special, limited edition of signed Fine Art Posters 
is also available. For information, you may call 
(213) 930-1853. 





Pillow-Soft “Nuance,” Vibrant “Accents” 
New Collections of 2”x 2” Ceramic Tiles, by Latco 


‘ee a 


Belcourt Townhomes, Newport Beach. Developed: 


Interior Design: Saddleback Interiors, 


Surround yourself in dreamy 
moods of luxury, indulge your- 
self with elegant contrasts... 
fulfill your senses with the 

12 plush Nuance pastels and the 
20 exciting colors of Accents, 
unlimited colorways by Latco.. 


Soe 


he J.M. Peters Co. 


e and Accents at one of 
distributors or contact y 
Eocene ‘ 
; 2943 Gleneden Street 


Scene OFC gue teh, 
(213) 664-1171 
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These are but two of the many distinctive 
mirrors and tables available from La Barge. 
Write for color literature and the name of 
the nearest La Barge dealer, or visit Gallerie 
La Barge in these fine stores: 


BALLENGERS FURNITURE 
GALLERIES 
Oklahoma City, Oklahoma 


J. H. BIGGAR 
Pasadena, California 


J. H. BIGGAR 
Santa Ana, California 


CRAIG 
FURNITURE/DECORATORS 
St. Louis, Missouri 





Reminiscent of early Oriental watercolors, “Poppies and Spring Blossoms” 


is a striking interpretation signed and dated by the artist. Here, fluttering DAVIDSONS FURNITURE 
butterflies dance among awakening blossoms; their nuances brushed to life SHOWCASE 
by the artist's delicate strokes. Omaha, Nebraska 


FORSTER’S INTERIORS 
Sterling Heights, Michigan 


FOWLER BROTHERS 
Chattanooga, Tennessee 


FUHR’S FURNITURE, INC. 
Shawnee, Kansas 


HENDREN’S 
Boise, Idaho 


KIRKWOOD’S WAYSIDE 
FURNITURE 
Fresno, California 


MANOVER; INC. 


- “pee 
Es B69 ee ee = 


a | 1, Bea | Penns Park, Pennsylvania 


MEHAGIAN’S INTERIORS 
Phoenix, Arizona 


NATIONAL FURNITURE 
New York, New York 


OXFORD FURNITURE 
GALLERIES 
Birmingham, Alabama 


PAUL SCHATZ 
Portland, Oregon 





Crafted in majestic proportions, this cut corner cocktail table exemplifies the stately designs of SCOFIELD FURNITURE 
La Barge. Hand burnished brass joins the finest beveled glass, creating an impressive focal point Sacramento, California 
well suited to today’s investment decorating. 


ae Barge. 
; Dept. 837, P.O. Box 905 A, Holland MI 49423 





Drexel 
The difference shows. 


From the Grand Villa collection by Drexel. 
For the name of the authorized dealer nearest you; call toll free 800-447-4700. In Alaska and Hawaii, call 800-447-0890. 
An Authorized Drexel Heritage Dealer is your assurance of consistently fine quality and service. Shop only where the registered emblem is displayed. 
Drexel and Heritage—the most respected names in furniture. 


© 1983 % Drexel Heritage Furnishings Inc 








RCHITECTURAL DIGEST 


983 November 


ECTURAL DIGEST 


"HE INTERNATIONAL MAGAZINE OF FINE INTERIOR DESIGN 
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$4.50 


NOVEMBER 1983 
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Artefacts is a classic in contemporary styling. Clean and 
connie teas yet warm and hospitable; the essence of functional 
j Der todter nal in the most appealing forms. Unbounded by time and 
roo PAC Iees revitalizes any decor with its mellow knotty oak 
moan: sores and cane, brass and glass accents. Catalog showing 
Sr rola Nias dining and bedroom is available by sending $3.00 
Na 6) Henredon, Dept. A113, 


ve aaa NC 28655. > Henredon 
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_ This concert season 180 out of 188 bows will be taken beside a Steinway Piano. 


Steinway Pianos are again the resounding first choice of soloists scheduled to perform with 
major orchestras in the U.S. during the 1983-1984 season. 

For literature about the Steinway, write to John H. Steinway, Dept. 82, 109 West 57th Street, 
New York, N.Y. 10019. 


American Symphony Orchestra ° 3 out of 3 Detroit Symphony Orchestra ¢ 8 out of 8 New Jersey Symphony Orchestra * 2 out of 3 
Atlanta Symphony Orchestra * 7 out of 8 Florida Gulf Coast Symphony ¢ 3 out of 4 New York Philharmonic * 11 out of 11 
Baltimore Symphony Orchestra* 8 out of 10 Houston Symphony Orchestra * 9 out of 9 Oregon Symphony Orchestra * 3 out of 4 
Boston Symphony Orchestra * 9 out of 10 Long Island Philharmonic ¢ 2 out of 2 Philadelphia Orchestra * 6 out of 6 

Brooklyn Symphony Orchestra * 3 out of 4 Los Angeles Philharmonic * 9 out of 9 Pittsburgh Symphony Orchestra * 8 out of 9 
Chicago Symphony Orchestra ° 8 out of 8 Louisville Orchestra * 2 out of 2 St. Louis Symphony Orchestra * 8 out of 8 
Cincinnati Symphony Orchestra* 8 out of 8 | Minnesota Orchestra ° 8 out of 8 San Francisco Symphony * 17 out of 17 
Cleveland Orchestra * 10 out of 10 : National Symphony Orchestra* 12 outof12 Tulsa Philharmonic * 5 out of 5 

Dallas Symphony Orchestra * 7 out of 7 Utah Symphony ° 3 out of 3 


SORRELL NW Ac Y. 6) -S’‘O N'S-2G 











TABLE ORsG@N TE 








ARCHITECTURAL DIGEST 




















November 1983 


» 





cover: A bedroom reserved for guests in a San 
Francisco home designed by Diane Burn-Eden. Photography 
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From a Sculptural Point of View 

Gallery Owner's Sophisticated Atmosphere for Art 
Interior Design by Jay Spectre, ASID 

New York City 





114 


A Mansion Rescued 
Restoration of the Governor’s Residence in Kentucky 





© 


Weave of Cultures 
International Emphasis for a Décor in Los Angeles 
Interior Design by Jackie Morgen 





146 


A Magical Transformation 
Gentle Reminiscences of Another Age in a San Francisco House 
























































14 Letters from Readers Interior Design by Diane Burn-Eden 
24 EEN EIENE 172 Homage to the Ambience of a Bygone Era 
44 Guest Speaker Cosmopolitan Assemblage for a Manhattan Apartment 
Charles Gwathmey on A Personal : 
Z 186 Ona Roman Hill 7 
Approach.to Architecure Ambassador and Mrs. William A. Wilson’s Villa 
62 Russell Lynes Observes 
Versailles in New York Tex id AN D ANT I OU E 5 
66 Artist’s Dialogue 124 = Antiques: Scintillating Cinnabar 
A Conversation with George Segal Vibrant Carvings Exalt China’s Age-old Lacquer Art 
88  Collector’s Close-up 18© _ Art: Paintings within Paintings 
214 Antiques Notebook 
Rea eae SPECIAL FEA IMEI = 
236 «in the Showrooms i O 6 ere Jencks/Buzz Yudell 
Edward Axel Roffman— SE aia 
Furniture for a Transitional A) + 
= EES Oe aaa 136 _ Architectural Digest Visits: Louise Nevelson 
244 Desiont Dininece: New York City 
The World of Steve eas 
= ev A 158 _ The Collectors: Vivid Expressions of Contemporary Art 
260 _ Designer's Travel Notes Colorado Home of Mr. and Mrs. Aron Katz 
Samuel Botero in Mexico ee eae ey Barbara Ross, ASID, and Barbara Schwartz, ASID, 
— ae of Dexter Design Inc. 
2/06 Designed for Reading = a, pa : 
French Inspirations— 16 6 Gardens: A Hesperides in the Netherlands 
Three Pathways in Art Sreetine a Realm of Floral Enchantment 
292 Previews 19 an Historic Houses: Derbyshire Grandeur 
The Signature of Robert Adam at Kedleston Hall 
298 Reader's Directory England 
Copyright © 1983 Knapp Communications Corporation. All rights reserved in 


all countries. Copyright contents may not be rep 


roduced in any manner without prior 


written permission of Architectural Digest. Printed in the United States of America. 


N 



















Cera RU ee uae ug ee mae eer 









ae a ap avy og eae age UrU Me ma ae st 
AAU emestsugucoMe aM ag ee ite aVomoeneVa Log 


too fate to assume the title: Waterford Collector. Some begin at 
birth, others as nonagenarians. Sg) To the collector, a piece of 
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a decanter, a amp, a chandelier, more than a family heirloom, more 
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Above all else... 


Hand-cast by Virginia Metalcrafters and available through 
interior designers and fine decorating retailers, this precise 
reproduction of a colonial chandelier typifies the Virginia 
Metalcrafters transcendent line of accessories, including 
lamps, lanterns, candlesticks, fireplace equipment, hand 
colored framed prints, as well as meticulously finished solid 
mahogany accessoi 64 page full color catalog — $3.00. 
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One of the many Williamsburg® Furniture 
Reproductions made exclusively by 
Kittinger. American Cirea 1770. 





During the past 210 years 
only 28 of these chests have been made... 


27 of them by Kittinger 


This is an outstanding reproduction. 
Outstanding because it exactly re- 
creates the visual grace of the origi- 
nal so cherished by knowledgeable 
collectors. And it’s also outstanding 
because the reproduction is 
constructed in the same man- 
ner as the original; using 
centuries-old wood-joining 
techniques. For example, in 
addition to the 60 dovetail 
joints in the drawers, the 
original Massachusetts craftsman 
fashioned 30 more dovetails, all 





hidden from view. The Kittinger 
craftsmen also duplicate these 90 
hidden dovetails in the reproduction. 
It is this insistence on visual and 
construction integrity that sets Kit- 
tinger Williamsburg repro- 
ductions apart. In all the 
world it is a level of quality 
only obtainable at Kittinger 
or in the original itself, now 
in the prized antique collec- 
tion of Colonial Williams- 
burg. We’ve made only 27. We’d like 
to make number 28 for you. 


Send $8.00 for Kittinger’s 200-page “Library of 18th-Century English and 
American designs.” A collection of reproductions from Colonial Williamsburg 
and other historic American cultural centers as well as Kittinger’s own tradi- 
tional designs. Kittinger, 1905A Elmwood Avenue, Buffalo, New York 14207. 


KIT TINCER 


Atlanta, Boston, Buffalo, Chicago, Dallas, Denver, High Point, Los Angeles, 
New York, San Francisco, Seattle, Vancouver BC, Washington DC. 


identifies trademarks of The Colonial Williamsburg Foundation, Reg. US Pat. Off 
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JAGUAR S-TYPE: 


\A-I12 PERFORMANCE VW/RAPPED IN 
SOFT LEATHER, EXOTIC X/OODS 
AND REFRESHING SILENCE. 








he Jaguar XJ-S presents 

to the world a shape so 
graceful and a level of lux- 
ury so complete that the 
car’s formidable power plant 
and athletic handling capa- 
bilities may surprise you. 
An electronic ignition sys- 
tem unleashes the only 
production V-12 engine — 
available in America. Twelve 
short stroke, small bore. . 
pistons pulse in silent har-’ 
mony and the car simply | 
flows forward in an uninter- 
rupted surge of power. The 
result is addicti tell] 
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steering an 


independent suspension 


"produces exceptional direc- 


‘tional accuracy and stability 
in turns. The braking is 
smooth and decisive, thanks 
to power disc brakes on all 


i(oT0] malo ea alo Coxe) | ae) 
car that is responsive in traf- 
fic and exhilarating on wind- 
ing country roads. 

In its unique blending of 
very high performance with 
great creature comforts, 
silence and smoothness, 

the S-type is perhaps the 
most seductive GT machine 
in the world. The XJ-S driver 
is Surrounded by opulence: 
creamy leather, rare elm burl 


. veneers and an impressive 


array of electronic accesso- 
ries including cruise control, 
trip computer, AM/FM 
stereo radio with cassette 
player, and more—all stan- 
dard. Come drive this 
unique blending of luxury, 
finesse and power. For the 
name of the dealer nearest 
you, Call this toll free 
number: (800) 447-4700. 
Jaguar Cars Inc., Leonia, © ~ 
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JAGUAR XS. 





















nothing 
beautiful or feels as Tee as 
a Cabin Crafts carpet. And 
theres the satisfaction of knowing 
you own the finest. For only the 
world’s leading carpet maker 
could pi Broha\ tara Osi 
- rpets like the 
eo 
chosen jail apart 
and value. The 
with the value 





Baccarat at Tiffany’s 


Tiffany's brings you the finest lead crystal by Baccarat. 
“Harmonie” selection: A. Highball, 13 0z., $45. B. Double Old-fashioned, 11 oz., $45. 
C. Decanter, 12%" high, $210. D. Vase, 1134" high, $370. “Kalimnos” Ball Vases: 
E. 5" high, $110. F. 8" high, $165. (Not shown, 10" high, $320.) 


TIFFANY & CO. 


NEW YORK FIFTH AVE. & 57th ST. » ATLANTA + BEVERLY HILLS + CHICAGO + DALLAS + HOUSTON « KANSAS CITY » SAN FRANCISCO 


To order please write, or call toll-free 800-526-0649 + In New Jersey, 800-452-9146 
Add $4 for shipping plus any sales tax » American Express + Diners Club + MasterCard + Visa 



























he Rosenthal Studio-Linie 
EVAR lu R-1Me-Lle 
ther stores:* 


areola] 

hoenix—Copenhagen Imports 
Tuverson & Co. 

ucson—Copenhagen Imports 

alifornia 

a Jolla—Bo Danica Imports 


Copenhagen 


enver—International Villa 
TelaTe Fe 

Coral Gables—Balogh's 

iami Beach—Balogh's 

‘alm Beach—Wiinblad House 
inter Park—Scan Design 
eorgia 

tlanta—House of Denmark 
Urey 

Chicago—Scandinavian Design 
heeling—Wheeling Nursery 
ndiana 

ndianapolis—The Accent Shop 


ikesville—David's Jewelers 
ERTS Tol ity 
rookline—Marion Ruth 
lair) elie lO) Le) 

ol) Cleese tr Lui La) 


irmingham—Horn of Plenty 
ansing—Liebermann's 
outhfield—Slades 
innesota 
Edina—T.R. Christian 
Minneapolis—Dayton's 
WES Tol a) 
St. Louis—Skandia 
LRT 
Brielle—Brielle Galleries 
Madison—Windsor Gift Shop 
Millburn—S. Marsh & Son 
Paramus—Marks China & Glass 
New York 
Amherst—Jenss 
Mt. Kisco—Karina’s Gift Gallery 
New York City—B. Altman & Co. 
Bloomingdale's 
Roslyn—Pottery Bazaar 
North Carolina : 
Chapel Hill—The Bentwood 
Fayetteville—Collector’s Showcase 
North Dakota 
} Fargo—Royal Jewelers 
Ohio 
Akron—Shulan’s Fairlawn 
Columbus—The Placesetting East 
Lt) o) oll dees ela 1] elu La) 
BIT te) 
et latelur) 
Oklahoma City—B.C. Clark 
Pennsylvania 
Pittsburgh—Glassworks 
Turtle Creek—Contemporary 
[@relate el 
latte R ELT | 5 
Cranston—James Kaplan Jewelers 
Newport—Indesign 
OES 
Dallas—Serendipity 
Houston—Foley’s 
JM Graubart Ltd 
Laredo—Foster’s 
Lubbock—The Passport 
Washington 
Seattle—Porcelain Gallery 
Washington, D.C. 
Washington, D.C.—Chase Furniture 
Wisconsin 
Milwaukee—George Watts & Son 


*For Rosenthal’s 32-page color 
brochure, send $1 to: - 
Rosenthal Studio-Linie 
Cele weld 
New York, NY 10010 


SamUM Sr aaen living is living with art.” 


— Philip Rosenthal 
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Announcing the most celebrated First Edition of 1983 . . . “Silent Night, Holy Night.” The 
wonderful carols of Christmas are now preserved in an exquisite new series of Limited Edition 
plates—called Christmas Carols on Porcelain—from the renowned Rosenthal studios. “Silent 
Night” is the First Edition . .. and every line and color express the music of that beloved Christmas 
carol. Once you hold it in your hands, you’ll know why the artist, Bjorn Wiinblad, has been called 
the most “musical of modern masters.” i 

Rosenthal has an instinct for creating valuable First Editions. Wiinblad’s 1971 First Edition for 
Rosenthal originally sold for $100. Today, that same plate is quoted at over $1500! The 
distinguishing feature of “Silent Night” is the amount of handwork which goes into each plate and 
the unprecedented use of 24 karat gold as an integral part of each design. It is an exceptional and 
valuable work of art, issued in a strictly Limited Edition. 

“Silent Night, Holy Night” is a joyous celebration of art and song—a design masterpiece. 

To give. To receive. To treasure for a lifetime . . . and longer. ° 
Issue price, $195. 11%" diameter in Oriental square. ; ; i 
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Like father, like daughter. Both, enraptured with the fascinations Professionals turning a work of nature into a work of art. 
of fur. His, of natural EMBA® Lunaraine mink. Hers, of marvelously Christie Brothers, 333 Seventh Avenue, New York. 
ombred Canadian fisher. €ach, a perfect example of tender loving care. 340 Omni International, Atlanta, Georgia. 
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“Now you can’t say 
you haven’t a thing to wear.” 





Nothing else says real love like real gold. And it keeps right on 
saying it in all the days (one) sao Mae Oi Oami TCH euclaanlonitican 
3 International Gold Corp., Ltd., 645 Fifth Avenue, New York, N.Y. 10022. 





, Nothing else feels like real gold. © 
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Brochures of Kennedy 
and other political figures $5.00 
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LETTERS FROM READERS 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036. 


A friend of mine in the States sent me 
a copy of Architectural Digest, which 
provided hours of wonderful read- 
ing. After I had enjoyed every page, 
your magazine embarked on a conti- 
nental tour of South Africa! I passed it 
on to a friend in Johannesburg, then 
on to one in Benoni. From there it 
journeyed to my sister at Henley-on- 
Klip, then down to Port Edward in 
Natal. From Natal, to East London, 
on the eastern Cape coast, ending up 
at Gordon’s Bay on the Cape penin- 
sula. Surely this must be one of the 
most-read and most-traveled copies 
of your very lovely magazine! 
Iris Scott 
Boksburg, South Africa 


In reading your July 1983 issue, I was 
appalled at the refurbished Manhat- 
tan apartment of Mary Tyler Moore. 
What a garish, overstuffed environ- 
ment, seemingly containing so little 
of her personality and so much of the 
designer’s. And do you realize there 
are twenty huge pillows in view, and 
only two paintings? It really did not 
deserve 812 pages in your magazine. 
Clare B. Spitler 
Ann Arbor, Michigan 


What an unexpected pleasure to once 
again see a home of Mary Tyler 
Moore’s in the pages of Architectural 
Digest, which presented with distinc- 
tion the variation in her taste since 
her Malibu home was shown (Archi- 
tectural Digest, May/June 1973). It 
was so nice to observe a limited and 
selective display of art and art objects. 
Such an understated presentation 
lends particular significance to her 

very fascinating choices. 
Michael Edward McCauley 
Washington, D.C. 


I hope that with the June issue of 
Architectural Digest your collection of 
“horribles” is now concluded and 

iat you will present interiors of taste 





~ 


in the future. As a designer and 
builder of homes, I have been in- 
spired by your magazine in the past 
and have often used it for reference. 
However, I was affronted by almost 
every page of this issue and couldn’t 
help wondering if there were a short- 
age of fine homes to feature. 
Marion B. Terry 
Seattle, Washington 


My wife and I have really enjoyed the 
last couple of issues. We find them 
more lovely and innovative than 
ever. The international, historical and 
architectural variety is very stimulat- 
ing. As we are in the process of build- 
ing our own house, we are most avid 
students of all that we see. 
John L. Mac Beth 
Toronto, Canada 


What a disappointment to know that 
the combined good taste of Hendrix 
and Allardyce (‘Design for Informal 
Living,” July 1983) did not extend to 
better judgment in choosing the color 
scheme for this home. I can’t decide 
which colors bring on the greater 
headache—the bland assortment in 
the living room, or the astonishing 
bedroom composition of clashing 
greens, purples and reds. 

Natalie Mason 

Dallas, Texas 


Hats off to Illya Hendrix and Thomas 
Allardyce for their creative treatment 
of limited space and their unusual 
choice of furnishings, as seen in the 
July issue. I was really taken by sur- 
prise to see how this daring arrange- 
ment of bold furniture in unorthodox 
shapes could set off such a relatively 
low-ceilinged home. For those of us 
with other than palatial accommoda- 
tions, it’s gratifying to see designs 
compatible with our dreams, rather 
than our confined dimensions. 
Robert Langen 
McLean, Virginia 
























Next summer, explore the wonders 
of Scandinavian Europe 
on one of the wonders of the world. 


July 16, 1984, will be an epic date in ye 
the history of international cruising as the 
S/S Norway, the world's largest cruise ship, 
crosses the Atlantic to England, the 
-~ Netherlands, Germany, Denmark, Sweden, , 
the fjords and North Cape of Norway, ] 
and the Land of the Midnight Sun. 
These will be classic cruises to be ; 
remembered for a lifetime. Aboard.aship Pe 
that is a continent of seagoing pleasures 7 
in itself, with the special excitement of p 
Broadway theater, Las Vegas revues, 
Hollywood stars, and international casino f 
gambling. f 
Scandinavian Europe. Aboard the 
incomparable S/S Norway. An | 
incomparable cruise experience. [et , 
Fora free, full-color, 16-page DF gq 
brochure, see your travel agent or mT i 
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— 


write: NCL Brochures, Baa @ 
1549 W. Glenlake Ave., B WA 
Itasca, IL 60143. S 






America’s Favorite Cruise Line™ F 
The incomparable %NORWAY. The worlds largest cruise ship.;/ 
ows 


Ships’ Registry: Norway 





Introducing 


the new 190 Class: 
the standards 


of Mercedes-Benz in 


an automobile like 
none before. 


MERCEDES-BENZ HAS computed 
a bold new equation of space and 
mass and energy. From it has 
emerged a new automotive cate- 
gory: the 190 Class of gasoline- and 
diesel-powered sedans, priced in 
the $24,000 range. 

The 190 Class extends the 
unique Mercedes-Benz synthesis of 
high technology, obsessive quality 
and sheer driving exhilaration into 
territory ripe for such leadership. 

It breaks through previous 
limits. Sets new performance pa- 


rameters. Achieves a level of bal- 
anced excellence achieved by no 
other automobiles of similar size 
and weight. 

In sum 190 Class is more 
than a new m from Mercedes- 
Benz. It is a ne mple for the 
automotive worlc eighties. 

BREAKTHROUGH 
SUSPENSIO} 
The engineers spent five years, and 


investigated 70 variations of eight 
principal systems, en route to the 
multilink independent rear sus- 
pension that is the cars crowning 
technological advance. 

It helps make this four-door 
Mercedes-Benz a blend of agility 


and stability that, Road & Track pre- 


dicts, “..will challenge some of the 
finest sports sedans in the world 


on just about any road you choose? 


Each rear wheel is indepen- 
dently located by five precisely 


aligned links, which swing through 


interacting arcs during wheel 


movement and function as a unit to 


maintain the rear wheels in an 


attitude parallel to the road surface. 
Translation: the 190 Class tracks as if 


on rails. Roadholding poise and 
adhesion are almost uncanny. 

The 190 Class is the trimmest 
and lightest Mercedes-Benz sedan 
of modern times. Multilink suspen- 
sion makes it the best-handling 

lercedes-Benz sedan in history. 





| 

The new 190E 2.3 Sedan seeks! \ 
to redefine four-cylinder gasoline + 
performance—upward. Ke 

Its fuel-injected 2.3-liter engine » 
lifts the 190E to a 115-mph-plus test)»; 
track maximum, yet generates highy\ 
torque at low engine speeds for 
responsive snap in every driving | 
range—even in fourth gear at 55 ) 
mph. It is an engine superbly ae 
matched with an automobile that 
almost begs for spirited driving. 
Smoothness was not forgotten; it 
carries eight crankshaft counter- 
weights, plus a vibration damper. 


NEW KIND OF DIESEL 


The new 190D 2.2 Sedan equally 
revises ideas about four-cylinder 
diesel performance. It advances | 
Mercedes-Benz diesel engine tech-) 
nology to new levels of sophistica- | 
tion and efficiency. (In cold 
weather, it even preheats its own 
fuel.) And in perhaps the most 
imaginative diesel noise-abatement 
step of them all, it sits exrcapsulated 
within the engine compartment, } 
surrounded by sound-deadening 
panels. 

Introduced simultaneously 
with these new engines is a new 
five-speed manual gearbox, with 
synchromesh even on reverse and 
fifth functioning as an overdrive 
gear for easier highway cruising. 
You can order this manual or a 
four-speed automatic version of 
both the 190E and 190D. 

The 190 Class achieves what 
few production automobiles and 
almost no four-door sedans have 
ever achieved: an aerodynamic 
drag coefficient of 0.35. 

Wind roar is dulled to almost 
nothing. So obsessed with aero- 


*Approximate suggested advertised delivered price at port of entry. tSee your authorized dealer for complete warranty information. ©1983 Mercedes-Benz NA, Inc., Montvale, } } 








reac 115-mpb-plus the test track, and is built to uncompromising standards of. Mercedes-Benz. 





wnamic efficiency were its design- 
us that they even faired a wind 
flector onto the undersides of 

ye main rear suspension arms, to 
lp manage the airflow streaming 
Pneath the car. 


WHICH MERCEDES IS THIS?" 
to this 14/%-foot aerodynamic 


‘2dge has been designed civilized 
‘ussenger space, accessible via 


four wide-opening doors and 
backed by a deep, rectangular 
11.7-cubic-foot trunk. 

“The most astounding thing 
happens when you take the drivers 
seat...you would be hard pressed 
to tell what Mercedes you are in; 
marvels one writer. 

This no doubt derives in some 
measure from the sense of security 
and solidity imparted by every 





Mercedes-Benz. Another reason 
may be that its 41 inches of front 
legroom exactly matches that 
found in the largest Mercedes-Benz 
sedans built today. 

The two supple front bucket- 
type seats are adjustable to almost 
infinite combinations of height, 
seatback rake, and fore-and-aft 
travel. The standards of Mercedes- 
Benz prevail in comfort as they do 
in engineering: the 190 Class is 
fully equipped and consummately 
well crafted, down to its hand- 
worked wood interior trim. 

The 190 Class carries forward 
intact the Mercedes-Benz safety 
philosophy and Mercedes-Benz 
safety technology. Such critical fea- 
tures as collapsible front and rear 
body sections, meant to absorb 
kinetic energy in a major impact, 
are designed in. One nontechno- 
logical innovation is worth note: 
the 190 Class comes with a remark- 
able 48-month-or-50,000-mile lim- 
ited warranty as standard 


SACRED STANDARDS 


The 190 Class, in the form of the 
new 190E 2.3 and 190D 2.2 Sedans, 
opens an exciting new chapter in 
automotive history. It meanwhile 
continues one of the oldest tradi- 
tions in automotive history. For 
what it achieves has been achieved 
without deviating by one single 
millimeter from the sacred stan- 
dards that make a Mercedes-Benz a 
Mercedes-Benz. 


Engineered like no other 
car in the world 








Porcelains 
that fire 
the imagination 





Inspired design. Imaginative theming. Meticulous craftsmanship. 
Rare qualities that distinguish Cybis from all other porcelains. 
Each piece...a delicate balance of artistry and interpretation. 
Shown, Camille, $1425. 


To own your first Cybis, is to become a collector for life. 


Derbyshire’. 


GALLERY INC. 


124LA MIRADA MALL @LA MIRADA IN THE ENCLOSED MALL 
@ ROSECRANS AVE, ATLA MIRADA BLVD. 


e Personalized service e Only 4 miles no. of Knott's Berry Farm 


(714) 522-2101 (213) 921-3476 
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GP 
Girard-Perregaux 


Since its beginnings, in 
1791, Girard-Perregaux has 
consistently demonstrated 
that rare ability to combine 
advanced technology with 
flawless, innovative styling. 
Treasured by such notables as 
Napoleon Bonaparte, King 
Louis-Philippe and Emperor 


= ¢ 
FINE WATCHES SINCE 1791 


The Name Behind 
The Finest Swiss Watch. 


From the Laureate series of Quartz Chronometers. In stainless steel 
and 14K gold. Calendar; virtually scratchproof sapphire crystal; 
water-resistant to 100 feet. Includes Official Certification of Quartz 
Chronometry. Movement guaranteed for 3 years. Appropriately priced. 


Napoleon III, Girard-Perre- 
gaux timepieces quickly 
earned a position far be- 
yond the mere symbols of 
affluence. 
Girard-Perregaux has 
continued to win countless 
horological awards from 
observatories and at interna- 


tional exhibitions, becoming 
a standard of excellence to 
the truly discriminating. 


Quartz Chronometer 


Girard-Perregaux has 
been producing chronome- 
ters since the founding of 
the Astronomic and Chrono- 


TIME 


metric Observatory at Neu- 
chatel, Switzerland, in 1866. 
To be a chronometer, a time- 
piece must be subjected to 
13 days of rigorous testing at 
the Observatory. Tempera- 
ture variations and resistance 
to magnetic fields, as well as 
400 sharp blows aimed at 
the watch case, must be 
withstood without loss of 
precision before official cer- 
tification can be awarded. 

Girard-Perregaux takes 
pride in being one of the last 
major Swiss watchmakers 
producing its own superior- 
quality movements. This has 
enabled G.P. to develop a 
Quartz Chronometer series 
so unwaveringly reliable that 
every movement is guaran- 
teed for 3 years. 


Exclusive Retailers 
Behind Girard-Perregaux 


Adler’s 
New Orleans, LA 


Vance Boyd & Son 
Memphis, TN 


Foster & Son 
Denver, CO 


Gleim The Jeweler 
Palo Alto, CA 


Longs 
Boston, MA 


Sidney Mobell 


San Francisco, CA 


Sipe, Townsend & Mahrdt Ltd. 
Indianapolis, IN 


Tourneau 
New York, Bal Harbour 


Troy & Company 
Pasadena, CA 


GIRARD-PERREGAUX 


Chronomelors 








Who MakesThe Brightest 


Proj octict Elana 


Mitsubishi Mitsubishi. 


Very often, claims like brightest, or is brought to you by the people bringing 
sharpest are passed off as just so much you this ad. 


more advertising puffery. =a 
eee fig ae aes YOURE LOOKING AT THE 

: me ; age ae case with Mitsubishi PROJECTION TELEVISIONS MOST 
DT weet ee PEOPLE ARE LOOKING AT 


For, whether youre talking front 


projection or rear, the brightest, the Indeed, your own critical eyes have made 


sharpest picture commercially available our sets the best sellers in either category. 








Simulated TV pictur 





A fact that's even more remarkable when 

you consider that Mitsubishis are gener- 

ally higher-priced and harder-to-find. 
What makes it worth both the 


money and the trip is, finally, big-screen 


Relative Picture Brighmess 
(foot Lamberts.) 


television (over 
four feet mea- 
sured diagonally) 
with the bright- 
ness and overall 
picture quality 
youre accus- 
tomed to seeing on 
Bee Praecion Projection a 25-inch screen. 

And equally impressive as the pic- 
ture on the screen is the Mitsubishi tech- 
nology behind it. 

Three state-of-the-art, -inch cath- 
ode ray tubes (CRT) specifically de- 
signed by Mitsubishi for projection TV 
use only, 

_Asix-element lens instead of the 
more common, cheaper three-element 
lens. Glass lenses instead of the plastic 
lenses many are con- 
tent to use. (Each 
Mitsubishi lens is pre- 
cision-ground from 
optical-quality glass, 
then coated to further 
reduce reflections that 
rob contrast.) 

Also contributing 
to the color purity 
and fine picture detail 
are features like 
electromagnetic focus and front-plated, 
optical-quality mirrors. 

Capturing the high-resolution 
image is a screen that displays a minimum 





Standard Mitsubishi Other 
TV 


Mistubishi’s 6-element glass 
lens vs. conventional 3- 
element plastic lens. There 
is no comparison. 





of 120 degrees of viewing, giving you 
a bright, undistorted television picture 
from just about any seat in the house. 

Pry your eyes from the picture, and 
youll notice just about every amenity ever 
found on a television. Not the least of 
which is a wireless remote control that 
puts you comfortably in command of up 
to 20 functions, including power, volume, 
139 channel cable-ready random-access 
tuning and tint adjustment. 

And wait until you hear how 
Mitsubishi projection television sounds. 

Two separate amplifiers and speaker 
systems, with bass, treble and balance 
control, deliver exceptionally clean, crisp 
stereo from stereo video discs, stereo 
video cassettes, and stereo 
simulcasts 
from the 
built-in digital 
FM tuner. 

The real 
beauty is that 
all this high technology comes discreetly 
hidden in the fine, hardwood-finished, 
meticulously-crafted furniture you see 
here. The 50-inch front-projection 
VS-524R. The 45-inch rear-projection 
VS-453R. 

If you wont settle for less than big- 
screen television as bright, as vivid as 
youve always imagined it could be, your 
choice is clear: 


Mitsubishi. Mitsubishi. 


a’. MITSUBISHI 


Even If You Cant Have The Best Of Everything, 
You Can Have The Best Of Something. 


Mitsubishi Electric Sales America, Inc., 3030 E. Victoria St., Rancho Dominguez, CA 90221 





Close its doors and the screen is discreetly 
hidden from view. 
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The Architects of Time 





THE ULTIMATE CHRONOGRAPH 
Stainless steel and 18 Kt. gold. Elegant, water resistant, self-winding. 
Five year international warranty. Intelligently priced at $1975. 


<Argen ZO Brothers 


A Fine Jeweler Since 1925 


Convenient locations in the greater Denver metropolitan area. (303) 770-9086 
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Iam always satisfied with the best” 
Oscar Wilde 


Uniquely ... GemLok". The classics of tomorrow. 
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“To me,” Harrison Cultra once com- 
mented in our pages, “anything worthy 
of being lived with must have some ele- 
ment of grandeur, of gravity.” This had 
been a peak year for the young designer, 
whose career was rounding into matu- 
rity when he died. 

He was noted for the elegance of his 
interiors— ‘organizing beauty,” he 
called it, and he organized with a mas- 
ter’s hand. His impeccable tailoring, his 
articulation, the ever-present cigarette 
holder, expressed a studied sophistica- 
tion. Yet the last time I saw him, in his 
own New York apartment (to be shown 


From a Sculptural Point of View 

Many people have learned from Jay 
Spectre, so it’s interesting to find that 
one of his mentors is Frank Lloyd 
Wright. “Nobody did it his way,” 
says the veteran designer, counting 
Wright among the “small nucleus of 
architects and designers who leave a 
lasting impression.” He describes his 
own window treatment for the en- 
trance hall of Mr. and Mrs. Michael 
Heidenberg’s Manhattan apartment 
as “a Frank Lloyd Wright approach 
in an Oriental manner.” The project 
had personal interest for us, since it 
was at Lillian Heidenberg’s gallery 
that we bought three lithographs by 
Yrj6 Edelmann for our offices. We 
couldn’t resist the subjects, because 
they reminded us of our magazines— 
a house, representing Architectural 
Digest; a bow] of fruit, for Bon Appétit; 
and a surprise package—which 
turned out to be GEO. See page 98. 


Architecture: 

Charles Jencks and Buzz Yudell 
Designing—buildings, interiors and 
such articles as tea sets for an Italian 
firm—writing, traveling, and teach- 
ing at the Architectural Association 
in London and at UCLA, all of these 
make Charles Jencks a natural eclec- 
tic, a position he upholds in his writ- 
ings on Post-Modern architecture. 
Many of the symbolic ideas in his 


JOHN BRYSON 





Jay Spectre 


Charles Jencks 


MORELL PHOTO STUDIO 








Buzz Yudell 


Je: 


we 





Governor and 


Mrs. John Y. Brown, Jr. 


in spring, 1984), he offered to drive me 
to my next appointment, if, that is, I 
didn’t mind riding in his delivery van. 
That was the down-to-earth Cultra, who 
often combined practicality with ideal- 
ism: He acquired his Hudson Valley 
home, once owned by Robert Fulton, of 
steamboat fame, because he “wanted to 
save a house that was in danger.” Today 
it commemorates, with countless other 
Cultra interiors, a notable talent. 


“be Bree 


Editor-in-Chief 


book The Language of Post-Modern 
Architecture take tangible form in the 
southern California house, appearing 
in our pages this month, which he 
designed with Buzz Yudell, of Moore 
Ruble Yudell. Since receiving his 
master’s degree in architecture from 
Yale University, Buzz Yudell has 
taught in the School of Architecture 
at Yale and at UCLA. He collaborated 
with Kent Bloomer and Charles 
Moore in writing Body, Memory and 
Architecture. On the Jencks house, he 
says, “a lot of the pleasure was in the 
sessions around the table, drawing 
and talking with Charles” and the 
others who participated in various as- 
pects of the planning. See page 106. 


A Mansion Rescued 
We had seen photographs of the Ken- 
tucky governor’s mansion, but we 
first saw it in person when we went 
to the Kentucky Derby. There were 
several events at the mansion— 
which has a cozy charm—and at 
Gov. and Mrs. John Y. Brown, Jr.'s 
own house, where they lived while 
the mansion was being restored. The 
governor says his wife, Phyllis 
George Brown, “has always been a 
student of style, and became a real 
manager. She had several other 
projects in progress, was working in 
television, and had had a baby, but it 
was not enough.” Now Mrs. Brown 


continued on page 28 





Toronado Caliente. 


Oldsmobile’ latest statement 
in personal luxury. 


There’s a special feel in the new 1984 - _ system or a group of reminder indicator lights. 
Toronado Caliente. It’s a feeling of pride that Just look at Caliente’s unique elegance 
you've never experienced before. from the special landau roof to its distinctive 
The comfort legendary to Toronado with exterior appliques. 
leather in the seating areas, even the option The new 1984 Toronado Caliente, 
of soft lambswool shearling. And an electronic Oldsmobile’s latest and most sophisticated 
instrument panel. Even the choice of an statement of personal luxury. 
electronic synthesized voice information 


Let's get it together... buckle up. - 






















DDITION TO ALL THE LOGICAL REASONS 


ey time you use the American 
Express Card until the end of | 
this year, American Express will” 
make a contribution to The Statue 


_ Thatis, each time you use the Card 
: for shopping, t travel, entertainment, 
dining, or for any other reason, 
not only will you benefit, but so too 
will the Statue of Liberty. 
_ While the contribution for each 
| “usage isa st one cent, one can 
~ see that this penny, multiplied by 
- millions, will result in a figure of 
. ws we can all be proud. 
_ Further, for all of those who have 
not yet realized the logic of carry- 
ing the Card, American Express 
__ offers a further inducement: To 
honor each new Cardmember 












FOR USING THE — 

_ AMERICAN EXPRESS CARD 
‘THERE IS NOW ONE 

AT IS UNABASHEDLY SENTIMENTAL. 


of Liberty— Ellis Island Foundation. 






_ accepted, one dollar will be given 
as a donation to the Statue. 


One dollar will also be donated 
when you book a selected travel 
package from an American Express" 


Vacation Store. And, finally, a pen- 


ny will also go to the Statue for each 
purchase of American Express’ 
Travelers Cheques. 

We believe this to be an excep- 
tionally fitting solution to a very 
pressing problem. 

For, while it is she who stands 
for all of us, it seems a most auspi- 
cious moment to show that all of 
us truly stand behind her. 

The American Express Card. 


avec.) For the sake of the Statue of 
©=°s> Liberty—Don’t leave home 


without it.’ 


@ 


Contributions made through this American £ xpress program are net tax deductible 
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has turned her prodigious energy to 
writing a book about the house, with 
Dr. William Seale, the chief advisor 
for the restoration. See page 114. 


Weave of Cultures 

The owners of Century Woods in Los 
Angeles originally selected Jackie 
Morgen to design the interiors of one 
of the private community’s con- 
dominiums. When the present own- 
ers purchased it, they asked her to 
complete the project as planned. 
Jackie Morgen travels whenever pos- 
sible and believes that a trip to Af- 
ghanistan, in particular, changed her 
life. “I went to purchase rugs, and 
through a variety of circumstances 
found myself in some very remote 
spots, alone. My senses became un- 
usually keen, because all I had was 
my intuition.” The experience ended 
happily when she caught a much- 
needed ride across the Khyber Pass 
“with a man in a car filled with hair 
dryers.” She likes incorporating art in 
her designs—in the Century Woods 
project, the work of southern Cali- 
fornia artists. See page 130. 


Architectural Digest Visits: 

Louise Nevelson 

She has referred to herself as “Mrs. 
N.,” and Mrs. N’s Palace—the title of 
a series of works Louise Nevelson 
produced between 1964 and 1977— 
would be an equally fitting name for 
the artist’s New York City residence. 
Actually the house, both home and 
studio, is an extension of her art in 
many ways. It reflects Nevelson’s 
highly tuned sensibilities to color and 
space. Gold, a color she associates 
with “royal,” and black, “an aristo- 
cratic color,” are here, as in her sculp- 
ture. And though she has said, “I love 
an empty house, I love the luxury of 
space,” there are constantly changing 
accumulations of objects, art materi- 
als and clothing. “I’ve always been a 
collector. I’ve always had collec- 
tions,” she says. “But I get bored with 
the house and I throw things out 
and put in new things.” See page 136. 
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Jackie Morgen 





Louise Nevelson 








Phyllis and Aron Katz 


Magical Transformation 
We gave Diane Burn-Eden her first 
national exposure when we featured 
her San Francisco home, in Septem- 
ber, 1978. It’s very traditional and ro- 
mantic, and our readers found it 
eriormously appealing. On the basis 
of that article, her client asked Mrs. 
Burn-Eden to design the interiors 
of her office and later of the wonder- 
ful San Francisco house appearing 
this month. “She had been living in 
an atmosphere that was heavy and 
dark, not at all in accord with her 
personality. I knew she needed a 
light and airy look, one that would 
lend itself to the old-world charm 
and sense of lasting beauty she 
projects,” Diane Burn-Eden tells us. 
For her, part of the magic of design- 
ing interiors is “finding a particular 
piece that was just meant to be there, 
and it came along out of nowhere.” 
She didn’t even bother to measure the 
panels she discovered in France and 
used as boiserie in the living room of 
this residence. “I just knew I’d make 
them work.” See page 146. 


The Collectors: 

Vivid Expressions 

For Phyllis and Aron Katz, the fact 
that the contemporary art collection 
in their Boulder home has been as- 
sembled in the last four years makes 
it all the more thrilling—and more 
difficult to express in words. As Aron 
Katz remarks, “There’s always some- 
thing else to see. I will be reading a 
book, look up, and find myself star-- 
ing at the Motherwell, and notice a 
tiny detail I didn’t see before. It’s very 
energizing to be surrounded by the 
art.” Though the collection is already 
valuable for its high quality, Mr. Katz 
feels that in another fifteen years it 
will be “superb. I would like the 
sense of knowing I had put together a 
major collection,” he tells us. Two of 
the smaller paintings, a Kline and a 
de Kooning, are among his favorite 
works because of their composition 
and brushwork. The interiors of the 
Katzes’ striking and unusual Boulder 


continued on page 32 
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If only you could live your 


whole life in Merona Sport. 














Mark vil aie 
and comfo 

luxury Car. © 
something mo 
rewarding to dri 
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ing driving characteristics is its 


sleek shape. Air flow over the 
car helps it move over the road 
more solidly and quietly. And 
with less power. 


In fact, at 50 miles per hour, 
more than 90 percent of the 















Mark VII's power is heldin | f 
reserve. For when you need) \ 
as in passing situations. Po t 
is very capably supplied by 4 j 
advanced, fuel-injected 5.0 |} » 
V-8 or a European-designed \ 
2.4 liter turbocharged diesel} « 
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2 new Continental Mark VII 
urther distinguished by the 

/ ithandles and rides. For it 
ually rides on air. Its electroni- 
y controlled air suspension, a 
hnological advance offered 
no other carmaker, gives you 
are combination of riding com- 
-and control. It automatically 
als the car to compensate 


for changes in passenger or 
luggage load. 


Inside, the new Mark VII empha- 
sizes driver control without for- 
getting about the luxuries of life. 
You reach the controls almost 
without reaching. Electronic 


‘instruments keep you informed 


with large digital displays. The 
luxurious front seats are not only 


individually reclining but, orl 
option, even heated. sill 


The new Continental Mark Vil 
from Lincoln—maker of the 
highest quality luxury cars 
built in America® Come drive 
a premium automobile. 


“Based on a survey of owner-reported problems . 


during the first three months of ownership 
of 1983 luxury cars. 
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residence were created by New York 
designers Barbara Ross and Barbara 
Schwartz. See page 158. 


A Hesperides in the Netherlands 
Accident plays almost as great a part 
as careful thought, in the gardens 
Madeleine and Karel van Bennekom 
have developed at their home in the 
Netherlands. They never know 
where inspiration will come from 
next. For instance, when a friend 
gave them a garden sculpture they 
didn’t like very much because the 
stone looked too new, they placed it 
out of sight in a corner of the woods. 
After dousing it with sour milk to age 
the stone by encouraging bacteria to 
grow, they proceeded to forget about 
it. Before long, wild flowers had nes- 
tled around the base and spontane- 
ously created one of the most 
charming spots on the property. 
Though Mr. van Bennekom says, 
“She’s the gardener, I’m the handy- 
man,” the two in fact work together 
on their lush four acres. Mrs. van 
Bennekom doesn’t start gardening 
until afternoon, knowing that if she 
began in the morning, she would gar- 
den all day and get nothing else ac- 
complished. See page 166. 


Homage to the 

Ambience of a Bygone Era 

From the start, a spirit of adventure 
has guided Mr. and Mrs. Gerrit Van 
de Bovenkamp in designing the inte- 
riors of their Manhattan apartment. It 
manifests in the way they go about 
unearthing their favorite works of art 
and decorative objects. “We don’t go 
to dealers unless we have to,” Gerrit 
Van de Bovenkamp says. “In Asia, 
we drive into tiny villages and look 
for special objects.” After the people 
have brought out their more routine 
articles, the travelers say, “Now show 
us your special things’’—hoping that 
out will come treasures that have 
been in families for hundreds of years. 
In their home, these finds are min- 
gled with the stuff of memories—col- 
lections originating with Mrs. Van 
de Bovenkamp’s family. See page 172. 
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Ambassador and 
Mrs. William A. Wilson 


Lord and Lady 
Scarsdale 


On a Roman Hill 
When Ambassador and Mrs. William 
A. Wilson moved to their villa in 
Rome—where he is serving as the 
personal representative of the presi- 
dent to the Holy See—part of the 
newness of decorating in Italy was 
working with Italian artisans. Mrs. 
Wilson found them very skillful and 
efficient. “The man who did the 
draperies would come and hem them 
at the window before taking them 
back for sewing, just like a dress- 
maker performing a fitting,” she 
says. Interested in decorating since 
she was a schoolgirl, when she began 
collecting eighteenth-century Meis- 
sen, Mrs. Wilson has designed the in- 
teriors for all the houses she and her 
husband have lived in. “I’ve never 
copied anyone, but you learn when 
you look at what others have done,” 
she explains. Whenever the Wilsons 
entertain more than ten people, 
which is often, she tries for warmth 
and simplicity, despite matters of 
protocol in the seating. See page 186. 


Historic Houses: 
Derbyshire Grandeur 
Lord and Lady Scarsdale take undis- 
guised pleasure in Kedleston, their su- 
perb home near Derby. Their 
enthusiasm added to the appreciation 
our writer Nigel Nicolson experi- 
enced for its outstanding architecture 
and history. To note just one detail— 
the twenty Corinthian columns in 
the marble hall were plain shafts 
when erected in the eighteenth cen= 
tury. But two years later, the first 
Lord Scarsdale brought from Italy a 
sculptor-mason, who fluted each 
one without a single chip or error of 
alignment—some two and a half 
miles of fluting, the present Lord 
Scarsdale estimates. In refurbishing 
the private wing of the residence, 
Lord and Lady Scarsdale made few 
structural changes, but completely re- 
decorated the three floors, treating 
each room with a different color 
scheme. “I think my wife is far too 
modest about her artistic talents,” 
Lord Scarsdale says. See page 192.0 
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Express your thoughts on Crane. 
Because someone may keep them lOve 


Crane is not only the most beautiful Crane textures and colors, but froma be cherished for years to come. 
stationery upon which your thoughts —__ range of lettering styles, to be engraved Crane & Co.,Inc., Dalton, Mass. 01226. 







can be expressed, but, because with the same craftsmanship that 

it is made of cotton, the most lasting. goes into the making of Crane papers. ~ Crane 
The enjoyment of Crane begins Whatever your choice, Crane 

when you visit the finest store you know. stationery will indeed be worthy of pre-  -. We've been taking your words 


There, you may choose not only from senting your thoughts so that they may seriously for 182 years. 
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BLACKGLAMA® IS THE WORLD'S FINEST NATURAL DARK RANCH MINK BRED ONLY IN AMERICA BY THE GREAT LAKES MINK ASSOCIATION 
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There is a vast difference in quality among the over 100 varieties of cotton grown in the 
United States. And only one type of cotton is unquestionably the finest. It’s called Pima. 4 
Pima has a longer fiber that creates towels of an extraordinary plushness, __ LUXOR® 
softness, thirst and lustre. That's why we picked it /[ Zt 224A 
, rd 
THE MARTEX® LUXOR PIMA TOWEL. 2x 
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Shapes Floor Fashion 


DISCOVER INSTANT DECORATING MAGIC WITH AN | 
EXTRAVAGANZA OF SHAPES AND COLORS... 


Special Shapes for Special Areas! Octagons, Rounds, 
and Runners. Need a “focal-point” in your foyer? 
ere Ce er ny 
Design. Brighten your hallway with a sparkling 
Kerman Design Runner. Or create a “special 
area” in that large room with a charming 
Round in an Antique Chinese Design. 
Whatever your design preference, there 
is a variety in shapes and sizes to fit 
WOM mee 
ALU ey eT ie 
patented weave for years 
of fashionable beauty. 
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GUESL SPER REls 





Charles Gwathmey on A Personal Approach to Architecture 


ARCHITECTS ARE constantly trying to 
define the meaning of their archi- 
tecture—through their buildings, as 
well as through words. My partner, 
Bob Siegel, and I are concerned with 
how our architecture communicates 
intentions and ideas through formal 
and literal manipulations of space. 
We're exploring that fine line of in- 
terpretation between representation 
and abstraction. It’s the degree of ab- 
straction that interests us. 

To define the area I’m involved 
in architecturally, look at the differ- 
ence between Cubism and painting 
that’s completely nonrepresenta- 
tional. If you divide art into three 
broad categories—representation, 
Cubism and nonrepresentation— 
you'll find Cubism is in the middle, 
literally. In a representational paint- 
ing, we immediately understand the 
image, the language, the time, and 


The Kislevitz home on Long Island, renovated by Gwathmey Siegel & 
Associates Architects, in 1977, allies old and new in an “abstract” addi- 
tion, a diagonal stair that echoes the lines of the original pitched roof. 
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“To define the area I’m involved in 
architecturally, look at Cubist painting,” says 
Charles Gwathmey. In his work, represen- 
tational and abstract forms playfully collide. 





the place. Abstraction removes this 
quality of immediacy, and interprets 
the known through different images 
that will stimulate alternate per- 
ceptions of reality. It’s interesting to 


GWATHMEY SIEGEL & ASSOCIATES ARCHITECTS/NORMAN McGRATH 
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see how much you can eliminate and 
still be clearly representational—yet 
abstract at the same time. With non- 
representational painting, on the 
other hand—the totally abstract 
mode—you cannot really speculate 
about where the image came from or 
where the last traces of representation 
are hidden; the work becomes totally 
private and specific. A Cubist paint- 
ing is a synthesis of the two—abstract, 
yet with enough imagery left to re- 
veal the representation. 

I think architecture can do the 
same thing. Modern architecture, on 
certain levels, has become nonrep- 
resentational. And that is exactly 
where it has failed—in the large- 
scale, anonymous container, the 
glass box, an abstract, nonspecific, 
acontextual piece of work. 

I have never thought of Gwathmey 
Siegel buildings as being completely 


“A reinterpretation of the ‘great hall’ ” is how Charles Gwathmey sees 
the dramatic entry area of the Kislevitz home. Its steep contrasts and 
harmonies are “about solid geometry, as opposed to plane geometry.” 





continued on page 48 
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-~ The drier liqueur. Imported from France. 


© 1982 80 PROOF IMPORTED FROM FRANCE, JULIUS WILE SONS & CO, LAKE SUCCESS, NY 11042 
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GUEST SPEAKEK 





Charles Gwathmey on A Personal Approach to Architecture 
continued from page 44 


abstract—I think they are Cubist. Our 
houses have not changed radically 
from the first one. In the more than 
forty residences we've designed over 
our fifteen-year partnership, the con- 
tinuity has been exploration of a 
developing aesthetic. In houses, we 
confront the universal references of 
architecture—general concerns for 
site, context, program, structure and 
materials. But houses also represent 
the more personal concerns of both 
client and architect. And their realiza- 
tion is pertinent to our mutual 
growth. That is why houses continue 
to be vital to our architecture. 


Visual Influences 

I began with my parents’ house in 
Amagansett, Long Island, in 1967. It 
was a clear, finite object composed of 
primary geometric forms developed 
into an assemblage of intersecting 
volumes. Some have called it abstract 
geometry, though abstract, as I’ve 
said, is a loaded word today. In that 
project, my father’s paintings were 
an influence on my work, though not 
literally. As a painter, he worked at 
home; so did my mother, on her pho- 
tography. Constant exposure to these 
two art forms, practiced by two cre- 
ative people, established an ethic for 
me. It had to do with understanding 
how things are made and why; the 
importance of composition—both 
two-dimensional and three-dimen- 
sional; and the ability to see into 
things deeply and reason them out 
visually, rather than theoretically. 

In another, later project, the 
Kislevitz house renovation on Long 
Island, Bob Siegel and I combined the 
existing ‘‘representational” frame 
with an “abstract” intervention. We 
developed a studio loft space in the 
attic under the low-angled pitched 
roof. The studio entry, beneath the 
center ridge of the roof, is reached by 
a diagonal stair. The stair puts a sec- 
ond “pitched roof” in the middle of 
the building. It speaks to the three- 
dimensional organization of that 
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tor: “There, for the first time, we consciously 
did not make an object, but a village,” says 
Charles Gwathmey about the Taft residence 
(1978). “We freed ourselves of preconceptions 
and became much less automatic about the 
next building.” ABOVE AND BELOW: Terra-cotta 
and gray tiles visually “code” and connect the 
elements of Gwathmey Siegel’s 1982 East 
Campus Complex at Columbia University. 





space, supporting the formal orga- 
nization and, by its intrusion, force- 
fully articulating the contrast 
between old and new. 


Color as Coding 

Our recent work has become even 
more representational—more Cubist. 
We are interested in the reality of ma- 
terials—their colors, their textures, 
their interaction with each other, 
their implications and references. 
They add content, density and lan- 
guage to a design. We do not use color 
as pure graphics or in a gratuitous 
way—we use it as coding, to make 
our intentions clearer and more in- 
tense. If color is applied simply as an 
afterthought, for its own sake, it will 
necessarily mean less. 

For a house in Texas, we added an 
extensive new front and framed it 
with a single large-scale gate, to es- 
tablish a fresh reference between the 
existing architecture and the site. We 
painted the original buildings a very 
dark gray, making them recessive— 
like shadows. Then, through form 
and color, we brought out, or “ad- 
vanced,’’ the new outdoor entry 
complex, so the role of the original 
building was reversed. The new front 
reintensifies the site and introduces 
the new structure. In my analogy 
with painting, this is definitely 
Cubist. It uses forms we clearly rec- 
ognize—entry gate, auto court, front 
yard. Yet the driveway entry is cov- 
ered in white marble chips, so that — 
with the green trees surrounding it, 
and the colors of the new front and 
the gray of the older buildings float- 
ing up behind it, the effect is surreal. 

Perhaps our housing at Columbia 
University is the clearest example of 
the representational direction of our 
recent work. We used two colors 
of tile—gray and terra-cotta. One 
purpose of the colors is to.summa- 
rize and support the exterior materi- 
als, and thus the look, of the entire 
campus—limestone, brick, and pre- 
cast concrete. On the street side of our 


continued on page 50 
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In fact, the Proton 600M Monitor below was rated “the best 
we’ve tested” by Video magazine. For good reason. 

From its inception, Proton Video was designed to deliver more 
resolution, greater detail, more broadcast image, more depth 
and correct shapes. For a picture of outstanding color and 
clarity. With two separate audio and video circuits to make 
CCC e MO CMe Le 

Ask to see our pure black television receiver/monitors, matching 
video components and speakers at your nearby Proton Dealer. 
For his location, call us toll-free, 800-772-0172. ©1983 Proton 
Corporation. 19600 Magellan Drive, Torrance, California 90502. 


RRY, 
why 








PROTON 600M 








GUEST SPEAKER 


Charles Gwathmey on 
A Personal Approach to Architecture 
continued from page 48 
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His father, a painter, influenced Charles 
Gwathmey’s disciplined compositional sense. 
Here, Robert Gwathmey’s Across the Fields. 


complex, the terra-cotta tile makes 
reference to neighboring six-story 
brick buildings. These usages are cen- 
textual notations; they reassert the 
context, the surroundings of the 
structure. The second purpose of 
the colors is to clearly articulate the 
organization of our interconnected 
buildings: Terra-cotta is used on the 
low-rise townhouses; a gray tiling 
for the high-rise slab. 

About decoration, Vincent Scully 
said that the difference between a 
modern building and a classical 
building is that in classic architecture 
the construction is decorated; in a 
modern building, the decoration is 
constructed. I would add that in a 
classical building the facade is not 
necessarily integral to, or even very 
reflective of, the organization of the 
interior. In a modern building, the 
facade and the inside space are most 
directly related. Ours is not an architec- 
ture of making facades as decoration. 
It is an architecture of total integra- 
tion of the formal elements. 0 


An influential modernist, Charles Gwathmey 
is a partner in Gwathmey Siegel & Associates 
Architects, which won the AIA Architectural 
Firm Award in 1982. He was interviewed in 
his New York offices by writer C. Ray Smith. 
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Karastan gives you 
something you'll probably 
never need. 


There are some who think we must be either foolish or 
quite confident to offer a 20-year warranty on a rug. 
Well, we’re certainly not foolish. 
The warranty applies to two of Karastan’s finest wool rug collections: our famous Original 
Collection of Oriental designs and our soon-to-be-famous new Colonial Williamsburg inspired rugs. 
The rugs in both collections are woven through the back of the finest imported worsted wools and 
skein dyed to produce their rich luster and mellow colors. The results are exemplified here in the 
Medallion Serapi style from our Original Collection of Oriental designs. 
Each rug in both collections is warranted against manufacturing defects for a 20-year period from 
‘the date of original purchase, exclusive only of serging and fringe. 
| Since all Karastan rugs go through 52 strict quality control checks, we’re sure the warranty 1S 
redundant. (However, if you're still skeptical, we suggest you keep your receipt in a safe place for the next 
two decades. ) 
: The fact is, we’ ve stood behind our craftsmanship since the very first Karastan was produced 54 
years ago. 
We just thought it was time we put it in writing. 
Karastan Rug Mills, a division of Fieldcrest Mills, Inc 
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2563 North Mat fett Avenue, Miami, Florida 33137 
(805) 573-8000 


979 Third Avenue, New York, New York 10022 (212) 486-1200 
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Celebrate with FITZ and FLOYD’s 
new “Christmas Holly.’’ Boughs of 
green glisten with shiny red berries 
ona vanilla background while 22 
karat gold traces the design and 
bands each piece. Christmas Holly 
will brighten every winter's day. 


#113311 Christmas Holly Service Plate 
$45.00 ($3.00) 

#113211 Christmas Holly Dinner Plate 
$24.00 ($2.50) 

#113411 Christmas Holly Cup and 
Saucer $22.00 ($2.00 

#113111 Christmas Holly Salad Plate 
$13.00 ($2.00) 

#114111 Christmas Holly Mug/ 
set of 4 $68.00 ($3.00) 

Shipping and handling charges 

in parenthesis. 





AVAILABLE TODAY THROUGH WILSHIRE MARKETING 


BY PHONE: CALL TOLL FREE—800-421-4448 Mon.-Fri.7 AMto BY MAIL: Write (enclose your check or credit card number) to 
7 PM, Sat., 7 AM to 1 PM Pacific Time. In California call— Dept. A3N3, Wilshire Marketing, 8460 Higuera St., Culver City, 
800-252-2071. Credit card orders only. California 90230 


EEC 








FURNITURE BECOMES ARTE. . . 
in our exclusive collections 
created by Paolo Barracchia. 
Using warm exotic woods, in 
combination with radiant 
lacquer, brass and gold, the 
collections blend classic 


design with contemporary line. 
Implementing the most 
advanced processes in furniture 
building along with expert 
craftsmanship in the fine Italian 
art of wood-working, we have 


built furniture which is durable 
and elegant 


r illustrated brochures and wood samples send $15.00 to ARTEBELLA, 8687 Melro »s Angeles, CA 30069 





JOMUS AUREA D&D BUILDING PALM BEACH AT FRAN MURPHY 
DALLA’ D HOUSTON AT WAITMAN MARTIN MIAMI AT E.G. CODY 
SAN FRANCI CO AT CHALFONTE ST. GILES PHOENIX AT ARTINNATE S.W.D.C 





The individuals tastes are satisfied in the selection of wood lacquer colors, in any 
combination, matched with stone accents in Lapis, Malachite and other semi-precious 
stones. 
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NE WALLCOVERINGS AND FABRICS. AVAILABLE THROUGH IN RIC ESIGNERS AND WALLCOVERING SHOPS AROUND THE WORLD. PLEASE SEND $2.00 FOR OUR 
ST. REMY * LA REINE MITCHELL DESIGNS « P.O. BOX 831* CULVER CITY, CA, 90230° 
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For the price of a small house, 
you could own this extraordinary chair. 






NEWEL. 


The largest and most extraordinary 
antique resource in the world. 





Newel Art Galleries, Inc., 425 East 53rd res New York, Bf (212) 758-1970 ? To thet 


KODEL, THE FIBER THAT PUTS THE YES IN POLYESTER. 
SPRINGMAID SAYS YES TO KODEL. 


The mood: ultra contemporary. The inspiration: unmistakably European. ‘Serena,’ from the 

Springmaid Bassetti Italian Designer Collection, interpreted in a subtle interplay of soft color and 
emphatic pattern. Shown, the luxurious new European Sleep Set—pillowcases, fitted sheet and traditional 
duvet cover, all conveniently prepackaged. Styled in 180 thread count Springmaid percale of 

easy-care Kodel polyester and cotton. Available at fine stores everywhere. 


VEN Stas 
MADE MADE 
FIBERS BETTER 


EASTMAN CHEMICAL PRODUCTS, INC., a subsidiary of Eastman Kodak Company, 1133 AVENUE OF THE AMERICAS, NEW YORK, N.Y. 10036 
KODEL is Eastman’s trademark for its polyester fiber. Eastman d ot make fabrics 


© 1983 Eastman Kodak Company or consumer textile products and therefore makes no warranties with respect to such products 











24 x 29% inches. $270 includes aluminum frame 
Unframed $220. Your inquiries are welcome. 


signed and numbered by the artist. Image size 
(gold, silver or pewter), 4 ply white rag mat, 
2 ply rag back, plexiglas and delivery. 


A limited edition of 365 offset lithographs 

of Canyon Road has been produced with utmost 
care and fidelity. Printed on museum quality 
100% rag, acid free paper, each print has been 
is 17% x 23% inches. Outside paper size is 


Salt Lake City, Utah 84111 


801-364-8284 


Phillips Gallery 


444 East 2nd South 


DENIS R. PHILLIPS 








Canyon Road, acrylic on linen, 1981 


THE ART OF KAISER 
IS AVAILABLE 

AT THESE FINE STORES: 
ALABAMA: NEW JERSEY: 

Spidles Moorefield Jewelers Littmann Jewelers 
Anniston Highland Park 
The Briar Patch Wiss & Lambert 
Gulf Shores Montclair 
The Anniversary Shop Youngs Lane, Ocean City 
Mobile The Gift Comer, Paramus 
ARKANSAS: St. George Florist, Wayne 
Perry's Fine Gift Murat Trading Co., Inc. 
Fayetteville Westwood 


The Gaslight, Fort Smith 
Loeb’s, Little Rock 
The Bamboo Tree 
North Little Rock 

~ Evans Jewelry, West Helena 
Powder & Smoke 
West Little Rock 
ARIZONA: 
Rosenzweigs, Phoenix 
CALIFORNIA: 
Olcott's 
Bakersfield 
Serpils, Burlingame 
Viking Sails Interiors 
Carmel 
Satinder’s Hallmark 
Newport Beach 
Lois Harding Int., Orange 
Elizabeth, Pleasanton 
COLORADO: 
Argenzio Bros., Boulder 
Kathie’s Import Chalet 
Englewood 
Page Parsons Jewelers 
Grand Junction 
Argenzio Bros., Littleton 


CONNECTICUT: 

Barry Cooper Gift Shop 
Hamden 

FLORIDA: 

Mayors Jewelers 

Coral Gables, Miami 
Exuberance, Coral Springs 
The Crystallerie, Dania 
McNamara of Ft. Lauderdale 
Ft. Lauderdale 

Coach and Four 

Fort Walton Beach 
Methodist Hospital Gift Shop 
Jacksonville 

Tropical Shell and Gift Inc. 
Key West 

Casa De Oro, Miami Beach 
Gerda's Gift Gallery 
Okeechobee 

Pras, Inc. 

Clearwater, Ft. Myers, Tampa 
Rhineland Ecke Inc 
Orlando 

Star Gifts of Orlando 
Orlando 

Topaz Jewelers and Gifts 
Tampa 

GEORGIA: 

peel Gallery 

Atlanta 

The Christmas Factory 
Helen 

ILLINOIS: 

Ritchies, Centralia 

Kopp's Jewelers, Chicago 
Pierce Interiors, Chicago 
Kiefer's Galleries 

Crest Hill 

Ju Su’s Gifts North Ltd 
Deerfield 

Bekta Flowers/Interior 
Decorators, Evergreen Park 
Wilson Gallery of Collectibles 
Hoffman Estates 

European Imports Inc 
Niles 

Bailey Banks & Biddle 
Schaumburg 

Couch Enterprises, Tuscola 
Wilmette Porcelain Shop 
Wilmette 

INDIANA: 

Chesterton Jeweled Gazebo 
Chesterton 

MAINE: 

Scandinavia House 
Yarmouth 

MARYLAND: 

C. M. Uberman Enterprises 
Bethesda 
MASSACHUSETTS: 
Shreve Crump & Low Co 
Boston 

Thomas Long Co., Boston 
William Andrews & Co., Inc 
Chelmsford 

Stewarts, Chestnut Hill 
MICHIGAN: 

Foxy Lady Gallery 
Rochester 

MINNESOTA: 

Lavender Inn, Faribault 
Henry Burks Jewelers, Inc 
Minneapolis 

Byerly’s Gift Galle! 

st Louis Park 2 

Caron Fabre Furniture Co 
St. Paul 

NORTH CAROLINA 
Matthews Beld Store 
Gastonia 

NEVADA: 

Heirlooms of Tomorrow at 
the MGM Hotel, Reno 
NEW HAMPSHIRE: 
MacLeod Enterprises, Inc. 
Portsmouth 

Greenwich Silver 
Greenwich 


NEW MEXICO: 

Millie's Gifts and Gourmet 
Albuquerque 

Ritchies, Albuquerque 
Roberto’s, Albuquerque 
House of Kelham, Ruidoso 
NEW YORK: 

Tiny Treasures Ltd. 
Bayshore 

The Hutch, Brooklyn 
First DO Co. 
Central Islip 

Caesar's Collectibles 
East Meadow, L.| 
Claudia’s World 
Farmingville 

Jackson Gift Corp 
Jackson Heights 

Smith Haven Mall Card Shop 
Lake Grove 

The Limited Edition 
Merrick 

Ceramica Gift Gallerie 
New York 

Peter De Natale, New York 
The Shadowbox 

Staten Island 

Gems and Things 

White Plains 

NORTH CAROLINA: 
Matthews Beld Store 
Gastonia 

OHIO: 

Frank Herschede Co. 
Cincinnati 

Ben Livingston Enterprises 
Columbus 

Davidson's Columbus 
Cincinnati 

Jaccard’s Store, Dayton 
The Gallery, Fairview Park, 
Akron, Campton, Parma, 
Cleveland, Beachwood 
Hartville Collectibles 
Hartville 

Verrerie, Hudson 

The Evel Gada Co 

New Springfield 

Left Bank Gift Shop 
Sandusky 

Martin & Sons Inc. 
Vermilion 

Fred H. Myers, Warren 
Modarelli Jewelry 
Youngstown 
OKLAHOMA: 

Mittie Cooper 

Oklahoma City 

Aline McGregor, Tulsa 
PENNSYLVANIA: 

Gote Gift Shoppe 
Lancaster 

Queens Treasures 
Mountain Home 

Bailey, Banks & Biddle 
Philadelphia 

Hall of Cards, Pittsburgh 
The Cohen Store, Sharon 
Design Galleries 
Wilkes-Barre 

RHODE ISLAND: 
Stowell's, Warwick 
TENNESSEE: 

Khoury Jewelers, Inc 
Nashville 

Zimm’s, Nashville 
TEXAS: 

RS New Orleans Center 
Austin 

Benolds Jewelers, Austin 
Oxford International 
Corpus Cristi 

Corrigan’s, Dallas 

Crystal Shop, Dallas 
Serendipity Shop, Dallas 
Corrigan's, Denton 
Haltom’s, Fort Worth 

One World, Fort Worth 
Berolina, Houston 

C. B. Jewelers, Houston 
Crystal Shop, Houston 
Eloise’s Collectibles 
Houston 
Sweeny's Jewelers, Houston 
Hertsbergs, McAllen 
Total Table, Midland 
Contempo, San Antonio 
Stovalls, San Antonio 

Bill Barnes Jeweler 
Victoria 

UTAH: 

Cardon Jewelry Co., Logan 
Bullock-Losee, Provo 
The Little America 

Salt Lake City 

Cardalls, Salt Lake City 
VIRGINIA: 

Bailey, Banks & Biddle 
McLean 

Busch Entertainment Co. 
Williamsburg 
WASHINGTON: 

Arlene's Studio, Renton 
The Gold Shoppe, Tacoma 
WEST VIRGINIA 

Al Shaw Jewelers, Weirton 
Posin Jewelers, Wheeling 
WYOMING 

Mackay Gifts, Laramie 
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RUSSELL LY NES @BSE ice 


ON THE DAY several months ago when 
I visited the Metropolitan Museum in 
New York to have a prepublic look 
at the newly restored and reinstalled 
panorama of the Palace and Gardens of 
Versailles, it seemed to be raining in- 
side as well as out. Outside, on the 
broad steps at the museum’s portal, 
people under umbrellas were stand- 
ing ina downpour. Inside, in the oval 
room where John Vanderlyn’s 
painting has found, after many 


WE RET TT ie 


VADER LL POM, 


years of peril and peregrinations, 
a permanent home, the sightseers 
in Versailles’ gardens, dressed to kill, 
looked as though they dallied in 
the mist and rain. The vast canvas, 
which was first exhibited in 1819 and 
is 165 feet long and 12 feet high, was 
covered with large plastic sheets that 
were not entirely transparent and 
were wavy between the narrow slats 
that held them in place. The cover 
was there to protect the canvas from 
construction dust, as all of the work 
the room had not yet been com- 
pleted, but since then the plastic has 
ppeared and the sun has come 

1 Versailles as Vanderlyn saw it. 

' story of the Vanderlyn pan- 

is essentially a New York 
a story of local taste, of an art- 
bition and frustration, the 
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After a prepublic look at the newly 
restored Palace and Gardens of Versailles, 
an 1819 panorama of vast size and ambition, 
Russell Lynes muses on the painter, a New 
Yorker named John Vanderlyn; the paint- 
ing (above, a detail); and its peregrina- 
tions in a largely indifferent world. 





well-meaning patronage of a few 
friends and city officials, and the in- 
difference of the public. That the 
painting still exists is more a tribute 
to the toughness of art, to the ways in 
which works of art survive even 
when roughly handled and discarded 
by fashion, than to the artist’s perfor- 
mance. Works of art, like people, 
seem to have an instinct for survival. 
By no standards is the Vanderlyn 
panorama a masterpiece, but it has 
a charm that is undeniable and a 
life that appears to be indestructible. 


- 


John Vanderlyn was an “upstate” 
New Yorker from Kingston, a town 
about seventy miles north of the 
metropolis. He was born in 1775, and 
showed such promise as a young 
painter of portraits that he had both 
the fortune and misfortune of attract- 
ing the attention of Colonel Aaron 
Burr. Burr was impressed with the 
young artist’s talents and arranged 
for him to work in the studio of the 
eminent Gilbert Stuart, in Philadel- 





phia, and then, after a period of ap- 
prenticeship, to take off for Europe. 
Such an opportunity was the ambi- 
tion of every young American artist, 
and Vanderlyn was one of the first 
American painters to study in Paris. 
Vanderlyn was a handsome, en- 
thusiastic young man with consider- 
able charm and great hopes for his 
future. He diligently copied master- 
pieces in the Louvre, and worked for 
a brief time in the London studio of 
Benjamin West, the Philadelphian who 
became court painter to George II 
and president of the Royal Academy. 
There he met another young Ameri- 
can artist, Washington Allston, and 
together they traveled on the Continent 
and settled for a time in Italy. It was 
in Italy that Vanderlyn painted a pic- 
ture called Marius amidst the Ruins of 
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Carthage. With it he hit a regal jackpot. 
He exhibited it in Paris in 1808, 
and the story goes, no less an “au- 
thority” on art than Napoleon spot- 
ted it as he walked through the 
gallery with his entourage. The em- 
peror, who had triumphed, himself, 
amidst the ruins of his enemies, in- 
structed that a gold medal be given to 
the painter. In the idiom of the day, 
fame kissed the artist’s brow. 

By the time Vanderlyn returned to 
New York, in 1814, however, his 
identification with Burr was any- 
thing but an asset. With a single bul- 
let Burr had destroyed the statesman 
Alexander Hamilton, and his own rep- 
utation, in the famous duel of 1804. 
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When Vanderlyn returned to New 
York, he brought with him—along 
with his famous paintings—sketches 
for a panorama of Versailles. In Eu- 
rope he had seen crowds gather to 
view a number of panoramas, among 
them one of London, which the 
painter Robert Fulton, who also de- 
veloped the steamboat, had displayed 
at a handsome profit. In a static, but 
at the time astonishing, way, panora- 
mas were forerunners of travel films, 
and the public was happy to pay ad- 
mission to wonder at them. 

It was this that Vanderlyn counted 
on when he persuaded the city 
fathers of New York to lease to him 
a small plot near City Hall on which 


Cut up over the years, made into murals 
and rented as stage scenery, the Vanderlyn 
panorama was literally in pieces, and nearly 
forty percent incomplete, when donated to 
the Metropolitan Museum of Art in 1952. 
Working from original sketches, Berger Art 
Conservation seamlessly reconstructed the 
two long, arclike panels of the panorama. 
Facing each other across the museum’s oval 
display room are Vanderlyn’s views of the 
palace of Versailles (below) and its gardens 
(left and bottom). Flexible “fiberplate” back- 
ing designed by Gustav Berger was added 
(below left) to align the old and new sec- 
tions and allow the panorama to be easily 
removed from the curved wall. 





to build a modest rotunda. The first 
floor was to be an art gallery, the 
second a circular room for the display 
of panoramas—which, more accu~ 
rately, were cycloramas. In a Kings- 
ton barn, with the extensive help of a 
scenery painter, he painted the vast 
picture of Versailles, but he overesti- 
mated public sophistication. What 
was Versailles to provincial New 
Yorkers, to a young democratic soci- 
ety that spurned the trappings of 
monarchs and had recently fought a 
war to prove it? The charming build- 
ing Vanderlyn had borrowed money 
to build, and hoped to pay for with 
gate receipts, attracted few visitors. 
He was soon bankrupt, and the 
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What makes the Audi 4000S so 
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The way it’s engineered. 
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Just consider the Audi 4000S’ fully 
independent suspension: Its front and 
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And our variable assist power steering 


design is the engineering standard for 
quality German sedans. 

Obviously, this Audi 4000S is for people 
who love to drive. 

Creature Comforts Are Standard. 
But it's also built to be comfortable. 
Settle into the contoured driving seats 

and look around: air conditioning, cruise 
control, electrically heated mirrors, power 
windows and door locks, 5-speed trans- 
mission and full 


instrumentation are AL di: th ) IN 


standard. 

And the price for all this advanced Audi 
engineering? Just $12,980. 

Which could be the most advanced 
piece of Audi engineering of all 

All new Audis come with a 24-month 
unlimited mileage, limited warranty. See a 
Porsche Audi dealer for details and a test 
drive. For the nearest location, call toll- 
free (800) aa 4700. PORSCHE + AUDI 
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“In Hong Kong, there is 
a restaurant that has all 
the right 
ingredients.” 


The perfect restaurant 
has many facets. 

Food, of course, is 
paramount. The wine 
cellar must have 

range and distinction, 
and the crystal should 
complement the wine. 
Add a spectacular view 
and a standard of 
discreet courtesy that is 
unsurpassed. 

Such a description could 
only fit one restaurant 
in Hong Kong. 
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their own butler’s pantries, 
walk-in closets and marble 
bathrooms. 

There is one hotel which 
combines such old world 
elegance with the luxuries 
of today. 

And it remains, for the 
fortunate few. 
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RUSSELL LYNES OBSERVES 





Versailles in New York 
continued from page 64B 


building was taken over by the city. 

The panorama was shipped up- 
river-to the barn in Kingston, where 
Vanderlyn rented it out—sometimes 
as stage scenery, sometimes for its ori- 
ginal purpose. The treatment it re- 
ceived was rough. When it finally 
was deposited in the Old Senate 
House at Kingston after Vanderlyn’s 
death in 1852, it had been cut in 
twenty-four pieces; some of it was 


The luck that launched Vanderlyn’s career 
had not yet run out in 1808, when, the story 
goes, his Marius amidst the Ruins of Carthage 
was seen by Napoleon and awarded a medal. 


missing and the paint was scarred. A 
century later, in 1952, the Senate House 
Association presented it to the Metro- 
politan. Now a special room has been 


built for the panorama; it has been’ 


rebacked and handsomely repainted. 
The casual strollers admiring the 
palace gardens are as debonair 
and fashionable as the day Vanderlyn 
painted them, and the fountains and 
gardens and allées rimmed with stat- 
ues are as alive with summer light 
as they were when the handsome 
young artist from America strolled in 
them, wonderstruck. 0 








Russell Lynes, author of The Tastemakers, The 
Art-Makers (recently republished), More Than 
Meets the Eye, and many other books, divides 
his time between New York City and the 
Berkshires. He is now at work on a social his- 
tory of the American arts in the 20th century. 
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the books published in the United States in 
wentieth Century, only a handful wiil ever 
cognized as famous editions. Such books are 
e than great literature. They combine fine 
tration, outstanding book design, insightful 
ductions and exquisite ore Ue: 
ow, through arrange- i 
ts made by The 
on Press, some of 
most renowned edi- 
s of our time will § 
in be available to | 
ctors. And now for 
first time, 
ks will be bound 
enuine leather and 

Our editions oe illustrations have been 
real exhibited at the Library of Congress. 


se are books that will never be surpassed. They 
appeared in small, limited editions—privately 
missioned over the past 50 years in this country, 
land and Europe. 

mous authors themselves collected these very 
ions. Great libraries acquired them for their rare 
k collections—including the British Museum in 
don and the Biblio- np ei 

ue National in Paris. } 
own Library of Con- } 
s placed several of { 
e editions on display. 
White House Library 
ired some for its per- 
ent collection. 

he illustrations were Case eer ee 
med so.important that oe Petes ecto PEMun 
ormuseums putthem Mem Art 

display. For instance, Pablo Picasso’s etchings and 
wings for Lysistrata became part of the permanent 
ection of the Museum of Modern Art in New 
k City. 

he works, themselves, are eadeeite classics— 
sterpieces by Mark Twain, William Shakespeare, 
rcel Proust, Charles Dickens, Edith Wharton, Jules 
me, Thomas Hardy, Sinclair Lewis, among many 








Editions so famous they've been acquired 
d exhibited by great museums and libraries. 


%; 


others. The titles are the giants and lasting favorites of 
our literature: Nicholas Nickleby, Around the World 
in Eighty Days, Swann’s Way, Tess of the D’Urber- 
villes, All Quiet on the Western Front, Tom Sawyer, 
Green Mansions, Les Miserables, The Later Adven- 
tures of Sherlock Holmes, and many more. 

Privately commissioned illustrations for these fa- 
mous editions (created expressly for each edition) are by 
Pablo Picasso, Grant Wood, Arthur Rackham, Norman 
Rockwell, Miguel Covarrubias, Reginald Marsh, John 
Steuart Curry, Thomas Hart Benton, and others. 

The exclusive introductions are by the most cele- 
brated writers, critics, and authorities of the century— 
Theodore Dreiser, Aldous Huxley, C.S. Forester, 
Daphne du Maurier, H.G. Wells, and Henry Steele 
Commager to name just a few. 


No expense will be spared in 

these most luxurious editions. 
Each volume will be fully bound in rich, heavy, pre- 
mium leather. The binding design will be deeply in- 
laid with precious 22kt gold on the spine. Front and 
back covers will bear com- 
plementary original de- 
signs. And the pages will 
be gilded along all three 
sides with a protective 
golden finish. 

The paper for each vol- 
ume will be specially 5 aes 
milled to last for BENETA- Over the years, ee our editions sna Hae 
tions. Endsheets will be "er requested for the White House Library. 
of elegant moire fabric, and each volume will have its 
own ribbon page marker. 





Available only by advance subscription 
exclusively from The Easton Press. 


These leather-bound editions will be available only 
directly from The Easton Press, which holds the 
copyrights or permissions to the privately commis- 
sioned illustrations, famous introductions, book de- 
signs, translations and prefaces. 

Other books bound in genuine leather and gold 
command as much as $75.00 per volume. However, 
The Collector's Library of Famous Editions will be avail- 
able to subscribers at just $36.50 each—a guaranteed 
price for the first two years of your subscription. 


(continued on next page) 














Jai OTe ALTA O MTL ag Cae Mec aT ace MLO ee LY eae 


























No other artist in our century achieved 
the fame of Picasso—a legend in his own 
lifetime. Our editors approached Pi- 
casso at the pinnacle of his career, in the 
1930s—to render illustrations for an 
edition of Lysistrata, the classic Greek 
comedy of love and war by Aristophanes. 
Much to our satisfaction, Picasso accepted. 
After many long months, the works 
were ready. Our messenger in Paris was exultant...Picasso had" 
produced six etched copper plates and forty pencil drawings! 
He’d given: us a treasure trove of important new works. 4 
They represent the Twentieth Century's greatest artist at his = Ctr b 
best—bold, vigorous, exuberant. ar ae CAE, 
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feontiraced from previous page) 
Future volumes will be similarly priced, subject only 
to minor periodic adjustment to reflect varying 
materials costs. 


The Collector's s Library of Faia Esitions Fil be issued 
to subscribers at the rate of one per month. 

As a subscriber, you'll have the unquestioned 
privilege of returning any book you may not wish to 
purchase for a full refund. Moreover, you can cancel 
your subscription at any time. 

To accept this invitation, simply complete the Pre- 
ferred Subscription Registration and return it today. 4 diferent binding design will be created foreach title with itadged pages for Benuty and durabiadl 


inspired by the special character of the particular work. Each are elegant moire fabric, and each volume has itso 


No pa yment is necessary now. volume is printed on the finest-quality paper— marker. 





i literary giants of our time. 


The Easton Press reserves the right to determine the titles selected for this collection. 
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Norwalk, Conn. 06857 We will bill you. 


Please enroll my subscription to The Collector's Library of Famous Editions. Send me the first volume and reserve a collection in my name. 
Further volumes will be sent at the rate of one book per month. I will be billed $36.50* prior to shipment of each book, starting with the 
first one later this year. This price will be guaranteed to me for the next two full years. 


I understand that I may return any book within 30 days for a refund, and that either party may cancel this subscription agreement at 


any time. *plus $2.50 for shipping and handling 


Name XO Please charge each monthly shipment to my credit card: 


0 VISA OO MasterCard 
Address 


Account Number 2 Expiration Date 
‘ull leather bindings (unlike volumes from other 
, which have only the spines bound in leather). 
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The new’84 Ford Tempo. 
Technology never felt so comfortable. 


The inside story. 

Tempos interior is a 
computer-refined compart- 
ment for five. Computer- 
designed placement of 
seats, door, roof and win- 
dow areas afford maxi- 
mum space efficiency. 

Even Tempos front- 
wheel-drive configuration 
was designed to provide 
more interior room. Since 
there is no drive shaft, 
there is no large hump to 
rob valuable floor space. 
In fact, Tempo actually has 
more rear room than a 
Mercedes 300D.* 

For driver's convenience, 
controls are all placed 


within easy reach. For 
added ease, wipers and 
washer, directionals, high- 
beams and flash-to-pass 
are located on the steering 
column itself. 


Technology that works 
for you. 


Outside, a unique aero- 
dynamic shape channels 
the wind over and around 
Tempo to help increase 
fuel efficiency. It also 
directs the airflow, reduc- 
ing overall lift for 
improved stability and 
directional control. 

Its front-wheel drive 
delivers all-weather 


traction, while its four- 
wheel independent sus- 
pension provides a 
smooth ride. 

Plus, Tempo has the 
world’s most advanced 
automotive computer, the 
EEC-IV. It processes up to 
250,000 commands per 
second. Coupled with 
Tempos 2300 HSC (High 
Swirl Combustion) engine, 
you get quick power 
response from a standing 
start and at cruising speed. 


Best-built 
American Cars. 


When we say “Quality is 
Job 1,” we are talking 


about more than a 
commitment. We are talk- 
ing about results. An 
independent survey con- 
cluded Ford makes the 
best-built American cars. 
The survey measured 
owner-reported problems 
during the first three 
months of ownership of 
1983 cars designed and 
built in the U.S. And that 
commitment continues in 
1984. 


*Based on EPA Interior Volume 
Index. 


Have you driven a Ford... 


lately? 
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Buying original prints is an excellent way to make 
a modest investment in beautiful works of art. 
The buyer had better beware, however. 


As more and more attention is being given to art as an 


investment, more and more dealers are trying to pass off 
cheap reproductions as fine art. 

At the Original Print Collectors Group, we sell only 
fine original works to a growing number of people who 
are enthusiastic about buying good art at moderate prices. 

One of our primary concerns is to educate our cus- 
tomers, so that they'll be able to discriminate and get true 
value for their money. 
A few pointers, then 
about original prints: 

Original prints, 
whatever the process 
used to create them, 
are “hand-pulled” 
under the artist’s 
supervision, or by the 
artist himself. This 
means that any work 
produced photograph- 
ically or by another 
purely mechanical 
process is not an origz- 
nal print. 

If you examine a print under a magnifying glass and 
discover a regular pattern of small dots, you will know 
immediately that it is not an original work. 

If the print is a serigraph (produced by a silkscreen 
process), the ink will seem rather like paint and appear to 
be sitting upon (rather than absorbed into) the paper. 
Etchings and engravings will produce a physical impres- 
sion on the paper itself. 





Victor Vasarely's Ce//-Kat, original serigraph. 
Signed limited edition of 250. 








Is the edition limited and is the print numbered? 
Did the artist personally sign the individual work? 





Contemporary original prints will always be signed in 
pencil by the artist himself, to indicate personal supervi- 
sion and approval of the individual print. 

-Original prints are always produced in limited edi- 
tions, at the most several hundred copies. If thousands of 
copies are available, then the work is almost certainly not 
original. (In most cases, to assure that the integrity of 
their work is not violated, artists will cancel the plate 
after the edition has been produced.) 

The print 
will have a figure 
on its border, 
indicating the 
number of prints 
pulled and the 
number of the 
individual print 
in the sequence. ; 

For exam- ANS 
ple, the figure ARH SS 
50/100 means be AN At 
that the edition Jean-Luc Recoiilie’s Moves Sur Loing, anal 
lithograph. Signed limited edition of 175. 














WY, 2, hor 
Franklin S. Galambos'’ Spring Rains, hand colored etching. 
Signed limited edition of 285. 


has been limited to 100, and that this is the 50th print 
pulled. 

There’s a lot more to be learned about buying original 
prints, more than we can tell you on this page. 

But if you'll send for our free color catalogue, we'll be 
happy to tell you more, and show you the quality and 
variety of the prints we offer. 

They include limited edition etchings, serigraphs and 
lithographs by both contemporary and traditional artists 
with international reputa- 
tions. Some examples: Cal- 
der, Mir6, Picasso, Fried- 
laender, and Vasarely. 

If you decide to buy 
a print, we'll frame it 
handsomely and send it 
to you with a full money 
back guarantee. If you’re 
not satisfied for any 
reason, you simply 
return your print and 
get a full refund. 

We'll also send you a 
catalogue, every two 
months, featuring new 
selections of prints, 
along with an informa- 
tive newsletter. 

For more information, send in the coupon. There’s 
no obligation. 





Virginie Manzano’s Elodie, original lithograph. 
Signed limited edition of 350. 
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215 LEXINGTON AVE., DEPT. AD-37, NEW YORK 10016 


| PLEASE SEND ME YOUR FREE COLOR 
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AT THE END OF a busy day spent at- 
tempting to capture the quality of his 
pastel drawings on lithography and 
etching plates, sculptor George Segal 
muses, “I’ve never stopped drawing, 
but I’m a victim of my own sculpture. 
There was a time, for years, when I 
stopped putting the pastels in my 
shows because they were intruding 
on my sculpture space. I incorporated 
the walls and the floors of the galler- 
ies as part of the sculpture, and it 


seemed I was violating that space by 
putting up drawings. Now I’m get- 
ting older, more vulnerable, and |] 
really want to deal more with plea- 
sure. These still-life pastel | prints 
are really about enjoyin; nd 


color and space. And the m Is Ty 
using don’t talk back to me!” 

In 1958 Ge 
berant young artist involved with 


Segal was an exu 


1 with 


painting, with Happenings a 
the fermenting New York milieu tha 


oo 


A Conversation with George Segal 


HANS NAMUTH 
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Hofmann in New York and Prov- 
incetown, Segal feels that this back- 
ground—especially his discussions 
with Kaprow—led to his develop- 
ment of a sense of art as total experi- 
ence. ‘Painting furiously” at the 
time, Segal was a young artist torn 
between the goals of abstraction and 
his own pressing personal need to ob- 
serve and celebrate the world around 
him. He recalls, “I didn’t want to sac- 
rifice what I could see with my eyes, 





At his New Jersey farm, George Segal (top) makes a surprising quartet 
out of Three People on Four Benches. This plaster original—reminiscent 
of the eerie tableaux that established his reputation—has been cast in 
white bronze, a new medium for Segal. Also new, and in his eyes “like 
a return to life,” full of exuberance and joy, are the brilliant still-life 
pastels (left, in his studio) he is translating into color etchings (above). 





gloried in city life, city sounds, city 
materials. Segal and his friends made 
these urban aspects their theme and 
used the city’s castoffs as their me- 
dium, combining paintings, perfor- 
mances, and all manner of ephemera 
ntc brew that most critics were 
reluctant to call art. 

rained at the height of Abstract 
Expressionism, part of a circle that 
included Lucas Samaras and Allan 
Kaprow and revolved around Hans 


feel with my hands.’’ He wasn’t 
alone. Rauschenberg, Johns and 
Dine, among many, used abstract 
canvases as backdrops for matter-of- 
fact presentations of real objects. 
George Segal, too, stepped into 
three-dimensional space by placing 
three crude white plaster figures in 
front of a 1959 painting. He soon 
moved into wider realms: “Years ago, 
when I started doing sculpture, some 
of my painter friends caught me on 


continued on page 70 
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Wait till you se : 


Sea Goddess I is the sybarite of the sea. 

With all the intimacy of a yacht and all the facilities of a 
liner, she offers you a degree of luxury that intoxicates the 
senses. 

Designed for the one in ten thousand people who can 
appreciate her and who can afford her, she sails to uncommon 
ports and secluded coves that larger ships cannot navigate. 

A tribute to taste and imagination, she is the creation of 
Sea Goddess Cruises Limited, the one cruise company 
dedicated to the discerning traveler who shuns the clichés of 
ordinary cruises. 

If you have an independent spirit that resists the regimented 
rituals of cruise directors, bingo games, sightseeing buses and 
programmed activities in general, you are a traveler after her 
own heart. 

So are those who sail with you, for Sea Goddess I is built for 
people who are international in their outlooks, young in their 
spirits if not in their years and decidedly active rather than 
placidly sedentary. 
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The cruise ship with 


She is a cruise ship of only 60 staterooms and each of thei 
is a spacious suite looking out on the sea. \ 

Her Dining Salon is the essence of unhurried elegance. H 
cuisine is international in the nouvelle tradition. Andher {| 
European staff is impeccable in the grand manner. hi 

Her outdoor Café welcomes you with a waterfall. Her | 
ingenious platform astern folds down to the sea for snorkeliify 
waterskiing and windsurfing. And her amenities on deck |i 
include a heated whirlpool at poolside. i 

Her unique Greenhouse beckons you for cocktails. Her jj 
Main Salon invites you to dance on a floor of white marble. 
And her Club Salon, her Piano Bar and her Casino offer yo! 
the civilized ambiance of a private club. i! 

From her complimentary wines and spirits to her 
discouragement of gratuities, Sea Goddess I is the soul of § 
hospitality. From her water sports in picturesque baysto jf} 
her golf and tennis in exclusive resorts, she has an athletic 
spirit all her own. And from a clock you will leave behind 
to a time you will never forget, she is a new vision of an 
unregimented vacation. 
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sart of a yachtsman. 


»a Goddess I offers you six one-week Mediterranean 

Taries and two one-week Caribbean itineraries. And if two 
ore itineraries appeal to you, you can combine them ina 
er cruise without seeing the same port twice. 

the Mediterranean, you can sail to the Spanish and 

ich Rivieras, or to the French Riviera and the Tyrrhenian 
ds, or to Italy and Greece. 

er six Mediterranean itineraries include yacht marinas 
Puerto Banus to Pensicola, stylish resorts from St. Tropez 
osta Smeralda, romantic islands from Capri to Corfu, 

iresque towns from Cassis to Siracusa, and ancient cities 
Rhodes to Heraklion. 

, the Caribbean, you can sail with the cooling tradewinds 

.e British Virgin Islands and on to the Grenadines, or to 
days of golf and tennis on a cruise that includes all three 
Virgin Islands and takes you as far west as the Dominican 

ublic. 


yea Goddess I. 


Her two Caribbean itineraries include yachtsmen’s favorites 
from Marigot Bay to English Harbor, ideal anchorages from 
Gorda Sound to Simson’s Bay, exclusive golf and tennis 
resorts from Casa de Campo to Christiansted, scenic national 
parks from St. John to Buck Island, and tiny islands from 
Mustique to Iles des Saintes. 

Sea Goddess I begins her Inaugural Mediterranean Cruises 
April 7, 1984. Her Premier Transatlantic Crossing sails 
October 6, 1984. Her Inaugural Caribbean Cruises begin 
October 20, 1984. And Sea Goddess II Inaugural Cruises 
begin in the Spring of 1985. 

Brochure requests and individual reservations are invited 
now. Or, if you prefer, you can charter Sea Goddess I as your 
own private yacht. 

Simply consult your Travel Agent for a personal travel 
experience that cannot be duplicated anywhere on land or sea. 
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Sea Goddess I and Sea Goddess I are registered in Norway. 
Sea Goddess Cruises Limited, 5805 Blue Lagoon Drive, Miami, Florida 33126. 
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top of a ladder, stapling black tar pa- 
per and adjusting lights at the Green 
Gallery. They said, in effect, ‘That’s 
not sculpture.’ It took them a couple 
of years to get used to my idea of 
composing an entire environment.” 
In the intervening years, Segal has 
lost none of his youthful enthusiasm 
for experimentation. His “vital mum- 
mies,” as Allan Kaprow once called 
them, are now familiar sights in gal- 
leries and museums around the 
world, occupying frozen settings that 
speak distinctly of an American time 


and an American vision. But the art- 
ist’s vision stays fluid; his greatest 
pleasure is still working in his rural 
New Jersey studio. Whether manipu- 
lating wet plaster, creating a large 
piece to be cast in bronze, or draw- 
ing a simple still life, he says, “I’m 
always composing a space.” 

Unable to deny his love of colo! 
in 1965 Segal began experimenting 
with vivid, flat poster colors on his 
figures, in works like The Costume 
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A Conversation with George Segal 
continued from page 66 


HANS NAMUTH 


Party. Today the artist’s more paint- 
erly use of color stains comes, in part, 
from a drastic change in his method 
of casting, a change that took place 
more than a decade ago. Formerly, 
his rough, expressionistic white fig- 
ures were made by wrapping live 
models in plaster-soaked cloth, allow- 
ing the plaster to set-—an agonizing 
procedure for many nevertheless 
willing sitters—breaking the cast off, 
and then reassembling the fragments. 





After 1971, Segal continued to 
wrap his models this way, but began 
to.use the resulting shell as a mold 
from which a second impression could 

~be made. Suddenly, with this form of 

“inside casting,” as he calls it, fresh 
nuances emerged—the texture of 
the skin, the crook of a little 
finger—and a surface developed 
that seemed to “just drink up” new 
transparent layers of color. 

Segal’s relief portrait bust of an 
old friend, the great scholar Meyer 
Schapiro, completed in 1977, remains 





Working directly from the body, Segal wraps a model in plaster-soaked cloth (top); 
he will later split the hardened cast and move on to another section. With earlier 
figures, like Tightrope Walker (left), the process was complete when he reassembled 
the fragments. Segal has since developed a further step, an “inside casting,” which 
produces richer nuances and a surface ideal for painting. In his studio (above), three 
wall reliefs embody this evolved technique: Penny, Diana, and Flesh Nude on Chair. 


perhaps the artist’s most sensitively 
colored work. “When I did the por- 
trait of Meyer,” Segal recalls, “I kept 
remembering his eyes glowing while 
he described Cézanne’s modulated 
color, so I had to paint Meyer himself 
differently. Since then I’ve been 
drawn deeper and deeper into differ- 
ent kinds of painted color, especially 
on plaster. | discovered that plaster 
drinks in the paint beautifully. It’s 
hard to make a mistake. Of course, 


continued on page 74 
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exclusive coordinates in the incomparable. 
pure virgin wools of Pendleton. Approximate] 
prices: tunic, $72.00; skirt, $68:002> 
Atfine stores. Pendleton Woolen VMS 
Portland, OR 97207. Welc r 



















.domed pewter coffeepot, candles, 
ottle tickets, a William III trivet, 
d other discoveries from Williamsburg. 


he Williamsburg Reproduc- 
_ tions Program brings you the 
eresting, civilizing articles of 
merica’s most gracious age. 
Each product 
Jects our concern 
preserving the 
egrity of the 
iginal. 
A number of 
ars ago we set out 
develop a sterling 
ver flatware ser- 
e based on the 
ised shell motif, 
ppular in 18th 
entury Williams- 
irg. We worked 
th The Kirk Stieff 
ompany. Our reference 
aterials consisted of 



















t discovered and pur- 
nased a complete set of the original 
tware in England. It differed 
ightly from ours. And because of 
ur concern for authenticity, we 
arted the project all over again. 
This attention to detail con- 
ues to be the basis of all the many 
bw offerings in our collection. 
Our new cast pewter coffeepot 
ith hand-carved rosewood handle, 
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Pewter coffeepot, 
based on an 18th 


tique serving pieces. Far Sipura lage Williamsburg® brass is hand 
to this project, our cura- Londo cast in sand molds as was 


on the sideboard, is adapted from an 


English design of 1734. 

The domed cover first made its 

appearance in the late 17th 
Century. Subsequent 

refinements led to this 
graceful and practical 
A design, with its cast 
finial. 

A new covered 
vegetable dish has 
been added to 
“Bianca,” the popular 
early 19th Century 
bone china pattern 
made for us by 
Wedgwood. 

The monogram of 
William III graces our 
trivet, made by Virginia 


Metalcrafters. All 


done in the 18th Century. 

Dipped and molded candles of 
beeswax and bayberry are repro- 
duced by Colo- 
nial Candle of 
Cape Cod. 

Our silver- 
plate decanter 
labels follow the “ 
escutcheon 
shape and letter- 


dentifies trademarks of the Colonial Williamsburg Foundation, Reg. U.S. Pat. Office. 








ing style of silver “bottle tickets” of 
1750. The mahogany bottle server, 
derived from an English wine 
coaster of the late 18th Century, is 
perfect for a wine bottle or the 
reproduction crystal decanter by 
Royal Leerdam. 

All of these articles are available 
at Craft House 
in Williams- 
burg, or in 
Williamsburg 
Shops of fine 
stores (see the 
following page 
for listings) 
or at other 
fine stores 
throughout 
the country. 

We'd be 
delighted to 
send you our 
286-page color 
catalog, priced 
at $8.95 if you 
write to us at: Colonial Williams- 
burg, P.O. Box CH, Dept. 2195, 
Williamsburg, Virginia 
23187. Call us at OMS 
1-800-446-9240. 
In Virginia call 
804-229-1000, 
extension 5493. 








The raised shell motif 
was a popular 
ornamentation of 
mid-18th Century 
English silver. 
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Reproductions 
are available in the 


Williamsburg Shops of 


these fine stores and in many 
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other stores throughout 


the United States. 


B. Altman & Co. 
New York, NY 
Short Hills White Plains 


Paramus St. Davids 
Higbee’s 
Cleveland, OH 


Beechwood West Gate 
Severence _ Belden Village 


Horne’s 
Pittsburgh, PA 
South Hills | Greengate 
Monroeville Northway 


John Wanamaker 
Philadelphia, PA 


Wilmington Springfield 
King of Prussia Harrisonburg 
Montgomery Deptford 
Woodward & Lothrop 
Washington, DC 
Chevy Chase Fair Oaks 
Tysons Corner Montgomery 


Belk-Tyler 
Carolina East Mall 
Greenville, NC 27834 


Channel Hall 
1468 S. Military Highway 
Chesapeake, VA 23320 


Colonial Crafters 
Merchants Square 
6401 Line Avenue 
Shreveport, LA 71106 


The Colonial Furniture Store 
2834 Columbia Avenue 
Lancaster, PA 17603 


H. Feinberg’s 
705 Market Street 
Wilmington, DE 19899 


Gardberg’s Furniture, Inc. 
28 South Florida St. 

PO Box 6445 

Mobile, AL 36606 


The Golden Rooster 

1206 Perimeter Mall 

4400 Ashford Dunwoody Rd. 
Atlanta, GA 30346 


Jules Rist Interiors 
PO Box 99 
Great Falls, VA 22066 


Mologne Interiors 
10050 North Port Washington Road 
Mequon, WI 53092 


O'Neill & Bishop 
338 W. Lancaster Ave. 
Haverford, PA 19041 


Patchwork and Interiors, Inc. 
3715 E. North St. 
Greenville, SC 29615 


The Treasure House, Inc. 
120 East Front Street 
Burlington, NC 27215 
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A Conversation with George Segal 
continued from page 70 


beyond simply painting my sculp- 
ture, the lurking idea was always a 
kind of grand synthesis—beautiful 
painting, on a three-dimensional sur- 
face, in a sculptural space I could en- 
ter. So in recent work I’ve gone back 
to my old master Cézanne—my old 
love. I’ve decided to simply indulge 
the pleasure of my senses now.” 
Plaster still lifes translated directly 
from Cézanne’s paintings have now 
been added to George Segal’s haunt- 


members, “I became interested in the 
paint cans on the shelves in my stu- 
dio—the ones sitting behind the still 
lifes I had set up. It’s like moving the 
viewfinder of a camera. I started 
really looking at those cans. For me, it 
was like a return to life, after months 
spent working on a Holocaust 
sculpture. These particular pastels 
are exuberant; they are about joy.” 

In addition to his commission for 
the multifigured Holocaust work, 





Amid works in progress, including a Cézanne-inspired plaster still life in the foreground, Segal 
hammers a wall that will complete one of his pieces. “I’m always composing a space,” he says. 





ing body of work. He explains, “I 
wanted to use the Cézanne paintings 
literally as blueprints. These are flat, 
two-dimensional paintings that are 
full of shortcuts and mysterious refer- 
ences to moving around and seeing 
things in space from changing view- 
points. I said, ‘What would happen if 
I used these paintings as models— 
translating them back into three-di- 
mensional space?’ I began to take the 
planes and play visual games with 
translation. Cézanne translated from 
three dimensions to two, brilliantly. 
Now I’m using his inventions, and 
it’s not the same as working from na- 
ture. Another step has been taken.” 
Segal’s recent pastel drawings of 
paint cans have a logical place in this 
progression. “After I started drawing 
Cézanne apples and onions,” he re- 


Segal has spent a great deal of time 
during the past five years on large 
public sculpture. “I’ve been making a 
parade of bronzes. They’re scattered 
all over the country: Cleveland; Mi- 
ami; upstate New York; Youngstown, 
Ohio; the New York Port Authority 
bus terminal. America is so vast, they 
get swallowed up. Here’s the thing 
about bronze: Plaster has always been 
the disreputable first step on the way 
to bronze as a final material—and I 
love bronze as a material. But I’ve al- 
ways been skittish about dark brown 
and black bronze, or Statue of Liberty 
green. They seemed to be the only 
options. Now I’ve been making 
white bronze. With new techniques 
devised for polyurethane coating, I 
can make bronzes that look just like 
plaster casts, or I can make the bronze 





continued on page 76 
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Figs Me inerginty tam System ea 
It automatically phones for help whether you’re there or not. 


What if your smoke detector went off and nobody was around to 
hear it? You could lose everything. The answer is the AT&T Emergency Call 
System (ECS Smoke/Fire alert). 

When your smoke detector goes off, the ECS transmitter signals 
the ECS console, setting off a voice alarm: “Fire! Fire! Fire!” If the voice 
isn't cancelled within 30 seconds, the console automatically phones the 
first of two telephone numbers chosen by you;* reports the fire, gives your 
address and repeats it. 

The ECS proved to be so effective that Fireman’s Fund Insurance 
Companies, one of the country’s largest insurance carriers, endorsed it. 


For complete fire protection and peace of mind, invest in the ECS. 


If you need it only once, it’s worth it. 
See ECS at your AT&T Phone Center, now at 
thousands of leading retail stores. We set the standards. ATal 


ECS Console 






“There is a fire at 
1-1-2 E-l-m R-o-a-d.” 


*Consult your fire department on local laws governing calls made by automatic dialing devices to emergency numbers 


Product may not be available for sale in all locations. 
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Only Pickard would 


break this plate. 


It has a small defect on a single blos- 
som. You probably would never notice 
it. Any other company would ship you 
this plate. We won’t. We wince and then 
break it. That’s why china experts have 
long said that Pickard is America’s finest 
quality china. If you take pride in own- 
ing the very best, let us send you a free 
brochure telling more about Pickard 
China and showing our full range of pat- 
terns. Please write us at 782-P Corona 
Avenue, Antioch, tL 60002. 
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A Conversation with George Segal 
continued from page 74. 


Sidney Janis Dancing, Segal’s tribute to his 
eighty-seven-year-old friend and dealer, was 
retitled by its subject, to identify the precise 
step used—The Hustle: The Four-Hand Pass. 





surface look like my pastels. All the 
options are open now.” 

With a large exhibition of his very 
American sculpture having lately 
toured five museums in Japan, 
George Segal pauses to reflect on the 
relationship— a satisfying one, in his 
case—between artist and public. “My 
generation is lucky, because we’ve 
had a huge audience, a very warm 
response, and I like it! It’s hard to com- 
plain about people liking your work. 

‘Artists have a special luxury,” he 
adds. “All their thoughts and sensa- 
tions are raw material for art. This 
creeps into the work, and people re- 
spond. There is a magic transference 
of energy, which, after all, is just some 
strongly felt emotion. For the artist, 
the problem is always how to explore 
those feelings, how to become equal 
in philosophy and perception to the 
best that you admire.” 0 

Constance W. Glenn 
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STRIKE IT RICH 


Seiko Clocks for special times, special places, special people. 


The new Seiko Quartz clock collection combines superb design with remarkable accuracy in a 
collection so extensive, there’s, at least one that’s sure to be perfect. Come see the extraordinary 
selection of Seiko Quartz clocks priced from $32.50 to $395.00 at fine stores everywhere. 


| SEIKO QUARTZ CLOCKS 


For a free color brochure featuring Seiko Quartz clocks, write: Seiko Time Corporation, 640 Fifth Avenue, Dept. 206, New York, NY 10019. 
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enn-Air. 
The grill-ange for 
the 80S. 


‘It gives you so many difterent ways to cook.” 
“My husband loves grilling steaks on it.” 

‘At dinner parties the people actually come out to the kitchen to watch me cook.” 

‘And its so easy to clean. You can drop most parts in the dishwasher.” 

The remarkable thing about the Jenn-Air Grill-Range is that in addition to 
being beautifully designed and thoughtfully engineered, it also fits in perfectly 
with the way people live today. 

Our unique surface ventilation system lets you grill indoors without a hood. 

Our convertible cooktop lets you snap in any accessory you choose to buy 1n 
seconds—grill, griddle, shish kebab, rotisserie, french fryer/cooker or wok. 

Our newly enlarged self-cleaning oven lets you switch from radiant to much 
faster convection cooking with a flip of a switch. 

Yet it’s remarkably easy to cook with. And 
easy to keep clean. No overhead hood. Most : 
parts drop in the dishwasher. The cooktop wipes 
clean with a damp cloth. 

Jenn-Air also gives you a wide array of design — 
options to fit just about any kitchen. Island 
cooktops. Counter drop-ins. Or our ventless 
“Anywhere Jenn-Air’ freestanding models. 

See your Jenn-Air dealer for a demonstra- 
tion. He’s in the Yellow Pages. Orwrite forour 
free brochure at Jenn-Air Corp., 3035 Shadeland | 
Ave., Indianapolis, Indiana 46226. 

Find out why we call Jenn-Air “The Grill- 
RectatsXou (emu steno Oe 
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¢ 1983 Jenn-Air Corporation. Jenn-Airis a registered trademark of Jenn-Air Corporation 
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Some television warranties run a brief three months. 
Others, if you're lucky, run a year. One would think some manu- 
facturers lack a certain amount of confidence in their products. 
Toshiba, on the other hand, has a great deal more con- 
fidence. We offer the industry's only 30-month warranty. * 
What's the reason? A crafty little 
feature called Cool-R-Power™ that uses 


less electricity and generates much less 
heat so the chance of an overheated chas- 
sis iS virtually nonexistent. 

And it’s a good thing our sets are 
made to last a long time. Because as years 
go by, you'll come to appreciate their other 


*See your Toshiba deal 





virtues. Like, on some models, a wafer-thin, detachable remote 
control panel. Others offer a staggering cable capability of up to | 
133 channels. And still others, a two-way speaker system that 
raises the quality of tv sound to a heretofore unheard-of level. 
You'll find this exclusive limited warranty* only on Toshibe 
a color televisions. 
They last longer because 
they run cooler. Why get burnt with 
any other color tv? 


In Touch with Tomorrow 


TOSHIBA 


Toshiba America, Inc., 82 Totowa Road, Wayne, NJ 07470 


for details and models covered. 
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ALL THAT'S NEEDED... 
IS YOUR SIGNATURE “= 


Every artist needs the right tools. ; 

In this case, the tool is Signature Group. 

Anew collection of the finest 

hand print wallcoverings and fabrics 

as fresh and original as your/own imagination. 
4 * 





A COLLINS & AIKMAN COMPANY 
CHASE HILL RD., ASHAWAY, R.I.02891 401-377-2284 


LOS ANGELES, SAN FRANCISCO, COSTA MESA, SEATTLE, PORTLAND, 

SALT LAKE CITY, HONOLULU, DENVER, HOUSTON, PHOENIX~-KINNEY BROTHERS. 
MIAMI, PHILADELPHIA — BOB COLLINS, INC. 
MINNEAPOLIS —GENE SMILEY, INC. 
CHICAGO — JACK DENST DESIGNS, INC. 
ATLANTA—TRAVIS & COMPANY 

BOSTON —FD.O. GROUP INC. 

NEW YORK CITY — KINNEY SHOWROOM 


RICHARD GREEN 


4 New Bond Street 
London W1Y 9PE 
01-499 5487/499 5553 
Telex : 25796 GREEN G 


Henri Fantin-Latour (1836-1904) 

Vase de Pivoines 

Signed 

Canvas: 16% x 14%in/42 x 36.5cm 

Painted in 1902 

Literature: 
From 9th November Mme Fantin-Latour, Catalogue de L’Oeuvre 

complet de Fantin-Latour, Paris 1911, no. 1937 
Price of fully illustrated catalogue (To be included in the Fantin-Latour Catalogue 
$20 including airmail postage Raisonné being prepared by Philippe Brame and 

: Bernard Lorengeau.) 


19th and 20th Century French Paintings 


including works by 


Jean Béraud Henri Fantin-Latour Paul-César Helleu Henri Martin 

Eugéne Boudin J.B.A. Guillaumin Henri Lebasque Paul Désiré Trouillebert 
J.B.C. Corot Edmond Georges Grandjean Albert Lebourg Maurice Utrillo 

Raoul Dufy Henri-Joseph Harpignies Henri Le Sidaner Alexis Vollon 
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Cups & Saucers 
of the 


World's Great Porcelain Houses 


Unique designs each reflecting the pride of its distinguished maker | 
and each produced exclusively for this unprecedented 
international collection. 


For the first time...25 exquisite cups and 
saucers — each designed and produced by one 
of the world’s great porcelain houses exclu- 
sively for this collection! 


Of the porcelain objects available today, 
many collectors find cups and saucers most 
appealing. And no size is more sought after 
than elegant demitasse cups and saucers. 
They are beautiful, convenient to store and 
display, and relatively modest in price. Best of 
all, they can be used as well as admired. 

Now, for the first time in collecting history, 
the Danbury Mint makes it possible to acquire 
25 cups and saucers from 25 of the world’s 
great porcelain houses. It will be the collection 
of a lifetime come true. 


Shown above is the elegant wood display cabinet that will be 
included at no additional charge. 


If you could journey around the world ona } 
quest for fine porcelain, you could not acquire | 
these especially desirable pieces. For each of 
these cups and saucers will be available only in 
this collection, and only from the Danbury | 
Mint. 


A collection rich in history and tradition. 


The cups and saucers will vary in appearance, 
and the collection will have exciting diversity. 
Each maker will combine a particular shape, 
size, finish, and decorative motif in a way that | 
is completely characteristic of its time-honored 
traditions and yet somehow different from 
anything ever done before. ‘ 


Wedgwood® will produce a cup and saucer | 
in its beautiful Blue Jasper Ware, which Josiah 
Wedgwood himself invented in 1774. 


Bing & Grondahl, of Denmark, will produce } 
a cup and saucer with its renowned blue un- 
derglazing and hand-painted motif. Haviland, 
of Limoges, France, has chosen a pattern and 
shape nearly identical to the combination 
which won a medal for beauty at the 1900 Paris 
World’s Fair. Rosenthal, of West Germany, 
has gone back to the 18th century for its} 
lavishly ornate cup. 


Royal Doulton, Royal Worcester, Spode and 
Aynsley, all of England, and Royal Tara, of Ire- 
land, will each produce a cup and saucer in 
fine bone china — known for its strength, light- 
ness, and remarkable translucence. 


Noritake, of Japan, will produce an exquisite 
cup and saucer adorned with flowers outlined 
in 24kt gold. Pickard, of the United States, will 
make a cup and saucer the same shape as those 
in a service used by the Secretary General of 
the United Nations (the pattern will be differ- 
ent, however, in keeping with the exclusivity 
of this collection). 

Each cup and saucer will be hallmarked with 
the special identifying mark of its maker, and 
each will be accompanied by a Certificate of 
Authenticity, bearing the signature of an exec- 
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Cups and saucers shown actual size. 





This elegant wood display cabinet, specially designed to 
show the complete collection, will be furnished at no extra charge. 





(continued from previous page) x 
utive of the particular porcelain house and stating that <A, 


the cup and saucer are of unique design, created solely CEine ep 
for this landmark collection. SADE UWUIS.A 
A magnificent wood display cabinet — no added cost. cans c0 
Each collector will receive a magnificent wood wall cabinet 
to display the entire collection to best advantage. Each cup 
and saucer will have its own space, highlighted by elegant 
columns. There will be special grooves in the shelves so 
that each saucer can stand securely behind each cup, in shy 
full and splendid view. The cabinet will be hand-stained 
and will come pre-assembled, ready to hang. Ak 
A very favorable price... KAISER 
a convenient acquisition plan. 
Considering the exclusivity of this collection and the 
fame of the porcelain makers involved, the price is a most 
pleasant surprise. The original issue price is only $35. 
This is for BOTH pieces, and this favorable price is Gj ra) 
guaranteed for the entire collection. es 
No payment is needed now. Simply complete the HUTSCHENREUTHER 
reservation application and return it promptly. You will 
receive your cups and saucers at the convenient rate of 
one set every month, and you will be billed separately for 
each shipment. As a further convenience, you may have 
each cup and saucer charged, as shipped, to your VISA 
or MasterCard. Villeroy & Boch 
Satisfaction guaranteed. mee 


In the unlikely event you receive a cup and saucer you 
are not delighted with, you may return them within 30 
days for replacement or refund. You may cancel your 


subscription at any time. 
The cups and saucers will add charm and beauty to eS 
your home for generations to come; they will add inter- est 1776 
est, grace, and dignity to special occasions. To be among 


the fortunate few who own them, please send us your re- SENGLIAND. 
servation now. This is an opportunity not to be missed! 
errr r nnn --- RESERVATION APPRIGATIGN == SSeS ooo 
Cups & Saucers of the 
; j 
The Danbury Mint World’s Great Porcelain Houses 
47 Richards Avenue 
P.O. Box 5290 Please return 
Norwalk, Conn. 06856 by January 31, 1984. 


Please accept my reservation to the Cups & Saucers of the World’s Great Porcelain 
Houses, a collection of twenty-five original demitasse cups and saucers, each designed 
and produced by one of the world’s most famous porcelain houses. The collection will be 
issued at the rate of one cup and saucer every month at a cost of $35 per set (plus $2.50 for 
shipping and handling). An elegant wood display cabinet will be sent to me at no addi- 
tional charge. 

I need send no money now. I will pay for each cup and saucer as billed on a monthly 
basis. Any cup and saucer I am not satisfied with may be returned within 30 days for 
replacement or refund, and this subscription may be canceled by either party at any time. 


Name 





PLEASE PRINT CLEARLY 


Address 


City 





State Zip = 


[_] Check here if you want each cup and saucer charged to your: 
_] MasterCard LJ VISA 








Credit Card No. Expiration Date 


Signature 
Allow 8 to 12 weeks after payment for initial shipment. 
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Postmodern Symbolism 

Charles Jencks, a practitioner and de- 
finer of the Postmodern style, here 
creates a bed reminiscent of the time 
when beds were demiarchitecture. 
Draped to close out light, the alcove 
gives the appearance of a contained 
canopy bed. Two columns hang from 
the ceiling, ending just short of the 
floor. This unexpected use of classical 
architectural components is a clue 
also to the symbolism of the bed. Mr. 
Jencks has created a system of visual 
references to the Four Elements: 
earth, air, fire and water. With the 
striated horizontals of the storage 
shelves, the columns represent Earth. 
On the trusslike “capitals” are sun de- 
signs, representing Fire, and the sten- 
ciled wave paintings of the wall 
frieze represent Water. Thus, within 
Mr. Jencks’s Air pavilion—the bed- 
room itself—the design scheme im- 
plies far more than is expected. 


Commemorative Silver 

In the 1890s there began a period of 
increased American nationalism, 
extending to 1907 when Theodore 
Roosevelt commissioned the “Great 
White Fleet.” The battleship U.S.S. 
Kentucky, first launched in 1898, was 
part of the fleet. For the ship, the citi- 
zens of that state raised the funds to 
commission silver from the Philadel- 
phia firm of Caldwell & Co. The cen- 
terpiece seen here is a boat-shaped 
bowl emblazoned on two sides with 
American eagles holding wheat 
sheaves and corn, for abundance, and 
laurel, for victory. An inscription 
identifies the commemorated event. 
With the bowl are a two-handled 
wine cooler and cups. These pieces 
display images of the state, including 
Daniel Boone and covered wagons, 
and provide a historical narrative of 
the state’s role in the development of 
this country. They are reminders, too, 
that such fine narrative silver is usu- 
ally reserved for presentation pieces. 





Focus for the Connoisseur 
A detailed description of notable art and antiques selected from the interiors featured in this issue. 





See page 113. 








See page 162. 





See page 117. 





See page 164. 


A Luminous Presence 


Born in Dvinsk, Russia, and raised in — 


Portland, Oregon, Mark Rothko 
-(1903-1970) considered himself a 
self-taught painter. Within the revo- 
lution that swept American painting 
in the 1940s and 1950s, his was a 


private, self-searching, rather than _ 


activist, presence. In 1969, the year 
of this untitled painting on paper 
mounted on canvas, there was a nota- 
ble change in Rothko’s work. The ori- 
gin of the soft, smudgy borders of 
this period can be traced to his works 
on paper. These were first framed 
conventionally, but later removed 
from the frames and mounted. By 
exposing the borders originally 
wrapped around the stretcher, he 
made the edges important elements 
of his compositions. Of Rothko’s 


subsequent development, critic Brian 


O'Doherty describes the luminous 
paintings as ‘virtuoso perfor- 
mances—both ravishing and vulner- 
able—in terms of mood.” 


Jennifer Bartlett 
While Jennifer Bartlett’s works echo 
the brushwork of “bad drawing” 
common to much New Wave paint- 
ing, their expressionism is one of se- 
ductive beauty. Her “monumental 
drawing cycle,” In the Garden, begun 
in Nice and documented in a brilliant 
monograph of the same title, brings 
pastel on paper to heights achieved— 
in contemporary art—only by artists 
such as Lucas Samaras, and Jim Dine, 
one of her former teachers. Her paint- 
ing shown here, In the Garden II #1, 
1981 (oil on canvas, one of four 
panels), depicts with aggressive 
brushstrokes and bright color the 
pool at the villa she rented one winter 
in Nice. Serial imagery has always 
played an important role in Bartlett’s 
work. In the Garden is now a sequence 


of hundreds of drawings—expanded — 


into paintings and transposed into 
fine screen prints and woodcuts. 





continued on page 92 
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Select Blend 
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Regular and Menthol 





© Philip Morris Inc. 1983 


Warning: The Surgeon General Has Determined 


That Cigarette Smoking Is Dangerous to Your Health. 





14 mg ‘ ‘tar!’ 1.1 mg nicotine av. per cigarette, by FTC method. 
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The Museum of Costume, Bath, England, presents a history of fashion, in hand-painted porcelain sculptures 


For the first time ever— 


miniature sculptures in the fascinating new Delian® porcelain ... 


incredible detail in an area no larger than your little finger 


The Ladies of Fashion. 
Attractively priced at $19.50 
per hand-painted figure. 


Please order by November 30, 1983. 


Lavishly costumed, hand-painted 
porcelain sculptures have brought 
pleasure to collectors for over 200 
years. And today, many of the early 
figures from such famous porcelain 
houses as Dresden and Royal 
Doulton are cherished as heirlooms 
and displayed in great museums. 
But even among the finest of these 
sculptures, The Ladies of Fashion are 
unique. For each of these lovely 
figures is no taller than your little 
finger. And each is dressed in the 
height of style from another age. 
Together, they present a history 
of costume, authentic in every bow 
and ruffle ... a collection certain 
to charm anyone with a love for 
fashion, or simply for beautiful 
miniatures. 


New Delian® porcelain 
captures incredible detail 


Never before has it been possible to 
craft fine porcelain sculptures with 
such remarkable detail on so dainty a 
scale. For only with the perfection of 
new Delian® porcelain could one hope 
to capture the carved ivory ribs of a 
fan less than ¥/2” high ... or rose 
petals almost too small to measure. 

And these lovely hand-painted 
miniatures do indeed capture all the 
delicacy of line and feature necessary 
to meet the Museum of Costume’s 
meticulous requirement for accuracy. 

To acquire The Ladies of Fashion, 
simply complete the application at 
right and return it to Franklin 
Porcelain. Then, each month, you’ll 
receive a new and different porcelain 
figure, along with a commentary on 
the style she represents. 


As long as your 
application is 
postmarked by 
November 30, 
1983, you are 
unconditionally 
guaranteed that 
your sculptures 
will be sent to you 
for only $19.50 
each—a most ad- 
| vantageous price 

| for porcelain min- 
iatures of this un- 
precedented quality. 


Each sculpture is barely 2" tall. 
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Glass-domed vitrine for display provided as part of the collection. 


The Ladies of Fashion 


PORCELAIN MINIATURES COLLECTION 


Franklin Porcelain 
Franklin Center, Pennsylvania 19091 


Please enter my subscription for The Ladies 


of Fashion Porcelain Miniatures Collection, 


issued by the Museum of Costume, Bath, 
England. I understand that this consists of 
12 hand-painted sculptures to be sent to me 
at the rate of one per month. 

I need send no money now. I will be billed 
for the issue price of $19.50* for each mini- 
ature porcelain figure in advance of ship- 
ment. I will also receive a custom-designed 
vitrine at no additional charge. 

*Plus my state sales tax and $1. for shipping and handling 


Signature 


ALL APPLICATIONS ARE SUBJECT TO ACCEPTANCE 





Please mail by November 30, 1983. 
Limit: One collection per subscriber. 


Mr. 
Mrs. 
Miss 





PLEASE PRINT CLEARLY 


Address — 
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Miro and Cubism 

Joan Mir6’s Still Life with Glove, 1921, 
is one of the first of his paintings to 
show his cautious, personal reaction 
to Cubism. Previously isolated from 
international painting developments, 
on his farm near Barcelona, Miré first 
fully encountered Cubism in 1919, 
when he went to Paris and was be- 
friended by his compatriot Pablo 
Picasso. As this painting shows, he 
accepted the basic premise of Cub- 
ism: that a painting and its elements 
are essentially flat. At the same time, 
he refused to accept its faceting, pre- 
ferring to retain the clear outlines he 
developed through his study of Cat- 
alonian Romanesque painting. To 
emphasize flatness, he has tilted the 
table and shown the articles on its top 
with strong outlines. These objects 
are painted with an amusing mixture 
of monumentality and specific detail. 
Miro’s particular attention to objects 
is developed, however, in his mature 
works, those influenced by the theo- 
ries of the Surrealists. 


Baskin’s Figural Sculpture 
Printmaker, draftsman and sculptor, 
Leonard Baskin has always insisted 
that “the human body is para- 
mount.” In his youth, unable to find 
guidance among contemporary art- 
ists, who had almost universally 
abandoned the figure, he looked for 
sculptural models through the his- 
tory of art. In this way he discovered 
the forthright blockiness and frontal- 
ity of Sumerian sculpture; the elegant 
simplification of the Italian Gothic 
sculptor, Tino di Camaino; and the 
expressionist wood sculptures of 
Ernst Barlach. Despite the frequent 
pessimism of the subject matter, his 
figures stress the importance of life 
by warning of the danger of denying 
it. His Seated Fat Man, 1956, shown 
here, seems inert, yet his potential vi- 
tality is great. Baskin’s style is a so- 
phisticated mixture of naive and 
‘rimitive elements, displaying out- 
nes that flow in clear contours—un- 
‘isturbed by reserved, telling details. 





continued from page 88 








See page 194. 





See page 176. 





See page 195. 


Linnell Sofa 
John Linnell (circa 1737-1796) called 
himself an upholsterer, carver and 
cabinetmaker, but his extensive 
drawings preserved at the Victoria 
_and Albert Museum, London indicate 
that he was a designer, as well. His 
creative abilities demonstrated mas- 
tery in a broad range of styles that 
encompassed Baroque, Rococo, Neo- 
Classical and Chinoiserie. As seen in 
the original inscribed drawing for 
this sofa, one of four, Linnell went 
back some twenty years or more to 
produce a Venetian Baroque style. 
The sofa, circa 1764, is over eleven 
feet in length, and in the size and 
scale of the carved decorations, was 
conceived to function within the 
vast volume of the State Drawing 
Room at Kedleston. The sculptural 
and decorative devices of sea crea- 
tures, mermen and mermaids pro- 
vided an opportunity for Linnell to 
exercise and display the full vitality 
of his carving talents. 


British State Bed 
Inspired by the state beds of Louis 
XIV, British state beds became a pres- 
tigious symbol of social stature be- 
tween 1670 and 1740. Chiefly due to 
the influence of Daniel Marot 
(1663-1752), a Huguenot architect, 
furniture designer and engraver, they 
evolved as the undisputed apex of the 
upholsterer’s art for nearly a century. 
Marot, chief designer for William of 
Orange, visited England between 
1694 and 1698, and his Oeuvres, pub- 
lished in 1702, made the state bed a 
necessity for all major British houses. 
Not ordinarily placed behind balus- 
trades, or in alcoves, as in France, the 
British beds dominated public rooms. 
This state bed at Kedleston, carved 
around 1767, is attributed to John 
Linnell and is a rare example, having 
the exotic motif of palm trees, with 
posts realistically carved from root to 
fronds. With gilding and fine damask 
upholstering, this bed, embellished 
by torchéres and mirrors, rivals the 
most elaborate earlier examples. 0 
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Just aword about 


the price of The Glenlivet. 


Preposterous. 


Is the premium we place Only The Glenlivet’s 
on The Glenlivet really so out- time-honored methods can 
landish? No more so than the achieve this unequaled taste. 
premium placed on great vintage _ A taste that sets us apart. Its 
wines and fine champagne smoothness, body and bouquet 
cognacs. The reason? Taste. Just are qualities found only in this 
one sip and you'll know that unique Scotch. 
The Glenlivet has a taste that’s Of course, some people 
without equal. may still insist that The Glenlivet 
The Glenlivet is is too expensive. We have just 













4 
s*" one word to say about that. 
|“ Preposterous! 


The Glenlivet 


12-year-old unblended Scotch. 
About $20 the bottle. 


Scotland’s first and finest single 
malt Scotch, from Scotland’s 
oldest licensed distillery. And, 
just as it always has been, this 
100% Highland malt whisky is 
distilled from natural spring 
water and fine malt barley, a2 > 


then aged in oaken casks. 


Teeth 
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ROYAL WORCESTER: 


Always equal to the occasion. 
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MANUFACTURERS OF CHINA AND PO! IN 
THE WORCESTER ROYAL PORCELAIN CO LT 
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Royal Worcester’s new “Evesham Flute Oven-to-Table Porcelain. At fine stores or write Royal Worcester Spode, Inc., 225 Fifth Avenue, New York, New York 10010. 
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Baker Furniture 


The Louis X VI bedroom crafted 
by Baker Furniture is faithful to the 
sumptuous neo-classical style of 
the late 18th century French court. 
These designs, which have stood 
the test of time for two centuries, 
are enhanced with subtly striated 
hand painted finishes in 15 differ- 


ent color combinations. 


You are invited to see all our 
Baker collections in the showrooms 
listed below through your interior 


_ designer or architect. You may also 


send $2.00 for our Louis XVI bed- 
room brochure. Baker Furniture, 
Dept. 204, 1661 Monroe Avenue, 
N.W., Grand Rapids, Michigan 
49505. 


Louis X VI Bedroom 


siker 


eye 


A North American Philips Company 


Distinguished manufacturer and distributor of fine furniture 
a eveland, Dallas, High Point 
ork, Philadelphia 
C. and London 


with showr 
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From a Sculptural Point of View 
Gallery Owner's Sophisticated Atmosphere for Art 


INTERIOR DESIGN BY JAY SPECTRE, ASID 
PHOTOGRAPHY BY MARK ROSS 





“A LOT OF APARTMENTS look like muse- 
ums,” says New York gallery owner 
Lillian Heidenberg. “I didn’t want 
the typical stark and cold art dealer’s 
apartment.” It was important that 
the newly acquired Manhattan resi- 
dence she shares with her husband 
Michael, and their children be both 
a sophisticated showcase for art and 
a comfortable family environment. 


Mrs. Heidenberg’s search for a de- 
signer who could reconcile this ap- 
parent dilemma ended the moment 
she saw Jay Spectre’s work. Known 
for the handsome urbanity of his in- 
teriors, and for the sensitivity with 
which he incorporates works of art 
into his designs, Mr. Spectre proved 
to be the perfect choice. “Our goals 


here were clearly defined,” he recalls. 


A sophisticated, sculptural design by Jay 
Spectre enhances the changing showcase 
of paintings and sculpture in the home of a 
New York gallery owner. Above: The En- 
trance Hall previews the harmonious blend 
of Oriental and Art Déco pieces in a clean, 
modern context. Sculpture on the 1925 French 
desk is by Henry Moore; mixed-media re- 
lief by Jean-Louis Dulaar. opposite: Raw silk 
protects walls in the Living Room and en- 
trance hall, where artworks are frequently 
replaced. Mixed-media wall relief by Frank 
Stella; bronze sculpture by Henry Moore. 
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“The challenge was to create a back- 
ground that would not only be non- 
competitive with the art, but would 
actually enhance it.” 

“Mr. Spectre is extremely knowl- 
edgeable about art,” Mrs. Heidenberg 
comments, “and that was very im- 
portant to me. He knows how to de- 
sign around the artwork. I’m always 
bringing in new pictures and chang- 
ing things, so he covered the walls 
with textured fabric to keep from 
damaging them when we rehang the 
art. The lighting in the living room, 
as well as in the entrance hall, is to- 
tally flexible—it’s a modular system 
of individually controlled square 
panels that can be rearranged when I 
rehang the pictures. And the plat- 
form for extra seating and sculpture 
display is so well designed, just about 
any piece of art shows to advantage.” 

The sculptural quality of Mr. Spec- 
tre’s concept for the space extends to 
the shapes of individual pieces of fur- 
niture, as well. Triangular tables, a 
rounded leather ottoman and angled 
sofas were all designed specifically 
for this room. The sheen of chrome 
and glass is offset by the warmth of 
natural materials. ‘‘We wanted to 
show that contemporary art can be 
displayed in a contemporary manner, 
but with soft lines and textures that 
add an intensely human dimension,” 
the designer explains. 

“The living room says ‘1980s,’ in 
terms of comfort,” he continues, “but 
the fireplace looks like it could have 
been done in Paris in the twenties or 
thirties.” Designed by Mr. Spectre, 
the floor-to-ceiling ribbed-steel chim- 
neypiece emphasizes the turn-of-the- 
century scale of the apartment, and, 


PRECEDING PAGES: In the Living Room, 

a platform clarifies the display of sculp- 

ture, and a flexible lighting system accommo- 
dates artworks that come and go. Works 
grouped on far wall are all by Henry Moore. 
Large canvas, pencil drawing and bronze, 
Man Smoking a Pipe, by Fernando Botero. Tall 
sculpture by Gary Kahn. Platform carpeting 
from Patterson, Flynn & Martin. RIGHT: Sim 
plicity characterizes the perfectly balanced 
Dining Room. The 1925 ebony table is from 
France; vases are antique Chinese, and iris- 
motif screens are antique Japanese. Wall 

and chair fabric from Clarence House 
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at the same time, establishes an Art 
Déco theme. “I have a great feeling 
for the furniture, art and architecture 
of the first part of this century,” he 
says. “I feel it was a time of great cre- 
ativity and quality. I also have an af- 
finity for the Orient, particularly for 
the objects and art of Japan. Maybe 
because I happen to like these two 
aesthetics, I rationalize that they go 
well together—for me they are har- 
monious. What good design comes 
down to, I think, is careful editing.” 

It took discrimination and a keen 
eye to make a harmonious mix of the 
Heidenbergs’ contemporary artwork, 
ceramics and porcelains, and the orig- 
inal Art Déco furniture the designer 
sought out and acquired for them. 
Highly polished wooden floors 
throughout much of the apartment 
are integral to the Art Déco style, as 
are the curves of the dining room 
doors and the brushed-steel back 
splats of the dining chairs. 

An interlacing of Orientalia ties 
the rooms together. Japanese light 
fixtures and shojilike door and win- 
dow panels clarify this theme. In 
their simplicity of line, they relate 
stylistically to both contemporary 
and Art Déco modes. 

An Oriental influence has long 
played a part in Mr. Spectre’s work. 
With projects in various corners of 
the world—several of them currently 
in Japan—he travels widely and fre- 
quently. “You learn to enlarge upon 
an already developed design vocabu- 
lary,” he reflects, “and you draw on 
this vocabulary—on what you have 
learned from people and places.” 

Old and new, East and West, it all 
comes together in this apartment, 
united by the singular point of view 
of the interior designer.O 

Anne Coffin 


A Japanese screen in the Master Bedroom, 
when reflected in the mirrored panel of a 
1925 French armoire, epitomizes the shared 
aesthetics of designer and residents. Says 
owner Lillian Heidenbse I think French 
Art Déco, Oriental and modern pieces blend 
beautifully.” The painting is by Edouard 
Vuillard. The Chinese rug is 19th century 
carpeting by Patterson, Flynn & Martin 
Fabric on chair, from Clarence House 
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Architecture: Charles Jencks/Buzz Yudell 





PHOTOGRAPHY 
BY TIM STREET-PORTER 





When architectural historian Charles Jencks, along with 

architect Buzz Yudell, added to a 1950s ranch house in Rustic 

Canyon, near Los Angeles, he created an Elemental House—choos- 
ing the Four Elements, earth, air, fire and water, and other themes to 
express his Post-Modern return to symbolism. Lert: A pergola forms a 
“corral” surrounding the Aqua Pavilion and a pool in the shape of 
California. Tor: The pyramid and stepped outlines of the Terra Pavilion 
represent the element earth. above: Aer and Aqua pavilions display 

the use of vernacular forms—telephone poles and trellises. 





RUSTIC CANYON, NEAR Los Angeles, is a 
place where myth has been con- 
firmed by reality. It has everything 
associated with its name: ranches, 
rushing streams, log cabins, and one 
of the most extraordinary collections 
of eucalyptus trees in America. To 
build a house in such a wilderness is 
to enter into the myth of rusticity. 
When Buzz Yudell and I designed ad- 
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ditions to an existing ranch house, we 
decided to make them a village of 
simple pavilions. Together the parts 
add up to the Elemental House, with 
four main pavilions based on the 
Four Elements: Terra, Aer, Ignis and 
Aqua. These themes, and a series of 
related ones, are intended to give 
iconographic meaning back to ar- 
chitecture, a symbolism taken for 





granted before the Modern Move- 
ment. Modern houses in Rustic Can- 
yon, for the most part, disregard 
conventional meaning and local ref- 
erence, whereas this one is based on 
several themes appropriate to the 
Rustic Canyon location. 

The theme most relevant to the site 
is suggested by the materials: rustic 
wood framing, telephone poles and 





stained-wood siding. Played against 
this simple background are vines and 
trees, ornaments of various kinds 
banished by Modern architects, and 
an order of repeated columns and 
walls. It’s not the Tuscan or Doric or- 
der, but a fundamental “L.A. order,” 
borrowed from typical builders’ 
sheds located all over Los Angeles. 
Happily, the order’s Y shape, by a 
stretch of the imagination also forms 
part of the letters L and A. This motif 
is taken up in much of the stripe or- 
nament used inside the house and is 
particularly obvious on the two col- 
umns inside the largest addition, des- 
ignated the Aer Pavilion. 

Each pavilion is really an aedicula, 
or “little house,” which may have 
smaller aediculae within: wooden 
frames or columns that give protec- 
tion to a shower or a bed. Houses 
within houses provide not only a 
sense of security, but visual unity. 

Around the site and throughout 
the many pavilions, certain enig- 
matic signs are also repeated, empha- 
sizing the “Elemental” theme and 
setting up a game of “Hunt the Sym- 
bol.” At the entrance gateway, also 
called the Terra Pavilion, the earth 
symbol appears explicitly identified 
with the word “Terra” and the form 
of a mountain split in half. This bro- 
ken image is adapted to the locale, 
since here in California there is no 
real terra firma: The San Andreas 
fault sees to that. Other artists and ar- 
chitects, basing their visual interpre- 
tations of the Four Elements on an 
eighteenth-century version of Ripa’s 
Iconology, have personified the four 
basic elements. Charles Moore lay- 
ered his representation of Water to fit 
within the aedicula of the Jacuzzi, the 
Aqua Pavilion. For the Aer Pavilion, 
Timothy Woodman changed the 
color of Ripa’s description, giving the 
female personification of Air green 
and multicolored clothes, rather than 
white ones, to suit the greens, blues 
and terra-cottas of Tina Beebe’s exte- 
rior color scheme. Inside the Aer Pa- 
vilion, Sidney Hurwitz’s watercolor 
images of the Four Elements accentu- 
ate the four corners of a room, lit by 
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sconces which emphasize them still 
further. Together with the sliding 
doors, they draw attention to the 
Greek cross plan, and focus on the fi- 
nal elucidation of the repeated signs. 
This is reached under the master bath 
aedicula, where a stenciled window 
shade depicts signs and words to- 
gether in rustic images and lettering. 
Symbol hunters are duly rewarded. 





Opposite: Images from the California land- 
scape animate the Living Room of the ranch 
house. The beach is depicted in Roland 
Coate’s painting, Baja Sand; sunbursts are 
represented by the lamps; and two speakers, 
at either side of the table, display the 
“Jencksiana motif’”—a stylized palm tree. 
ABOVE: A drawing of the site shows (clock- 
wise): the Aer, Aqua, and Terra pavilions, the 
old ranch house, or the Ignis Pavilion; and, 
below, the guest house, called the Hermitage, 
sequestered in the garden with plantings 
suggested by Milton’s poem I! Penseroso. 
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Of all the themes, the most obvious 
concerns California. Probably the 
state’s most archetypal tree is the 
palm, and, fortunately, a perfectly 
proportioned one already existed in 
the back garden. In eleven different 
stylized representations throughout 
the house, it is shown as an arch 
above symmetrically diminishing 
steps. I have modestly called this 
form the “Jencksiana,” since develop- 
ing it several years ago. Another Cali- 
fornia theme is evident in the 
swimming pool, which takes the out- 
line shape of the state. But the cul- 
mination of the California images is 
in the living room of the old house, in 
the symbolic forms of the furniture 
and in the paintings of Roland Coate. 
Coate captures the sun, the vast 
stretch of the blue Pacific ocean— 
primitive images that are part of Ev- 
eryman’s California. 

The final organizing idea tying the 
pavilions together is that of a directed 
path following the sequence of two 
poems by John Milton: L’Allegro and 
Il Penseroso. The poems were sug- 
gested by my wife, Maggie Keswick, 
as a natural response to the peaceful 
yet dramatic contrasts of the site. Be- 
fore the “Terra” entrance gate are liv- 
ing references to the lines of L’Allegro 
mentioning the Three Graces. Here 
in the garden, the Graces are appro- 
priately represented by three Califor- 
nia fruit trees—lemon, orange and 
tangerine. The most exotic of these, 
the tangerine, suggests the subject of 
L’Allegro: Mirth. Line by line, flower 
by flower, the poems unfold along a 
route through the active (L’Allegro) 
side of the house, where the pool is 
enclosed by a bignonia-covered per- 
gola, to the contemplative side (Il 


The Hermitage 


opposiTE: The Hermitage pavilion symbol- 
izes Milton’s retreat. Tabernacle windows 
and a cross plan make this his “mossy cloister.” 
ABOVE LEFT: Mr. Jencks designed the Gothic- 
style bed. Fabric is by Manuel Canovas. 

LEFT: David Remfrey’s painting, Melan- 

choly, captures the mood of the Hermitage. 
The chair and desk display Mr. Jencks’s 
“L.A. order,” a Y-shaped ornament derived 
from uprights used for builders’ sheds. 
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Penseroso), where a shaded lawn and 
eucalyptus and oak trees overlook the 
canyon stream two hundred feet be- 
low. Here the Tibouchina plant’s pur- 
ple petals and velvet leaves represent 
the positive side of melancholy. With 
the help of landscape architect Pam- 
ela Burton, appropriate plants and 
flowers were chosen. 

The poem comes to an end in the 
Hermitage Pavilion, suggesting the 
place where Milton imagined himself 


continued on page 202 





Aer Pavilion 


LEFT: Sculptor Timothy Woodman’s 
personification of Air is suspended in the 
gable of the Aer Pavilion (left), and archi- 
tect Charles Moore’s design for Water is a 
wave pattern and personification in the pedi- 
ment of the Aqua Pavilion (right). Top LEFT: In 
the Master Bath of the Aer Pavilion, the win- 
dow shade design establishes the icono- 
graphic code of the Four Elements featured 
in the house. Top RIGHT: Using mirrors, 
Mr. Jencks created a face with two light eyes 
under a pediment forehead. above: The Mas- 
ter Bedroom of the Aer Pavilion displays 

Mr. Jencks’s “L.A. order” columns and a 
stenciled frieze of the Four Elements. 











A Mansion Rescued 


Restoration of the Governor's Residence in Kentucky 


PHOTOGRAPHY BY TONY SOLURI 





LEFT: Newly restored to its 1914 beaux arts dignity, the Governor’s Mansion in Frankfort, 
Kentucky is the result of a three-year effort by First Lady Phyllis George Brown. The terraced 
garden, planted from original designs, provides a formal pedestal for the house. above: Used for 
teas and small receptions, the Drawing Room has a subtly shaded Schumacher carpet, designed 
by Mrs. Brown and Dr. William Seale. Early-20th-century sconces and candelabra by 
Edward Caldwell & Co. are from Nesle. Portrait of the first lady is by Zita Davisson. 


TODAY IT Is a beautifully restored 
beaux arts mansion overlooking the 
Kentucky River, and the residence of 
the first family of Kentucky, Gov. 
and Mrs. John Y. Brown, Jr., and their 
son, Lincoln. But Phyllis George 
Brown insists, “I want visitors to 
understand it is a mansion, but that 
they are not simply in a historic 
house, they are in our home.” 

Forced to move from the decaying, 
condemned residence shortly after 
the governor’s inauguration, to their 
own home (Architectural Digest, April 
1981), she and her husband have de- 


voted more than three years to the 
restoration of the Neo-Classical-style 
mansion built in 1914. World War I is 
believed to have interrupted the orig- 
inal construction, before the interiors 
and the gardens could be completed. 
Now, after countless hours of work 
on the part of Phyllis Brown, the Save 
the Mansion committee she founded, 
Dr. William Seale, the noted historian 
and authority on historic restoration, 
and hundreds of enthusiastic state 
employees, the house is not only a 
functional residence for the governor 
and his family, it is a showplace for 


115 








PRR et 
ae 





(COC e gett 


eee 








ee a ee 








opposite: The Study in the upstairs family quarters has a splendid view of the capitol dome. Family pictures and a malachite 

clock, part of the governor's collection of malachite objects, adorn the Georgian-style partners’ desk. ABOvE: A halo of electrolier lights 

in the State Dining Room was restored with the help of old photographs of the mansion. Commemorative silver from the U.S.S. Kentucky, 
commissioned in 1898, includes the centerpiece, wine cooler and cups, all bearing Kentucky motifs. China is by Fitz and Floyd; carpet is from 
Patterson, Flynn & Martin. FOLLOWING PAGES: Once an office, the Sun Parlor is a showcase of Kentucky crafts. Furniture is turn-of-the- 

century wicker from Kentucky, and the quilt was made in the state between 1920 and 1930. Floral chintz is by Brunschwig & Fils. 


Kentucky crafts, talents and ingenuity. 
Dr. Seale, introduced to Mrs. Brown 
by former state curator William 
Floyd, became the principal advisor 
for the restoration. He indicates their 
solutions had to be not only correct, 
but inventive, “because there was no 
existing plan for the furnishings— 
only architectural drawings and a de- 
sign for the gardens, which were to 
be patterned after those at Versailles. 
“In Beaux-Arts thinking, this was 


to have been a modern house, so 
we tried to collect furniture from the 
early twentieth century. An eclectic 
interest in French Neo-Classicism, 
typical of the beaux arts period, pre- 
dominates. Because the original 
project was never completed, Colo- 
nial Revival furniture was used at 
first. Now, the fact that the house is 
true to the period is part of its aes- 
thetic. The Browns exemplify a new 
feeling about historical interiors. 


Phyllis told me, ‘It doesn’t matter 
whether I like it or not. It must be 
right.’ But it was a learning process, 
and she was so involved with the 
project that she grew to love it.” 
Governor Brown now obviously 
revels in the success of the project and 
in his wife’s accomplishments, but he 
remembers telling her at the outset, 
“Yl only go to the legislature for 
funds for structural improvement if 
you can raise $500,000. We must see 
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“I want visitors to understand it is 
a mansion, but that they are not simply in a 
historic house, they are in our home.” 





o_o 


RIGHT: A comfortable space created from three small rooms, the Library is the center 

of the first family’s private life. An ornate late-19th-century console stands beneath an Italian 
mirror. ABOVE: Paneled in poplar and cherry, the Small Dining Room hosts family dinners. The 
table, circa 1840, once graced the original Governor’s Mansion; chairs are original to the 
present house. On the shelves is part of a collection of Oriental porcelain gathered by 

Mrs. Brown for the mansion. Cut-velvet draperies are by Old World Weavers. 


that the people want it.” Not only did 
the busy first lady, wife, mother and 
television personality raise the first 
$500,000, she ultimately raised more 
than $1.3 million. And she spent it, as 
the governor wished, largely in Ken- 
tucky. Even when Mrs. Brown and 
Dr. Seale found sought-after objects 
on their shopping forays in New 
York, the pieces were returned to 
Kentucky for restoration. 

“Tt was like going back to school. It 
opened a whole new world for me,” 
Phyllis Brown says. “I sat in on Bill’s 
class at Columbia 
William Seale is adj professor of 
architecture], and then we flew to 
France to film the Petit Trianon, after 
which the mansion was loosely mod- 
eled. Our purpose was to learn about 


niversity [where 


it and interpret it for the mansion. 
We found that there were always five 
or six solutions that would have 
been correct. If I didn’t like one, we 
compromised and chose another, but 
Bill had the last word.” 

When the house was at last opened 
with a Beaux-Arts Ball on May 6, 
1983, the state rooms on the ground 
floor—the ballroom, the drawing 
room and the governor’s reception 
room—finally shone with a true 
turn-of-the-century elegance. Corin- 
thian columns were properly gilded. 
Sconces and candelabra were lighted. 
In the drawing room and reception 
room, carpets, designed by the first 
lady and William Seale to resemble 
an early-twentieth-century reproduc- 
tion in the French manner, provided a 
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The house is not only a functional 
governor's mansion, it is also a showplace 
for Kentucky crafts and talents. 





LEFT: Pastel silks and chintz from Brunschwig & Fils brighten the Governor’s Bedroom. 
Tiffany and Lalique objets embellish a small table. Painting is by George Shawe. ABOvE: In 

the Ballroom, Corinthian capitals, moldings, and architectural details are once again gilded 
with bronze powder. Jacquard upholstery on the chairs was specially designed with the state 
seal by the Celanese Corporation. Silk Vienna draperies from Old World Weavers festoon 

the French doors. The piano was a wedding present from the governor to the first lady. 


subdued, creamy expanse underfoot. 
Smaller rooms, used for more infor- 
mal occasions, reflect a warm sense of 
hospitality. The sun parlor is replete 
with examples of Kentucky crafts. 
The small dining room, with the 
original chairs (found in storage) and 
table (rescued from the state carpen- 
ter’s shop), displays a collection of 
Oriental porcelains suggested by an 
1893 competition drawing from the 
_ Ecole des Beaux-Arts and acquired by 
Mrs. Brown for the house. “It was a 
labor of love,” according to Phyllis 
Brown. “I did it for other first fam- 
ilies and the people of Kentucky.” 


The mansion is indeed a proper 


state residence now, but it is also a 


comfortable home—especially on the 
newly refurbished second and third 
floors in the private quarters created 
with the help of twelve Kentucky de- 
signers—for John and Phyllis Brown 
and three-year-old Lincoln. Before 
Governor Brown leaves office in Jan- 
uary, a new baby is expected to en- 
liven the family quarters, and the 
first lady of Kentucky admits to being 
very sentimental about this period 
in their lives. “It’s a very personal 
residence, where I’m surrounded by 
beauty and history. I can always be 
a part of it. I’m not really leaving it 
permanently, because we’re leaving 
so much for the future.” 0 
—Constance W. Glenn 
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BAY HIPPISLEY 


opposite: Chair, Imperial Workshop, Ch’ien Lung 

period, 1736-1795; 38” high x 28” wide. Known to have 
been fashioned for the summer palace, this painstakingly 
detailed chair exhibits nine dragons among clouds, chas- 
ing a flaming pearl. Ashkenazie & Co., San Francisco. 


VIBRANT RED LACQUER iS aS ancient as 
Chinese civilization. Its rich, deep 
color, derived from cinnabar, is sym- 
bolic of life’s joys. The vermilion 
mineral itself was not only appreci- 
ated for its sensuous hue, but was 
thought to have magical properties as 


Antiques: 


Scintillating Cinnabar 
Vibrant Carvings Exalt China's Age-old Lacquer Art 


well. Alchemists used purified cinna- 
bar as the main ingredient in elixirs 
believed to have power to transform 
the adept into a wise and blissful im- 
mortal. On a more mundane level, 


_ the color of cinnabar was also deemed 


suitable for enhancing such joyous 








ABOVE: Cover of a Box, Ming Dynasty, 15th century; 

10” in diameter. A widely used motif in late-14th- and 
early-15th-century lacquerware was clustered flowers in 
high relief. Here, a roundel bears a bold design of 
flowering camellia sprays. Bluett & Sons, London. 


occasions as birthdays and marriages. 

In traditional China, the lofty col- 
umns of palaces and temples were 
made even more imposing by their 
sheaths of vermilion lacquer, and be- 
hind the red-lacquered doors of man- 
sions, reception halls contained suites 
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FELICIANO 





ABOVE: foreground, Covered Box, K’ang Hsi 
period, 1662-1722; 6” in diameter. Ralph 
M. Chait Galleries, Inc., New York. Covered 
Box, late-Yiian- early-Ming dynasty, 14th cen- 
tury. Guri lacquer; 742” in diameter. Michael 
Sigmund Oster Fine Arts, New York. 


of furniture decorated with the same 
auspicious substance. In the private 
areas, too, cinnabar lacquer accented 
objects ranging from massive clothes 
chests to ladies’ delicate combs. 

The practical use of the refined sap 
of the lac tree, native to East Asia, was 


already understood by the Chinese 
during the Neolithic period. By the 
eleventh century p.c.,, this material 


was not only e d as a protec- 


tive coating imper to liquids, 
but was also exploited aesthetically. 
Designs similar to those found on 
contemporary bronze ial vessels 
were crisply carved into wood and 
painted with lacquer in striking con- 


trasts of red and black, coloration that 
was to remain dominant in the lac- 


FELICIANO 


ABOVE RIGHT: Tiered Box, Imperial Work- 

shop, Ch’ien Lung period, 1736-1795; 12%” 
high, 13” in diameter. Carved with phoenixes, 
this box may have been used to present gifts 
to a bride in an imperial wedding. Donald J. 
Wineman, Sands Point, New York. 


querer’s palette up to the present time. 

During the succeeding Chou and 
Han dynasties, vessels covered with 
cinnabar lacquer were graced with 
curvilinear designs in an expanded 
range of colors, sometimes combined 
with insets of thin gold or silver 
sheets. Although one extraordinary 
lacquer of the period, said to have 
taken ten years to complete, is no 
longer extant, the opulent beauty of 
Han lacquers may still be seen in a 
group of over one hundred and 
eighty pieces that belonged to the 
wife of a marquis of Tai in the second 
century B.c. Among her treasures 
were dishes, cups with matching 
trays, and eared cups in graduated 
sizes, worked with geometric pat- 





opposite: Stupa, Ch’ien Lung period, 
1736-1795; 32” high, 10” square at the 

base. This imposing shrine with detailed 
floral brocade patterns consists of a dome sup- 
ported by a square base and surmounted 

by parasol tiers. Spink & Son, London. 


terns and stylized animals, flowers, 
and clouds. During this period, lac- 
quer vessels were deemed even more 
precious than those of bronze. 

As magnificent as these early 
works are, they were only a prelude 
to the glories that were achieved later 
by direct carving into the lacquer. 
This technique appears to have be- 
gun humbly enough, probably in the 
eighth century, with the manufacture 
of lacquer-coated leather armor, sim- 
ply carved to reveal alternate bands 
of red and black. By the Sung Dy- 
nasty, this same method and color 
scheme were refined to produce objects 
now popularly known as guri lac- 
quer, with the bands rendered in ele- 
gant heart-shaped and trefoil designs. 


manag 











The vermilion mineral, appreciated 
for its sensuous hues, was thought to have 





ABOVE: Cricket Cage, Ch’ien Lung period, 
1736-1795; 42" high, 32” in diameter. Four 
ju-i panels unite with an ivory top, creating 
a cage for a cricket, the symbol of summer. 
Dulany’s Gallery, Birmingham, Michigan. 


The art of carving cinnabar lacquer 
with pictorial scenes reached its apo- 
gee in the fifteenth century, by which 
time the carver had learned to use his 
knife with the skill of a painter, cut- 


ting through over one hundred coats 
of lacquer, each of which had first to 
be dried and polished before the next 
could be appli itricate designs of 


flowers, frui phoenixes, 


and figures in es and archi- 
tectural setting zed the 
carver’s virtuosity. Background: 
treated with complex, brocade 

aper patterns represe¢ ) 

and water. The pictorial lacquers of 
the late-fifteenth century, although 
not so deeply carved as some earlie1 


examples, achieve a lightness o 


magical properties as well. 


BAY HIPPISLEY 


ABOVE: Pair of Cabinets, Chia Ch’ing 
period, circa 1820. Each 2342” high x 15” 
wide. Figures stand in relief upon a pat- 
terned ground. Michael Goedhuis 
Ltd., Colnaghi Oriental, London. 


fect that has remained unsurpassed. 
Finely wrought cinnabar lacquer 
continued to be made during the 
Ch’ing Dynasty and reached new 
levels of technical brilliance in the 
time of Ch’ien Lung. Whereas Ming 
carving is esteemed for its polished 
edges, these eighteenth-century 
pieces have their edges left sharp, so 
that they sparkle, rather than glow. 
Although Ch’ien Lung lacquers are 
justly famed for their elaborate detail, 
wares of deceptive simplicity were 
also to the emperor's taste. He so ad- 
‘red one delicate set of boxes and 
acups that he had laudatory poems 
ribed on their bases. These objects 

of coral red lacquer applied to silk 
shaped into fluted chrysanthemum- 





opposite: Table Screen on Stand, Ming Dy- 
nasty, 16th century; 17” high x 13%” wide. 
Made for a scholar’s desk, this screen bears 
scenes of scholars and their attendants in 
a lush landscape. Spink & Son, London. 


like forms, are as weightless as flow- 
ers and as thin as eggshell porcelain. 
Chinese lacquers came to be ad- 
mired wherever they were brought. 
Early Ming cinnabar lacquers, such as 
those sent by the Yung Lo emperor to 
Yoshimitsu in appreciation for the 
Japanese shogun’s aid in suppressing 
piracy, came to be used in tea ceremo- 
nies. Few pieces reached Europe before 
the seventeenth century, when Marie 
de Médicis had a Chinese desk in- 
stalled in the Louvre. It is only within 
recent times, however, that the full 
range of the Chinese lacquerer’s aes- 
thetic alchemy has been sufficiently 
known in the West to properly cast its 
spell over all lovers of beauty.O 
—Harvey Stupler 
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JUST OUTSIDE the steel and glass can- 
yons of Century City, in Los Angeles, 
a grove of trees shelters the 13-acre 
private community Century Woods. 
[he Spanish architecture of Kiyotoki 
Associates accommodates luxury con- 
dominiums, each distinct in interior 
design and personality. One particu- 


lar set of double oak doors opens into 


a setting that honors a kaleidoscope 
of cultures and traditions, where in- 
ternational influences have been in- 
ventively combined by designer 
Jackie Morgen. It place that in 
vites the owners o travel exten 
sively, to come back and rest awhile 

Spacious and sensuous, the interior 


possesses a primitive quality to which 
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Weave of Cultures 


International Emphasis for a Décor in Los Angeles 


INTERIOR DESIGN BY JACKIE MORGEN 
PHOTOGRAPHY BY MARY E. NICHOLS 
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A lively mix of art, artifacts and 

furnishings from wide-ranging cul- 

tures animates a condominium at Century 
Woods, a private community in Los Angeles. 
OPPOSITE: Split grape stakes lining the low 
ceiling add texture and intimacy to the Liv- 
ing Room, which is flavored by a kilim- 
upholstered chair, a Balinese figure made 
into a lamp, and antique Mexican branding 
irons over the fireplace. In the dining area 
beyond is Selma Moskowitz’s tripanel ab- 
straction titled July 1970. above: The faux- 
stone table in the Dining Area is enlivened 
by a novel centerpiece—a Sicilian ox- 

cart axle, from The Cricket antiques. The 
Thai temple guardian is from Marc II. 


art, fabrics, and textures all contrib- 
ute. Natural lighting is optimized 
through floor-to-ceiling glass doors. 
Recessed lighting throughout adds a 
soft glow to pottery and sculptures 
collected from around the world. 

Finnish architect Eliel Saarinen 
once commented that it is important 
to “design a thing by considering it in 
its next larger context—a chair in a 
room, a room in a house, a house in 
an environment, an environment ina 
city plan.” For Jackie Morgen, de- 
signing this residence provided an 
ideal framework in which to consider 
that ‘next larger context.” 

The condominium is one of three 
homes of the owners, a doctor and his 





wife. Owners and designer share a 
love of adventuring and a strong at- 
traction to the unusual admixture of 
objects that have been assembled for 


-this setting. The designer describes it 


as “a blending of the old and the new, 
the smooth and the rough.” She espe- 
cially likes the way the pieces work 
together, whether they are African, 
European, Middle Eastern, or Ameri- 
can. Sumatran vessels, Balinese pots, 
Mexican wine jugs, contemporary 
paintings and sculptures, Peruvian 
burial dolls and kilim rugs from 
Afghanistan are only some of the 
ingredients represented here. “I gen- 
uinely love pulling things together 
and combining patterns. In fact, that 





was what initially inspired my inter- 
est in design,” says Jackie Morgen. 

“Working on this residence, I be- 
came conscious more than ever of 
scale and relationships. There are so 
many different elements at work 
here—lighting and space, tones and 
textures. When you combine so many 
individual ingredients, the balance 
becomes especially critical.” 

Jackie Morgen was raised in up- 
state New York, where a keen aware- 
ness of the natural world shaped her 
vision. Sensitivity to the 
ment was an important part of her 


environ- 
education, so it is not surprising that 


the outdoors is accented in this 
project. Patios off each major area are 
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integrated with the interior design by 
means of plants and flowers, all care- 
fully chosen “for color and as a way 
to pull the outside in.” Patio furniture 
is massive in scale, solid without be- 
ing overbearing. Feeding troughs 
from the Philippines have been con- 
verted into patio benches, hinting at a 
playful and eclectic tropical flavor. 
Inside, low ceilings lined with split 
grape stakes are a solution to the 
problem of making large spaces inti- 
mate. They serve also to further the 
sense of texture and environment. 
Recently, Mrs. Morgen’s travels to 
Afghanistan and India sharpened her 
already well-honed instincts. Listen- 
ing, scrutinizing, and absorbing the 


ABOVE: “The Guest Bedroom is not only 
spacious, but has a beautiful secluded patio 
beyond, which I wanted to integrate with 
the room itself,” says Jackie Morgen. To 
accomplish this the designer chose bamboo 
furnishings indoors and out and used dark 
polished-cotton bedcoverings as a foil for 
the greenery on the patio. The gleaming 
black Japanese vessels are from Marc II. 
opposite: For the Master Bath, the only spe- 
cific request made by the clients was that 

a Japanese soaking tub be included; the 
designer discovered one in the garden of a 
Japanese home. FOLLOWING PAGES: On another 
patio, pine-pole furniture complements the 
landscaping of pine trees, and a water- 

fall over river rocks and boulders. 
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| The interior 
possesses a primitive 
quality to which art, 
fabrics and textures 

all contribute. 


complex layers of non-Western cul- 
tures proved to be deeply personal 
experiences that gave renewed vital- 
ity to the designer’s imagination and 
interpretations. She was struck by the 
fact that what is unseen can be as im- 
portant as what is seen, and this resi- 
dence makes a similar point. There is 
an elusive quality that, at moments, 
defies description and must simply 
be felt. When that happens, she says, 
“I know I have achieved my goal. I 
try to go with what the architecture 
dictates, so that the furnishings feel 
indigenous to the structure, but I also 
love surprises. Here, in quite a few 
cases, pieces ended up in places where 
they were never intended to be.” 


Often it is the unexpected touch 
that brings closure to a concept. The 
final notes here were provided by 
cactus plants in every conceivable 
shape and size. “The colors and con- 
figurations in the cacti connected na- 
ture and interior in a very tactile 
way,” explains the designer. 

Jackie Morgen has created a resi- 
dence that extends to many levels. At 
its most fundamental, it speaks to in- 
stinct and earthiness. As a means of 
quieting the soul, it encourages seren- 
ity and good conversation. And, as a 
design concept, it exhibits a medley 
of cultures, juxtapositions, and just 
the right amount of intrigue.0 

—Lee Perry 
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Louise Nevelson | 
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LOUISE NEVELSON has lived and 
worked for the past twenty-five years 
in a house of staid exterior in New 
York’s “Little Italy.” Only a gold- 
flecked grille at the entrance antici- 
pates something of the atmosphere 
within. Converted from adjoining 
buildings of five and four stories, the 
house is a complex of myriad rooms, 
large spaces, marble stairways and 
teps interconnecting the multiple 


split levels. “I suppose it’s a bit of a 


luxury to live like this,” says the art- 
ist, considered the grande dame of 
American sculpture, “but I find hav- 
ing space gives me the opportunity to 
keep creating.” Transformed to suit 
her desires and needs, the house is an 
extension of Louise Nevelson’s vi- 
sion, a dramatic composition of strik- 
ing aggregate parts. 

Black and white predominate 
throughout, contributing to a certain 
austerity. The large-scale black wood 


relief constructions for which the art- 
ist is best known all but block out the 
walls of the larger rooms. The aura 
of these presences permeates the 
sparsely furnished, shuttered and 
somewhat dimly lit house. 

Yet an occasional gold wall echoes 
the splendor of the pre-Columbian 
gold objects the artist admires. A red 
chair resounds in an otherwise black 
and white room. A row of silver gob- 
lets, the warm glow of antique wood 








chests and inlaid jewel boxes, a lavish 
fur throw, a needlepoint rug—all re- 
veal the artist’s love of the unusual 
and the beautiful. 

Louise Nevelson’s decided tastes 
are in evidence: a black fire door of 
Medieval aspect and heaviness is dra- 
matically swung to the side of an up- 
stairs portal. Worn wooden croquet 
balls, collected in a large bowl, 


become noteworthy objects of ° 


beauty—their variegated stripes now 


Sculptor Louise Nevelson’s home and studio—an aggregate of three buildings in New 

York’s “Little Italy” —is a dynamic macrocosm of her powerful works. OPENING PAGES: Her en- 
vironmental assemblages line the walls of a Studio currently used as a display area. She re- 
positions them frequently: “I don’t have things static; I’m always in flux. I live in a house on 
wheels.” PRECEDING PAGES: Other sculptures give architectural definition to the spare main Liv- 
ing Room. “I don’t fill every space,” she says. “I find that it will be occupied sooner or later.” 
Of the unexpected grouping of bottomless chairs, she comments: “I don’t want to make people 
too comfortable.” LEFT AND ABOVE: A Dining Room on the third floor is the primary conversa- 
tion atea for the sculptor and her guests, who sit around a table she designed. An Aubusson 
rug and a gold-painted wall complement the predominant blackness of both the works and 


the space. “Black is an aristocratic color,” she explains. “It somehow makes everything 
right.” Collages and collage materials rest on the rug, near a bow] of croquet balls. 


attaining an unexpected elegance. 

The rooms accommodate her pur- 
poses. In what she refers to as the 
Big Living Room, bottomless chairs, 
blackened like her wood construc- 
tions, are set back to back, an arrange- 
ment that recalls “musical chairs” 
rather than the conversation area pre- 
scribed in more conventional interior 
design. “I keep them this way as a 
symbol,” the artist declares. “I don’t 
do much entertaining and I don’t 


want to make people too comfortable; 
I’m too busy.” There are no sofas; 
guests sit on lightweight chairs clus- 
tered around a dining table. 

The house has a number of living 
rooms, dining rooms and work 
spaces. Of the four kitchens on vari- 
ous floors, Nevelson remarks suc- 
cinctly, “They were in the house, and 
I like to eat efficiently.” She often 
uses the one nearest the room she’s 
working in. Still, she frequently goes 








A Bedroom contains a number of the curious and exotic objects 
Louise Nevelson has collected. “This room is my jewel box,” she 
says, “so I gave up sleeping he ABOVE LEFT: She likes the shape of 
the guitar case resting on a Japanese scroll box. LEFT: Miniature 
chests hold small treasures. asove: Large metal cabinets serve 

as armoires for her extensive and elaborate wardrobe. 





“I never had what you would 


call a studio. I always had a house.” 
— Louise Nevelson 








ABOVE: Ch’ing Dynasty robes illustrate Louise Nevelson’s concept of “collage dressing.” “I’ve 


worn Chinese robes for forty years,” she says. “I give my clothes to the Met. 


u” 


RIGHT: Though 


she works throughout the house, the Garage is the main studio for large constructions in prog- 
ress; she composes at the center table. Columns at left were part of a recent exhibition. 


to neighborhood restaurants in 
nearby SoHo or Chinatown, to dine 
with artists, young set designers or 
other friends. Often she’s accompa- 
nied by her assistant and factotum of 
many years, Diana MacKown. 

-veral smaller rooms closet her 


collection of designer clothes and 


elaborate apparel. Armoires are sim- 
black metal storage cabinets; long 

asi dresses, Chinese robes, outfits 
unusual fabrics and embroidery fill 


them and continue on clothes racks 
in the hall. She has a keen sense of 
her own striking presence and of 
how she wants to present herself. 
Tall, angular, with a dancer’s bear- 
ing, the artist is an impressive figure, 
notwithstanding her more than four- 
score years. With her kerchiefed 
head, strongly modeled face, false 
eyelashes and distinctive dress, she is 
a well-known figure in the art world. 


Even when she works—and her 


work is central to her existence—she 
shuns the artist’s smock to wear the 
extravagant and unusual clothes and 
jewelry for which she has an abiding 
penchant: “I like them and they give 
me a lift, so why not?” 

Louise Nevelson works through- 
out the labyrinthine house. “I never 
had what you would call a studio,” 
“I always had a house.” In 
one room small collages are in 


1e says. 


progress; tables of papers and small 





objects are kept in readiness nearby. 
In another area the artist is preparing 
her first commissioned costume de- 


signs—chasuble-like robes worked 
out in collages of etched papers—for 
Gluck’s opera Orpheus and Eurydice, 
to be produced by the Opera Theatre 
of Saint Louis. In the garage, con- 
verted to a workshop for larger sculp- 
ture, bins of spools, spindles, finials, 
all manner and sizes of turned wood, 
newels and wood fragments are at 
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hand. She collects pieces where she 
can. Friends give her especially inter- 
esting items or leave them as gifts on 
her doorstep. An assistant helps with 
the preparation of the boxes that 
serve as her grids. But her direct 
physical involvement with her sculp- 
ture makes her sometimes feel she is 
“almost like a folk artist.” 

Nevelson is precise about her com- 


positions. “I can’t stand it if a piece is 


even a third of an inch off.” Still, she 


has never used a yardstick. “If my eye 
can’t tell me, what’s the use?” In 
characteristically no-nonsense terms 
she criticizes as arrogant art students 
who say they are looking only for 
perfection. “Who knows what per- 
fection is? The joy of doing some- 
thing is not reaching for perfection. 
Every time you take a breath you 
don’t ask for perfection, you do it— 
that’s the point. You really don’t need 


continued on page 204 





A Magical Transformation } 





Gentle Reminiscences of Another Age in a San Francisco House 





A Queen Anne-style Victorian 

house is the setting for a romantic fantasy 
conjured up by designer Diane Burn-Eden. 
ABOVE: To create a light-filled vista and 
unite the rooms on the main floor with 
the garden, a series of graceful arches was 
added, from the Entrance Hall through 
the center of the house. Handblown Vene- 
tian glass sconces light the hallway; fauteuils 
are clad in Brunschwig & Fils linen velvet. 
opposite: A Louis XVI-style piano occupies 
a bay window in the Music Room, with a 
view of the Golden Gate Bridge. Bergére 

is from Frederick P. Victoria & Son. 
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THE RESTORATION OF most San Fran- 
cisco Victorians is managed with 
passionate reverence, every inch of 
decorative molding and wainscoting 
being scrupulously preserved. Diane 
Burn-Eden, however, has found ap- 
propriate occasions for taking an al- 
ternative approach. For a client who 
desired a grand, romantic setting that 
would not sacrifice intimacy for 
splendor, the designer joined in the 
search for a house that “would give 
us the flexibility to achieve a com- 
plete look, the very opposite of the 
gloomy, cluttered, claustrophobic 
feeling that underlies so much of the 
Victorian sensibility.” 

Fortunately, her client’s final 
choice was a Victorian with a com- 
manding view of the Golden Gate 
Bridge and the bay. It had several vir- 
tues besides the view, including 
“wonderfully high ceilings,” says 
Diane Burn-Eden. “If it had been a 
good example of Victorian design, I 
would certainly have preserved the 
interiors. But, as it was, the house 
was in need of change.” 

So the structure was given a new, 
light image. The exterior was painted 
white—a departure from the usual 
practice of using several colors to pick 
out major details of a fagade—and the 
interior was given a fantasy life of its 
own. Eighteenth-century Europe 
provided the major inspiration, the 
basic interpretation being that of a 
timeless garden pavilion opening off 
an Italianate courtyard. The guiding 
concept was old-world craftsman- 
ship; all the interior details were 
handworked by master artisans in 
glass, marble, iron, plaster and wood. 

“The art in this house does not 


INTERIOR DESIGN BY DIANE BURN-EDEN 


PHOTOGRAPHY BY RUSSELL MACMASTERS — 


hang on the walls,” explains Diane 
Burn-Eden. 
selves, the exquisite plasterwork, the 
murals and boiserie. So, too, the 
sculpture in the house is the crystal 
and opaline chandeliers and sconces, 
the handcarved mantels and tables. 
“Views are not a significant part of 
what I do,” the designer continues. 


“I am more involved in fantasy, in — 


creating something independent 
of ‘what’s out there.’ ” 

The creation of a vista from the 
main entrance through to the gar- 
den—a divergence from traditional 


Victorian practice—became the core — 


of Diane Burn-Eden’s vision. This 
grandly conceived passageway is a 
necessary relief from the somber Vic- 
torian rooms, and provides a horizon- 
tal light well. As a monumental axis, 
it ties every room to the garden. 

To exploit one of the structure’s 
chief resources, its thirteen-foot ceil- 
ings, the designer raised doorways, 
restyling the openings as arches. The 


stability and generosity of these — 
graceful portals, repeated throughout 
the house, yield a sense of the larger- : 


than-life, a scale that is imposing, 
but still comfortable. 

Diane Burn-Eden also moved 
against the classic Victorian treat- 
ment of windows, replacing those 
that tended to break up the light, 
with French windows and doors. A 
major offender against light in the 
original décor was the stained glass in 


the windows on the main stairway. — 


This was replaced with clear or 
etched glass. Now the light sparkles 


through, the dusky atmosphere hav- — 


ing given way to new clarity. 
The rooms on the main floor, 


“It is the walls them- — 
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as if to modify the grandeur and let the gauzy 


The tone is muted, the palette chalky, 
substance of dream run free. 














SIGHT AND COVER: Swathed in billows of fabric from Quadrille, the Guest Room is a poetic, serene 


retreat te, scalloped linen drapes the iron canopies of the twin beds, which were designed to match 
the antique benches at the foot. Two hundred yards of linen, dipped in tea to soften the color and complement the 
pale tones of floor and walls, curtain the bay window. Gold-plated cremone bolts are from P. E. Guerin. A 
collection of 19th-century glass boxes and a glazed terra-cotta bust of a lady adorn the small round table. 
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nevertheless, are period set pieces; 
their tone is muted, their palette 
chalky, as if to modify their grandeur 
and let only the gauzy substance of 
dream run free. Here, Diane Burn- 
Eden ordered the artists who painted 
the floral and decorative motifs on 
walls and ceilings to work boldly at 
first and then sand down the results 
until the appropriate degree of 
understatement had been obtained. 
A tempering of splendor to achieve 
a more intimate atmosphere is most 
evident in the second floor rooms, es- 
pecially the master suite. “The client 
is too busy to entertain much or have 
many house guests,” says the de- 
signer, “so we worked on the idea of 
making full use of the spaces she 
would actually live in every day.” 
One auxiliary bedroom became her 
clothes closet. Another, looking onto 
the garden, was converted to a bath, 
and a third was transformed into a 
dressing room. The spacious master 
bedroom was furnished primarily 
with nineteenth-century pieces. 
“People are going to have to do more 
and more with this period,” com- 
ments Diane Burn-Eden, “because we 
are simply running out of earlier 
pieces. The trick is to be innovative.” 
A muted fantasy, witty but respect- 
ful of enduring beauty, distinguishes 
Diane Burn-Eden’s transformation of 
this Victorian residence. The refer- 
ence is to another place, perhaps to 
Versailles, though not to the monu- 
ment seen by present-day visitors. It 
is to the hidden, haunting rooms that 
recall an ageless splendor. In this San 
Francisco home, the splendor is there, 
but it has been suffused with air, light 
and a sense of playfulness, suggesting 
that the elegant dreams of yesterday 
can be readily adapted today. 
—RHoward Junker 








To accommodate her client's busy schedule, Diane Burn-Eden “worked on the idea of making full use of the 

spaces she would actually use every day,” especially in the Master Bedroom Suite. The suite was created from five rooms and 

includes a bedroom, dressing rooms and bath. oprosirr: The Master Bedroom is dominated by a carved and painted bed, canopied in 
Quadrille cotton; the antique coverlet is from the owner's collection. Top: In the Dressing Room, embroidered lace draperies soften the light cast 
on a 19th-century armoire and a pair of Louis XV-style armchairs covered in Old World Weavers silk. Handpainted designs on the walls and 
bleached floors add to the ethereal mood. apove: Arches frame a view of the Master Bath from the dressing room. Two Victorian- 

era bathtubs were cut in half and joined together in a new handcarved case; gold-plated fixtures are from P. E. Guerin. 
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oressions of 


RA SCHWARTZ, AS. EXTER DE 
APHY BY MARY E. NICHU 
Kees 








Innovatively situated on an upper level of a Boulder, Colorado office building, Mr. and Mrs. Aron Katz's 
apartment features an open plan with ample wall space for the large-scale works of their contemporary collection. 
PAGES: In the Music Room are (left to right) Willem de Kooning’s Woman in the Garden II, Robert Motherwell’s large 
ind Jim Dine’s A Tree ie Shadow of Our Intimacy. Leather sofa from Stendig; pillows from Donghia Textiles. 

(1 Frank Stellaand Winter Glow (right) by Adolph Gottlieb are in the Entrance Hall. Table from Karl 


Sprin )PPOSITE ABOVE LEFT: Dine’s J es, 1979, adds to the informality of a dining area in the Music Room. The chairs are from 
Atelier International; table from Brueton, opposire: Besides the paintings, an indoor garden area enlivens the Music Room. 
Lighting Associates. OPPOSITE ABOVE RIGHT: “We first saw Baiser in a show in France about twelve 


go, says Mrs. Katz, of the Picasso painting now in the Living Room. Fireplace s by Danny Alessandro. 


ing lamp from 


























OPPOSITE ABOVE: “Although the apartment was designed with the art in mind, I find it a most comfortable 

space— and it is convenient to be just a few steps from my office,” remarks Mr. Katz. Enhancing the Living Room is Hans 
Hofmann’s X (rear). The Grand Confort chairs by Corbusier are from Atelier International; pillow fabric by Jack Lenor Larsen. 
ABOVE: Designers Barbara Schwartz and Barbara Ross created lucid spaces with a minimum number of walls scaled for large canvases. In 
the Dining Room are Coal and Taper (left), by Sam Gilliam, and Pink, Blue, Black (right), by Adolph Gottlieb. Robert Motherwell’s Elegy to 
the Spanish Republic No. 128 is on the far wall. Dining chair fabric from Donghia Textiles; glassware from Tiffany; silver from 
Reed & Barton. opposite: A subtle presence in the Dining Room is Mark Rothko’s Untitled, 1969. Table from Karl Springer. 








“Best is a subjective decision.... 
I want to acquire what I think is the best 
of an artist's major works.” 






DISCUSSING HIS SUPERB assemblage 
of contemporary art, Aron Katz pro- 
ceeds directly to the heart of the 

~ matter. “Best is a subjective decision, 
but there is usually a consensus re- 
garding what is a major example, or 
what is a good example, of an artist’s 
work—in these areas most experts 
agree. I want to acquire what I think 
is the best of an artist’s major works.” 

In the four years Mr. Katz, a real 
estate developer, has been engaged 
in the “serious avocation” of collect- 
ing, he has purchased paintings by 
de Kooning, Motherwell, Rothko, 
Hofmann, Kline, Gottlieb, and 
Baziotes—a microcosm of the Ab- 
stract Expressionist years—that 
clearly attest to his concern for qual- 
ity. “I had always enjoyed going to 
art galleries and museums when I 
lived in New York,” says the collec- 
tor enthusiastically, “and I was espe- 
cially interested in the work of the 
Abstract Expressionists. As I began 
collecting, my wife, Phyllis, became 
interested as well and it is now a 
joint endeavor we take pleasure in, 
although we don’t necessarily agree 
on each and every purchase.” 

One such friendly disagreement 
involved the staggering painting— 
both in size and magnificent pres- 
ence—by Robert Motherwell that 
dominates the music room of the 
Katzes’ Boulder, Colorado residence. 
The primary concern of Phyllis Katz, 
a research psychologist and accom- 
plished pianist, was for the perfect 
placement of her concert grand pi- 
ano. “At first, it was not Phyllis’s 
choice,” Mr. Katz recalls, “but I felt 
the wall just cried out for the Moth- 
erwell. I prevailed upon her to let 
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The spacious apartment was designed with clean, simple lines and classic, durable furniture 

that would not detract attention from the art. ror: Contemporary paintings in the Master Bedroom in- 

clude Miriam Shapiro’s shaped canvas, Moctezuma’s Fan, 1980, and David True’s Green Sea, 1976. The sculp- 
ture is Relocomorph, 1981, by Nancy Graves. Edison Price track lighting and the Tizio desk lamps are from 
Lighting Associates; glass and chrome Eileen Gray table from Stendig. asove: The Master Bath displays 

a pool scene, one of four panels by Jennifer Bartlett, entitled In the Garden II, #1, from 1981. 
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me hang it for a period of time, and 
eventually she grew to feel as strong- 
ly about it as I do.” Now they agree 
it is the focus of the music room, as 
wellasa pivotal force in the collection. 

Mrs. Katz also is very fond of the 
Picasso painting Baiser, which she 
first saw twelve years ago in an 
exhibition in France. “Later,” she 
recalls, “when we were looking for 
something else, we found the Picasso 
again. It fits in well with the other 
works and, of course, it exemplifies 
his great influence on many of the 
artists in the collection.” 

Though they have residences in 
New York, Cannes and Vail, Phyllis 
and Aron Katz are most at home in 
Boulder, where designers Barbara 
Ross and Barbara Schwartz, of Dex- 
ter Design Inc., have created the 
optimum environment for their 
growing collection. The Katzes were 
living in a mountain home—and 
planning to move closer to town— 
when Mr. Katz had an unexpected 
opportunity to buy a large office 
building under construction in 
downtown Boulder. In a matter of 
hours, he arranged the purchase, se- 
lected the fifth floor, with its grand 
mountain vistas, for their home, and 
telephoned designer Barbara Ross in 
New York with the news that a floor 
plan for the entire 10,000-square-foot 
space, including the residence and 
his office, would have to be com- 
pleted in just a few days. 

“We didn’t have a minute to 
spare,” says Mrs. Ross. “I flew to 
Boulder and worked twelve hours a 
day for three days, just to complete 
the floor plan before the plumbing 
was installed.” In all, the project 


took fourteen months. “We selected 
a neutral color scheme as a back- 
ground for the works of art,” notes 
Barbara Schwartz, “but our concern 
was to create not only a dynamic 
setting for an important collection, 
but a warm, comfortable home, a 
place for the entire family to enjoy.” 

By placing the kitchen in the cen- 
ter of the plan, the designers were 
able to encircle it with rooms that 
provided four twenty-foot walls—a 
continuous space for displaying the 
art collection—juxtaposed with aper- 
tures framing splendid views of the 
Flatirons, and the Rockies beyond. 
The residence has a particular qual- 
ity of unexpectedness about it—a 
commercial structure yielding to a 
gracious, sophisticated home— 
which emphasizes its elegance. 

Though the Katzes had discussed 
providing a new home for the collec- 
tion, Mrs. Katz was traveling, at the 
time of the negotiations, and there 
wasn’t time to tell her the office 
building had finally been purchased. 
“You did what!” she said to her 
husband when she returned. But 
happily, the decision to carve a com- 
fortable home blessed with gallery- 
size walls for large-scale paintings, 
from a downtown office building, 
couldn’t have been better suited to 
the Katzes’ style of living or the 
demands of the collection. 

Avid skiers and outdoor enthusi- 
asts, the Katz family moved from 
New York City to Boulder in 1975, 
though Aron and Phyllis Katz still 
spend six or seven weeks a year in 
New York visiting galleries, attend- 
ing auctions, and simply staying 
abreast of art world developments. 


In particular, Mr. Katz values the 
close relationships he has established 
with dealers—relationships he feels 
are crucial to the collector who ex- 
pects to be offered works of museum 
quality. Among those artists not yet 
represented in the collection, he 
would most like to find works 
meeting his exacting standards, by 
Jackson Pollock and Clyfford Still, 
but suggests it is now “close to im- 
possible.” In addition, he would like 
to acquire a major painting on can- 
vas, by Mark Rothko, to complement 
the important work on paper, al- 
ready in the collection. Of a more 
immediate nature is the pleasure he 
takes in the works of artists of the 
decades subsequent to Abstract Ex- 
pressionism: Jim Dine, Frank Stella, 
Nancy Graves, Jennifer Bartlett. 
Major new works by each of these 
contemporary artists exemplify a va- 
riety of styles and play important 
roles in the total collection. 
Explaining his parallel interest in 
primitive art, Aron Katz notes, “If 
you look at early works—the picto- 
graphs by Gottlieb, certain paintings 
by Rothko—you will see the debt 
these artists owe to primitive art, and 
to Surrealism.” Clearly the collector 
senses and looks for continuity, not 
only in the relationships his choices 
suggest, but continuity in the devel- 
opment of the collection as each new 
addition is subjected to his careful 
scrutiny. Aron and Phyllis Katz ap- 
proach art with the intelligent, stud- 
ied care that pervades other areas of 
their busy lives. They have indeed 
created a “serious” collection that 
deserves the word premier.O 
—cConstance W. Glenn 
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Gardens: 


A Hesperides in the Netherlands 


Creating a Realm of Floral Enchantment 
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NEIGHBORING FARMERS remember row- 
ing a boat where the herbaceous bor- 
der now blooms. The dike had been 
destroyed during the war; the land in 
this southern part of the Netherlands, 
near Domburg, was flooded, and the 
trees had all died. By the time Made- 
leine and Karel van Bennekom saw 
the site for their new home, the dike 
had been repaired and the land 





drained, but still there were no trees, 
and the fierce wind from the sea 


whistled across the flat land with 
nothing to break its force. 

“I closed my eyes and said ‘I’m 
not going to live here,’” Mrs. van 
Bennekom remembers. A year later 
they moved in. Not hundreds, but 
thousands of trees had been planted, 
right to the edges of their four-acre 


In twenty years of experimenting, 
Madeleine and Karel van Bennekom 

have transformed four bare and wind- 
swept acres in the southern part of the 
Netherlands into a wonderland of color. 
opposite: Tall flowers—among them, day 
lilies and delphiniums—alternate with neat, 
low mounds in a double herbaceous border 
that illustrates Mrs. van Bennekom’s love 
of soft-hued plantings. aBove: Ground cov- 
ers and heather create a misty diversion 
along the path to the woods. A clearing 
among the trees opens the vista. 
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plot. Admittedly they were not the 
fine beeches and oaks she had grown 
up with on the eastern side of the 
country; they were poplars and wil- 
lows, trees that could bend with the 
wind. But they were a start. 

For ten years Mrs. van Bennekom 


could grow only ground cover plants 
and flowers that knew enough to 
keep their heads down. She dreamed 
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of delphiniums and dreaded looking 
out in the morning in case anything 
had blown over in the night. Now, 
twenty years later, the trees at the 
edges of the property are bent by the 
wind into picturesque angles, but 
they do their job of sheltering well. 
Entirely contrary to fact, the garden 
now looks as though it has been 
carved from dense forest, an en- 





chanted clearing that has been re- 
leased by the woodsman’s ax. 

It hasn’t been easy. Besides the 
wind, they also found the heaviest of 
clay soils, the sort that seems to turn 
to concrete if there is no rain for a 
week. Madeleine van Bennekom re- 
members the day she tried to move 
her most treasured plants from her 
previous garden on sandy soil to this, 


their new home. She had to dig them 
up early in the morning, drive across 
the Netherlands, plant them, and 
drive back in time for dinner. The 
first spade wouldn’t make a dent in 
the clay. The second spade bent. 
Now they’ve bought the most sub- 
stantial of spades and have spread 
quantities of sand and peat to lighten 
the soil. They have sadly said good- 


bye to the rhododendrons and camel- 
lias that will never be happy here, 
and have made room for the roses 
that love it and flourish. 

Close to the house, Mrs. van 
Bennekom plans carefully. A formal 
courtyard has box-edged squares 
filled with white flowers—irises, 
pansies, periwinkles. A fine lawn, flat 
as only a Dutch landscape can be flat, 


opposite: Visible beyond a mix of 

salvia, red valerian, delphinium and 
white campion in the herbaceous border 
is one of the island beds that punctuate the 
lawn. From its midst rises a mountain ash, 
and rose bushes flourish nearby. ABOVE: A 
painter as well as an avid gardener, Mrs. 
van Bennekom applies the principles of 
complementary colors to her plantings. In 
an herbaceous border she juxtaposes pur- 
ple salvia with yellow Alchemilla mollis 
and day lilies, using other hues as 

accents to enrich her palette. 








has a double h order and 


island beds. She fi rith the 
low clumps she lik plants 
that obligingly grov » nea 
mounds, or box cl! 

shapes that give struct 

during the winter. She plan 
color, because she is also a painte! 
uses the soil as her canvas. Soft colors 


are what she likes, but even the grays 
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and browns of winter interest her, 
and the contrast of leaf shapes always 
matters. The flowers are her domain; 
the trees and lawn, her husband’s. 
Away from the house—the formal 
and the planned—things go from 
ild to wildest. A meadow of wild 
vers leads on to woodlands where 
wild clematis climbs. It is these far 


corners of the garden that really take 


her heart. She’s an avid reader of gar- 
dening books, but most of all she has 
learned with her hands in the soil— 
trying, digging something up if it 
was not right, trying again. 

The garden looks English, but 
there are reminders that this is the 
Netherlands. A windmill stands in 
the next field, there are drainage ca- 
nals around the perimeter, and the 
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sound of wooden clogs can be heard 
on the lane. The sea has shaped this 
land. They often dig up tenth-cen- 
tury potsherds, washed up long ago 
from ancient civilizations along a 
previous coastline. “Sometimes at 
night I imagine I can hear the sea 
running underneath the bed,” says 
Madeleine van Bennekom. “Then I 
wonder whether in the morning the 


garden will be quite covered by it.” 
The dikes hold, and the van 
Bennekoms have conquered wind 
and soil. What was barren twenty 
years ago now flowers abundantly, 
and the place that once moved her to 
say she wouldn't stay, now com- 
mands her love. She and her husband 

wouldn’t think of leaving.O 
—Elizabeth Lambert 


opposite: Proud foxgloves blossom 

in the protective shadow of tall mossy 
tree trunks. above: Under a canopy of wil- 
low trees, a mown path advances through 
the wild-flower meadow. Clumps of ever- 
green shrubbery—Escallonia seedling 
and clipped privet—separate the wilder 
vegetation from the cultivated part of the 
garden, where a bench awaits, tucked 
among rose bushes. “I may not have time 
very often just to sit in the garden,” says 
Madeleine van Bennekom, “but I 

am happy if other people do.” 


171 


om oe aR 


pa leer oer ac 


Heit tt ae: 


: 
; 
3 
' 
; 
H 
| 
i 
z 
= 
; 
| 
; 


ee = ; wa MEU Cs 


Teper Prt Trt PP rrr on CoO Ue 


Se re te ee beet oh 
ames FMB a Sra oI ONT oes 


PRA Sa 





ee ae a 





Homage to the 


Ambience of a Bygone Era 
Cosmopolitan Assemblage for a Manhattan Apartment 


START WITH a diversity of tastes 
grounded in the tradition of Euro- 
pean collecting, with its emphasis on 
small, highly wrought objects of virtu 
and elaborately gilded and uphol- 
stered furniture. Add statuary from 
all over Asia, and paintings, draw- 


PHOTOGRAPHY BY PETER VITALE 


ings and collages by such modern 
masters as Miro, Léger, Rodin, Klee, 
Avery and Man Ray. Encase them in 
rooms hung with jewel-colored vel- 
vets and brocades. Combining these 
dissimilar ingredients could daunt 
the most discriminating interior de- 
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signer or connoisseur, but in their 
New York apartment Gerrit P. and 
Sue Erpf Van de Bovenkamp have 
brought off this visual banquet with 
élan. In ten years of marriage, Mrs. 
Van de Bovenkamp, a painter, and 
her husband, an architect and real 


Mr. and Mrs. Gerrit P. Van de Bovenkamp designed their New York apartment to provide a sumptuous European-style 
background for their abundant and broad-based collections. Some of the pieces were inherited, others acquired during the 
couple’s travels. above: An “emphasis on the unusual and the historic” is immediately apparent in the Entrance Hall, where large objets 
dart are dramatically placed against a vivid backdrop of Italian silk damask counterpointed by the decorative plasterwork ceiling. Ital- 
ian and German busts flank a Florentine Baroque portrait medallion attributed to Giovanni Battista Foggini. opposite: A cos- 
mopolitan phalanx of art and antiques lines the Gallery in a typically 17th-century-style arrangement. 
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estate consultant, have given their 
residence the air of a Venetian pa- 
lazzo and filled it with works of art 
spanning more than ten centuries. 
The collection originated with por- 
celain, silver, rugs and paintings that 
were inherited from Mrs. Van de 
Bovenkamp’s family. The couple 
have augmented it with extensive 
purchases of Oriental art, to which 
they were drawn for both sentimen- 
tal and practical reasons. ‘We spent 
our honeymoon in India and we 
travel frequently in the Far East on 
business, so we had many opportuni- 
ties to fall in love with the beauty and 
fine workmanship of the art,” Mr. 
Van de Bovenkamp says. “And until 
recently, Eastern art was reasonably 
priced, so you could assemble a very 
nice collection without spending 
enormous sums of money.” 
Plunging into such areas as antiq- 
uities can be perilous without expert 
advice. Nevertheless the Van de 
Bovenkamps stoutly resist outside 
guidance and prefer to trust their 
own judgment. “We buy instinc- 
tively,” Mrs. Van de Bovenkamp re- 
marks. “If we see something and 
we're crazy about it, we’re not going 
to ask anyone if it’s good or not. 
We're going to take our chances on it. 
Admittedly, we’ve never had the col- 
lection looked at, so we may have 
picked up a reproduction or two. But 
I think we’ve done very well, because 
a curator visited us the other day and 
admired quite a few of our pieces.” 
The decoration of the couple’s 
apartment bears their individual im- 
press as firmly as their confident col- 
lecting habits do. Except for some 


wall fabrics transplanted from a for- 
mer apartment designed by the Van 
de Bovenkamps in collaboration with 
Carlos Ortiz C: the couple de- 
vised the interio Yt: lves. Mr. 
Van de Bovenkam} ni he pro 
portions, and his wife concentrated 
on selecting fabri id tapes 


“Everything her: 

ropean flavor,” Mi 

kamp observes. “I’m fi rope 
and Sue lived in Italy for a whi nd 


we wanted to recreate the culture we 





They strove for a beau 
ideal of bygone living, a compound of 
memory and appreciation. 


Deep-toned velvet and rich tapestry accentuate the lush ambience of the Drawing Room, where a number of modern artworks 
are displayed. Sue Erpf Van de Bovenkamp feels that “Renaissance colors seem to encase the collections and give a sense of depth.” 
OPPOSITE ABOVE: Mir0’s Still Life with Glove occupies one corner of the room; at the doorway is a bust of Cromwell, circa 1700. opposite: Léger’s 
Acrobat Holding Ladder and Jawlensky’s Uplift animate another corner. A Maillol bronze rests on the low table. The chairs are covered 
in Beauvais tapestry. ABoOvE: Other modern artworks are, from left, an Elmer Bischoff painting, Milton Avery’s The Music Maker, 
Philip Evergood’s The Tree of Life or Artist's Fantasy, and, through the doorway, John Ferren’s Untitled #2. 
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OPPOSITE ABOVE: Diminutive sculptures in the Van de Bovenkamp collection include William King’s reclining Joy Milan 
and Leonard Baskin’s Seated Fat Man. opposite: The English pattern on the French taffeta wallcovering in the Dining Room 
was taken from a room designed by Catherine the Great of Russia. The large George II mirror frame is from the home of the duke of Leeds. 
Pastel portrait by Francis Cotes. above: Massive Romanesque marble lions guard the entrance to the damask-draped Music 
Room; the 17th-century truncated columns are Italian marble. Macedonian icons adorn either side of the doorway. 








both grew up with.” For Mrs. Van de 
Bovenkamp, certain spaces are the re- 
alization of childhood dreams. “My 
mother had a picture book of rooms 
from castles, which I adored,” she re- 
members. “I thought, When I grow 
up, these are the kinds of rooms I’d 
like to have. Our master bedroom is 
based on the Renaissance bedcham- 
ber I loved when I was a girl.” 

The Van de Bovenkamps mixed 
French, English, and Italian furniture 
freely, since they were not trying to 
attain a look identified with a single 
style or period. They strove for a beau 
ideal of bygone living, a compound 
of memory and appreciation. “We 
had a certain notion about the way 
people used to live,” Mrs. Van de 
Bovenkamp says. “We wanted to re- 
call a lost sense of graciousness. 

“In our collecting,” she continues, 
“one of the greatest joys is to see an 
object in its own special place. We 
like finding the perfect niche for it.” 
Sometimes settling a new possession 
into its proper place is not merely a 
matter of moving a table or rearrang- 
ing a shelf. “Our Romanesque lions 
did give us some trouble,” Sue Van de 
Bovenkamp admits. ‘They date from 
the twelfth century and were so 
stately and impressive we felt they 
were ours the moment we saw them. 
But they were so huge, I was afraid 
no apartment could hold them. We 
bought them anyway. The other peo- 
ple in the building nearly sued us, be- 
cause they were sure the lions would 
fall through the floor. Fortunately, 
the structure has very strong steel 
supports, so we placed them the same 
way the beams run. Now it seems as 
if they belonged there all along.” 

Ranging over cultures and centu- 
ries with imperturbable assurance, 
the Van de Bovenkamps have sought 
out-of-the-way objects that appeal to 
their sense of history, craftsmanship 
ornament and personal association 
Their eclectic preferences keep theit 
grand living quarters unexpectedly 
intimate, filling them with the stuff 
of childhood memories, sealing a 
long-held covenant with the past. 


Avis Berman 





“My mother had a picture book 
of rooms from castles, which I adored. 
I thought, when I grow up....” 


The Master Bedroom design is based upon Mrs. Van de Bovenkamp’s treasured childhood memory of a Renaissance 
bedchamber in a picture book. OpposiTE ABOVE: Many of the silver pieces on the antique teakwood and pewter bureau Mazarin 
were gifts to Mrs. Van de Bovenkamp from her mother. opposite: An assemblage of objects—including an early Italian majolica plate 
on the mantel and the 17th-century English mother-of-pearl and ebony mirror frame behind it—enrich the fireplace area. 
ABOVE: Colors in the room were chosen from those in the 17th-century Flemish tapestry behind the bed. “ collect 
down to the last detail,” says Mrs. Van de Bovenkamp. “I even use Victorian linens and lace on the bed.” 








ings within Painting 
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ABOVE: La Mujer de Rubens, |} o Botero, 1963. Collage o1 opposite: Intérieur métaphysique avec téte de Mercure, 
canvas; 50” x 50”. In this delightful | ly of Giorgio de Chirico, 1969. Oil on canvas; 31%” x 237/s”. De Chirico 
Colombian-born artist Botero caricatures Rubens’s Le Chapeau de pail characteristically defines a dreamlike space with uncanny light. Unu- 
Though Botero titled his painting The Wife of Rubens ni sual images of his pittura metafisica school include this enigmatic 
depicts Rubens’s sister-in-law. Christie rk subject—a painting of a bust of Mercury. Artcurial, Paris. 








EVEN A BRIEF FORAY through the his- 
tory of Western art reveals that scores 
of painters have continually exercised 
their fascination with the device of 
the picture-within-a-picture. 

For some artists, it has been a way 
to pay homage to work they admire. 
The Impressionists expressed their 
infatuation with japanese art by us- 
ing stylistic elements from ukiyo-e 
woodblock prints in their paintings. 
The nineteenth-century American 
artist Samuel F. B. Morse undertook 
nothing less than an entire gallery of 
the Louvre, filling his enormous can- 
vas with reproductions of thirty- 
eight masterworks. 

During the Gilded Age, artists such 
as John Singer Sargent painted soci- 
ety beauties against a backdrop of 
gracious interiors, often including the 
paintings and furnishings that con- 
firmed their wealth and taste. 

For Jan Vermeer and his seven- 
teenth-century Dutch compatriots, 
the picture-within-a-picture device 
was often infused with symbolic and 
poetic meaning. Vermeer’s A Woman 
Weighing Gold includes in the back- 
ground a painting of the Last Judg- 
ment, which serves to unlock the key 
to an allegory. The subtle analogy is 
drawn between God judging the just 
and the unjust, and the woman 
weighing gold on a small scale. 

The reasons for choosing the paint- 
ing-within-a-painting device are as 
varied as the artists who have used it. 
For many twentieth-century artists, 
the device has been employed to call 
into question the Renaissance con- 
cept of painting as a “window on re- 
ality.” The Surrealist René Magritte 
said he was seeking “that pictorial ex- 
perience which puts the real world 
on trial,” and the device he often 
chose to do so was the picture-within- 


a-picture. In La Condition humaine, a 
window opens onto a landscape, 
with a picture of an easel sitioned 
so that a part of the lands« ape it yb- 


scures is precisely reproduced in thi 
painting-within-a-painting. Which is 
real, Magritte seems to be asking, the 
landscape we see painted on the can- 


vas located inside the room or the one 





that appears outside the window? 

Whether it’s Salvador Dali doffing 
his surrealistic cap to Vermeer’s The 
Lacemaker, or Roy Lichtenstein re- 
inventing a Matisse painting, all art is 
concerned with other art. One artist 
may choose to appropriate a subject, 

1other a technique or style, but in 


creative hands the end product be- 
comes, not a replica of the original, 
but a new and individual work. The 











original functions as a point of depar- 
ture, rather than a port of call. 

Dali said he worked on his paint- 
ing in front of the Vermeer in the 
Louvre and also while standing be- 
side the rhinoceros cage at a ZOO. 
Richard Diebenkorn’s work reflects 
the influence of decorative elements 
in Matisse’s painting, just as Lichten- 
stein’s Femme d’Alger takes inspira- 
tion from Picasso. Lichtenstein’s 





borrowings from modern masters 
such as Picasso, Matisse, and Léger 
comprise a basic theme of his art. 

As the distinguished critic and 
scholar Leo Steinberg has observed, 
all artists are “suing for membership 
in that glorious company of horse 
thieves which is the performing cast 
of the history of art.” 

Perhaps nowhere is this more evi- 
dent than in American art produced 


in the second half of the twentieth 
century. Pop artists blatantly, and of- 
ten irreverently, borrowed from old 
and modern masters, making their 
purloined images readily identifiable 
elements of their compositions. The 
framed reproduction of a Picasso 
painting of a woman in Tom 
Wesselmann’s Still Life #30 may be 
interpreted as a symbol of modern 
life along with the refrigerator, hot 





LEFT: Le Pot jaune, Georges Braque, circa 1948-50. Oil on 

canvas; 181/s” x 24”. As a leading Cubist, Braque innovatively 
reconstructed simultaneous visions on canvas. Here, using various 
levels of painted realities to create the final work, he poetically 
transforms objects while synthesizing their form. Christie’s, New 
York. above: Painting, Roy Lichtenstein, 1982. Oil and Magna on 
canvas; 50” x 36”. Lichtenstein’s double entendre is a cartoonlike 
illustration of an abstract painting, using a few “real” brushstrokes. 
With this bold image, he ironically emphasizes the impersonal 
character of commonplace mass print media. He also reexamines, 
with humorous effect, the conventional idea of art as a unique 
personal expression. Leo Castelli Gallery, New York. 


dogs, and diet bread, also depicted. 
Andy Warhol’s tongue-in-cheek title 
for Thirty Are Better Than One, which 
includes repeated images of the Mona 
Lisa, celebrates the status of Leonardo 
da Vinci's painting as a cliché of 
twentieth-century art—thanks to the 
fact that old master works are now 
abundantly available in reproduction. 

Earlier generations of artists did 
their borrowing through close study 
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ABOVE LEFT: Big Green, Sylvia Plimack 
Mangold, 1977. Acrylic on canvas; 72” x 
5'/4”. On her abstract canvas, Mangold curi- 
ously displays a realistic image. Brooke 
Alexander, Inc., New York. Lert: The Crystal, 
Walter Murch, circa 1949. Oil on board; 
15'/2" x 16". Using a transparent grid, Murch 
makes linear perspective his subject. Sid 
Deutsch Gallery, New York. above: Gremlin 

in the Studio, Martin Johnson Heade, circa 
1860. Oil on canvas; 10” x 14”. Heade whim- 
sically presents one of his landscape can- 
vases. Andrew Crispo Gallery, New York. 
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of the original work. Think of van 
Gogh absorbing lessons about light 
from the works of Rembrandt, or Ma- 
net taking a leaf out of Giorgione’s 
book for his controversial painting 
Déjeuner sur I’herbe. Many of their lat- 
ter-day counterparts, however, not 
only rely on color reproductions, but 
celebrate their use. Indeed, the photo- 
graphic printing process responsible 


for the reproduction may even figure 
in the artist’s interpretation and in- 
vest the work with new meaning, as 
does the silk-screen image of Ru- 
bens’s Toilet of Venus in Robert 
Rauschenberg’s Persimmon. 

Over the centuries, borrowed ideas 
and images have made many artists 


* and critics uneasy. Degas once com- 


plained that Manet was unable “to do 


anything without thinking of Velaz- 
quez.” Picasso was attacked for ap- 
propriating numerous themes from 
the old masters, the implication being 
that his own creative juices had run 
dry. Those who scoff would do well 
to remember the words of Ralph 
Waldo Emerson: “Only an inventor 
knows how to borrow.”0 

—Janet Wilson 








On a Roman Hill IN DOING A HOUSE, rashness and a kind 


of wise courage are sometimes just a 
TP TT: 7 410): 1 wr): hairline apart. When Elizabeth and 

coador Mire TR) Vilies a il F : 
Ambassador and Mrs. William A. Wilson's Villa — winiam Wilson of Bel-Air, Califor: 
nia, decided how to set themselves up 


PHOTOGRAPHY BY ROBERT EMMETT BRIGHT in Rome—where he is the personal 
representative of the president to the 
Holy See—their eventual decision to 
“do as at home” might have seemed, 
in the abstract, reckless. However, 





the results have proved them wise. 

People who are new to Rome often 
rent furnished apartments; every 
other place seems quite naturally al- 
ready there and long established, like 
the imperial forums. The great lived- 
in places are either stunning sympho- 
nies of one person’s assiduous and 
loving accumulation, or aged lega- 
cies, where the walls have been 


ochered by grandfathers’ cigars and 
the breath of ancestors, and where 


even homely things defy you to find 


something better in their place. 
Faced with such obstacles and 
pressed for time, the Wilsons chose a 
fresh, clean look for their viila on one 
of Rome’s seven hills. 
The house was already receptive to 
imported cheer when they rented it 





Seeking a sympathetic décor for their 
residence in Rome, Ambassador and Mrs. 
William A. Wilson adopted a bright, 
California sensibility for the hilltop villa. 
opposite: Clipped boxwood hedges, Italian 
pines and cypress trees grace the for- 

mal gardens. aBove: To create the effect of an 
engaging year-round indoor garden, Mrs. 
Wilson combines painted chinoiserie panels 
by Robert Crowder, cheerful floral chintz- 
upholstered furnishings and potted palms in 
the Salon. A pair of Venetian glass lamps 
from Wicker Works flank the sofa. 
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from the American Academy. There 
was nothing inviolable about the 
style of the high, gangly nineteenth- 
century villa in which someone had 
installed an antique stone portal be- 
tween the hall and the living room, 
and a Renaissance ceiling in the li- 
brary. Fireplaces, one in each room, 
were mostly rough copies of antiques; 
the walls were all mustard colored. 


It was a house the Academy of- 
fered to talented people as part of its 
program of sabbaticals, and some 
noted figures, including Igor Stravin- 
sky, had stayed there. The Academy, 
all the same, insisted that the Wilsons 
not change the structure of the house. 

Ambassador and Mrs. Wilson had 
literally nothing in Italy to start with. 


Their predecessors used to camp in 





the Grand Hotel. The post requires 
about a half year’s presence in Rome, 
and the reception rooms of the very 
grand Grand Hotel were considered 
adequate. ‘But we’d come from so far 
away,” Mrs. Wilson explains, “that 
we wanted to have our own place 
and our own background.” She 
wanted, above all, a place that would 
fit her easy style of entertaining. 











There are more than a hundred dele- 
gations to the Vatican, and they form 
a diplomatic forum buzzing with in- 
formation and opinion. In this com- 
munity, entertaining is a key part of 
the diplomatic life. 

“T had only two prerequisites,” 
Ambassador Wilson says. “It had to 
be ready in two months, and it had to 
be comfortable.” Mrs. Wilson recalls, 


“When I saw the empty house, I said 
to myself, ‘What have I done? What 
have I agreed to do in a foreign coun- 


try?’” She had decided to refurbish 


the villa alone, just as she had done 
with the several California houses 
the Wilsons have owned, and their 
ranch in Sonora, Mexico. 

Her decision sprang from an in- 
sight that was the key to her success. 


opposite: Part of Mrs. Wilson’s collec- 

tion of Chinese blue and white porcelain 

is displayed in a black-lacquered secretary in 
the Salon; a Boehm porcelain representa- 
tion of the ‘Nancy Reagan’ camellia embellishes 
the central compartment. An antique stone 
portal frames carved doors that open onto 
the hallway. aBove: The informality of cane- 
backed chairs set around a marbleized din- 
ing table points up the adroit melding of 
California and Italian aesthetics in the Din- 
ing Room. White camellias by Boehm add 

a floral flourish to the table settings. 





She perceived that Romans would be 
at ease in a light, bright, nonprecious 
California décor, even if it was differ- 
ent from what they were used to. She 
discovered a bond of spirit that over- 
leapt the concrete disparities—and 
she took her leap along with it 

Her friend Countess Bucci-Cesari, 
the daughter of Kitty and Mervyn 
LeRoy, helped her find some of the 


few antiques—“at least one in eac 
room’’—to help bind the old settin 


to the new décor. Eugenia Bucci- 


Cesari pointed out local suppliers and 
artisans, and led Elizabeth Wilson to 
shops where young couples were 
buying light things for apartments. 
Wicker, which blends with potted 
flowers and trees, became an impor- 
tant part of the theme of brightness. 


To it, Mrs. Wilson added many things 
straight from California. 

The total effect, of white and coral, 
bright chintz and porcelain, is that 
of a garden, achieved indoors. The 
real garden begins in a hall crowded 
with flowers and foliage. Beyond it 
are the terraces, where the Wilsons do 
most of their entertaining. 

Out there, a certain air of Roman 





nonchalance prevails. Runaway 
vines are trimmed to reveal urns, and 
fruit trees have been planted, but 
dandelions still rule the lawn, recall- 
ing slopes of the Palatine. 

The Wilsons’ experience brings to 
mind a French term for hubris of 
style: veux, je ne peux. It’s an expres- 
sion for the danger of overreaching 
to match a splendor you’re not 


equipped for. The wiser answer is to 
seek the spirit of a place, and inter- 
pret it your way. If that spirit hap- 
pens to be indeed your own, the spirit 
with which you live and welcome 
others, everything can turn out right. 

“The Italians love it. It’s a happy 
house,” is Mrs. Wilson’s own verdict 


‘on their villa in Rome. 


—Gerald Y. Dryansky 


opposite: In the Master Bedroom, 

the emphasis is on simplicity. Patterned 
English chintz strikes a quiet note against 
the monochromatic color of the walls, wool 
carpeting and silk bedcoverings. Cushioned 
chairs are from Wicker Works. ABOvE: Urns, 
terra-cotta pots and an Italian umbrella instill 
a distinctly Roman air to the terrace, the 
Wilsons’ setting for alfresco entertaining. 








Historic Houses: 


Derbyshire Grandeur = 
The Signature of Robert Adam at Kedleston Hall ey 


HOTOGRAPHY BY DERRY MOORE 
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THE SUBURBS OF DERBY fade from sight 
and memory as the visitor enters a 
park of verdant trimness speckled 
with Canada geese, black lambs and 
old oak trees. Enhancing the vista is a 
long lake spanned by Robert Adam’s 
stone bridge and his lovely fishing 
house with two “water-rooms” for 
mooring boats beneath it. These deco- 
rative features are mere preliminaries 
to the house, which, seen from this 
viewpoint, is a central pile fronted by 
a portico with six tall columns of 


honey-colored stone rising from an 
arched podium and linked by curv- 
ing corridors to wings on each side. 
If they stood in isolation, the wings 
would form two perfect country 
houses: that on the right contained 
the kitchen and servants’ quarters. As 
in the past, the private family quar- 
ters are in the wing at the left. The 
State Rooms of the central block were 
used for formal entertaining. Behind, 


- on the garden side, is the graceful 


south front, for which Robert Adam 


OPPOSITE ABOVE: A crowning achievement 

of the Curzon family’s lengthy residence 

at Kedleston, in Derbyshire, was the build- 
ing of Kedleston Hall, in the mid-18th cen- 
tury, by Sir Nathaniel Curzon, later first 
Lord Scarsdale. His most celebrated archi- 
tect was Robert Adam, who created the 
famous south front, with its domed porch 
reminiscent of a Roman triumphal arch. 
opposite: Adam’s design for the Saloon in- 
cludes scagliola pilasters by Bartoli and Richter, 
and bronze and plaster wall lights incorpor- 
ating low reliefs of classically inspired 
putti. Above: Highlights of the Portrait Cor- 
ridor are full-length depictions by William 
Logsdail, of Lord Curzon of Kedleston 

and his first wife, in viceregal garb. 
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\BOVE: The State Drawing Room 

characteristic of the early Adam decor- 

ative style atures alabaster pedimented 

doorway Palladian window, and a superb 

plasterw: ceiling. Ri Sofas in the State 

Drawit I with mermaid and mer- 

man arm supports and dolphin feet—were 

designed and executed by John Linnell. orro 

sITE: In the State Bedroom, post irved in the 
form of palm trun] 
did state bed 


large port 
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created a domed porch. An astonish- 
ingly original work for so young a 


man, it was based upon his memory 
of a Roman triumphal arch. 

Kedleston belongs to the Curzon 
family, whose title is Scarsdale. Fran- 
cis, the present Lord Scarsdale, lives 
there with his wife, Helene, and their 
two sons. They love the house, and 
welcome visitors with a warmth that 
enhances their celebrated residence. 

But it is not only the Scarsdales’ 
present enthusiasm that delights. It is 





, 


the history of the house, and its un- 
equaled architecture and contents. 
Kedleston is a Neo-Classical building, 
representing superbly the most aris- 
tocratic period of the English country 
house, the mid-18th century, when 
the owners of great estates had the 
taste, money and audacity to build on 
this scale and furnish the main rooms 
in a manner worthy of a palace. The 
earlier house on the site, and a com- 
plete village, except for the Medieval 
church that nestled behind it, were 
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demolished in 1759 by Sir Nathaniel 
Curzon, later first Lord Scarsdale, and 
a public road was diverted to protect 
his privacy. He employed three ar- 
chitects in succession, of whom Rob- 
ert Adam is the most famous. Adam 
was only thirty when the work be- 
gan, Sir Nathaniel thirty-two, and his 
wife, Caroline, twenty-five. Thus, 
Kedleston is the product of youthful 
patronage and youthful genius. 

It was to Kedleston, in 1895, that a 
later Curzon, George Nathaniel, soon 
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to become viceroy of India, brought 
his twenty-five-year-old bride, Mary 
Leiter, of Chicago and Washington. 
She was led up to the podium be- 
tween the entrance columns and 
turned to face the tenantry—550 
men, women and children—assem- 
bled to greet her. Kedleston was then 
still very feudal. When she died at the 
age of thirty-six—having been the 
only American vicereine of India— 
Curzon added a chapel to the church. 
Here she and her devoted husband lie 
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sHT: The chim neypiece and suite of 





breakfront bookcases in the Library are by 
Adam. The painting, by Salomon Koninck, 
portrays Da | before Nebuchadnezzar 
ABOVE: The present Lord and Lady Scarsdale 
recently refurbished the family wing, com 


bining antiques with new materials, and 
painting all fixed woodwork white, as befits 
Adam designs. Among their private rooms is 
the Drawing Room, embellished with a por- 


trait by Sir William Beechey. Fa GHT: A 
silver soup tureen from the 1 Adam din 
ner service graces the table in the Dining 
Room of the private wing. The avian subject 
is by Pieter Casteels. opposite: A carved late 


18th-century four-poster bed dominates 
the principal Guest Room in use today 
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in effigy, their marble hands clasped 
in eternal affection. 

Kedleston has never been allowed 
to suffer from neglect or Victorian 
vandalism. Its mahogany doors, cor- 
nices, fireplaces and plasterwork, 
even the floorboards, cut from oak to 
follow the curve of a corridor, are still 
in pristine condition. In the central 
and grandest room, the Marble Hall, 
twenty huge Corinthian columns 
and pilasters of veined alabaster rise 
from a stone floor inlaid with Italian 


marble. Beyond the Marble Hall is 
the Saloon, corresponding in Roman 
architecture to the vestibulum, a 
domed rotunda sixty-two feet high, 
in which each picture frame, lamp 
bracket, chair, the cast-iron stoves, 
the very doorknobs and escutcheons, 
were designed by Adam. 

From these two central halls radi- 
ate the other State Rooms, all en- 
riched by the paintings, mostly 


‘ Italian, which Nathaniel Curzon col- 


lected, and for which, indeed, he had 
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the interior of his residence designed. 

In 1977, Francis Scarsdale inherited 
the title and property from a cousin. 
Today, like all owners of great 
houses, he faces financial problems. 
He has expressed “the greatest reluc- 
tance to plunder the lovely Kedleston 
collection” to pay the heavy inheri- 
tance tax. Methods will surely be 
found to prevent it, for his house is a 
national responsibility. 

Meanwhile, a transformation has 
taken place in the private wing. Lord 
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and Lady Scarsdale can claim a major 
achievement in refurbishing it with 
an elegance y of his ancestor. 
“My wife e all the color 


schemes and ts of pic- 


tures and fu ig the 
color of the acres 
says. It is the ove 
lights, the clever co 
tique masterpieces w 
materials and techniques 
Dear to the hearts of its ow 
Kedleston is not merely one of sco! 
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ABOVE AND LEFT: Grace notes in 
Kedleston’s park are Adam’s triple-arch 
stone bridge and his fishing house atop two 
“water-rooms” where boats are moored, 

All are decorated with classical motifs. 


of historic houses of which England 
can boast, it is an irreplaceable work 
of art. Together with its contents and 
its park, it isa memorial to an artist of 
the first rank and to the family that 
has so lovingly cared for it for more 
than two hundred years. 

—Nigel Nicolson 
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any room in your home. 
- Our new Celtic Classic area 

_ rug. Elegant, sophisticated. 
Comfortable in the com- 
pany of everything from 

-warm early American to 
cool contemporary. 
Created in six textured loop 
Berber patterns. So each is 
a bit of an ancient etching 
for your floor. And the one 
color for all is white: a soft- 
white, off-white that’s a 
blend of six muted varia- 
tions on a cream. The yarn 
is 100% Marquesa® Lana 
solution-dyed Olefin. 
Which means it’s colorfast, 
resists staining and has a 
good heavy “hand” Avail- 
able fringed, bound and 
unfringed, or as broad- 
loom. All at very domesti- 
cated prices. You'll find 
Celtic Classic at fine stores 
or through your interior 


designer. Or write C.H. 
Masland & Sons, Box 40, 


Carlisle, Pa. 17013. sag 
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Fine carpet since 1866. 


AKCHITECTUIRE 


The Elemental House 
Charles Jencks/Buzz Yudell 
continued from page 113 


“We create a once-in-a-lifetime 
experience, five times a week.” 
We have more flights to South Africa 
than all other airlines, combined. But 
flying more isn’t our goal; we want to 
fly better, to make it the best flying 
experience you've ever had. And we 
fly to a land of beautiful contrasts: 
breathtaking natural beauty, 
sophisticated night life, gourmet 
restaurants, bustling cities anda 
land where your dollar goes a lot further. 





“Each pavilion is really an aedicula,” says Mr. 
Jencks, and this is particularly visible in the 
Terra Pavilion, which is also an entrance gate. 





retiring. Unlike the poet’s description 
of a “dim” cloister, however, bright 
light streams into the room through a 
giant skylight directly above the bed, 
creating a kind of crystal aedicula, or 
baldachino. Throughout this small 
pavilion, sacred themes are used—the 


“We have only one destination, three-dimensional window cross 

and we know it like our own backyard.” | Over the door, the tabernacle win- 
The finest hotels and restaurants, the best deal dow, the cathedral chair—but they 
on arent-a-car package, the best tours of our are formed in a domestic manner, to 


game parks, the best of most lifestyles. emphasize that both house and 
_And we guarantee our airfares for 12 months church share a common sheltering 
from date of booking, without deposit. ; ae 
and ritualistic role. 


The Elemental House and its gar- 
den have made clear the pleasures of 
following a few ideas as the basis for 
design. In this symbolic architecture, 
or allegorical design, significance is 
added to aesthetics, and the most 
successful parts are those where archi- 
tecture, art and symbol come togeth- 
er. Perhaps the Modernist maxim, 
“Less is more,” is too limiting and 
might be simply replaced by the Post- 
Modern maxim, “A few themes are 
enough.” In any case, as the scheme 
grows, ages, and changes, others may 
enjoy adhering to the rules that 
have been established here: They 
give freedom, not restriction. 

—Charles Jencks 








Please call your Travel Agent, or fill out this coupon for more information 
on South African Tour and Travel. 


SAA Tours Department, 605 Fifth Avenue, New York, N.Y. 10017 


Name 


Address 


City: 2 === - State Zip 


District Sales Offices in 
New York, Houston, Chicago, Los Angeles, San Francisco, and Toronto, Canada. 
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VISITS 


Louise Nevelson 
continued from page 145 


inspiration; that you’re born with. 
You just work. And one thing leads to 
anether,” she explains. 
These days, her work may lead her 
_to the studio of Mohammad O. 
‘Khalil, to make etchings, or to 
Lippincott’s, in Connecticut, to exe- 
cute monumental public sculpture in 
metal. A demanding schedule of ex- 
hibitions has included recent travel 


ee 5 YEARS... National 


AT YOUR FINEST DEALER... BEAUTIFUL FURNITURE CO 
SELECTIONS FOR THE BEDROOM. DINING ROOM, Mt TaN 
OFFICE, DESKS, AND OCCASIONAL. Cy ; 


FOR CATALOG OF STYLES SEND $1 TO: NATIONAL/MT. AIRY, P.O. BOX 867, DEPT. AD3, MT. AIRY, NC 27030 





SOME OF OUR FABRICS PROTECTED By DuPont TEFLON’ 
soil & stain repeller 


WEIMAN for the moot CT Uo 


A corridor reveals the difference in levels 
between the adjacent buildings—one built 
in the 1880s, the other in 1924—that com- 
pose Louise Nevelson’s labyrinthine home. 


to Japan to supervise an installation. 

She has disposed of many of the 

collections she has had over the years: 

paintings by Louise Eilshemius; a 

large group of old Indian baskets and 

antique retablos that are now in the 

Millicent Rogers Museum in Taos; 

her personal archives and a collection 

of art to the William A. Farnsworth 

Library and Art Museum in Rock- 

land, Maine, where she grew up. She 

keeps special treasures, such as a 

work by Jean Dubuffet, whom she 

admires as “his own person, of great 

eloquence and one of the most intel- 

ligent people I know.” Too, “things 

accumulate.” And the energy of look- 

’ \\/ ing and visual discovery, qualities 

et netics esha Rp oe i that fill the rooms of her house, re- 
main all-important in her work.O 
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Over a century of tasteful people 
have found Lee/Jofa decorative fabrics 


beautifully in tune with their needs. 
and flora, 


Wander among fauna 
designs of every 
at the D&D 
979 Third Avenue, 
and in other 
major cities. 
(212) 889-3900. 


New York, 
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ATLANTA, BOSTON, CHICAGO, DALLAS, DENVER, HOUSTON 
LOS ANGELES, MIAMI. NEW YORK, PHILADELPHIA 


SAN FRANCISCO, WASHINGTON, LONDON 
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GENEVA HONG KONG 


Precision mastery since 1775 


Abraham Louis Breguet (1747-1823) 
was one of the most phenomenal watchmaki 
history has ever known. 

SIRBUONURMVRRE MOOS eC eM nitonae 


not only on watch-making techniques 
but also on the beauty 
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Demoralize thy neighbor. 
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It’s one thing to trundle by ina 
Bentley, Jaguar, Mercedes or the like. Everyone in your neighborhood has one of those. 

It’s quite another thing to come in for a landing in your Lagonda. 

The Lagonda is an Aston Martin and Aston Martin reflects your personal style: everyone 
knows that you have one, but no one knows exactly what it is. The Lagonda is, in fact, the 
automotive paradox. 

For example, at a time when many cars are made largely by robots, the Lagonda is made 
entirely by hand. The aluminum body panels are hammered into shape, welded, sanded and 
finished with 23 coats of lacquer. (It has been said that looking at the finish of a Lagonda is 
like falling into a pool.) Even the engine is hand-made and signed by one of our four engine 
builders. 

The paradox continues. 

The Lagonda is powerful and fast. Should you wish to drive at one-fifth the speed of 
sound, this is the safest car in the world to do it in. 

For all its power, handling capability, and advanced electronic instrumentation, the 
Lagonda is a remarkably reliable and essentially simple car. 

We build the Lagonda at the rate of three a week. Twenty-four are designated for the 
United States market each year. That’s about as fast and as many as we can manage. 

. Should your neighbors ask you, as you glide by, what kind of car the Lagonda is, by all 
means tell them. Should they ask where they can get one, tell them they probably can’t. 

That should do it. 

Write for our brochure. 


Aston Martin Lagonda, 342 W. Putnam Ave., Greenwich, CT 06830, (203) 629-8830 
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LOUISIANA HERON Overall size: 40”h x 31%’ w. 
E print in a certified limited edition of 750 





lle - $400.00 signed, numbered & remarqued 
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Royal Worcester Spode, Inc., 225 Fifth Avenue, New York, New York 10010 


A LONG LINE OF TRADITION 









LANCASTER COBALT 
FINE BONE CHINA 


i 
TRADE WINDS RED _, oo ren 
FINE STONE CHINA 


CHRISTMAS TREE 
IMPERIAL EARTHENWARE 


MARLBOROUGH SPRAYS 
IMPERIAL EARTHENWARE 
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Impressionist and Modern Paintings 
and Sculpture from the Collection of 
Paul Mellon 





Paul Signac, Le Port de Portrieux, signed, inscribed ‘Op. 182’ 
and dated 88, oil on canvas, 18% x 21% in. 


Auction to be held Tuesday, November 15, 1983 at 7:00 p.m. 
at our 502 Park Avenue galleries. Catalogue #5438-ADis available 
for $15 and $17 by mail. Viewing begins Thursday, November 10, 1983. 
For further inquiries, please contact Christopher Burge at 212/546-1171. 
Admission to evening sales is by ticket only. For reservations, 
please contact Lorraine Schwartz at 212/546-1128. 


CHRISTIE? 
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THE UNFALTERING WISDOM 
Oa Uae asec 


unique added feature: a “take-along” bag inside. 

And every Impressions is covered with our 
exclusive TarpCloth? TarpCloth will ensure your 
luggage won't stain, soil, wrinkle or crack. And ina 
revolutionary process, color is permanently built 
into the fiber, so luggage looks crisp and beautiful 
even after vacations. 

Ventura luggage is made in the U.S.A. and is 
protected by a two-year warranty. However, 
considering our 92 years of luggage experience, 
we're certain you'll be enjoying Ventura luggage for 
many years more. 






PRESENTING THE 
IMPRESSIONS COLLECTION 
BY VENTURA 




















Buying Ventura luggage is not an “expense.” 
PLO oem-TOM TON olen nMlem lace dere lMal METS 
irtually a lifetime. 

Ventura’s almost fanatical devotion to quality 
responsible. First-grade belting leathers are 
sed exclusively. Unlike most luggage, linings are 
titched—not glued. Seams are double, even triple 
stitched. And layered handles, entirely handmade, 
upport more weight than you want to carry. 

_ This tenacious attention to detail is evident Shown: The Zipaway Carry-onand the Deluxe Hang-up 

hroughout the Impressions collection. Carry-on _ Bag in Gunsrhoke Gray. Also in Gentry Green, Marine Blue, 
, , Winter Wine, Briarwood Brown. These and other pieces 

d aera BE soft, Pra é CTR mut in the Impressions Collection priced from $75 to $450. At 

erennial over-packer, ingeniously designed to Pa araatirarcaau tare 

>xpand. Larger, wheeled suitcases come with a _ Ventura Travelware, Inc., Long Island City, NY. 11101 Send for our free “How to Pack” booklet. 


THE LAST STRONGHOLD OF LUGGAGE QUALITY 




















THE GREAT SINGERS 


The ultimate treasury of the great popular vocalists—with the stars, 


the songs, the great recordings of our time! I; 


Issued on true audiophile records or cassettes 
of unsurpassed quality, clarity, brilliance, and fidelity. 






Here is the ultimate all-star collection ; 
the greatest hits by the greatest sing), 
of our time. Bing Crosby, Tony Benne}, 
Lena Horne, Patti Page, Judy Garlai \ 
And... af 
Vic Damone, Johnny Mathis, Ani 
Williams, Mel Torme, Ella hee 
Peggy Lee, Jo Stafford, plus.. 
Sarah Vaughan, Dinah Shore, Loi 
Armstrong, Bessie Smith, Doris Di). 
Joe Williams, Eddie Fisher, Margai}. 
Whiting, June Christy, Billie Holiday}, 
And on and on through the enti}; 
honor roll of the great vocalists \}; 
our time. | 
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Now, for the first time, all the great male 
d female vocalists will be brought to- 
rether in a single definitive collection. 
ese are the original recordings by the 
briginal artists and bands. And thanks to 
ecent, revolutionary advances in record- 
ng technology, these original recordings 
ill sound incredibly full, rich, clear and 
hlive. 


The music you love... 
in the collection of a lifetime! 


Frank Sinatra will step out in front of 
e Harry James Orchestra and sing the 
songs that launched a career like no other 
show business. Tony Bennett will pour 
his heart and soul into the words and 
music of, among others, Rags to Riches, 
‘Because of You, I Left My Heart in San 
\Francisco. The legendary Judy Garland 
ill be represented by, to name just a 
ouple, Somewhere Over the Rainbow, and 
The Man Who Got Away. 


Andy Williams will delight you with 
his many hits including Moon River and 
'Somewhere My Love. And the list goes 
on and on...Lena Horne singing Stormy 
Weather...Johnny Mathis and Misty... 
Ella Fitzgerald’s A Tisket-a-Tasket and 
all-time favorite after all-time favorite by 
}Bing Crosby. In all, the collection, cover- 
ing the spectacular performances of all the 
great singers, is the greatest galaxy ofstars 
and popular music talent ever assembled. 


A collection you simply could not 
duplicate on your own! 


The Easton Press has enlisted the coopera- 
tion of all the major record labels, whose 
vaults contain the original master record- 
ings. Also, many smaller companies— 
even private collectors— have been sought 
out for special recordings that have been 
unavailable for years. There’s even some 
radio and concert material that has seldom 
been commercially available before. 





The finest records that 
today’s technology can produce! 
As appropriate, original recordings will be 
engineered for clarity, brilliance and full 
frequency fidelity, using computer-aided 
technology. Equalizers and other electronic 
devices will clean away extraneous noises 
and restore the widest possible dynamic 

range. 

Each record will be pressed using the 
finest virgin vinyl. The vinyl will be spe- 
cially formulated with its own anti-static 
element and will contain other compounds 
to make the disk surfaces virtually silent. 

You will hear the difference —evenif your 
records are played on ordinary equipment. 


Library-style albums will display 
and protect the entire collection. 
Each album will consist of four records, 
each stored in a specially designed sleeve 
that resists dust and repels static. The 
album itself will be an elegant library-style 
slipcase design. Each album will be ac- 
companied by expertly-written commen- 
taries—to enhance your appreciation of 

the singers and the music. 


Advance reservations 
now being accepted. 


THE GREAT SINGERS is available only 
by registered subscription, directly from 
the Easton Press. The original issue price 
is just $10.25 per record —which com- 
pares most favorably with other premium- 
quality records selling for as much as $15 
or $20. This favorable price is guaranteed 
for the first two years. As a subscriber, you 
will receive one album (four records) every 
two months, and you will be billed in two 
convenient monthly installments. 

Naturally, your satisfaction is guaran- 
teed; you may cancel your subscription at 
any time. 

This is a rare opportunity indeed —a col- 
lection to bring back memories, and share 
with family and friends. Why forego the 
pleasure? Send us your reservation today. 


Why these premium-quality 
audiophile recordings will 
sound superior to ordinary 
recordings on the equipment 
you presently have. 


A whole new generation of elec- 
tronic technology has made pos- 
sible a whole new generation of 
audiophile records. Until now, 
though, true audiophile records 
have been mostly limited to class- 
ical and symphonic recordings. 

But THE GREAT SINGERS will 
take full advantage of the new tech- 
nology —creating a major collec- 
tion of popular musicon true audio- 
phile pressings. First, as appropri- 
ate, the original master recordings 
will be studio engineered to cap- 
ture the widest possible dynamic 
range. Extraneous noises will be 
electronically eliminated. 

The records themselves will be 
pressed to the most exacting stan- 
dards. Only expensive virgin vinyl 
(not recycled) will be used. Each 
122-gram record will be approx- 
imately 10-12% heavier than a 
normal record. This is important, 
because a heavier record is warp- 
resistant. 

Quality monitoring will be as 
stringent as possible. The result 
will be records that are rigid, ab- 
solutely flat for greater contact 
with your turntable mat, resistant 
to static and dust, and less suscep- 
tible to wear. Surface noise will be 
virtually nonexistent. 





Advance Reservation Application 


THE GREAT SINGERS 
















The Easton Press No payment required. 
47 Richards Avenue Simply mail this 


Norwalk, Conn. 06857 subscription application. 
Please accept my advance reservation for The Great Singers, a collection of premium quality 
records in library-style hard cover albums at the original issue price of $10.25* per record. I under- 
stand that this price will be guaranteed to me for the first two years of my subscription. 

I need send no money now. I will receive one album (four records) every other month. I will pay for 
each album in two equal monthly installments — the first installment to be billed later this year prior to 
shipment of the first album. I understand this subscription may be cancelled by either party at any time. 

*Plus 95¢ per record for shipping and handling. 


Name 
Address 
City/State Zip 


OO Check here to receive Dolby* encoded, chromium dioxide tape cassettes. 
Same subscription plan, $1.00 extra per cassette. *Trademark of Dolby Laboratories. 








QUIS ARMSTRONG 
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ANTIQUES NOTEBOOK 





WHEN HE CONSIDERS the maps and 
prints he has assembled since 1972, 
dealer W. Graham Arader III finds 
their history as tantalizing a subject as 
their unquestionable artistry and 
worth. A 1756 reprint of cartogra- 
pher John Mitchell’s “red line” map 
of 1755 serves as a particularly dra- 
matic subject. “Here, you can actually 
see where George III would mark, on 
his original, the territory he’d give 
the colonies at the end of the Ameri- 
can Revolution. The ‘red line’ edition 
was referred to as the Map of the Brit- 
ish and French Dominions in North 
America,” he says, “and was used by 
governments as an official document 
well into the nineteenth century.” 

At thirty-three, Mr. Arader de- 
lights in the obscure historical names, 
dates and events amassed over years 
of careful research. This dedication 
has resulted in one of the best-known 
collections of antique maps and 
natural history prints in the country, 
with galleries in New York City and 
Houston, and with headquarters in a 
Colonial farmhouse—Ballygomingo— 
in King of Prussia, Pennsylvania. 


PHOTOGRAPHY: FELICIANO 


The Explorer’s Art 





Stirred by the epic voyages of the Renais- 
sance, W. Graham Arader III created a gallery 
dedicated to the cartographer’s and natural- 
ist’s visions of the New World. While period 
maps document man’s discoveries and ex- 
plorations, prints portray his meticulous re- 
search into the mysteries of the land itself. 





Although Mr. Arader’s father was 
a map collector, it wasn’t until the 
younger Arader was an undergradu- 
ate at Yale that he decided to become 
a dealer. “Yale has a fantastic collec- 
tion of maps,” he says, “one of the 
finest in the world. So during my 
years at college, though there were 





given in cartog- 


-raphy, I learned a lot about history 


and the ethics of collecting.” 

Mr. Arader went into business dur- 
ing his senior year at college, selling 
maps from his dormitory room. After 
graduation he set up a small shop 
over Whitlock’s bookstore in New 
Haven. “In those days I sold only 
maps, and like my stock today, the 
maps I had dated from the fifteenth 
through the nineteenth centuries,” 
he explains. “In order to understand 
these pieces, I found that it was nec- 
essary to learn a great deal of Euro- 
pean and American history—the 
politics, economics, demographics, 
explorations and geography. When I 
look at an 1839 map by Carl Bodmer, 
for instance, I think of him traveling 
up the Missouri with the German ex- 
plorer and naturalist Prince Maximil- 


ian, in 1833, making detailed notes 


on the locations of all the Indian 
tribes. This task prompted him to 
compose sketches for prints, indicat- 
ing what the Indians looked like and 
how they lived. A piece like this says 
a lot about the growth of America. 








Lerr: At the Arader headquarters—Ballygomingo, in King of Prussia, 
Pennsylvania—maps and Bodmer and Audubon prints enhance the of- 
fices of this historic Colonial home. asove: The challenge of presenting a 
flat view of a round world is expertly rendered in Willem Blaeu’s map of 
America, 1640. Surrounding figures were the cartographer’s innovation. 





continued on page 218 
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You may never see your bags again. 


But you can recover. 


es 


You've got the Card. 


-_ = Now there’s no need to lose sleep over 


lost luggage. Stolen luggage. Or luggage 
that somehow gets mangled, flattened, 
crushed or cracked. Because you’ve 
pot up to $1200 insurance on your 


aggage—and its contents—when 
you charge your travel tickets with 
the American Express"Card. You're 
- covered while aboard any licensed 
F common carrier—train, plane, boat or 
F bus. And the insurance also covers cer 


tain carry-on items—like briefcases and 
cameras. Naturally, there are conditions 
and exclusions which apply. Butno other 
major charge card provides this world- 
wide service. What's more, baggage insur- 
ance is automatically provided when you 
charge your travel tickets with the Card. So 
fromnow on, lost luggage doesn’t 

mean all is lost. Because you’ve 

got the American Express Card. 

Don’t leave home without it: 


For details, call 1-800-645-9700 or write: American Express Card Baggage Insurance Plan’, P.O. Box 311, Jericho, New York 11753 
® The Policy providing this coverage is on file at the offices of American Express Travel Related Services Company Inc., the Policyholder 
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pase Se fees 1841- yay rr ne de Genetin. ee ].: Guillaumin. Oil on canvas, 
23% x 28% inches (60.3 x 73.0 cm). 
PROVENANCE: Collection of L.. Clerc. LITERATURE: Des Courrieres (1924), p. 59. 


100 Madison Avenue, New York, New York 10028 »¢ (212) 861-9285 








MAY ALL AT YOUR TABLE BE 
IN PERFECT HARMONY. 


Harmony by Orrefors takes shape in hand-blown, full-lead crystal 
with a shimmering optic effect. Designed by the master artisans 

of Sweden to complement settings from formal to contemporary. 
Harmony is shown here in Fluted Champagne and Pitcher. For your 
free copy of our complete booklet write to: Orrefors, BA-2, 


107 Gaither Drive, Mt. Laurel, NJ 08054. 
Orrefors © 
rrefors & 


The effect is extraordinary. 
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It comments visually on the rich social 
fabric of our nation.” 

Knowing how to buy a map can 
seem confusing at first, Mr. Arader 
believes. “I always tell potential col- 
lectors to spend six months reading 
and looking at maps and prints be- 
fore buying anything. Then, once 
they’re ready to begin collecting, 
there are certain guidelines to follow: 
Always remember that any responsi- 
ble dealer should be able to supply 
his clients with at least two different 
references for anything he sells. An- 
tique prints and maps are far differ- 
ent from antique furniture, because 
extensive bibliographies make it easy 
to document any work.” At his Penn- 
sylvania gallery, Mr. Arader recently 
added a library wing to store over 
fifteen thousand reference books. 

In addition to research, there are 
four basic ways a collector can evalu- 
ate a map, the dealer says. ‘The first 
is historical importance. Does the 
map show a piece of information that 
no one knew before?” To illustrate 
his point, he notes a map by the 
French cartographer Guillaume 
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The Explorer’s Art 
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From Audubon’s The Birds of America, the 
Great White Heron graces the dining room 
of Ballygomingo, proclaiming the artist’s 
romantic obsession with American wildlife. 





Delisle. “This is one of the most im- 
portant early-eighteenth-century 
maps of North America,” he points 
out. “For the first time, the Missis- 
sippi Delta was accurately outlined.” 

Aesthetics is a second factor to con- 
sider. “But aesthetics can be tricky,” 


he cautions. “Something that looks 
good on a seventeenth-century map 
may look terrible on an eighteenth- 
century piece. There are, for example, 
great baroque designs made by the 


‘Dutch in the seventeenth century, — 


which, when copied by the Germans | 
fifty years later, exhibit poor propor- 
tions that are glaring and offensive. 
In my opinion, the French, especially 
in the seventeenth century, made the 
best designs—better than the Dutch, 
the English, and the Germans. The 
Italians, during the fifteenth and 
early sixteenth centuries, made su- 
perb maps, but in the seventeenth 
century their designs were, for the 
most part, disappointing.” 

The colors of a map are every bit as 
important as the design. “Original 
color is crucial,” says the dealer. “You 
can always tell if a map’s color is orig- 
inal by looking at the back. Certain 
shades—green, for instance—had 
copper in the pigment, which oxi- 
dized over the years. When oxidation 
has occurred it means a map may be 
centuries old. To me, applying new 
color to a map is just as offensive as 


\ Tir siete Aenean 
Se Regiearsin 









ABOVE: Designed in the golden age of Dutch cartography, Michael Mercator’s 
America Sive India Nova, 1595, was part of the first Atlas of the world. The 
“flat view” map was an invention of Mercator’s grandfather, Gerhard, pro- 
viding navigators with a more dependable guide for journeys overseas. 
LEFT: Prints at Ballygomingo include Audubon’s White Headed Eagle, 1826-39, 
and, on the floor, Captain Cornwallis Harris’s Hartebeest and Eland, 1840. 
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‘Coming back to Bermuda is like 
coming back toa second home. 


Barb and Harry Noble atop Gibbs Hill Lighthouse on their tenth visit to Bermuda. 









“Bermudians seem truly happy 
to have you visit.” 


ae 


“I feel we always 
get our money's 
worth here.” 









' See your Travel Agent or write Bermuda, Dept. 0939, Suite 646, 630 Fifth Ave., 
» New York, N.Y. 10111 or Suite 1010, 44 School St., Boston, Mass. 02108 or Suite 1070, 
150 North Wacker Drive, Chicago, Ill. 60606 or Suite 2008, 235 Peachtree St. N.E., 

» Atlanta, Ga. 30303. 
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BAUME & MERCIER’S 
ATLANTIS 
HAS SGRFACED 
AT TIFFANY 


Discover Atlantis in elegant matching watches for men and women. 
Quartz-accuracy in 14K gold ultra-slim case—water-resistant to 99 
feet. His Atlantis is also available with 14K gold integral bracelet. 


TIFFANY & CO. 


NEW YORK FIFTH AVE. & 57th ST. 
ATLANTA « CHICAGO * DALLAS * HOUSTON + SAN FRANCISCO = BEVERLY HILLS - 
Nationwide toll-free, 800-526-0649 »« New Jersey toll-free, 800-452-9146 
Add any sales tax + American Express + Diners Club * MasterCard+ Visa 
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Sterling, Pewter, Silverplate. For brochure write: Kirk Stieff, Dept. 23, 800 Wyman Pk. Dr, Balto. MD 21211 
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The Explorer’s Art 
continued from page 218 





At the Arader gallery, a print of The Razor- 
Billed Black-Bird of Jamaica, 1748, epitomizes 
Mark Catesby’s union of science and art. It is 
part of his series on the Bahama Islands. 





cutting the legs off a Queen Anne 
table; the piece is simply ruined.”: 
The evaluation of possible repairs 
and restoration is an essential consid- 
eration when buying any antique. 
For maps, that means finding out if 
the work has been changed since it 
was first issued. “Was it cut to fit the 
frame, or glued to a piece of card- 
board? Owning a map that is exactly 
as it was when it was first made is 
thrilling,” the dealer remarks, “be- 
cause it’s the way someone saw it 
four hundred years ago. You can see 
part of the mapmaker in his work 
and know how he saw the world.” 
The more Mr. Arader grew to ap- 
preciate maps, the more he became 
interested in prints—city views, na- 
val broadsides, as well as Audubon 
and botanical prints. “When I began 
exhibiting maps at antiques shows 
around the country, everyone asked 
for prints. So I began to learn about 
them. Obviously, as with anything 
else, you fall in love with the best.” 
One of the finest examples of the 
prints Mr. Arader has recently ac- 
quired is a complete set of 435 hand- 
colored Audubon prints made by 
Robert Havell between 1826 and 





i I ai a cre eae 


—— 





ANTIQUES NOTEBOOK 





The Explorer’s Art 
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Cpgprinttns Within 


A protege of the empress Josephine, Redouté 
was one of the most gifted botanical illustra- 
tors of his day. Here, Agapanthus umbellatus, 
1802-16, affirms his masterly precision. 





1839. “I think pieces from The Birds of 
America are the most beautiful col- 
ored Audubon prints in existence,” 
says Graham Arader. He is also in- 
trigued with the designs of Pierre 
Joseph Redouté, probably the most 
famous of the eighteenth- and nine- 
teenth-century botanical illustrators. 
“For sheer technique Redouté is in- 
credible,” says the dealer. “But for 
making a wonderful statement, there 
is nothing quite like the Tulips or The 
Night Blowing Cereus from Dr. Robert 
John Thornton’s The Temple of Flora. 

These are hauntingly beautiful.” 
Botanical and Audubon prints 
have become increasingly popular in 
recent years. The reason, says Mr. 
Arader, is simple. “We have reached 
an age when it is harder to afford 
first-rate paintings. Yet it is still possi- 
ble to buy first-rate prints and maps 
at affordable prices. The average col- 
lector has become more knowledge- 
able and sophisticated over the years. 
People no longer come to me asking 
for just ‘a pretty flower’ or ‘an old 
map.’ They understand art and re- 
spect quality. The collector today will 
settle for only the best.” 
—Carol Vogel 























Our Trafalgar leather classics have 
been traditional mainstays for years. 
Hand- finished pigskin belts and 
wallets, braces and more. Simply 
unrivaled in workmanship, fine leathers, 
fabrics and 
distinctive design. 
Trafalgar. 
America’s finest 
leather accessories 
for men and women. 


TRAFALG 


- 


© 1983 TRAFALGAR LTD 
Available at: Roots, NJ; 1. Magnin; Havener’s, Wichita, KS. Or write Trafalgar, PRO. Box 1153, 
Norwalk, CT 06856, (800) 243-4368. 








1984 EXCALIBUR 


Exclusivity is yours...only 300 magnificent Excaliburs 
will be produced this year. Spectacular styling 
combined with General Motors latest technology and 
drive train. Every luxury option possible is standard 
equipment on the Excalibur. 


2 MAGNIFICENT MODELS: 


e 2-PASSENGER ROADSTER 
e 4-PASSENGER PHAETON 


Worldwide Delivery Can be Arranged 
Call or Write for Information Today... 


EXCALIBUR: MOTORCARS LTD. 
3200 SKOKIE VALLEY ROAD (BOX AD) 
HIGHLAND PARK, ILL.60035 (A suburb of Chicago) 
TEL: (312) 433-4400 


















































THE MOST EXCLUSIVE NEW 
SEASIDE COMMUNITY IN 
SOUTHERN CALIFORNIA 
Between Los Angeles and San 
Diego...situated on the most 
majestic stretch of ocean view land 
left in California...is Lantern Bay. 
Lantern Bay is an exclusive 
residential and resort community 
so extraordinary, it has taken a 
fifteen year effort to complete the 
multi-use land plan. High on a 
bluff overlooking Dana Point Harbor 
and Marina, forty-six estate home- 
sites have been developed and one 


H NEWPORT BEACH 


DANA POINT MARINA 


hundred and twelve magnificent 
villas will soon be constructed to 
maximize the unsurpassed pan- 
oramic views of the harbor 

and ocean. 

The community of Lantern Bay 
affords its residents the luxury and 
convenience of a New England 
shopping village as well as varied 
social amenities of its grand 
resort hotel. And the warm climate 
inspires a myriad of outdoor 
activities which further enhance 
the eminent lifestyle of this 
exclusive seaside 
environment. 


SAN CLEMENTE SAN DIEGO 
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PACIFIC OCEAN 
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HOMESITES... HARBOR SIGHTS 


A LIMITED NUMBER OF 


HOMESITES STILL AVAILABLE 
Discriminating buyers, recogniz 

ing the rare real estate investment 

opportunity and unique lifestyle 








selected homesites from the forty-six 


spectacular view lots available. If | 
you wish to acknowledge this extra’ 


ordinary opportunity, we suggest | 


offered at Lantern Bay, have already 





you select your homesite now! Prices} 


begin at $290,000. CALL NOW FOR 
INFORMATION: ! 
(714) 661-2508 


YOUR ULTIMATE HARBOR { 


A development of Pacific Mutual Life Insurane 
Company and The Smyth Companie 





Hutschenreuther 


Comtesse 


The epitome of classicism in restrained form is discreetly expressed to 
distinguish the charm and elegance of “Comtesse.” Worldwide recognition 
of the hand precision and technical skills of Hutschenreuther in fine 
porcelain dinnerware is reflected in the grace and beauty of the delicate 
eyelet embroidery design enhanced by symetric decorative floral motifs. 

A complete dinner service with dishwasher-proof convenience. 


Write for our newest color brochure. 


















































SYLVIE Etching 


Originals and Graphics 


CURRENT CATALOGUE AVAILABLE— $5 


CCX Aare 


~~. THEGALLERY 


60 EAST 54TH ST. NEW YORK.N Y 10022 TEL. (212) 826-0556 


© 1983 Nicola Simbari 
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Quality that endures, in kitchen applia 
already ahead of their time. MicroTh 
Micro-Convection and conventional o 
Downdraft and conventional gas and el) 
cooktops. Superb dishwashers, compa: 
and hoods. 20 exceptional appliances 
without compromise. Plan for the fi 


Thermador 


When performance counts. 


For a free brochure contact your dealer or write: The 
5119 District Boulevard, Dept.E , Los Angeles, Cé 
213/562-1133 A division of NI Industries, inc. 




























Vaca ma iL 


) Orererccent a fellowship and good 

cheer, share with your family, friends and 
business associates the finest life has to offer— 
Architectural Digest magazine. It is a gift they 
will treasure all year long...just as they will 
treasure you for giving them such pleasure. 


Architectural Digest is truly the premier 
international magazine of fine interior design. 
Each month it enchants you with the unique 
and the extravagant. It enriches your life with 
the most splendid expressions of art, antiques, 
architecture and, of course, interior design. 


And for this special season. ..a special offer for 
your holiday gift-giving: $39.95 for your first 
gift subscription, and only $30.00 for each 
additional gift. That’s a savings of $14.05 and 
$24.00, respectively, off the regular newsstand 
price. Just mail in the attached card today to 
order/your gift subscriptions. 
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GLOMB 


953 NORTH SAN VICENTE BOULEVARD, LOS ANGELES, CALIFORNIA 90048 PHONE (213) 659-4180 
Casa Bella: Miami/Chicago/Ron Seff: New York/Noland Rogers: San Francisco 
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Why people who can go 
anywhere m the world, 
keep veturning to Kapalua. 

















Nestled in 
our 23,000 acre 
plantation on Maui, 
Kapalua is Hawaii's most 
exclusive resort. Where you 

, can relax in a style almost 

w= © forgotten in today’s crowded, 
hurried vacation world. 

Enjoy secluded beaches. Award- 
winning restaurants. Arnold Palmer- 
designed championship golf courses. 
And a 10-court tennis garden. Plus the 


unique charm of Maui 
to explore and enjoy. > 
Kapalua Bay Hotel 


For reservations, call 
One Bay Drive, Kapalua, Maui, Hawaii 96761 e A Regent International Resort. & Villas 
















your travel agent. Or 
call toll-free: 800 545-4000. 




















Why Pay Retail? 


Enjoy savings to 40% on selections 


from 50 high-end houses. 


30x 1150 — 2153 Lejeune Blvd 
North Carolina 28540 








I'm interested in dramatic savings on 


are fine furniture. Enclosed is my check for 











|| $5 for Contemporary brochures 
STREET ADDRES 


yr 18th Century brochures 


CITY _$5 rench & Oriental brochures 
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Entire room settinne 
Wendelighting 
makes them all 
more exciting! 


Let us create your home’s lighting design 


using our unique optica! projectors that) 


enhance room settings by confining ligh' 
rays to the contour of art objects. Reque 

our free illustrated folder ‘Fine Lightin 
for the Serious Collector” by writin 
Wendelighting, Dept. A, 9068 Culver Bly 

Culver City, CA., 90230, 213/559-4310 
In the East, call 212/682-8775. 


vy 
WENDELIGHTING 


Divison of JACKSEN INTERNATIONAL Ltd 





f3. KRIEGER - ART DIRECTOR M. FODALE 





Distributors*Stocking Gianni Versace Ceramic Tiles 
— Brooklyn - Caserta Tile - 212/2361414 | 

Freehold = Ideal Tile - 201/4620315 
Massapequa - Crown Tile - 516/7982457 ~ 

Tuxedo - Morris Tile --301/7722820 

Philadelphia - Tile Gallery - 215/6384130 

W.P.B. - Decorative Dimensions - 305/8334611 

Fort Lauderdale - Decorative Tile - 305/4914796 

Houston - Master Tile - 713/6882271 

Dallas - Knox Tile - 214/2436666 

Minneapolis - Minnesota Tile - 612/5332461 

Denver - Designer's Tile Gallery - 303/3778886 

Seattle - Tiles Inc. - 206/2515290 

Portland - Lanzadoro Tile - 503/2380041 

San Francisco - Hamar Bros - 415/6587535 

Los Angeles - International Tile - 213/9311761 


R24 Ot yy Newport - Finetex - 714/9661055 
Vancouver - Interstyle - 604/6859202 
CERAMICHE Di SASSUOLO S.p.A. Toronto - Central Supply - 416/7874561 


Bermuda - Eurotile - 29/26069 
Detroit - Virginia Tile - 313/7564770 

















41042 Fiorano Modenese (MO) - Italy = Telex 511270 CERDIS - | 











IN THE SHOW ROOM= 





THE QUEENSBORO BRIDGE is a design 
landmark in New York City. With 
its openwork steel arches, whimsical 
finials, and approach ramps of heavy 
cut stone, the bridge daringly com- 
bines materials that were structurally 
essential at the time of its completion, 
in 1909, but also imaginatively used. 
Today, facing the bridge from behind 
a border of trees, is the New York 
showroom of Edward Axel Roffman 
Associates and GIA Internationale 
Designs, two furniture companies 
under the same ownership. “Looking 
through the tranquillity of the trees 
to that strong structure inspires me,” 
says Joseph L. Vitagliano, executive 
vice-president of Edward Axel Roff- 
man and president of GIA. “When 
we're working on something particu- 
larly difficult, 1 come down to these 
windows and just gaze out for a 
while. That bridge is design.” 

Mr. Vitagliano’s appreciation of 
the aesthetic tension between the 
softly waving leaves and the smooth 
steel and rough stone structure be- 





An elevated platform in the New York showroom displays t Moderna sol 
attended on the lower level by a conference table in English oak. Th 
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in dark suede, is from deSede of Switzerland; all other designs are | 





Edward Axel Roffman furniture heralds “an 
age of transition,” with classically inspired 
embellishment softening strong modern 
lines. Discussing their firm’s approach are 
Edward Roffman (left) and Joseph Vitagliano. 





yond might come in part from his 
years of working with the sensuous 
leathers, burled woods and polished 
chrome of Roffman and GIA furni- 
ture. He describes the Roffman look 
as “transitional,” balanced between 
the starkness of modernism and the 
embellishment of the new classicism. 
“Edward Axel Roffman has been the 


1 and chair, 
‘fa, upholstered 


\xel Roffman 






Edward Axel Roffman — Furniture for a Transitional Age 


designer of much of the furniture | 


“-in our line since he started the 


company in 1950,” Mr. Vitagliano 
says. “Today, under the GIA label, 
we also import European furniture, 
specifically, leather sofas and chairs © 
from deSede of Switzerland.” 

All of the Roffman furnishings, — 
whether designed here or imported, 
share an imaginative use of basic, 
often organic, materials. In the 1950s, 
Mr. Roffman designed tables with 
rounded bull-nosed edges. Today 
these pieces are made with highly 
polished walnut or elm burl surfaces 
and stainless-steel edges, or with sur- 
faces and edges of English oak. When 
the edge is metal and the surface 
highly polished wood, a dramatic vi- 
brancy is created, the wood appear- 
ing to slip over the curved edge like 
water welling at the brim of a full 
pitcher. When table and edge are of 
the same material—such as golden 
English oak, with its soft polish—the 
rounded edge finishes the surface 
quietly, avoiding the abruptness 


Using the basic geometric elements of the line and 
circle, Edward Axel Roffman designed the Clarissa 
chair, whose sleek form evokes an Art Déco look. 





continued on page 234 
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FOR MAJOR CELEBRATIONS - 
AND MINOR VICTORIES. 


BAILEYS: TASTE THE MAGIC. 
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At Lands’ ie 


W a | zippers Cy er 

e take the position that laids “i ¥ So, on zippers, it’s YKK. 
alds match, ; : 

you should never be left at : oe Nothing less. And in every 

the mercy of a broken collar pie ie other respect—large or small 

button on a buttondown orl a! “> —quality is our watch word. 

shirt. ee ea meye, = We guarantee it. 

And on a shirt you buy Weick Oy: aa Let’s review that 


from us, you aren't. Because 
with every Lands End shirt 
we tuck in extra buttons. As 
long as someone in the house 
can thread a needle, you're 
home free. 

Same with shoes. With 
every pair of tie shoes, we 
throw in an extra pair of 
laces. And who do you know 
besides Lands’ End who 
sends along extra yarn to 
mend a sweater? 


We practice preventive 
maintenance, too. 


guarantee. 


The Lands’ End guarantee 
may be the world’s shortest. 
It is certainly the world’s most 
unconditional. We say it in 
two words. 
GUARANTEED. PERIOD. 
And because we guarantee 
everything — from soft lug- 
gage, to shoes, to clothing, to 
accessories—we see to it that 
plaid matches plaid in our 
sport shirts; that those shirts 
have gauntlet buttons; and 
that our luggage seams 

are taped. 

Send for one of our free 
catalogs, and as you leaf 
through its pages, think of 
these things. Better still, call 
our toll-free number 24 hours 
a day. That’s 800-356-4444. 
(In Alaska and Hawaii, 608- 


j 935-2788). 
<9 EN) 


The YKK zipper is a prime 
example. We use this mar- 
velous zipper in all of our soft 
luggage, because as far as we 
have ever determined it offers 
the ultimate in quality, ease 
of operation, and virtual 
immunity to damage. This is 
worth knowing when you 
take one of our bags skiing, or 
on a boat, or on a week-long 
business trip. 

‘The YKK zipper is bigger 
than most. Still, it also 
manages to be attractive. It 
has a large, round pull that 
runs free, a metal slide of 
baked enamel, and a nylon/ 
cotton zipper tape on which it 
travels. The auto-lock slide 
makes sure your bag stays 
closed when it should. 

We could use less expen- 
sive zippers and you might 
not notice. But we would. 
And we're determined not to 
compromise on quality. 
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Or call Toll-free: 


800-356-4444 


(Except Alaska and Hawaii call 608-935-2788) 
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often associated with modernism. 

Anticipating future directions in 
the field, Mr. Vitagliano feels that “in 
the next ten years there will be more 
and more traditional design seen, but 
we haven't come to the end of the 
road for modernism. In Europe and 
the eastern United States, traditional 
furniture, with its flowered uphol- 
stery and inlaid wood, has certainly 
never been out of fashion, and it’s ac- 
tually in the forefront, now. How- 
ever, in the West, where high style 
has always meant modern style— 
think of those movie stars’ Art Déco 
homes that are now period pieces, 
for instance—there is less of an in- 
terest in returning to a strictly 
traditional form of design.” 

Modern in its use of basic materials 
and its lack of decoration, Edward 
Axel Roffman’s furniture also exhib- 
its a postmodern flair in its imagina- 
tive and playful structure. DeSede of 
Switzerland produces a leather sofa 
for Roffman that is accompanied by a 
round ball made of the same leather. 
“This is supposed to be a footrest,” 
Mr. Vitagliano says, “but it’s light 
enough to be kicked, hugged, or even 
tossed.” The ball brings a kind of 
wit to the unadorned honesty of the 
sofa, in much the same way the finials 








IN THE SHOWROOMS 





“People want their furnishings to reflect tran- 
quillity and strength,” says Mr. Vitagliano. 
Roffman’s Decobas chair, with ash frame and 
velvet upholstery, expresses both qualities. 





and other details on Mr. Vitagliano’s 
beloved Queensboro Bridge add a 
jeu d’esprit to the steel towers. 
DeSede’s Turf Couch, Joseph 
Vitagliano points out, “is as compli- 
cated as you can be with leather.” 
Simple in outline, it is wrapped with 
pleated leather, each fold separately 
handsewn. The back and seat are con- 
toured in waves that fit the body, and 
are reminiscent of the softly undu- 


Edward Axel Roffman — Furniture for a Transitional Age 
continued from page 230 


lating hills of a pastoral landscape. 

Two recent additions to the Ed- 
ward Axel Roffman line, the Clarissa 
and the Decobas chairs, both derive 


“from Art Déco styles of the 1920s. 


Clarissa, with its simple curved back 
and arms, could have come from the 
saloons of the Normandie in the great 
days of ocean travel, while the 
Decobas, with its repeated arches, re- 
calls other, more delicate eras. Just as 
designs like these were transitional 
sixty years ago, so are they transi- 
tional today, Mr. Vitagliano com- 
ments, between modernism and the 

more ornamental postmodernism. 
“This is an age of transition,” he 
reiterates. ‘People want to spend 
more time in their homes, and the 
distinction between furniture for the 
office and for the home, or between 
furniture for one season and another, 
has broken down. People no longer 
are willing to have just ‘occasional’ 
pieces. They want design, not decora- 
tion—and they want their furnish- 
ings to reflect tranquillity and 
strength. Good design can offer 
both,” he adds, smiling. “I know, 
from looking at the bridge.” 0 
—Jeffrey Simpson 








Designs featured this month in “In the Show- 
rooms” are available through interior designers. 





LEFT: Gleaming stainless-steel edges define the periphery of the 50 
Series table desk in elm burl. Another version of the desk, in olive 
ash burl, quietly dominates a back area of the Roffman showroom. 
ABOVE: The firm’s Turf Couch, made of pleated leather to impart 
texture and warmth, is imported from deSede of Switzerland. 
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Why it’s part of Africa. Why it’s not. 


Think of Africa. Think of great, sweeping 
plains, punctuated by majestic mountains. And 
vast game reserves, where animals have the right 
of way, and man is the intruder. 

But that’s only half the picture. Think of a city 
poised between two great oceans. Vineyards, 
where time is unhurried. Flowers, stunning in their 
variety and color. An architecture that’s unique — 
and exquisitely charming. 

Travel further inland to a city built on gold. 
Think of your favorite restaurants. Fashionable 
shops and boutiques. Extraordinary museums. 
Nightlife that only stops when you do. 

Golden beaches. Warm winters under blue 
skies. All kinds of sports. 

You've pictured an entire world. And it’s 


called South Africa. 
Ask your travel agent about special round 
trip airfares starting from $999. 


South Africa. Aworld in one country. 
[yy South African Tourist Corporation, if] 
| 747 Third Avenue, 

New York, N.Y. 10017. 

| Tel. (212) 838-8841; telex 649535. 

Offices also located in Chicago and Beverly Hills 
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| Address 
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St. Thomas St. Croix St. Martin For the best of the world's finest names. 


Watches: Audemars-Piguet* | Royal Copenhagen + Thomas» * Lladro * Swarovski « 

Borel * Chopard * Concord + Villeroy & Boch « Crystal: Hollow & Flatware: Georg 
Girard-Perregaux * Rado» Baccarat Lalique+ Rosenthal’ Jensen+ Rosenthal » Christofle 
Rolex * Vacheron et Constantin. Thomas Waterford * * Sabbatini « And a distinctive 

* China: Aynsley,Rosenthal: Figurines: Goebel- Hummel lal-Me) Mal laleeL ln i262 


It's shopping beyond compare! Stop in or call 800 524-2010 for our full-color (of 


Mastercard * VISA» American Express * Diners Club 


Elegant yet versatile, the all refrigerator and all freezer Sub-Zero 


models featured above are true built-ins that fit flush with base 
SUB-ZERO cabinets. Providing a combined storage capacity of 41 cu. ft., 
these like all Sub-Zero built-in units will blend with any interior by 


accepting front and side panels to complement any decor. Other 

SUB-ZERO FREEZERCO. — combination models, up to 31 cubic feet, are available including 
eae hi csr F side-by-side, over-n-under in widths of 30’ to 48’’. Sub-Zero 

Tl ea ereek) also offers several undercounter models and ice-makers. 

All units are factory tested for total performance. 


Ra ee Available in Canada. 


Innocence Immortalized 


Height: 37”; 
Width: 31” 


OMAN ACO arte eees DT 
make us smile! Some times we wish 
VC CRRA CH meats 
EMMA eee 
and all that's left to us are 
mementoes of their innocence. 


CCH eee | a 
Width: 24” 


Manheim Galleries has captured two 
VM Le) Me UTE 
RU eC DT 
MUG eee Dae 
alone, is innocence immortalized. 


WCE) 


Manheim Galleries 
New Orleans 


OGL Tame OP 
409 Royal St., New Orleans, LA 70130 
(504) 568-1901 
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D&D BLDG., 979 THIRD AVENUE, NEW YORK, N.Y. 10022 
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MARVIN 
ALEXANDER, Inc. 


315 EAST 62nd ST., NEW YORK 10021—TE 8-2320 
chandeliers/lamps/sconces/candelabra/decorative accessories 
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Moulerie 


P.O. Drawer 1179 
Moultrie, GA 31768 


Call Toll-Free 
1-800-841-8674 








COLOR SPLICING Color Splicing from the Springmaid Design Studio Collection. 


FROM It is bold. It is modern. 
THE SPRINGMAID” Startling, printed geometric shapes in all new Springmaid midtone- 
DESIGN STUDIO 


bright colors. 

The apparel influence is evident in this ultra-contemporary, highly graphic 
look, stunningly enhanced by computer quilting and the finest 65% Kodel 
polyester/35% combed cotton percale. 

Quality fabrics. Quality construction. Quality design. 

Quality Living. It’s a Springmaid way of life. 


© enn cae-l em 


Quality Livin 


Ga Springs Industries, Inc., Consumer Fashion Division, 104 W 40th St, NY, NY 10018 O)D] a mite m ac Ceeats ta) wer Company reg. ee 
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The best laid plans 
of architects and designers begin 
with PE. Guerin. | 


At P.E. Guerin, we've always ap- 
proached accessories as focal 
points. The critical highlights that 
make a room. Or break it 

Which is-why dlecenning designers 
have been coming to us for over a 
century and a quarter for faucet sets, 
doorknobs, pulls, finials, fixtures and 
more. All, of the most exquisite de- 
sign and exceptional execution. 

rowse through our catalog. Send 
$5, name and address to: PE. Guerin, 
23 Jane Street, NY. NY. 10014. And if 
you don’t find exactly what you want, 
we’llsearch among our thousands of 
custom models, or develop some- 
thing totally unique...just for you. 


PRE. GUERIN, INC. 


At home in the finesthomes... 
for over 125 years. 


1982 Award by Classical America. 





LLADRO 


THE COLLECTORS CHOICE 


A ee ES a oe ee, So ee ee ee eee ee ee eee eee aaa eee 2. m™ 


Eight piece “NATIVITY SET” (Glaze finish only) Max. Ht. 14" (also sold as separate pieces) © 1983 WEIL CERAMICS & GLASS, INC. 
Authenticity guaranteed by the distinctive Lladro trademark on the base. 
Exclusive importers: Weil Ceramics and Glass Inc., 303 Paterson Plank Road, Carlstadt, New Jersey.07072 
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| Bon A 


‘ 
Elegant, velvety, a chocolate extravaganza! 


et so simple to make with the can’t-fail 
ecipe from Bon Appétit. 
| We picture it as an example of the 
scipes you'll find in Bon Appétit 
very month. Beautiful, unique, yet 
\ quick, easy and reliable that 
du can make them for com- 
ny the very first time. From 
arters—Chervil-Chive 
vocado Dip, to star entrees— 
fustard Shish Kebab, Gingered Shrimp, 
» side dishes— Walnut and Watercress Salad. 
Bon Appétit is a feast of inventive ways with food, 
citing menu ideas. It has recipes from famous chefs, famous 
‘staurants, famous cooking schools. It has food processor 
‘enus, shortcuts and quick meals when you’re too busy to cook. 
} has data on the newest kitchen equipment, great wine buys, 
nd an index for the more than 100 recipes we print every month. 
| Like our chocolate cake, you can’t just read about Bon Appétit. 
ou have to try it yourself. For a free copy and our low intro- 
jactory offer, just mail the card or coupon. That’s as easy as one 
¢ our recipes! 
. 


' 


} 1983 Bon Appétit Publishing Corp. 


; 
| 


THE ULTIMATE MAGAZINE 
OF GOOD FOOD, 


y / 
/ 
/ 

/ 


Tom Bartone 


GOOD WINE, 
GOOD LIVING 


Try a copy FREE! 


Mail to: Bon Appetit 
P.O. Box 2427, Boulder, CO 80322 


Yes, send mea free copy of Bon Appétit, and 
enter my subscription at the special 
introductory price of only $9.95 for all 13 
issues (12 monthly issues plus my free copy). 
I save 62% off the newsstand price for 13 
issues (that also represents a savings of 39% 
off the regular subscription value for 13 
issues). If I’m not delighted, I may write 
“cancel” on the invoice, return it and owe 
nothing. The first issue is mine to keep free. 

















Bill me later. Payment enclosed (refundable). 











Name 
Address 
City 


State Zip 


Offer good in U.S.A. only. Please allow 6-8 weeks for 
mailing of first issue. New subscribers only, please 


























ANOTHER 
 KOCH+LOWY CLASSIC 


PAC heniuce 
~ Rotating/ tilting shade (never droops or sags). 
Height adjustable floor lamp. 
Sold by architects, designers and fine stores. 
Write: KOCH+LOWY, INC. 


Long Island City, N.Y. 11101 
For nearest dealer. 
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“ORIGINAL’ 
SWING ARM 


Detail from a sixfold late 18th Century Japanese screen 


SHOP HOURS IIAM—GPM SCREEN GALLERY BY APPOINTMENT 
145 EAST GIST STREET 
N.Y., N.Y: (212) 593-2788 


EARLY JAPANESE SCREENS, SCULPTURE, CERAMICS, FURNITURE AND LACQUER 
RESTORATION AND APPRAISALS 


Now that you 
have the means, 
isnt it time 
to consider one 


of the ends? 


MAUNA LANI BAY HOTEL 


GOLF AND TENNIS RESORT 
On the Kohala Coast/Big Island of Hawaii 
See your Travel Agent or call Hawaii 
toll-free: 800-367-2323. 
Operated by the Emerald Hotels Corporation 


WSS 
















ee 
SSD D 

~~ =—>> y 
53 een <4 
ey | : imeuanl 
ary - lve. 

Bee ¢_s Agsionc: 

ieefolinia gid cal aly 


hy Jae alieyalion appliances 


osiaict fi gle yoyfour many We 
ATTEAWe PRO IISE A onitt licittit 


sty 
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SINCE THE CHILDHOOD summers he 
spent at camp in Prescott, Arizona, 
interior designer Steve Chase has 
been indelibly influenced by the 
Southwest, by “the luxury of its space 
and color and simplicity.” In his own 
12,000-square-foot home, he notes 
with a smile, if he traverses adjoining 
hallways fifteen times, he’s run a 
mile. The house, a few miles beyond 
Palm Springs, sits on nearly two acres 
nestled in California’s Santa Rosa 
Mountains. There, where the de- 
signer can luxuriate in an abundance 
of space, he has fulfilled another 
longtime dream: to live in a place 
where the architecture is maximized 
and the need for decorating, there- 
fore, is minimized. 

“I truly believe that a house with 
good architecture is beautiful empty, 
and the furniture is a plus,” says the 
designer. “Maybe that’s like Ralph 
Lauren saying no one should wear 
clothes,” he quips. ‘But it’s not 
proven to be a disaster for me to 





ABOVE: To create a spectrum of textural com- 
binations in his office reception area, Steve 
Chase juxtaposed a faux-stone column with 
sleek ceramic pieces. RIGHT: Seeking “a coordi 
nated look with neutral coloration,” he com- 
bined a Thai tapestry and Japanese miniature 
pagoda with a modern sofa of his own design. 


PHOTOGRAPHY: WAYNE ROWE 
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The World of Steve Chase 





A self-described “temple builder,” Steve 
Chase relishes architecturally strong, yet com- 
fortable rooms, rather than sterile “monu- 
ments that need velvet ropes in front of them.” 





make such a statement, because I 
know people need places to sit and 
eat. So I end up using two pieces of 
furniture in a room, instead of ten.” 
To integrate exterior and interior 


design, he prefers having a client call 
at the beginning of a project, so that 
he can work with the architect, “who 
often dreads including the deco- 
rator. Architects think we're going 
to come in and cover up their mitred ~ 
windows with curtains, and the walls 
with flocked paper,” Steve Chase says. 
“But all an architect needs is fif- 
teen minutes with me, to know I’m 
going to be stricter with the client on 
architecture than he is.” 

This designer often uses bright col- 
ors, particularly in vacation homes, 
but favors dusty shades and strong 
textures like stone, granite, wood and 
cement. A Chase interior pays 
homage to the desert and to Indian 
adobe structures, and to temples in 
Mexico and Central America. 

His own recently completed Ran- 
cho Mirage home, by architects 
Holden and Johnson, resembles a so- 
phisticated adobe, but it has an all- 
steel frame covered with stucco in 
striking shades of deep beige, pink, 





continued on page 248 — 





© 1982 Browne Vintners Co., N.Y.C 





When it comes to champagne,Mumm'ss the word. 





TO THE ACCREDITED TRADE 
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assport makes the business 
of antiques a pleasure. 


ee Passport signs everywhere,” says Mike Bell. 
hould know. As one of America’s busiest an- 
dealers, with galleries at 220 West Kinzie St. 
The Merchandise Mart in Chicago and 60 East 
St., New York City, he travels regularly to Britain 
ly stock. 

ith Passport, | never have to worry about paying 
or establishing credit when I’m buying. | just 
ze through and bang on doors with Passport 
ers. 

5 wonderful, | leave the goods scattered all over 
in and then they show up at the back door four 
s later on schedule. Better still, | don’t have to 
for my purchases and shipping until they all 
e in New York or Chicago.” 


Passport eliminates 
wear and tear 
on antiques and on you. 


ending one-of-a-kind antiques over thousands of 
s could mean an infinite number of headaches, 
ss you use Passport. 

assport ships exclusively with Michael Davis 
ping. That means expert packing, competitive 
s and full insurance coverage. And when 
ael Davis ships, they really deliver. Through customs 
right to your door. 

like Bell deals primarily in 19th century furniture for 
ior designers. “I buy a lot of architectural pine, all with a 
style. Most of the antiques are restored before being 
pped and that is where Michael Davis helps me again 


their restoration service.” 

A guide 
we to the best. 
Passport 1,500 dealers and 


MIKE BELL cept Passport all over 





878 7922 APR 84 






Valid Thru 


eby’s. All are listed in 


The International Buying Card 
bers. Members also 


eive a free subscription to Antiques Across The World, 
insiders magazine for buying art and antiques. 


assport even offers use of a private limousine for mem- 


s who fly selected airlines. Plus, discounts at top British 
els. 

ike Bell trusts Passport services to get him to the right 
iques so he can concentrate on buying them. Passport’s 
N York office arranges his flights and hotel. It even books 
Surier who plans Mike's buying route. 

's virtually straight into the car as soon as | arrive. Out in 


auction houses ac- 
Britain including Soth- 


Passport’s Dealer Di- 
rectory, free to mem- 


One of the best dealers in antiques 
talks about the best deal in antiques. 


Mike Bell, President Mike Bell Antiques 


the country my courier drives and | sleep. | wake up when 
we arrive at an antique shop.” 


Become a citizen of 
the world of antiques. 
Get a Passport. 


Mike Bell has a list of 7000 buyers who depend on him to 





bring the best back from Britain. Mike depends on Passport. 


Maybe you should too. 


For free brochure and information kit, call toll-free 1-800- 


227-7212. In New York call 212-832-3661. Or send the coupon 
to Passport, 29 East 61st Street, New York, NY. 10021. 


Passport. The modern way 
to buy art and antiques. 


29 East 61st Street, New York, N.Y. 10021 


YES, I want to know more about Passport. Please send your free 
brochure and information kit to: 


| Name 


| Address 
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rose and muted grape. Its oversize 
bathroom features a glass screen by 
DeWain Valentine. Rooms are open 
and airy, so that “if I’m by myself I 
can experience all of the house, visu- 
ally. I don’t have to look at a lot of 
doors.” The step-down living room, 
in beige tones, is cool, but not cold. 
“I’m definitely a temple builder,” he 
says, but prefers to let that effect 
evolve, rather than consciously try to 
duplicate a building or a style that 
has influenced him. 

Clients have considerable input, 
but usually choose to let him do the 
shopping. Many are executives or 
celebrities with rigorous schedules— 
among them, Gene Hackman (see 
Architectural Digest, November 1982), 
the Bud Yorkins (December 1981), 
Johnny Mathis (September /October 
1971), and Dyan Cannon. 

He tries to give a client reasons for 
decisions whenever feasible. “I can’t 
rationalize it all down to why the 
ashtray’s black and not green, but I 
think it’s important to substantiate 
your design. I don’t like to do things 
that are just for looks. If a room is 


The World of Steve Chase 
continued from page 244 


gorgeous, but not comfortable, I con- 
sider it a failure, much more so than 
if it were the reverse.” 

A lack of pretension characterizes 
this designer, who says he enjoys 
taking on young couples “who are 
fun, honest, and admit to their lack of 
taste or exposure; who don’t have ten 
generations behind them of homes 
with servants and beautiful china.” 
That practical, no-nonsense attitude 
probably stems from Steve Chase’s 
own comfortable but modest up- 
bringing in Redondo Beach, Califor- 
nia. His father, now retired, was a 
foreman for Douglas Aircraft and 
played the cello in local symphony 
groups; his late mother taught school 
and was an amateur pianist. The de- 
signer recalls, of his school days, that 
even with an unusually large pro- 
portion of artistic classmates, it was 
always his job “to make the gym 
wonderful” at prom time. 

But long before high school, Steve 
Chase had an idea of what he wanted 
to do. He had been building models 
since the age of two or three, and these 
became more intricate as he grew 


older, culminating in an eighteen- 
foot-long, seven-foot-wide, eight- 
foot-tall complex that contained an 
office building, hotel, department 


. stores, and some 40,000 pieces of fur- 


niture. It traveled to design shows 
and attracted hundreds of visitors. 

“I would sit there sort of incognito 
and listen to their comments, such as 
‘Whoever built this must be in an 
asylum!’ I did it to show my design 
ability, so that people would look 
in a room and say, ‘Isn’t this well 
decorated?’ But it came off more like 
California’s weird Winchester House. 
People thought it must have been a 
class project. They couldn’t believe 
one person did it in his spare time.” 

It brought him offers to build mod- 
els for architectural firms, but not the 
hoped-for design projects, so he took 
off for Europe with friends. While 
abroad, he met Bill Lear, who was 
then building a prototype of the Lear 
Jet and asked Steve Chase to help de- 
sign the plane’s interior. 

Working with Lear had quite an 
impact on the young designer. It gave 
him poise, he feels, and also had a 


Lert: “At home, I wanted a maintenance-free, yet attractive guest area,” says Steve 





Chase, who used ceramic tile to “achieve a monolithic look in an undistinguished room.” 
ABOVE: A ceramic bowl, sculpture, and an abstract painting enhance a hallway of his office. 








continued on page 251 











DS Se scr 
Es 
Va 
WE ' 
{ E i r | } 
RO ia i 5 a seh ol oli laoh AM Saar " 


esata ti a) 


Sid iE ee ’ 


ee aie oc ae cere 
aint 




















bh ~—] oa ew ee 
ig a 
%" NN - Fu Pe 


ROOM SETTING LEAVITT & WEAVER®® PHOT! 





a om 
aa ad 





US PATENTS 2 936 009 3 297063 


For contemporary furniture, handmade and — Other showrooms: Los Angeles, New York, M s ieee 
collectable, visit a McGuire showroom. Chicago, Boston, Miami, Atlanta} Dallas, Seattle, (e ee k 

For a 36-page, full-color booklet, send $3.00 Portland, Denver, High Point,Washington,D.C. 5 > ete 

to McGuire, Dept. AD11-83, 38 Hotaling, International: Belgium, Canada, France, Italy, 


\Jackson Square, San Francisco, CA 94111. Great Britain, Greece, Switzerland, West Germany. 
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carat brilliant cut diamond 


A carat or more—one in a million. 


Every diamond is rare. 
But of all diamonds found, a solitaire of 
a carat or more is only one in a million. 

And, like love, becomes more precious | 
with time. 
ee A miracle among miracles. 

_» Born from the earth. Reborn on a woman. 
_._. The extraordinary diamond 
‘of acarat or more. 
__. Show the world you couldn't have made 


it without her. 
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World Renowned Jewelers 
Since 1832 


Philadelphia * (215) 564-6200 
Pittsburgh ¢ Washington, D.C. 
Atlanta « Chicago * Charlotte 
Louisville * Milwaukee 
South Coast Plaza * Torrance 
oom SMI ac- BE Oe sissy 


DESIGN DIALOGUE 


The World of Steve Chase 


continued from page 248 


With a touch of humor and a flair for the un- 
expected, Steve Chase set a Thai tiger beside a 
wooden palm tree, to guard his office atrium. 


more subtle effect: “Bill Lear said to 
me that creating something to sell 
that is good and needed would let me 
be unashamed of being a merchant. It 
allowed me to think of money as 
something that was not counter to 
art.” The designer adds that he has a 
healthy appreciation for money, but 
prefers to use it to travel or buy art— 
Sam Francis, Helen Frankenthaler, 
Jules Olitski and Fritz Scholder can- 
vases ate among the works he owns. 

In his designs, Steve Chase tries 
for a touch of humor, though, like the 
rest of his work, the humor has grown 
more abstract: “Ten years ago I'd 
have done whimsy witha lamp shaped 
like a frog.” Today, in his garden, 
he has added a “new wave” gazebo 
with a wild and colorful ceiling de- 
signed by André Mirapolsky, who 
decorated the walls of Los Angeles’s 
Spago restaurant. It’s accidentally 
trendy, Mr. Chase admits, but inten- 
tionally humorous. 

“To me, colors, materials and art 
that are unexpected convey sophis- 
tication and wit,” Steve Chase con- 


cludes. “I don’t ever want rooms to 


be such monuments that they need 
velvet ropes in front of them.” 0 
—Sue Ellen Jares 
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20th century, contemporary, 
Venetian glass lighting with 
13th century glassmaking origins. 


Nella 36 Tavolo. 15%" high. 10" wide. Hand- 
blown, saline etched amber glass. 1-100 W. 


Rio Tavolo. 13%" high. 9%" wide. Hand-blown, 
transparent spiral with white opal base. 1-60 W. 


Through your designer. 


305 East 63 Street 
New York, NY 10021 
(212) 751-0575 


Dallas, Houston: Waitman Martin, Inc. 
Los Angeles: Janus et Cie., P.D.C 
San Francisco Compendium 
Portland: Anderson/Douglas, Inc 
Minneapolis: Phyllis Murray, Inc. 





THE CLASS OF '29 


It hasn’t changed a bit. today. Because we've kept 
Except, perhaps, to grow up with the times without 
even lovelier with age. The compromising a rare and 
grace and charm which gave _ elegant tradition. Experience 
the Arizona Biltmore its the class of ‘29 and the 
reputation as aworldclass _ Five-Star luxury of ‘83. For 
resort in 1929 have put iS reservations, call toll-free 
us in aclass by ourselves 1-800-528-3696. 


WESTIN HOTELS 


Arizona Biltmore 


24th Street & Missouri, Phoenix, Arizona 85016, (602) 955-6600 - 
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Exquisite Down 


E TMZ 


IY the luxury of a lightweight white European goose 
CMU Radha dm mY eRe ITE 

For those who appreciate the best...at 40% off retail 
i 

Send $1 for our brochure of luxury linens, down 
Tae Le ae kg Ae 


Dreamy Down eae Inc. 
287 W. Butterfield Rd., Suite 100 
Elmhurst, IL sah oN 


VENUS GENETRIX (Louvre) 


These statues are part of the Eleganza Collec- 
tion (color catalogue $3). They are made from 
oxolyte resembling Carrara marble in feel, 
weight, and appearance. Payment by check, 
Visa, MC. 

Venus Genetrix (5th century Greek) 
24', high on marble base 

Pluto and Persephone (by Bernini) - 
23” high on marble base $316 ppd 


ELEGANZA LTD. 


Importers of Fine Statuary 
1820-5N Magnolia Way W. Seattle, WA 98199 
(206) 283-0609 


PLUTO AND PERSEPHONE 
(Borghese Palace) 
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-with design . Create an inviting room, where you 
control the interplay of Aine and shadow. With distinctive Kirsch patterns 
and colors. Shown: Kirsch Pleated Shades. .. Kirsch exclusive 
Ripplefold® Heading System. Or choose Kirsch Custom Shades, Woven Woods, 
Verticals, Mini-Blinds or Kirsch Drapery Hardware. The look says 
fashion. .:the quality says Kirsch. For a dealer near you, write: Kirsch, Dept. CV-1183, 
Sturgis, MI 49091. Or call toll-free 1-800-528-1407. 


TEFLON Reg. TM DuPont Co. 
RIPPLEFOLD Reg. TM Cooper Industries, Inc. 
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Living in Allmilmé is a way of life... dedicated to 

carefree luxury and ease. Where your every convenience is 
anticipated and fulfilled with infinite care and painstaking effort. 
Allmilm6 kitchens and baths represent the perfect blend of 
state-of-the-art technology, impeccable European craftsmanship 
and the finest in quality materials. All custom tailored 

from a wide selection of exceptional designs. 

Enter the world of Allmilmo. Truly, an investment in fine living. 


For our complete color catalogue send $6 to 
Allmilm6 Corporation, PO. Box 629, Fairfield, N. J. 07006. 


allmilmo 


masters in the art of fine living. 










INCOMPARABLE 





THE BOATH( 


Twenty two lakefront chateaux... 
each, a masterwork. 





$1.6 to $2.6 Million 
West Shore, Lake Tahoe 


FLEUR-DU-LAC 


4000 Tera 
Mailing A 







ke Boulevard, Highway 89, Tahoe Pines, California 
ss: Post Office Box 628, Homewood, California 95718 
(916) 525-5263 


The man who has everything... 
doesn't, until he has Atmos. 


Atmos is an instrument, so remarkable,so _a 1-degree variation. No batteries, no cords, And to note a special event, an engraved plate 
unique, that it is owned and treasured by the no power cells... just Air An unbelievable may be affixed to the front of the handsome 
world's Greats. Emperors, Presidents, Prime technological achievement. Atmos brass case. 

Ministers, all have owned or own Atmos. Literally, the man who has everything... Atmos runs silently, accurately, on and on. 

That's why Atmos is considered alegendin doesn't, until he owns Atmos. This rare A treasured family heirloom to be passed from 
its own time. You see, only Atmos runs on instrument, a brilliant example of Swiss one generation to the next. 

A\r...really minute changes of temperature, technology, is truly a mark of distinction. Send for free Atmos brochure. 


The Atmos Company, 145 Huguenot Street, New Rochelle, New York 10802 





Jeweled case by David Webb 
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CREAT BEDROOMS 
OF THE 


WESTERN WORLD 


Nestled high above the heart of 
Manhattan exists a quiet sanctuary. 
There, among the many treasures 
it holds in its possession, you'll find one that is truly 
spectacular. 
Brilliantly conceived bed linens that, 
at first glance, appear to be quilted. But blink twice 
and all is revealed. They are a triumph in 
trompe 1’oeil, the art of illusion. 
This marvelous pattern is 
“La Plaisanterie.” It’s a grand scheme to fool the eye. 
An ingenious design that adds a dimension of 
fantasy, wit and whimsy. 
Inspired bed linens in the great 
Wamsutta tradition. 


Wamsutta 


; 





La Plaisanterie”™ by Andrée Putman exclusively for Wamsutta. Coordinating with Slate 
from the Wamsutta Ultracolor™ palette. In Ultracale, a no-iron percale blend of 
50% Celanese Fortrel® polyester and 50% combed cotton. 





FELICIANO 


DESIGNERS TRAVEL NOTES 


Samuel Botero in Mexico 


“MY FIRST IMAGE Of Mexico,” says New 
York interior designer Samuel Botero, 
“was of the ancient pyramids of 
Teotihuacan. As a child, I saw these 
powerful ruins on film, and was 
eventually drawn into the spiritual 
and artistic complexities of the Mexi- 
can culture. I grew up in Bogota, 
Colombia, a colonial Baroque city. 
Parts of Mexico City, with its Spanish 
and Indian heritage, remind me of 
that happy time in my life.” 

For the designer, Mexico and his 





professional career have been inter- 
twined from the very beginning. “I 
worked in Mexico City and Aca- 
pulco,” he says, “and lived almost a 
year in Cuernavaca, where I designed 
a house for fashion designer Ken 
Scott.” It was the variety of traditions, 
however, that particularly attracted 
Mr. Botero to the country. “The Mexi- 
cans have absorbed many rich and 
varied cultures, and these have cre- 
ated a country with a mystical and 
magical ambience that the sensitive 
traveler feels at every turn. You see 
this reflected in the arts, crafts, ar- 
chitecture, and even the personality 
of the Mexican people.” 

So enamored is the designer with 
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some of the finest galleries in town. 


There is, first, the Galeria de Arte 


Mexicana. In it you will find paint- 
ings by such artists as Carlos Merida, 
Francisco Toledo, Rufino Tamayo 
and Pedro Coronel, painters whose 
works | like to use in interior designs. 
For superb antiques, I visit Galeria 
Colinart and the shop La Cartuja. 
Downtown is the oldest established 
antiques shop, Galerias La Granja.” 
Mr. Botero is equally enthusiastic 
about Mexican crafts, and finds the 





Top: Drawn to the spiritual and artistic energy 
of Mexico, Samuel Botero visits annually to 
gain inspiration for his work. ABOVE LEFT: The 
state of Oaxaca is a fertile design resource, 
with the blankets of Porfirio Santiago Méndez 
and Dona Rosa pottery proclaiming the 
beauty of local crafts. above: The lakeside 
town of Patzcuaro serves the designer as a 
“mystical retreat. On All Saints’ Day, it’s 
transformed with lighted candles,” he says. 


Mexico’s artistic achievements that he 
finds himself drawing on the coun- 
try’s heritage when designing homes 
for his clients. “When I arrive in Mex- 
ico City, I head immediately for one 
of my favorite areas for shopping, the 
Zona Rosa,” he says. “In addition to 
excellent restaurants—Les Mous- 
taches, El Estoril and Passy—it has 





Museum of Popular Art on the 
Avenida Juarez a particularly good 
place to begin an acquaintanceship. 
“Based in an old colonial church, the 
museum has beautiful examples of 
antique crafts,” the designer says. “It 
is also a marvelous place to buy con- 
temporary pieces. I think particularly 
of their whimsical green-glazed pine- 
apple vases, which come in a variety 
of sizes and can be easily shipped to 
the States.” He also recommends a 
stroll through San Angel, an entire 
quarter for this kind of shopping, 
composed of antiques shops, galler- 
ies and restaurants. A “must” there, 
he feels, is the Bazar Sabado, filled 
with crafts of outstanding quality. 


continued on page 264 





I smiled in return. 

“Imported” alone would 
not impress him, I knew. But, 
ah, to discern the unexpected 
in cream liqueurs! 

Demi-lasse™ had brought 


him as close to handsprings as 
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I'd ever seen the man. 

What other label could 
boast the luscious extravagance 
of natural cream, rich coffee 
flavor, grain neutral spirits 
raised to perfection by the 
elegant touch of cognac? 
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onac?” he smiled 
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The result had brought a smile 
to even these blasé lips. 

“Demi-lasse,” he murmured, 
registering the name forever in 
his mind. 


© 1983 The Paddington Corporation 
Imported by The Paddington Corporation, 
N.Y., N.Y. 34 Proof 
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A PATEK PHILIPPE 
DOESN'T JUST TELL YOU 
THE TIME. 


It seems to us that there are certain unique qualities that During manufacture, each movement undergoes a total 
can be found among the men and women who, over the of 600 or more hours of testing, including testing for its 
centuries, have chosen to wear Patek Philippe watches. response to cold, heat, humidity, and for wear, in five dif- 


Intelligence, for one thing. A delight in logic, for another. ferent positions. Actually, almost half the time of our watch- 
An appreciation of beauty. And perhaps most important,as makers is spent on examination and re-examination of 
great a respect for internal integrity as for external ap- parts and final polishing. 
pearance. Our quartz watch has only one-third fewer mechanical 

Of course, we have the advantage of knowing the _ parts than our mechanical watch, and takes eight months to 
names of many of the great historical and contemporary complete. Almost as long as our mechanical watch. 
figures who have been clients of Patek Philippe. And the tiny 2.5mm Patek Philippe quartz movement 

But we believe that even if you were to judge the watch comes from our own electronics factory, where we have 
solely on its own merits, with- ; been honing our skills in this 
out reference to some of its twentieth century science of 
notable owners, you would electronic timekeeping since 
come to the same conclusions 1952. 
about their characters as we Ultimately, there is as much 
have. difference between a Patek 

Here are some of the things Philippe quartz watch and 
that might guide your opin- other quartz watches as there is 
ions. For esthetics, as well as between a Patek Philippe me- 
function, every working part, chanical watch and other me- 
down to the tiniest screw or the chanical watches. 
finest wheel, is microscopically For 144 years, our single- 
rounded off and polished by minded dedication to perfec- 
hand, to a tolerance of no more tion has been the context for 
than one-hundredth of a milli- our company’s existence—ever 
meter—a virtually frictionless since the French watchmaker, 
state. » Adrien Philippe, joined forces 

Cutting and pivoting the * with the exiled Polish noble- 
wheels and pinions alone involve 100 different operations, man, Gaunt Antoine de Patek-to create the worlds finest 
each one done by hand. And the pinions are lapped and__ watches. 
polished on both sides. Now that you know a little about the details of our 

In the Patek Philippe mechanical watch as well as the meticulous timepieces, what do you think the ownership of 
Patek Philippe quartz watch, many internal parts are plated _ a Patek Philippe, mechanical or quartz, might tell you about 
with gold, again for function and appearance. yourself? 

Our horlogers complets, complete watchmakers, mount Something very reassuring, perhaps? 
the tiniest parts of a Patek Philippe by hand during the 





eight to nine month span that it takes to create each individ- hie ye i Sy Fe Meee soon ee ae 
ual watch. aig 3 of Patek Philippe timepieces, please send $5-or for a PHILIPPE 

And once it is totally assembled, it is taken apart for brochure of current styles write-to Patek Philippe, ouneve 
further refinements. 10 Rockefeller Plaza, Suite 629-A, NY, NY 10020. 


ITTELLS YOU SOMETHING 
ABOUT YOURSELF 
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EPA/SCALA/ALBERT MOLDVAY 


DESIGNER'S TRAVEL NOTES 


Samuel Botero in Mexico 
continued from page 260 





ABOVE AND RIGHT: On the hillside of Monte Alban, Samuel Botero has marveled at the poignant 
architectural ruins of the Zapotec Indian tribe. “The figural reliefs on the stone slabs there are 
strangely fascinating,” the designer says. “And I try to be on the mountain at sunset for the 
breathtaking view.” BELOW LEFT: An ancient cypress in Santa Maria del Tule looms over the tiny 
church and outbuildings that stand beneath. Over two thousand years old, it creates an over- 


whelming presence near Oaxaca, once known to the Indians as the “place covered with trees.” 





When h 
City for decorative items, Mr. Botero 


not scanning Mexico 
pauses to savor its bold architecture. 
“First, there i: iran Hotel de la 
Ciudad de Mexico, \ 


elevators and an en iS 


t Nouveau 


Tiffany 
ceiling. The palace of the count of 
Buenavista is also incré auti 
ful, and is now the home san 


Carlos Museum, which features Eu 
ropean paintings and sculpture. 
The designer visits the city’s many 


museums for pleasure, as well as for 


AFTER IMAGE/ALBERT MOLDVAY 






Baroque architecture (above) is lavishly evi- 
dent in the Spanish colonial town of Queré- 
taro. Vestige of a prosperous era, it provides 
competition with Teotihuacan (right), which 
presented Samuel Botero with his first glimpse 
of the grandeur of Mexican Indian culture. 


professional enrichment, and though 
he admires them all, he feels a singu- 
lar attraction to the Kahlo Museum, 
located in Coyoacan. “It’s the house 
where Frida Kahlo lived with Diego 
Rivera,’ Mr. Botero relates, “and it’s 
eerie how their spirits still seem to 
permeate the place. Everything is ex- 
actly as it was, and the kitchen is one 

e most beautiful Mexican kitch- 
ens I’ve ever seen, vibrant with tiles, 
Pp | furniture and pottery. Frida 
Ka s colle 


ion of Surrealist paint- 


MAGNUM/INGE MORATH 





ings, by the way, is also superb.” 

When he stays in Mexico City, Mr. 
Botero finds it a perfect base for day 
trips to the surrounding country. 
‘Acolman, about thirty miles north- 
east of the city, is well worth a trip. 
It’s one of the most glorious monas- 
teries I’ve ever seen, with a cloister 
that is quite special. The fantastic ar- 
chitecture is that of a sixteenth-cen- 
tury fortress. From there it’s just a 
few minutes to the pyramids of Teoti- 
huacan. Allow considerable time for 





continued on page 266 



















The first thing you notice as you enter the 
‘irst Class Cabin of a Pan Am 747 or L-1011 
_lipper® is the extraordinary feeling of space. 


First In Comfort. 


_ And as you settle into your Space Seat, 

your Pan Am Sleeperette® Seat, this sense of 
spaciousness becomes even more impressive. 
(here's space in front of you, around you, above 
you. But above all, space to give you something 





40 very rare in air travel today, a sense of privacy. 
| 


sirst In Food And Wines. 


| And because of the comfort so much space 
Pan Am‘s Five Star Dining is gracious 


- PanAm. 
First In Space. 





dining. Offering a wide selection of international 
entrées from the trolleys. Served on fine china. 
On snowy linen. And you'll whet your appetite 
with some of the world’s most respected wines, 
especially selected from the wines of the world 
by Pan Am’s sommelier. 


First In Service. 


Pan Am enjoys a 55 year tradition of fine 
service, impeccable service. Truly First Class 
from the time you're welcomed aboard till your 
coat is returned after landing. It seems, in fact, as 
though we invented luxury in the air. But then, 
after all, we did. 

For reservations and information call your 
Travel Agent or Pan Am. 


= Pan Am.You Cant Beat The Experience® 


| 
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UNION-NATIONAL 


From our distinctive collection of 
occasional! furniture 


Send $3.00 to Department A for brochure ‘‘Furniture for Gracious Living” 


UNION-NATIONAL, INC. P.0.BOX1259 JAMESTOWN, N.Y. 14702-1259 


An artist and his work 
seen as never before: 
MONET by Robert 
Gordon and Andrew 
Forge has more color 
reproductions and more 
fresh insights than any 
previous book on the great 
Impressionist. Such a 
sumptuous, stimulating 
biography priced at $67.50 
($75 after Jan. 1, 1984) 
could only be 


A AN ABRAMS BOOK 
110 East 59th Street 
New York, N.Y. 10022 
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WOODFIN CAMP/ROBERT FRERCK 


DESIGNERS TRAVEL NOTES 





Samuel Botero in Mexico 
continued from page 264 


Siren colors, created with vibrant dyes, have 
lured Samuel Botero into an appreciation of 
Mexican crafts. Bright serapes (top) appear in 
many of the designer’s interiors, as do the ro- 
bust hues of Mexican folk art design (above). 





wandering through these majestic ru- 
ins. You can lunch at La Gruta, a fa- 
mous restaurant built inside a grotto. 
It’s very good and very Mexican.” 

Every inveterate traveler has his 
favorite out-of-the-way towns. “One 
of mine is Oaxaca,” says Mr. Botero. 
“It’s about two hundred and fifty 
miles southeast of Mexico City. Rain- 
fall transforms it into an enchanted 
place, as the naturally pale-green 
limestone of the buildings becomes a 
glowing emerald color. The fact is, ~ 
Oaxaca vibrates with color all the 
time, especially in the market, where ~ 
you see fabulous ceramics, baskets, 
and embroidered Indian clothes such 
as lovely shawls and huipils. These 
garments, incidentally, convert beau= 
tifully into decorative pillow covers.” 

As in Mexico City, the designer 
loves to explore Oaxaca’s architec 
tural past. Because Oaxaca is a more 
isolated town, its heritage remai 
amazingly well preserved. “A visitor 
must see the Church of Santo Do-— 
mingo, begun in 1575, especially the 
main staircase, with its grand propor-— |%y 
tions and dramatic wrought-iron 





continued on-page 268 hs 
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Sterling Silver 
Pattern Matching 
Service 


STERLING AND SILVERPLATE 
More than 2,000 Patterns in Stock 
Active « Inactive e Obsolete 
Replace lost or damaged pieces 
Complete your starter set ¢e Add serving pieces 


UP TO 40-75% OFF 
SUGGESTED RETAIL PRICES 
We have hundreds of sterling and silverplate flatware 
patterns in stock (2,366 patterns the day this ad was 
prepared) —active, inactive, and obsolete. Many can- 
not be bought in retail stores at any price. Get a 
single piece, a place setting, extra spoons— whatever 
you need. Save up to 40-75% on every piece. 


EASY TO ORDER—DO IT NOW! 

Just tell us the pattern name and manufacturer. We 
will send you a list of all the pieces in stock in your 
pattern and the price for each. We will put your name 
in our Silver Register and notify you when we have 
additional pieces you might want. 30-day return priv- 
ilege on all silver you buy from Walter Drake Silver 
Exchange. If you are not sure of your pattern name, 
ask for one of our free combination sterling and silver- 
plate catalogues of patterns. 


SEND THE COUPON BELOW TODAY 

We buy and sell silver every day, so our stock changes 
every day. The sooner you send the coupon, the 
sooner you will get the pieces you want. First come, 
first served. We keep our prices as low as we can, but 
inflation affects the price of silver, too. It probably 
costs less to get the silver you want now than it ever 
will again, so don’t delay. Send coupon today—or 
for the fastest service, phone us right now. 









PHONE TOLL FREE 
ORDERS OR INFORMATION 
1-800-525-9291 
Walter Drake Silver Exchange 
593A Drake Building, Colorado Springs, CO 80940 


FOR MASTERCARD OR VISA 
Colorado Residents call 1-800-332-3661 


593A Drake Building, Colorado Springs, CO 80940 


Your Name 
Address 
City 
State 2S 2 eee eer ZI 
| am interested in: O Sterling OO Silverplate 
C) Buying CO) Selling 


Pattern Name 


tern Manufacturer 


id free combination Sterling and Silverplate 
jue of Patterns. 
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Samuel Botero in Mexico 
continued from page 266 
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Grillwork at the Church of Santo Domingo in 
Oaxaca impresses Mr. Botero with its grand 
proportions and ornate reference to the ar- 
chitecture of Mexico’s Spanish colonial past. 





railings. Following this, I usually go 
to the cathedral. The interior is com- 
pletely covered with Baroque reliefs, 
including the striking genealogical 
tree of the Guzman family. I love 
the excessiveness of its space—almost 
impossible to comprehend. 

“Equally imposing is the archaeo- 
logical site, Monte Alban, a short dis- 
tance from town,” says the designer, 
who finds Monte Alban a spiritual 
experience. Built by Zapotec Indians 
2,500 years ago, it projects a world 
far afield from day-to-day urban exis- 
tence. “The atmosphere there is mag- 
ical. I try to be on the mountain at 
sunset for the breathtaking view. The 
figural reliefs on the stone slabs there 
are also strangely fascinating.” 

Outside the town of Oaxaca, Mr. 
Botero recommends an excursion to 
Santa Maria del Tule to visit the Tule 
Tree, a majestic cypress nearly two 
thousand years old. “At first when 
my guide suggested I see it, I had a 
kind of ho-hum reaction, but I went, 
and it was worth the detour. It’s 
thought to be the world’s biggest tree, 
and nothing in your experience or 
imagination can prepare you for the 










DESIGNER'S TRAVEL NOTES 


Samuel Botero in Mexico 


Another diversion in Oaxaca is the Rufino 
Tamayo Museum. Here, the entrance to the 
‘restored colonial dwelling hints at the stature 
of the pre-Hispanic art to be found within. 


sensation of standing beneath it!” 

In another town, Teotitlan del 
Valle, the designer finds the serapes 
he often uses in his interiors. “My fa- 
vorite weaver is Porfirio Santiago 
Méndez. He does things to order and 
ships them to the States. The shop of 
Luis Martinez is equally fine and spe- 
cializes in the striped serapes I use 
frequently for rustic interiors.” 

For black pottery, the designer 
goes to the Dona Rosa factory, in San 
Bartolo Coyotepec. “In 1952,” he ex- 
plains, ‘Rosa Real de Nieto abandoned 
the traditional dull pottery finish for 
a burnished one, now immensely 
popular.” Among the pieces in his 
own collection, the designer prizes a 
flock of ducks and a group of vases. 

_ Reflecting on his deep affection for 
Mexico, Samuel Botero says, “It be- 
gan with that childhood image of the 
great pyramids of Teotihuacan; now, 
years of travel have added thousands 
of wonderful images to that first one. 
Everywhere, I come across the talents 
of a highly artistic people, and I like 
_to think their energy lends an added 

dimension to my own designs.”’0 
—Wendy Murphy 
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N SEAT, One of a 
English Ironstone 
Seats richly gilt 
eep blue ground in 
| Mason's manner, 
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KENTSHIRE GALLERIES 37 E 12 ST, NEW YORK, NY, 10003 (212) 673-6644 





We offer major 
collections of 
English furniture, 
paintings, and 
accessories on 
eight gallery floors. 


Kentshire 


America’s legendary 
resource for 
professional buyers 
of English Antiques. 
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Full-Color, 200-Page Catalog with Specifications—$25.0 
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A. Bound to be treasured in 
rich navy cloth with handsome 
gold stamping. Each two- 
volume set holds a complete 
year of Architectural Digest. 
BOUND EDITIONS 

#204611 1981 s/2 $70 (incl.) 
#204511 1980 s/2 $80 (incl.) 
#204411 1979 s/2 $90 (incl.) 























B. Now you can make the 
most of prized art and 
collector’s books. Just open to 
favorite pages and slip the 
book inside this clear acrylic 
stand. 12” high. #200211 
DISPLAY STAND $22 (2.25) 
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BACK ISSUES/$6 each 


#A83411 APRIL 1983. 
Architectural Digest 
Visits: David Hockney. 
The Collectors: The R. 
Joseph Monsens. 
Gardens: Breezewood. 
Historic Houses: 
Broadlands. 


#A83311 MARCH 1983. 
Architectural Digest 
Visits: Ansel Adams. The 
Collectors: Mr. & Mrs. 

C. David Robinson. 
Gardens: Clapton Court. 


#A83211 FEBRUARY 
1983. Architectural Digest 
Visits: John Frankenheimer. 
Historic Houses: 

The Down House. The 
Collectors: Mr. & Mrs. 
Corrado Maestri. 


#A83111 JANUARY 1983. Architectural 
Digest Visits: Al Hirschfeld. Gardens: 
Westwick Cottage. The Collector: 

Paul Kantor. 

#A82D11 DECEMBER 1982. Architectural 
Digest Visits: Theoni V. Aldredge. The 
Collectors: Mr. & Mrs. Richard B. Black. 
Gardens: Pellerin. 


#A82N11 NOVEMBER 1982. Architectural 
Digest Visits: Gene Hackman. Gardens: 
Villa Wolkonsky. The Collectors: Mr. & Mrs. 
William Beadleston. 


#A82011 OCTOBER 1982. Architectural 
Digest Visits: Burt Lancaster. Gardens: 
W. Averell Harriman. Historic Houses: 
Hesselagergaard. 





COLLECTORS’ 
ISSUES/$10 each 


#A80011 OCT 1980 
#A80911 SEPT 1980 
#A80711 JUL/AUG 1980 
#A80611 JUNE 1980 
#A80511 MAY 1980 
#A80411 APR 1980 
#A80311 MAR 1980 
#A80111 JAN/FEB 1980 
#A79D11 DEC 1979 
#A79N11 NOV 1979 
#A79011 OCT 1979 














Coffee-color vinyl case provides 
ctional beauty plus padded 
tection for treasured back issues. 
bid stamping on cover and spine. 
01111 SOFT SLIPCASE $7.95 (1.65) 
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Function meets beauty in this 
active see-through organizer. 
eeviic case keeps issues 
ust-free and handy. 

200011 CLEAR SLIPCASE $22 (2.25) 
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E. Keep back issues handy 
stack your Architectural Digests 
neatly in clear acrylic. 
#200111 MAGAZINE BIN $41 (3.00) 















FE Showcase your latest issues where 
they can easily be read. Clear acrylic 
stand is ideal for desks, countertops 
and tables. There’s even room below to 
store back issues. 91/2” x 6” x 1131/2.” 
#200311 READING STAND $21.95 (2.25) 
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OLL-FREE 800-421-4448 


place your order, call Mon.-Fri. 7 A.M.-7 PM., 

t. 7 A.M.-1 PM., Pacific time. In California, call 
-252-2071. Credit card orders only, minimum $15. 
customer service, call 213-836-7090. 


ices effective through October 31, 1983. 


PAYMENT INFORMATION 








C) American Express 
(1 Diners Club [) Master Card 


Card # 





Signature ___ 


“Architectural Digest is the registe 









O) Enclosed is my check or money order 
(no cash please) payable to AD Selections 
() BankAmericard/Visa 





Subtotal 


Add 6% tax if 
delivered in Calif. 


GRAND TOTAL 








ORDERING INFORMATION 
Please fill in 6-digit product number and 
all order information including subtotals 
and grand total. Put your name and 
address in the spaces provided. Then 
send this form with your check or money 
order in an envelope to 


Dept.AMN3@, A.D. Selections, 
8460 Higuera St., Culver City, CA 90230. 








Expires - 
Please allow 6 weeks for shipment 
Items may be shipped separately 

Offer good USA and Canada only 
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» The sunrises slowly 

along the vast tur- 

quoise horizon. The 

beachis still. You step 

outon your terrace 

and breathe deeply. 

Soft sunlight and salty 

Clas eKOUcia ele 

like a golden wave. 
You're at The Tiffany, 

the most beautiful ocean- 

front residence in elegant 

Bal Harbour. Recently 


an outdoor café. 
Then, say hello to 
Gucci, Saks, 
Neiman-Marcus, 
the 24 Collection. 
And send them our 
regards. When you 
live in vibrant Bal 
mlolielelU AOL Ke) 
always in the thick 

of things. 

Which is why The Tiffany's 
residents (who could live 


anywhere in the world) 
wouldn't dream of 


living anywhere 
lI Aare 


completed, it’s really 

something to see. 
Across the street, 

Sip GQ Cappuccino at 


es | Fa 


Condominium residences from $275,000 to $720,000. 
10175 Collins Avenue, Bal Harbour, Florida 33154. Telephone (305) 864-1300. 
Interior designer, Peg E. Gorson, ASID. Furniture by Casa Bella. 


Swivel wall model. Measures Long arm model. Swivel arm Portable table model. Miroir Brot 
9'2." in diameter and 5'2" deep from __ extends mirror over 10/2” with full quality in the convenience of a por- 
wall to glass. Chrome #7120 ($169.00) 108° mobility. Chrome #7121 ($370.00) table. 9'/2” in diameter. Chrome #7127 
Gold #7130 ($195.00) Gold #7131 ($465.00) ($169.00) Gold #7137 ($195.00) 





Now your home can have something in common with 
the world’s finest hotels. 

Miroir Brot, France's non-fogging, magnifying mirror 
with its own built-in light, is now available for sale in America. 
Miroir Brot, U.S.A. 5555 S. Sepulveda Blvd., Culver City, CA 90230 (213) 391-0500 
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MIROIR BROT, To order by phone; credit card customers can call toll free, (800) 421-4404. In California call (800) 252-0505 
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tl accepted. Add $6.00 for shipping and } ling. (If you order more than one, we'll pay all shipping costs.) In California 
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Maupintour's 


Egypt 
Middle East 


HIGH QUALITY escorted tours that 
include in-depth sightseeing, best 
hotels, most meals, entertainment, 
limited size. 


JOURNEY INTO TIME admiring ar- 
chaeological treasures from the 
Rosetta Stone in London to Abu 
Simbel’s temples 1000 miles up the 
Nile. Relive history from Rommel’s 
and Montgomery’s El Alamein to 
Aswan’s New High Dam and Luxor, 
resort of pharaohs. . 


CRUISE THE NILE to see Karnak, 
Thebes, Esna, Edfu, Kom Ombo. 


FIVE TOURS featuring Egypt ex- 
clusively or with Israel and Jordan. 


“Join us in the ma 
birthplace of western me NN q 
civilization, cradle =~ 
of great religions. 

Spectacular ancient 

Egypt is a must 

for world travelers.” 


— 


SEND THIS COUPON to Maupintour 
for our free Middle East brochure or 
ask your favorite travel agent soon. 


&Maupintour 


quality escorted tours since 1951 


P.O. Box 807, Lawrence, Ks. 66044. 
Telephone toll-free 800-255-4266. 





name 


adaress 





city 


state/zip 





my travel agent ard-mid-4 
Maupintour 1984 escorted tours include: 
1 Alaska 0 Africa 1 Canada CO India 
1] Europe C1] Opera/Festivals 0 Greece 
0 South Pacific 0 Scandinavia 0 USA 
(1 Orient (1 Christmas UC Fall Foliage 
CO Hawaii Deluxe C) Middle East/Egypt 























ee Mev 


' 40 EAST 57 STREET NEW YORK THROUGH DECORATORS AND FINE STORES 











= - Fd 
2 4 7 
i ) 
ib 
~ : 
4 
sa ra 
Zz 
Ke 
= 
> 
x a 
{Ua} 
a 
5 
O 
x 





DESIGNED FOR READING 





French Inspirations — Three Pathways in Art 


IN THE NINETEENTH and twentieth cen- 
turies, much of the world has looked 
to French artists for aesthetic inspira- 
tion and pleasure. As a result, their 
works of art have been analyzed, cat- 
alogued and exhibited over and over 
again. But as this month’s books indi- 
cate, art historians still have exciting 
discoveries and interpretations to 
make about the most familiar names. 


Erté at Ninety: The Complete 
Graphics, by Erté; 223 pages, 208 color 
plates. E. R Dutton, New York, 1982. 
In his astonishing seventy-year-long 
career, Erté has sketched fashion il- 
lustrations, prepared dazzling posters 
and magazine covers, and designed 
costumes and sets for theatrical pro- 
ductions as well as motion pictures. 
Erté turned ninety last year, but his 
creative energies remain undimin- 
ished, and he is even more popular 
today than he was during the 1920s 
and 1930s. One reason for Erté’s re- 
newed popularity has been a recent 
outpouring of his fine-art prints, all 
of which are published in Erté at 
Ninety: The Complete Graphics. 
Organized chronologically, this 
book includes Erté’s earliest graphic 


SEVENARTS LTO. 
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ABOVE: Through a dancer's leap, Erté captures 
the joyous outburst of an ovation, in Applause. 
With its graceful lines, blazing colors and 
crystallized motion, the work embodies many 
stylistic elements of the prints in Erté at Ninety. 
BELOW: “Dazzled by the beauty of the human 
form,” the artist often endows inanimate sub- 
jects with human contours, such as 2, 3 and 
5, from his first graphic series, The Numerals. 





series—The Numerals, completed in 
1968; The Precious Stones; The Seasons; 
The Aces; and The Alphabet—as well 
as a second set of The Seasons; The 
Twenties Remembered; The Emotions; 
and another version of The Numerals, 
completed in 1980. Individual compo- 
sitions are also featured, such as Rain, 


in which drops of water fall from the 


- darkened skies like strands of pearls, 


and Fireflies, in which a woman silhou- 


etted against the night sky releases 
hundreds of diamondlike fireflies 
from a glowing white globe. 

With each subject depicted, the 
prints reveal Erté’s remarkable gift 
for combining geometric motifs, sen- 
suously curving lines, and bold col- 
ors, often evoking a strong Art Déco 
mood. Yet, as he insists in his intro- 
duction, “I strongly reject the idea 
that my work is necessarily tied to the 
Art Deco period of the twenties.” Erté 
drew inspiration for his artwork 
from childhood memories of Greek 
vases and Persian and Indian minia- 
tures at the Hermitage in St. Peters- 
burg, but in recent decades his work 
has been “entirely personal” and 
“expresses only dreams.” . 

Such personal dreamlike visions 
find form and focus in prints like The 
Bubbles, where two bejeweled women 
blow soap bubbles that appear to re- 
flect women in historical costumes, or 
Applause, where a dancer wearing a 
dress of gold and red ribbons leaps in 
midair above a sea of clapping hands. 

In addition to the allure of the 











SEVENARTS 











SEVENARTS LTD 








continued on page 280 
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methode Champenotse, a method your family 
that dates back to seventeenth 


a depth and complexity that make Sam J. Sebastiani 


Brut Three-Star a sparkling wine of 
extra-special character. 
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Louis XVI side cabinet, in the manner of Weisweiller, 
the sides inset with 17th century carved 
ebony panels, width 4 feet 4 inches, late 18th century. 


Auction in London: Thursday, December 8 at 11 am 
and 2:30 pm and Friday, December 9 at 11 am. 


Exhibition opens Monday, December 5. 


Illustrated catalogue available at Sotheby’s 
New York Galleries, 1834 York Avenue at 72nd Street, 
New York, N.Y. 10021, and 


at our galleries and offices worldwide. 
inquiries: In New York, International Office, (212) 472-8400; 
_ In London, Elizabeth Wilson, (01) 493-8080. 
theby Parke Bernet Inc., 34-85 New Bond Street, 
London W1A 2AA. 
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AFRICA SAFARI 





AFRICAN ADVENTURE 24 DAYS Visit 
cosmopolitan Johannesburg, and overnight on 
the luxurious ‘’Blue Train’’ to Capetown. See 
magnificent Victoria Falls and cruise the 
Zambezi River. In East Africa, photograph 
big game in the Masai Mara, and stay at world 
famous Mt. Kenya Safari Club and Treetops 
Lodge. We cover the continent with an excel- 
lent selection of itineraries from 17 to 34 
days. Departures throughout the year. 


SOUTH PACIFIC 





SOUTH PACIFIC DISCOVERY 22 DAYS 
View spectacular scenery in New Zealand. 
Thrill to a ski plane flight at Mt. Cook cruise 
Milford Sound and dine in a New Zealander’s 
home. Visit Australia, and enjoy a luncheon 
cruise on Sydney’s famous harbor. See Fijian 
dances and sail to Castaway Island. Discover 
peaceful Bora Bora in romantic Tahiti. From 
the Australian Outback to the Highlands of 
New Guinea, there are 6 itineraries from 22 to 
36 days. Departures throughout the year. 


WORLD TOURING AT ITS FINEST 
When traveling with Hemphill Harris you will 
enjoy the finest in hotels, a la carte dining, 
sightseeing and native entertainment. Every- 
thing is included, and each group of 25 guests 
or less is professionally escorted. 


Ask for our attractive 1984 brochures 
e@ Orient & China @ China (only) 
@ South Pacific @ South America 
e Africa e Europe 


®@ Middle East/ ® |ndia/Himalayas 
Around the World 
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prints themselves, the most fascinat- 
ing section of the book contains Erté’s 
description of his creative process. 
His method of working is “quite defi- 
nite—and invariable. I never start 
any execution before the whole idea 
of the picture is absolutely ripe in my 
mind in every small detail.” 

Erté has always preferred to draw 
at night in the quiet of his home. “No 
one interrupts me,” he explains. “No 
telephone calls disturb my train of 
thought. I feel I have unlimited time. 


One bright lamp (its bluish light 
helps me to see the true colors) illu- 
minates the drawing on which I am 
working. The rest of the house is 
plunged in darkness except for a few 
dimly lit shells that enable me to 
leave my worktable if I have to. Ev- 
erything is focused on the brightly lit 


square of my table—a perfect aid to 
concentration.”” Having used the 
same worktablie since 1915, when he 
began working Harper's Bazaar, he 


notes, “It has be¢ 

more than half a 

the happiest ye: ry li 
Nearly a doz 

published about t 

cade. But Erté at N1) 


ny best friend for 


entury. | have spent 


French Inspirations — Three Pathways in Art 


continued from page 276 


Graphics, with the extraordinarily ac- 
curate reproductions of prints, and 
the artist’s own writings about his 
work, is likely to become the most 
treasured of these volumes. 


The World of Henri Rousseau, by 
Yann le Pichon; 286 pages, 266 black 
and white illustrations, 159 color plates. 
The Viking Press, New York, 1982. 

Of all the nineteenth- and twentieth- 
century naive artists, few are as 
highly regarded as Henri Rousseau, 


EP. DUTTON =a 


ABOVE LEFT: Wrapped in sensuously flowing 
robes, the woman in Erté’s Fireflies exudes an 
air of mystery. ABOvE: To cast a tropical spell 
of exoticism in The Flamingos, Henri Rousseau 
drew ideas from explorers’ drawings, maga- 
zines and his own fantasies of faraway lands. 





best known for mysteriously evoca- 
tive works such as The Sleeping Gypsy 
(1897), and richly detailed jungle 
scenes like The Dream (1910). Yet this 
self-taught French painter has been 
something of a mystery to most art 
enthusiasts, as there has been a dearth 
of major books about his life and 
work, prior to the recent publication 
of The World of Henri Rousseau. 
Written by art historian and jour- 
nalist Yann le Pichon, the book offers 


an exuberance and insight that le 
Pichon was ideally suited to provide. 
He~became fascinated by Rousseau 
when, as a child, he studied piano 


.with the artist’s granddaughter, 


Jeanne Bernard-Rousseau. During the 


twenty-year period le Pichon worked ~ 


on this book, Mme Bernard-Rousseau 


contributed vivid memories of her — 


grandfather and allowed the biogra- 
pher unlimited access to family pa- 
pers, books and memorabilia that had 
not been studied thoroughly before. 





Rousseau’s works are arranged the- 
matically, under intriguing chapter 
headings such as “The Mysteries of 
Love and Marriage,” “The Landscape 
Portraits and Their Symbolism,” and 
“The Obsession with the Jungle.” 
The captions accompanying the 
paintings often reveal fascinating 
background incidents that draw the 
reader even further into the painter’s 
works. Consider Sergeant Frumence 
Biche, a portrait of a young mous- 
tachioed policeman in dress uniform. 
According to le Pichon, Rousseau 
had fallen in love with Marie 
Foucher, who spurned his attentions 
and married Biche. After Biche died, 
the following year, Rousseau painted 


continued on page 284 
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BOB NORRIS, AMERICAN eas HORSE ASSOCIATION 


In the celebrated world of confidence behind the wheel __ strength and dependability, 
quarter horses, the value of of a Grand Wagoneer. classic comforts are standard 
a Stallion often runs into the There's authority in its power, — ina Grand Wagoneer. From 
millions. So it’s no wonder security in its traction and its plush interior fabrics and 
that Bob Norris, former Presi- _ prestige in its appearance. leathers to its premium stereo 
dent of the American Quarter With its remarkable Selec- sound system, quality is 
Horse Association, and so Trac 2-wheel/4-wheel drive never compromised. 
many other distinguished system, the Wagoneer art- And because it does so 
figures in equestrian circles, fully masters most any terrain, many things without compro- 
trust the safe transport of even under adverse condi- mise, Jeep Grand Wagoneer 
their valued cargostothe . tions...from summer down- makes perfect horse sense, 
Jeep, Grand Wagoneer. pours to winter snowstorms. no matter who your traveling 

There’s a special feeling of Yet, for all its impressive companion is. 


Jeep 7 i Grand Wagoneer. The Ultimate Wagon. 


FROM JEEP CORPORATION. AVAILABLE FOR PURCHASE OR LEASE AT PARTICIPATING JEEP DEALERS. 








porcelains, And now, 
llectors are applauding the limit- 


_ed edition “Bald Eagle” as one of 
the finest examples of their talents. 


“Bald Eagle,” 
Kaiser collection 


To find the | arest you, refer to the listing of fine jewelry stores on the next page. 
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aiser porcelains 
something rare” 
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New York 
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Bailey Banks & Biddle 





he fine stores listed is not near your 

ase order by sending your check, adding 
applicable, to Kaiser Porcelains, Box 
Jallas, Texas 75222. Or call toll-free, 
7-2446, between 10:00 a.m. and 

_CS.T. In Texas, call 1-800-442-6595. 
369-3221. 
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the policeman’s portrait for the 
young widow, in the hope that this 
gift would induce her to marry him. 
Once again, her answer was no, but 
she remained one of his closest 
friends, often giving him vegetable 
soup and fruit from her vendor's cart 
near the Luxembourg Gardens. 

Aside from describing Rousseau’s 
life and art, this book examines the 
question that has puzzled some art 
historians for years: What were the 
inspirations for his highly individual, 
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often enigmatic paintings? Among 
the family papers, the tireless le 
Pichon discovered postcards, photo- 
graphs, and reproductions of other 
paintings that inspired Rousseau and 
provided a starting point for many 
works throughout his career. 

Thanks to Yann le Pichon’s invalu- 
able access to family archives, and his 
epic twenty years of research, The 


World of Henri Rousseau is unlikely to 
be surpassed for many years. 
Watercok: gs of the 
French Imp: 


ler; 178 pages, 

trations, 48 c 

Abrams, New York 

Few artistic mediun 

dom or spontaneity than \ 

drawings and pastels, becaus 

lack many of the technical complex 
ities and delays associated with 


painting. Yet since most of these 
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French Inspirations — Three Pathways in Art 
continued from page 280 


delicately shaded and quickly created 
compositions were so sensitive to 
light, or because the artists considered 
them merely working sketches, they 
were—and still are—rarely exhibited 
in public. Watercolors and Drawings of 
the French Impressionists, therefore, is 
a revelation, as well as a stunning vi- 
sual feast, because it presents over 
one hundred of these exquisite works 
of art from private and public collec- 
tions across Europe. 

This book, however, is not in- 


fil) 


ABOVE LEFT: Multiple layers of pastel chalk 
in Terrace Café, 1877, from Watercolors and 
Drawings of the French Impressionists, illustrate 
Degas’ innovative use of this medium. ABOVE 
RIGHT: Bold pen strokes in Entrance Gate 
to a Farm with Haystack, 1888, depict van 
Gogh’s increasingly unrestrained style. 





tended to be a comprehensive survey, 

notes distinguished German art his- 

torian Horst Keller. Instead, it “sim- 

ply means to show the varying role 

that drawing played in the work of 

each artist and how it related to his 
creative experience.” 

As an example, Keller singles out 

everal sketches of bathing women that 

‘nherently optimistic Renoir made 

young man. “A breath of para- 

eems to breeze through his draw- 

vrites Keller. “These priceless 

ever even hint at the many 

itments and failures by the 

1oir in the company of his 

friend Monet or the re- 


~.and exclusively than the work of 









































jected Sisley; they never betray 
struggle for bare'survival. Instead, they 
portray a world of homage to youth 9 
and beauty, more uncompromisingly 


any of his contemporaries.” 

Keller’s book also reveals the vari- 
ous ways in which artists handled 
watercolors, drawings and pastels 
Millet’s drawing titled Seated Woman 
with Cat shows marvelous subtlety 
and detail, while Manet’s Study 0 
a Female Head, in India ink, consists 
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of just a few quick brushstrokes. 
Regardless of technique, all of these 
compositions are exquisitely drawn 
and often highly evocative. Special 
examples are the Francois-Marius 
Granet watercolor Versailles in Win- 
ter, Entrance to the Chateau Gardens, 
which shows the snow-blanketed en: 
trance beneath a somber gray sky; 
Pissarro’s watercolor Geese by a Pond, 
which seems to radiate the warmt 
of a summer day; and Gauguin’s 
Breton Dance, which conveys joy and 
motion, even though this irregularly 
cropped pastel includes only the up 
per bodies of the three peasant girls. 
Watercolors and Drawings of the French 
Impressionists, in addition to offering 
a look at previously unpublished 
works, provides a wonderful perspec- 
tive on how artists renowned for their 
oils successfully expressed their 

artistic vision in other mediums. 0 
—Charles Lockwood 
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into a masterpiece. Like an E&J Brandy. te it straight, over ice, ) JX B dy 
or with your favorite mixer. It’s the perfect encore after the encores. ‘ J ezhel 
Oak-aged. a 


E&J Distillers, Modesto, CA 


‘Tonight, as soloist and orchestra ) an one, an obscure concerto was magically transformed 


Morning Room 
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World Carpets introduces an opulent collection of 
new saxonies, The New World Collection. This 
series, a tribute to the elegance and grace of Americ 
historic houses, is available in a selection of mastet 
colorations adapted from fabrics, furnishings and 
found in many of these homes. Pictured here is TI 
Biltmore House, built in the French chateau stylet 
the late George Vanderbilt in 1895. The magnifice} 
of the home and its gardens can be enjoyed today 
visitors to the estate, located near Asheville, N.C 
One of the 50 colorations in The New World 
Collection was selected to be shown here in the 
Gallery of Tapestries at Biltmore House. Made of 
Enkalon Nylon with built-in Scotchgard®, this 
outstanding carpet will retain its fresh appearance 
years to come. 


Available at fine stores everywhere. 


WORLD’ CARPETS 


One World Plaza e Dalton, Georgia 30720 
1-800-241-4900 e Telex: 804-334 
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Space saving ingenuity and sensuous design make KRUPS “Duothek” 20-cup 
(100 oz.) Coffee/Tea Maker (#264) perfect for offices and entertaining. Two inde- 


pendent 10-cup systems brew coffee and tea simultaneously, or regular and decaf- 
feinated coffee, or... With KRUPS exclusive “Deep Brewing” and “Teamatic’” filter. 


ROBERT KRUPS, NORTH AMERICA « 7 PEARL COURT * ALLENDALE, N.J. 07401 
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Where can you find the best... 


The best hotels rey including charming inexpensive 
places. The best restaurants for a MD dinner ora 
snack. Plus f}_. all the best shops, (=) pubs and | 
nightclubs ig in London, Paris and all of France. 


od 


Europe’s famed Gault/ 
Millau (go-mé-oh) 
guidebooks are 
available —at last!—in 
English. Written for 
(and by) sophisticated, 
adventurous travelers, 
They point out the best, 
the worst, what to avoid and what not to miss. Not going? They're the 
next best thing! Available at fine retail stores or order below. 





SEND TO: The Knapp Press, 11] 10th Street, PO. Box 10248, Des Moines, lowa 50336 








Please send me the books in the quantities indicated below 

———London @ $#.95 (8008) ____ Paris @ $13.95 (80N) France @ $13.95 (8010) | 
SPECIAL OFFER: All 3 for only $30.00 (8012) 

yo pede ea : . fs my dling for first book and S.5O for each additional book. (Shipments to 


2S 1x). If not entirely satisfied, | may return book(s) within 14 
days for full refund 


(] Total payment enclosed {_] MasterCard 


Cord '# Expiratic 
ee. _ aie ion dat 
(if MasterCard, include Interbank # shown above yourname) Pp ae 


Signature 
Name ; aos : 
Address—_ 7 } | 


Ciy= = = Ce ip es | 
Please allow 6 weeks for delivery All orders subject to approval 


{_] Charge my order to 


2 Visa 











MOVING? 
RENEWING? 
QUESTION or 
COMPLAINT? 


Please attach 
your Architec- 
tural Digest label 
here, or copy 
your name and 
address as it 
appears on your 
label: 














All our services to subscribers are faster 
when you include your subscription label. 


WRITE IN NEW 
ADDRESS 





Name 





Address 





City State Zip 


Unlisting Service. See Below. Just check this 
box, send us this coupon and your label. 





(J Do not give my name to mail advertisers 1 | 
who rent the Architectural Digest list. | 


MOVING? Please give us 8 ! 


weeks notice. Attach your label when you | 
send us the new address. 


| 
RENEWING? Check your : 


label to be sure it's correct. By the way, your 
label shows the last issue in your current sub- 
scription in the top right corner. (Example 
MAR 81 means March of 1981 is the last issue 
you'll get.) For uninterrupted service, include 
your label with your order. 


COMPLAINT? we ca 


give faster results when you include your 
label 


ARCHITECTURAL DIGEST 


P.O. Box 2415, Boulder, Colorado 80322 
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1e magic of this collection is that it works in so many ways. 

can be sophisticated contemporary, elegantly traditional or folksy 
suntry. It can be very masculine or frilly feminine. Which just means 
at whatever your style, Little Prints Charming, Vol. II] is wonderful and 
actical to live with. Rhonda is one of 29 different designs in 3 to 7 
olorways, many with correlated 48” wide fabrics. There are also 28 
orders that add to the design possibilities of this beautiful collection. 

s scrubbable vinyl coated, pre-pasted, pre-trimmed and strippable. 


larner’s Little Prints Charming, Vol. III is available now through interior 
2signers and decorating departments of fine stores. 


ne Warner Company, 108 S. DesPlaines, Chicago, IL 60606 
nowroom: 6-134, The Merchandise Mart, Chicago, IL 60654 


All the elegant things happening to 


oN item ol 


Warner 


Wall Coverings & Fabrics 
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What would long distance servicebe “Q~< 
it it only served selected cities q 
at selected hours... 

If there were no operator service... _— hy 
no person-to-person or collect calling... 5 
no immediate credit for wrong numbers... Nw 


} 
_ 


We know one thing. 

It wouldn't be AT&T. 

Calling anywhere. Anytime. 

Long distance operators. 

And over a century of commitment. 
That's AT&T. 

The more you hear the better we sound. 


ATs 
Reach outan 





) e better we sound. 


ouch someone 


Afst 


(ui 








COPYRIGHT 1983 KIDDER, PEABODY & CO INCORPORATED 


Ml Kidder, Peabody 
& Co. INCORPORATED 


Founded 1865 
Members New York and American Stock Exchanges 


over 60 offices worldwide / Member SIPC 





SAVE MORE ON ALL NEW CHINA /iezpre 
AND CRYSTAL AT ROSS-SIMONS (MGiaieans 







































Call & > “ . BS 
TOLL-FREE |S ; i | xg 
800-556-7376 é\ 7 NY 
To Place An Order YY N 
Or For Further S| a 3 
Information $ A 53 2 


Ey 





Famous Gorham china and stemware plus other well-known makers at fabulous 
Ross-Simons’ savings. Use our toll-free number to assure holiday delivery. 
Charge on American Express, VISA, MasterCard. All brand new, factory sealed. 
Partial listing only, call toll-free for the lowest prices on your favorite pattern. 


a List Sale Eight 
Pattern PerStem Per Stem 3 Pc. Setting 3 Pc. Settings 
Check Our Sale Specify Water Goblet, Each 3 Pc. Setting includes 
. Wine, Dessert/Champagne, Water Goblet, Wine and Dessert/ 
Prices On Gea Fluted Champagne Champagne or Fluted Champagne 
; jorham 

Famous China. Althea $19.95 $12.75 $38.75 $287.00 
Examples of Savings on Hearthglow $19.95 $12.75 $38.75 $287.00 
5-Pc. Settings King Edward $19.95 $12.75 $38.75 $287.00 

Sale Roya! Tivoli $24.95 $15.95 $47.85 $359.00 

Price Pos Cathedral <onua eas sanan Gaeae 

“ ” $ herrywood $27.9 ° 52.2 00 

Cerne ee ote eainn | Lamon Alure $15.75 $10.25 830.75 $246.00 
Gorham “Chenywood” & 56.95 | Lenox Desire $17.75 $11.55 $34.65 $277.00 
Gorham “Kingsbury” $ 49.00 | Lenox Intrigue $17.75 $11.55 $34.65 $277.00 
Gorham “Spring Laurel" $ 62.95 Lenox Hayworth $ 1 8.75 $12.20 $36.60 $292.00 
Nenaw “Autiinin® $ 87.00 | Lenox Moonspun $22.75 $14.80 $44.40 $355.00 
Lenox “Eternal” $ 47.00 | Orrefors Illusion $20.0 $12.95 $38.85 $310.00 
Lenox “Holiday” 8 68.00 | Orrefors Prelude $31.50 $19.95 $59.85 8478.00 
Tenax Lnce Paint” 8 55.00 | Galway Old Galway $32.50 924.25 $72.75 $579.95 
Royal Doulton “Carlyle” $115.00 Atlantis Sonnet $25.00 $15.95 847.85 $379.00 
Minton “Jasmine” $ 93.00 | Sasaki “Wings” $28.50 $19.95 $59.85 $478.80 
Noritake “Shenandoah” §$ 39.95 Call Toll-Free 800-556-7376, or write 


Wedswood “Medi” 8 78:00 ROSS-SIMONS JEWELERS 
Spode “Christmas Tree” $ 44.95] 136 Route 5, Dept. AD11, Warwick, RI 02886 
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PREVIEWS 


Coming Next— 
in December 


RUSSELL MACMASTERS 


Architectural Digest Visits: 
THE RICARDO MONTALBANS 
at their Hollywood Hills 
residence, a serene aerie 
with a panoramic view 

of Los Angeles. 


INTERIOR DESIGNS 


Mrs. Nelson Rockefeller’s 
apartment in New York City, 
redesigned by Albert Hadley, 

adheres to the spirit of 


its original décor by 
Jean-Michel Frank. 


In Paris, Claude Terrail 
kindles the celebratory mood 
of his famed Tour d’Argent 

at his own residence. ~ 


Realm of make-believe — 
endearing dolls’ houses 
infuse a condominium in 
Los Angeles with 
Lilliputian delights. 


In Philadelphia, 
Bennett and Judie Weinstock 
evolve exuberant interiors for 

their 1848 townhouse. 


With twilight 
hues, a Fifth Avenue 
apartment by Robert Metzger 
distills the essence 
of Manhattan. 
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Famous smiles depend on the Water Pik Appliance. 








Architecture: i 
| oe ae ; “9° TELEDYNE WATER PIK e 
| and Robert Siegel conceive Youll feel good about it. Bi — vy 
/ layers of solids and voids for oer eer “Ge = Sad 





| the Francois de Menil house, © Teledyne Water ik 1983 
in East Hampton. 
: 


SPECIAL FEATURES 


Historic Houses: 


Cut us down to size! 


The Massachusetts haven ; 
; Crabtree & Evelyn Drawer Liners are produced in 7o//s 3 yards long. 
ger Hi aa Melville ; oned The perfumes, Millefleurs and Lily of the Valley, are encapsulated onto the 
1S 7a AA eee hands or clothing. 
Gardens: 
Pleasures of the deep — 
an underwater landscape 
in the Caribbean. 


: The Collectors: 
Joe D. Price cherishes 
a sense of exoticism in his 


w '\ f 
; ZEA 
a Vie ae 
ea y \" ZZZBg 


: 
Japanese art and in DG 
his Oklahoma home by ee 
architect Bruce Goff. ZA y LA 
Art: By Z 
Painterly visions of ZZ 
the world’s great cities. LLY 
Antiques : Color Catalo SN : : 
Se yintice 8) > EE Le ree Ss Ft 
Whirligigs, weather vanes $2.50 (refundable SS MEZZ ® 
ae on first order by mail) and SSS Crabtree 6 Evel n 
and other enticing forms of list of Authorized Stockists. > { hi L ONZDEO N y 


American folk sculpture. 


AND MORE— 


Crabtree & Evelyn, Ltd. Dept, AD31. Woodstock Hill, Ct. 06281 U.S.A. 
Canada: 124 Newbold Ct., London, Ontario N6E 127. 
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= Announcing the 
<= Official Fine Art Posters 
= of the 1984 Olympic Games 


( $04 ) Be among the first to preview these Posters commis- 


sioned by the Los Angeles Olympic Organizing Com- 
Official Licensee mittee to celebrate the Games of the XXIllrd Olympiad— 
as they return to American soil for the first summer in 
52 years. The collection will include works by David 


The i ublishers of Hockney, Robert Rauschenberg, Richard Diebenkorn 
Architectural Digest and others. These Posters will make a valuable addition 
invite you to send to your personal collection, or an appreciated gift. 

for your FREE 


For further information on the unsigned Posters, as 
color brochure well as limited-edition signed sets, please write to: 
on the Official 
Fine Art Poster Series Olympic Posters 
of the 1984 Knapp Communications Corporation 
5 Dept. NO83 
Olympic Games. 5900 Wilshire Boulevard 
Los Angeles, CA 90036 


or you may call (213) 930-1853. 


You are invited to enjoy the 1984 
Architectural Digest ART AND ANTIQUES ANNUAL 


For the first time, Architectural Digest has compiled for you 
the finest, the most splendid of the worlds of art, antiques 
and decorative arts collecting—in one special issue. 

The Architectural Digest ART AND ANTIQUES ANNUAL 

will also bring you authoritative investment information, 
current directions in the collecting market and an expanded 
“Reader’s Directory” listing of galleries. 

Filled with exquisite color photographs, the Architectural 
Digest ART AND ANTIQUES ANNUAL will be produced with 


the same distinctive quality that has made Architectural Digest 
internationally famous. 


$$$ 


CPP HH SHEE e ee EEE eH Ee EERE EET EEE EEE EHO EOE OEE HERE EO EEE ESE EEE RESO EEE EEOS 


Mail to: Architectural Digest, Dept. AVN3 
8460 Higuera Street, Culver City, CA 90230 

















Indicate quantity 
Name ee : #9001A1 
Spe The Architectural Digest 
Address == Art and Antiques 
Annual $4.95 
City — add $1.00 per unit for 
ng handling; add $3.50 for 
State — ——— Zip i 2 us mk an ) = 
CO) Check payable to Architectural Di x 
(add 6% sales tax if delivered in Cali! : ‘ To order Our COPY, 
OVISA OMasterCard O Diners Clu \ meric ss : Just mail in the coupon 
Exp;date = ; Card # & : at left today. } 


Signature (if charging) = rs 
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LS eld 
CLASSICS 


FROM CHICAGO FAUCET 








Beauty, elegance and a hint of European 
influence are captured in Chicago Faucet’s 
kitchen classics. Choose the charm of 
polished brass or traditional chrome and then 

complement either with ceramic, acrylic, © 
chrome, or polished brass handles. It’s your 
choice, and it’s all from Chicago Faucet. 









eae E. No. 728-SS-372 PPF 

B. No. 50-E3-317 PBF cilia alii 5 ae a 
CaO Ren yet ae ; G. No. 1100-GN8AE3-317 CP 
D. No. 200-GN8AE3-370 CP } | MCRL mel) \ ea o 





ai Chicago Faucet Company 2100 South Nuclear Drive Des Plaines, Illinois 60018 « Phone: 312/694-4400 ba) easy 








We don’t buy just any seats. We design them. : 
M begins with detailed studies of the human bo \" 
Biomedical research. The kind of comprehensive i investigati f 
of anatomy daVinci undertook in the 1500’s. ! 
| 









Countless measurements. Experimenting with differe| 
contours and shapes. Trying new materials for support. 
Computer studies of movement, pressure and fatigue poini| 
and comfort. That’s what’s made us a leader in the field “ 


eee ee ae 





i 

in Factors Engineering. Interiors designed scientifically We believe in taking the extra time, giving the extra 
imize the possible distractions from your driving. A effort and paying attention to every detail. That’s what it takes 

s to look great, but it has to fit great too. to provide the quality that leads more people 

It may take us two years and countless clay models _ to buy GM cars and trucks than any other 

Ee at amore comfortable, durable seat fornewGM cars _ kind. And why GM owners are the most 

fucks. But we think it’s worth it. loyal on the road. 

) And we believe old Leonardo would have thought That’s the GM commitment 

D. to excellence. 











\ 


Nobody sweats the details like GM. _ 


READER'S DIRECTORY 


A listing of the 
designers, architects and galleries 
featured in this issue 


Pages 98-105: 
Jay Spectre, asip 





From the Baskets of Belleek collection, 
suggested retail price, from $325 to $5000. 


Send for your complimentary copy of the 
romantic story of Belleek. 


1 Chapin Road, P.O. Box 675, Pine Brook, N.J. 07058 * (201) 882-0507 


The worldwide 
popularity of 
Steiff bears 
keeps on 
growing. 
Collectible 
and lovable, 
they’re from 
the creator 

of the original 
Teddy Bear, 

» and handmade 
» in Germany, 

F since 1903. 
Ask for the 

» authentic 
Button-In-Ear 
brand at fine 
toy and 
department 
stores. 


BUTTON IN EAR 





The bear market is bullish 
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225 East Fifty-seventh Street 
New York, New York 10022 
212/752-1727 


Pages 106-113: 


Charles Jencks 

36 Bedford Square 
London WC1, England 
44-1-636-0974 


Buzz Yudell 

Moore Ruble Yudell 
Architects and Planners 

4141 Glencoe Avenue 

Marina del Rey, California 90292 
213/829-9923 


Pages 124-129: 


Ashkenazie & Co. 

950 Mason Street 

San Francisco, California 94108 
415/391-3440 


Bluett & Sons Ltd. 
48 Davies Street 
London W1, England 
44-1-629-4018 


Ralph M. Chait Galleries, Inc. 
12 East Fifty-sixth Street 

New York, New York 10022 
212/758-0937 


Dulany’s 

183 Oakland 

Birmingham, Michigan 48009 
313/645-2233 


Michael Goedhuis Ltd., 
Colnaghi Oriental 

14 Old Bond Street 
London W1, England 
44-1-409-3324 


Michael Sigmund Oster 
Fine Arts 

1113 Madison Avenue 

New York, New York 10028 
212/628-8865 


Spink & Son 
5,6 & 7 King Street 


London SW1, England 
44-1-930-7888 


continued on page 300 
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LORIN MARSH LTD. 
FINE FURNITURE & ACCESSORIES 


Custom Shoji Table 


1G exoanaead snc 
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D&D BUILDING, 979 THIRD AVE., NEW YORK, N.Y. 10022 (212) PL9-8700 


CHICAGO: Frank Charles Assoc. (312) 644-3998 DALLAS: Vivian Watson Assoc. (214) 651-0211 
LOS ANGELES: Mitchell/Mann Assoc. (213) 652-8370 SAN FRANCISCO: Compendium (415) 863-4190 : 
SEATTLE: Jane Piper Reid & Co. (206) 621-9290 TORONTO: El-Kar Oriental Designs, Inc. (416) 968-9338 


THROUGH YOUR ARCHITECT OR DESIGNER 






Ourbrochure will take you onan exotic 
voyage through your own imagination. 

You can sample nine different cruise 
vacation itineraries. And choose from more 
ports,and more cruise lengths, than any 
other Caribbean cruise line offers. 

You'll also find everything you need 
to plan a real cruise vacation. 








ees Which is worth leaving home for 
Rey at) os tas e 
a w Royal Caribbean 
Ships of Norwegian Registry 
Name 
Address 
City State Zip 





For your free copy of Royal Caribbean’ 1983 cruise vacation brochure, see your travel agent. Or 
send this coupon to Royal Caribbean Cruise Line, PO. Box 012864, Miami, FL 33101. 





~ From the editors — 





of Bon Appétit 


Over 400,000 copies sold! 


America’s best-selling culinary magazine, Bon - 
Appétit, brings you its most tantalizing recipes 
for hors d’oeuvres, soups, entrées, salads, 
desserts, and much more! Over 600 delectable 
dishes in this classic, colorfully illustrated 
volume—all cross-indexed for easy access, all 
kitchen-tested for superb results. 





The Best of Bon Appétit is a remarkable guide 
to fine dining...an invaluable resource ee 
creative cooking and entertaining. Order 
today for a no-risk, 14-day examination. Your 
Satisfaction is guaranteed! 

















SEND TO: THE KNAPP PRESS 
111 10th Street, PO Box 10248, Des Moines, lowa 50336 
Please send me copy/copies of The Best of Bon Appetit at $19 95 each plus $2 50 shipping and handling 
(For shipments to CA, IL, or IA please add applicable sales tax ) | understand that if not completely satisfied, | may 
return it within 14 days for a full refund 

O Check payable to The Knapp Press 

O Charge my orderto O MasterCard O VISA 

Card # = = 

(if Mastercard, include Interbank #) 

Expiration date os ——— 

Signature — = = ans 
Name — = 





Address — 


City geen eee 
Please allow 6 weeks tor delivery 
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continued from page 298 


Donald J. Wineman 

Sea Coast Lane 

Sands Point, New York 11050 
516/883-0036 


Pages 130-135: 

~. Jackie Morgen 
12727 Sunset Boulevard 
Los Angeles, California 90049 
213/472-1284 


Pages 146-157: 
Diane Burn-Eden 
1 Lombard Street #306 
San Francisco, California 94111 
415/956-3640 


Pages 158-165: 
Barbara Ross, AsID 
Barbara Schwartz, AsID 
Dexter Design Inc. 
133 East Fifty-eighth Street 
New York, New York 10022 
212/752-2426 


Boulder, Colorado 80302 
303/443-5190 


Pages 180-185: 
Brooke Alexander, Inc. 
20 West Fifty-seventh Street 
New York, New York 10019 
212/757-3721 


Artcurial 

9, avenue Matignon 
75008 Paris, France 
33-1-256-32-90 


Leo Castelli Gallery 

420 West Broadway 

New York, New York 10012 
212/431-5160 

Christie’s 

502 Park Avenue 

New York, New York 10022 
212/546-1000 


Andrew Crispo Gallery 

41 East Fifty-seventh Street 
New York, New York 10022 
212/758-9190 


Sid Deutsch Gallery 

20 West Fifty-seventh Street 
New York, New York 10019 
212/765-47220 








SelectaVision Video Monitor (model VJM 2023) 


INTRODUCING A HIGH-PERFORMANCE TV THAT'LL TAKE ALL YOU CAN GIVE IT. 
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INTRODUCING A HIGH-PERFORMANCE TV THAT WILL TAKE ALL 
YOU CAN GIVE IT. AND RESPOND TO EVERY COMMAND. 


Introducing the SelectaVision” Video Moni- 
tor and Digital Command Center. A high- 
performance television with remote control 
designed to get the most from today’s video 
products. To improve the picture, sound and 
performance you get from them. To make 
them easier to hook up And far easier to use. 
The SelectaVision Video Monitor works 
wonders as a high-performance television 
receiver, with our most advanced color pic- 
ture and 127-channel tuning including cable 
(The model shown actually fits 25" of picture, 
measured diagonally, in the same width as 
a 19" set) Yetas a home video nerve center, 
it also does things. conventional TVs can't 
15 rear input/output jacks allow you to 
bypass the set’s antenna circuitry and plug 
RCA and other video and audio: compo 
hents like the system shown directly into 


the chassis. That means a sharper picture 
from video tapes and videodiscs. That also 
means clean, dependable hookup with jacks 
instead of nerve-jangling wiring. And you 
can run the whole show with our 58-function 
Digital Command Center—switching in- 
stantly from broadcast to VCR or videodisc 
NITE ALATe) 

You can even hear better sound, because 
audio jacks permit direct hookup to your 
own stereo system. That's flexibility no ordi- 
nary TV can even approach. For a demon- 
stration of RCA’s SelectaVision Video Moni- 
tor, see your RCA dealer. You'll see it's more 
than just a high-performance TV. For more 
information and a free copy of the “Living 
with Video” book ($2.50 retail value), write: 
RCA Consumer Electronics, Dept. 32-312M, 
PO. Box 1976, Indianapolis, Indiana 46206. 


WE'LL OPEN YOUR EYES. 


M fae 
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0 name in the field of remarkable Oriental rugs inspires 
€ veneration than the Kerman Deluxe. These oversize 

sterpieces, specially woven to the order of Atiyeh Brothers, 
York City, using unique patterns and the most exquisite 

ail, can never be made again in their native Iran. 

ne last page has been written in the saga of the 

‘man Deluxe, and the book is closing. Musallem, 





in an effort to preserve the last of this waning tradition, has 
purchased the entire stock of Atiyeh Brothers. For the discrim- 
inating collector, this is the last opportunity to acquire one of 
these oversize masterworks, 
The looms are silent now. But their beauty will never 
die, in the homes of those who cherish them. 


Write or call for the descriptive catalog. 


1922 Phoenix Avenue Jacksonville, Florida 32206 (904) 356-7117 





FINE CABINET MAKERS SINCE 1886 


THE KARGES FURNITURE COMPANY, INC. P.O.BOX6517 EVANSVILLE, INDIANA 47 
\ Write Dept. AD for full-color Karges Sampler $5. 
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Our furniture 1s magnificent. Our service priceless. 


We're going to spoil you for every other furniture store 


in the world. 


‘\ 


oo 
CW VUILLLL 


Furniture & Interior Design 
ES e KARASTAN * WHIT 





BAKER °* HENREDON e KARG Ee MORRIS-JAMES e MARBRO 
ico Blvd. at Robertson ° (213) 978-1174 

Diego Fwy. ° (714) 540-3822 

f Winnetka * (213) 340-7677 
913) 373-8936 


Los Angeles 8765 W. P 
Costa Mesa 


Woodland Hills 20011 Ventura 
9 Hawthorne just nor 


3989 Bristol just south of San 
Blvd. just east ‘ 
South Bay 2364 th of Pacilic Coast Hwy. ° ‘ 
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CHRISTIAN DIOR EXCLUSIVELY FOR SOMPER 


SOMPER FURS 


150 SOUTH RODEO DRIVE 

















BEVERLY HILLS, CA 90212 














213/271-6289 OR 272-1875 
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. Furniture of uncompromising design and utility, 
signed and dated to assure continued standards of 
excellence and integrity. 


Create THOS. MOSER 


a lasting impression, | CABIN Ea 

... select a beautiful | — 
'e e ine Oo Ss Dri ge Oa 
fine Oriental rug \ New Gloucester, Maine 04260 


for your home. (207) 926-4446 Catalog $3.00 




















We Sell Investments 
You Can Live In. 





Hancock Park Spanish Baroque 
Ultimate elegance personifies this romantic estate with grand staircase 
and dramatic entrance, accented by marble, hardwood floors and 






4 
i Besim & Co, Pasadena, 


: : ec ‘ . 4 cathedral ceilings. Four bedroom suites with sitti ooms, library, pool, 
California 91101, 370 South Lake Avenue | ee eee ere with ating room, beefy, Baa 
: (213) 795-7589 (213) 681-7031 Lynn Schanz 820-6888. Gail Kamel 278-1345 





Total Real Estate and Financial Services with 20 Offices and Divisions 


Vienna-Zurich-Innsbruck-Pasadena Fred Sands Realtors 








SoM AN tcicon Inc. 


Rare jewels of the world. 


Paris Geneva Monte Carlo New York: 718 Fifth Avenue 10019 
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1. Cuban Mahogany Chippendale Master’s Chair. 
English, c.1770. 


2. Oak Oval Drop Leaf Table. English, 1700. 
One of Several Period Dining Tables in Stock. 
55" by 41" with Leaves Up. 


3. Cuban Mahogany Queen Anne Side Chair. 


One from a set of six. Shell Carving with Dutch 
Influence. Mint Condition. English, c.1720. 


CALIFORNIA EDITION 


4. Oak William and Mary Side Table with 
Bobbin Legs. English, c.1690. 27" high, 
27%" wide, 20" deep. 


5. Oak Dish Cupboard. French, c.1680. 
77" high, 55" wide, 17%" deep. 


6. Camphor Wood Chest. Canton, China, c.1850. 


Brass Trim. One of three Blanket Chests in Stock. 


18" high, 40" wide, 19" deep. 


COLBY ANTIQUES 


OF SAN CLE MENTE,INC, 


In Our Showroom By-The-Sea 


510 North Camino Real, San Clemente, CA 92672 (714) 492-5130 


Circle #1 in coupon on following page for brochure 


7. Burl Walnut Music Cabinet with 


Marquetry Inlay. English, mid 19th Century 


38%" high, 23" wide, 14%" deep. 


8. Mahogany Doctor’s Portable Medical Box. 
Complete and Original Throughout. English 4 


c.1810. 17" high, 11%" wide, 74" deep 
when closed. 


9. Boston Rocker (found in England) with 
Original Primitive Painting, c.1820. 
41" high by 24" wide. 
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Japanese Bronze Temple Drum. Tokogawa Crest. Late 18th Century. 34” high 
2. Chinese Famille Rose Hall Vase. Late 18th Century. 32” high 
From the collection of the late William Holden 
3. Imperial Yellow Fish Bowl. Tao-Kuang 1812-1850. 25” high, 22” diameter 
mrom the collection of the late William Holden 


Waveen Jmnporhs 


Fav Ons Fine c Avts 


1910 South Coast Hwy., Laguna Beach, CA 92652 (714) 494-0150 
166 North Palm Canyon Drive, Palm Spring, CA 92262 (714) 325-1070 
Circle #30 for brochure 


Importer of English Furniture Prints & Decorative Accessories 
414 La Canada La Jolla, CA 92038 Telephone (619) 459-3753 
One Block East of La Jolla Boulevard in South La Jolla 









1. Unusual Provence Armoire in Walnut and Oak. C. 1730. 69” high, 50” wide, 24” deep 
2. Louis XV Cherry Armoire with Basket Carving. 18th Century. 83" high, 57” wide, 22” deep 


ANTIQUE FAIKE 


FINE COUNTRY FRENCH ANTIQUES 
1700 16th Street San Francisco, California 94103 Circle #28 for brochure 
Mary and Dale Rayner (415) 863-3914 Only through your dealer, designer or architect 
Showplace Square South Corner 16th & Kansas. Open to the trade 10-5 Monday through Friday. 












405 Third Street * San Juan Bautista, California 95045 (408) 623-4381 
“The China Shop on the Earthquake Fault” 
Circle #21 for Haviland China Matching Service Brochure 













e 
LAGUNA BEACH NORTH LAKE me 
n Imports — Far East Fine Arts Carrousel Midwest Box 308 
. Coast Hwy. Zip 92651 Ph (414) 966-7399 Zip 53064 
4) 494-6505 Hrs. 9:30-5:30, cl Sun The nation's leading specialist in antique car- 
dorcelain, ivory, lacquer, netsukes, snuff rousel horses and animals. Always an exciting Circle the items you want and | will register you with the 
, bronzes. Since 1937 one of the finest collection of outstanding examples following Antique Dealers. Include $1 for handling charge 
al art collections. Also in Palm Springs of this proud art of the 5 
#30 for brochure wood carver. Send for Dear Tad: 
illustrated catalog with Enclosed you will find $ _________sr which includes 
SAN CLEMENTE photographs, prices and $1 for handling as well as any costs requested. My check 


descriptions. Circle #87 is made payable to Tad Gilmore. (US Funds Only.) 


Antiques of San Clemente for the catalog 


El Camino Real Zip 92672 

4) 492-5130, 492-2620 Hrs 10-5 

ment quality antiques are stressed. 18th, 
English and European. One of America's 
er dealers. Formerly of Port O'Call 
ena. Circle #1 for brochure 





1.Free 2.$10 4.$25 6.$6 7.$2 10.$2 
21.Free 23.Free 28.Free 30.Free 44.Free 
64.$2 70.$3 87.$6 88.Free 90. Free 





SAN JUAN BAUTISTA Dera Pa ee Le — 
1 Johnson Antiques 405 Third Street , 
8) 623-4381 Hrs 10-5, cl M Fr 2 Z 
ind matching service specialist with over G4 | City —__________ State _ = 3 ae < 


Patterns in stock. We are the china shop 
earthquake fault. Write today for free bro- 
explaining how you can be on our want list 
uf pattern's missing pieces. We buy and 
‘ircle #21 for brochure. 


Mail to: Tad Gilmore P.O. Box 42345 San Francisco, CA 94101 (415) 673-3644 
November 1983 Nationa! Edition 
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e California Closet Co. e California Closet Co. e Save at least 20% com- 
will send a qualified does custom, on site pared to other estimates. | 7 
designer to your home construction. Unlike 
for a free consultation. others, weneveruse  e Spotless clean-up after 

cheaper pre-built completion. Use your 

e Custom designed to fit modular units. new closet immediately. 

your specific needs and 
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COUNTRY PINE 


Irish harness cupboard circa 1800 















San Diego Modesto Thousand Oaks 
(619) 695-0882 (209) 576-8668 (805) 496-6110 
Orange County SanBernardino/ Los Angeles 
(714) 952-8952 Riverside Counties (213) 709-7744 
Long Beach/ (714) 687-9960 Bakersfield 











13044 San Vicente BI. Warehouse — 1714 Euclid South Bay San Jose (805) 834-8383 
Los Angeles, CA 90049 Santa Monica, CA 90404 CLOSET COMPANY Ca ee aye 444 
213/393-7261 213/450-2550 cormonwe ofrces ano srowwcom (243) 506-7707 (916) 361-1051 


(213) 709-7744 























INTERNATIONAL @ 


VISIT L.A'S MOST DARING CONTEMPORARY SHOWROON 
5120 MELROSE * LOS ANGELES = 462-2442 » TUESDAY THROUGH SATURDAY 
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DIANE BURN EDEN 
FOUND LOUIS XIV 
IN SANTA CRUZ. 


When Diane Burn Eden wanted authentic 
Louis XIV for a San Francisco project, she looked 
to Santa Cruz for help. 

She chose Coley & Kohman custom wood- 

vorking and John Forbes of Bonny Doon Art 
( Sls Their quality woodworking and period glass 
was more than good. It was authentic. Because it 
fully researched, and backed by the practi- 
cal experience and attention to detail that comes 
only from a background in art history. 


(Sth and 16th Century 


Frencl orati yle of Diane Burn Eden’s 
creatio een captured in a fine display of 

autl d design and craftsmanship. From 
the curves of the wood to the period patina finish 
to the original acid etching te hnique of the glass, 
the purity of the past has been maintained. 

Coley & Kohman. Cu cabinetry, distinctive interiors. 
2264 Cha iz, CA 95062 (408) 476-4549 
John Forbes Y< t Glass. Leaded & beveled glass. 
7258 Empire | 1z, CA 95060 (408) 426-5828 








Estateand 
Y Antique Jewels ‘a 


= Possibly the largest and 
er rN finest collection in the world 


310 N. Rodeo Dr. 
Beverly Hills, California 
(213) 273-0155 


We purchase Estates and Quality pieces. }¥ 


or 


Gupta, 5th/6th Century, 
North India 


MARC Il GALLERY AND SHOWROOM 


8747 MELROSE AVE., LOS ANGELES, CA 90069 ¢ (213) 652-1061 











J. H. Minassian & Co. 


THE EXCLUSIVE ORIENTAL RUG STORE 
Est. 1905 in Los Angeles 


ett : 144444 


ptt Ht HHH 


We Invite Decorator Inquiries fe Sak Ae 
Monday - Saturday 9-5 # (Our Only Location) = 401 South Vermont, Los Angeles, Calif. TUPLE wa 





For over 75 years discriminating buyers have 
not only purchased their fine Oriental rugs at 
J.H. Minassian and Co., but have consulted the 
service department concerning continued 
protection and care. 


Our service department is staffed by expert 
craftsmen who are properly prepared to repair, 
reweave, restore, clean and moth-proof. All at 
modest prices. . 

In addition, we are happy to issue certificates of . 


authentication, appraisals, and purchase or 
exchange rugs from private parties. 


For purchasing and protecting your Oriental» ie aes 
rug come to the experts....J.H.Minassian& 


Company. — 





3/383-1397 
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RESTORATION 
PROCESS 


Restoring and creating stained glass is a 
fragile art that requires the mastering of 
skills over 700 years old. And having the 
imagination to perform them. Three genera- 
tions of training has given Reflection Studios 
the expertise necessary to blend these skills 
into-restoring or creating a masterpiece 
such as the Olympic Club domes in San 
Francisco. Let.us put our imagination, skill 
and experience to work for you. 


a . + . ana a eo 
bLECTHO ho, 
44 SIMMS * SAN RAFAEL, CA 949% 
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To find out more about the Atlantic ; 
Master Plan and the Atlantic Companies, 
contact one of our agents or brokers 
listed below. 
Northern California 
Altos Insurance Associates, Inc., Los Altos (415) 948-4441 
Bess-Moore-Nicolaisen Insurance Agency 
Mountain View (415) 968-3311 
Corroon & Black/James Burpo Insurance Services 
Sacramento (916) 485-4500 
Cutting Thompson Insurance Agency, Inc. 
Stockton (209) 478-5810 
Frank B. Hall & Company of California, Stockton (209) 478-8330 
Insurance Associates of Sacramento, Inc. 
Sacramento (916) 925-5155 
McVey Insurance Brokers, Inc., Fremont (415) 791-8811 
Minto Wilkie Insurance Agency, Inc., San Rafael (415) 453-0610 
Reed Stenhouse, Inc., San Francisco (415) 986-1122 
Oakland C413) 834-1842 
Riggs Edwards Insurance, Salinas (408) 422-7494 
Roland Lampert General Insurance, Redwood City (415) 365-4040 
Rollins Burdick Hunter of Northern California 
Sacramento (916) 929-1234 
Robert B. Suhr & Company, Insurance Brokers 
Santa Clara (408) 244-1335 
Thompkins & Company, SanLeandro (415) 895-9200 
Truex Insurance, Inc., Stockton (209) 478-5023 
Wright & Kimbrough Insurance, Sacramento (916) 929-3333 


Southern California 

Barney and Barney Insurance Agency, San Diego (619) 234-3401 
John Burnham, San Diego (619) 236-1555 

Carr, Beedle, Hastings, and Dennis, San Marino (213) 283-3147 
Cass and Johansing, Los Angeles (213) 484-8171 
Century-Newport Insurance Services 

Newport Beach (714) 851-2323 

Corroon and Black Insurance Services 

Los Angeles (213) 386-2360 

Robert G. Cox Insurance Services, Inc., Van Nuys (213) 873-4933 
DeCray, Miller and Wanglin, Inc., Santa Monica (213) 451-8634 
Deering-Messenie Insurance Agency : 
Newport Beach (714) 833-1930 

Mike Fortman and Associates, Los Angeles (213) 466-9341 
Frink and Quint Insurance Services, Tustin (714) 730-9571 
Gibson and Company, Insurance Brokers Inc. 

Inglewood (213) 678-2251 

Gonek Insurance Services, Inc., Woodland Hills (213) 888-4747 
Haines Insurance Agency, Inc., SantaAna (714) 972-1108 

Frank B. Hall & Company of California 

Los Angeles (213) OF 2-0401 

Hocker, Peskay and Plaia Insurance Services 

Canoga Park (213) 888-7002 

Ingham, Coates and Payne, Pasadena (213) 795-7575 

Insurance Professionals, Inc., Van Nuys (213) 873-1107 

Integrity First Insurance Services, Van Nuys (213) 782-2422 

IRM Insurance Brokers, Anaheim (714) 630-8520 

Jay and Renfro, Newport Beach (714) 645-9000 

Johansson Insurance Services, Inc. 

Newport Beach (714) 850-1421 

Allen Lawrence and Associates, Inc., Van Nuys (213) 782-2746 
The Levitt/Kristan Company, Los Angeles (213) 879-3161 
McDonald-Ferguson Insurance, Inc. 

Newport Beach (714) 752-6282 

Manupac Insurance Agency, Encino (213) 981-5650 

C. M. Meiers Co., Inc., Sherman Oaks (213) 872-1842 

Warren Mullin Insurance Agency, Sherman Oaks (213) 990-4141 
North Insurance Services, SantaAna (714) 544-3963 

Pacific Insurance Agency, San Diego (619) 265-0361 

Porter, Boos, and Webber, Los Angeles (213) 820-5309 

Quinlan Insurance, Inc., Newport Beach (714) 833-9550 
Rowan-Wilson Insurance Services Inc., Pasadena (213) 681-6961 
Saliba, Inc., Los Angeles (213) 487-5180 

Trilogy Insurance Agency, Inc., San Diego (619) 464-8693 

Van Camp Insurance, San Pedro (213) 832-2611 

Van Nuys Insurance Agency, Inc., Van Nuys (213) 781-7822 
Welch and Associates, Inc., Sherman Oaks (213) 986-0711 
White and Company Inc., Santa Monica (213) 393-9477 
Wilshire Insurance Agency, Los Angeles (213) 385-6204 

Wooten Insurance Agency, SantaAna (714) 547-4176 , 
Williams-Jackson Insurance Agency, Temple City (213) 285-3889 . 








ror the person who nas a lot to protect, 
the Atlantic Companies now have 
an insurance policy that protects a lot. 


Atlantic Master Plan. 











Introducing ™ 


Atlantic Master ae 

Plan. Atlantic's unique 

new insurance package especially designed 
to provide value and convenience to people 
who have a lot of property that needs pro- 
tecting. 


The Atlantic Master Plan can provide world- 

£92 980066g-_wide, all risk, no deductible pro- 

>, tection for furs, jewelry, silver- 
=) ware, and more. 


©, Nowwithasingle 
| fig DOlicy, you'll , 
| Siw be able to protect 
as much as $5 million worth of property. 
You'll no longer need one policy for your 
car, another for your home, another to 
| cover personal umbrella liability, and 
so on. Atlantic’s Master Plan not only pro- 
| 
: 








vides protection at your principal resi- 
dence, but allows you to add two addi- 
tional locations. It provides replace- 
ment cost protection at each 
location, includes a guarantee 
to repair or rebuild regardless 
of costs, and protects you 
against liability suits. 


Hie 


create destroyed records. 






ELIE 


Pe to re-negotiate your mortgage in 
the event of an insured loss. It includes 
automobile protection for as many as seven 
cars with a full range of automobile coverages 
available. For additional charges, boats and 
recreational vehicles can be protected. 


The Atlantic Master Plan covers 
home computers, peripheral 
equipment, computer soft- 
ware and up to $1,000 to re- 





Previously, all this protec- 
tion could require as many aS “AS 9g 
six or seven separate policies. - 

Atlantic’s Master Plan is a brand new insur- 
ance policy from a company with a tradition of 
providing innovative service since 1842. Why 
Atlantic Master Plan? Simply because we be- 
lieve that innovation is an old-fashioned virtue. 


The Altantic Master Plan provides complete 


coverage for your automobile (in- 
cluding replacement cost coverage 
if you qualify). 

To find out more about the Atlantic 
Master Plan, and the Atlantic Com- 
panies, contact one of our indepen- 
dent agents or brokers listed opposite. 


Tle hs, 


The Atlantic Building, 45 Wall Street, NewYork, NY 10005 
Call an Atlantic agent listed on the opposite page. 


CALIFORNIA EDITION c13 


PASHGIAN BRO 


= 


APs AEA VTEC Ne 


RAE LIER RENIN TARE ERTL PL SR PE eS 








GlAN FAMILY ENTERPRISE SINCE 1889 


oulevard, Pasadena, California (213) 796-7888 + (213) 681-9253 
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Siete Gay 


In Tahiti, lunch hour is any hour. 
It’s picnics on white sandy beaches 
that feel reserved just for you. 

Or french bread and cheese by the 
edge of a sparkling lagoon. 

It's lobster, fresh mango and guava 
under the shade of a thatched 
roof hut. 

Cold shrimps and cool wine served 
with the warmest of smiles. 

And best of all, just as our lunch 
hour begins any time, that’s also when 
it ends. 

Come visit us and our islands. 

After all, we’re only hours away. 


To learn more about our lifestyle 
write for our 18-page color brochure: 
TAHITI TOURIST PROMOTION BOARD 
4405 Riverside Drive, Suite 204 

Dept. AD-11 

Burbank, CA 91505 
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INNOVATIONS 
FOR 
GOOD LIVING 
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of course! 


Dramatically beautiful 
sculptured shutters to 
complement most any == — 
decor. Custom designed, aed finished and instatied! 
by bonded staff installers. No outside contractors to 
add to your cost or delay your installation. 

Call today for a free in-home estimate, carefully 
measured by one of our design consultants. We will 
show you samples of this exciting new line, plus 
other shutters custom designed by Sherwood 
craftsmen to add beauty and excitement to your 
home for many years to come...at factory 
direct prices. 

Sherwood is family owned and operated and has 
a reputation for the finest product and service in 
the industry. 








(714) 771-0200 (213) 553-2676 
(619) 223-9480 
out of area call toll free (1-800) 432-7137 


Sherwood 
Shutter Corp. 


3655 West McFadden, Santa Ana 
8380 Miramar Rd., Suite 200, San Diego 
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A GENGHIS KHAN FURNITURE 


4247 Park Blvd. San Diego, CA (619) 291-3666 

1131 E. Washington Ave. Escondido, CA (619) 743-5897 
IMPERIAL GENGHIS KHAN 

5000 Beltline Rd., Suite 280, Dallas, TX (214) 387-8387 e 


LS) 


A BEAUTIFUL MODEL OF A 
BRITISH ADMIRALTY 
24 Pdr NAVAL GUN 


Handcrafted of Bronze and Rosewood. 
Size of base 8” x 18". 
Limited edition, each signed 


and numbered by the artist. 


For complete details, send $3 
for a full color brochure. 
Kebby Galleries 
4910 Kilburn Ave., Rockford, IL 61103 
Phone (815) 963-1466 
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Mexacotia is designed by’ eee lan Toe aon Pied See 
_ designers of fine rustic Keroal(eren) 9) cc) le lines Trova] around the 
world including: MEXACOTTA Soom DITERRANEAN SERIES — 
(hand painted porcelain); CERDISA - fererna bite 5 aa sisal 
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exacotta custom, pre-fini 
entury Woods, Century. i 
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THE ONLY LINEN SHOP ON 
RODEO DRIVE 











449 Rodeo Drive - Beverly Hills - Ca 90210 tel. 213-2738540/ 1 
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TRAVEL 
OUR ORIENTAL RUG 
~~ GALLERY 


Trap a Tabriz. Capture a Kazak. 

Be dazzled by a Bokhara. Geometrics. 
Symbols. Simple. Intricate. A tapestry 
of heritage and design awaits you in 
a collection of over 10,000 rugs. From 
China, India, Pakistan and Persia. 
We will also offer to buy the antique 
Oriental rugs you already own. For 
an estimate of their value or an appraisal 
for insurance purposes, call our 
Oriental rug expert Moussa Soomekh at 
628-2198. Oriental Rug Gallery, 804. 


At Downtown Plaza, Del Amo, Century 
City, Santa Monica, Newport Beach, Santa 
Anita, Glendale, Sherman Oaks, Northridge, 

Topanga Plaza and Laguna Hills. 


THE BROADWAY 
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Christion Brothers. 
Soo SKS “weer 
‘e a Are pleased to IS) oH 
< make available for purchase a 7 
limited selection of fine old oak casks and § 

clear-heart redwood tanks... ‘ 


Foto Ron Burdzinski 


Te zee tt eae 





Imagine the aie ae 
- = burnished gleam of aged Nee 
oak gracing your cellar or shop ae 
This rare offering, from one of 
America’s most prestigious wine cellars, 
is an opportunity to avail yourself of a measure 
of antiquity, elegance, and old world charm. 


“< We have a variety of sizes and capacities. For 


further information, please contact Brother ¥® 
James at the vineyards: 707/963-7967 or at 3g 


xe our main number: 707/226-5566. . 
P 5 FBise G39 7 OSES 
Expensive in Every Way. 


Except Price. 


: LEDEAN GARRISON 
RICK. PAL LACK ‘I design uncommon homes for uncommon 
FINEST MENSWEAR BELOW RETAIL people. I design homes that fit their lifestyles 

ic es Be while giving their home the class, style and 
imagination so necessary to abundant living. 
Whether designing in Contemporary, 
Traditional or Classic styles I can turn your 
dreams into reality.’ 
Let me send you a free brochure explaining 
my services. 

CALL OR WRITE TODAY 

(209) 369-3685 
320 S. Cherokee LaneSuite C Lodi, CA 95240 








AVERY BOARDMAN up 


MANUFACTURER OF THE WORLD'S FINEST 
CUSTOM CONVERTIBLE SOFAS 





Only Through Your Decorator, Interior Designer or Architect 

Xo ead) Se NON ee eee oe 
LOS ANGELES, CA 90069 213/659-1660 

New York—Showrooms ‘18th Floor, D & D Building, 979 Third Ave., New York, New York Te eyeaPL Preston 

Atlanta—Shown at Brice, Ltd., Suite 220, 351 Peachtree Hills Ave. NE. Atlanta, Ga:30305% 404/261-5846 








The berg has of City, liviveg tr denrtonn Sor Francs 





Commanding magnificent panoramas high above Montgomery Street, 
these 33 very personal, very private condominium residences 
atop Montgomery Washington Tower present an eloquent 
level of comfort and convenience The City has never known. 


Located directly across from the world landmark 
Transamerica Pyramid, you'll find them equally ideal as permanent 
homes, pied-a-terres or corporate quarters. 


1 or complete particulars please direct communications to 
Margaret Braverman, Montgomery Washington Tower, 
611 Washington Street at Montgomery, San Francisco, CA 94111. 
Telephone: (415) 981-2655. 
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J, ROBERT SCOTT & ASSOCIATES, INC. 


CHAIR COLLECTION 


8727 MELROSE AVENUE + LOS ANGELES, CA 90069 - 213/659-4910 
_ DALLAS/HOUSTON: GERALD HARGETT, INC. SAN FRANCISCO/DENVER: SHEARS & WINDOW 





WE WROTE THE BOOK ON 
in CUSTOM HOMESITES... 


A CCS CC ROR wea ehh me merce Le to wee OCB CC 
and Big Canyon, South Peaks custom homesites are magnificently positioned on 
an isolated ridgetop with fabulous 360-degree views of the Pacific’s blue waters, two 
premier golf courses and the gentle coastal hills. In this sequestered, gate-guarded 
Soh aoe aC eae ee eee ea om ewe ce slits! 
yoke oe Buttes re Cue coe 

Prices from $195,000 to $395,000. 

Reservations now being accepted. 

1540 South Coast Highway, Suite 202, Laguna Beach, California 92651 
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For those 
who want 
the fun of 
doing it 
themselves... 


We offer an interior design buying service intended for those who 
want to buy designer home furnishings, but do not need the com- 
plete design services an Interior Designer provides. Our service 
is a convenient means to shop the resources of the restricted 
Designer Showrooms with their extensive selections of fine home 
furnishings and accessories, as well as antiques and superb 
Oriental rugs 


: Asimple service. . . we first establish your design requirements 
a SPN a and then escort you into those Designer Showrooms that will pro- 


CLASSIC rn NESE FURNISHINGS vide a suitable selection to meet your home furnishings needs 


Please call for an appointment or to let us answer any further 
3375 East Hill Street, Long Beach, CA, 90804 questions 


MON-SAT 9-6 CLOSED SUNDAY (213) 597-1559 


The San Francisco 


arti y DESIGN EXCHANGE 
on arta 7 F oN rs 2] at Showplace Square 


300 DeHaro St., San Francisco, CA 94103 415/552-4028 
PORT-OF-ENTRY SHOWROOM 
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Make your yard the mos 
elegant room in your hom) 


Transforming yards into imaginative and | 
joyable outdoor living rooms has been 

business of A. Lee Shelbourne for near!: 
quarter of a century. And our experie! 
shows both in awards for design exceller 
and in the increased home equity our desig 
have generated for our clients. | 


We design your yard from the ground t, 
We take a personal, professional approach 
every phase of our total outdoor living desig 


Quality is our yardstick. Our business is tc 
design. We work with your contractor} 
recommend experienced contractors who td 
in stride difficult sites, engineering probler 
remodeling outdoor/indoor areas, adding sj) 
and updating older pool and garden sites} 


On-site consultation recommended. i 






CEN aot Ca katte 


cA. Lee Shelbour 


AND ASSOCIAT 


23300 Ventura Boulevard 
Woodland Hills, CA 91364 (213) 703 
La Jolla * San Francisco 





yr the fine homes of the world. 
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: The Ultimate hen, ine. -408-688- 5276. LA JOLLA: Diefenbach, ag, 619- 454-8888. LOS ALTOS: The Ultimate Kitchen by Poggenpohl, 415-941-4900: 
LES qecisre: zm, 213-652-3472. NEWPORT BEACH/COSTA MESA: Concepts Wl; Ltd., 714-645-4080. SAN FRANCISCO: Landsberg & Associates, Inc., 415-864- 5440. 
5; SANTA BARBARA: The Studio/Kitchen, Bath & Tile, 805-965-0083. 


ore an on of redefining the kitchen or bath as a lifestyle reflection, we invite you to send $5.50 for full color catalogs. Poggenpohi USA Corp., 
Box 10 AC2, Teaneck, New Jersey 07666. Poggenpohl cabinetry manufactured by Fr Poggenpohl KG, West Germany. Esi. 1892. 








Taylor’s Connoisseur Collection. 
Furnishings on a grand scale. 


ee rr eens 
-_ se a 





Our most distinctive imports inspired by Old World artists and 
crafted to today’s demand for enduring quality. Ornate room groups, 
dramatic accent pieces, mobile d’arte, all designed to enhance the 
most elegant home. 

We searched Europe for these unusual and much in demand fur- 
nishings. Our inventory is unrivaled in the West and is constantly 
changing as our new shipments arrive. Most pieces are exclusive with 
us and available for immediate delivery. 

The cost of these lovely imports increase each year, as prices rise 
around the world. It follows that like all works of art and rare 
collector’s items, their value will also increase. Some authorities now 
second their appreciation only to European antique furniture. 

If you believe luxury should be a thing of beauty see our complete 
collection now. You can turn your home into a showplace rich in the 
ambience of Europe with furnishings on a grand scale from Taylor's. 






AY LOR’S 


in Van Nuys 
6479 Van Nuys Blvd 13) 786-5970, 873-1081. Open Mon. thru Sat. 9 to 5:30 pm. 
Mastercharge, Visa or Credit Terms available. 


CATON Ae 





c28 CALIFORNIA EDITION 








perfect blending of beauty and comfort, an ocean-front luxury resort condominium on the Kona Coast of the Big Island of Hawaii. 
tifully designed and color-coordinated interiors. Complete kitchen, central air-conditioning, sheltered balcony with wet bar and 
Pr superior appointments throughout. A myriad of recreational activities, including two swimming pools — one fresh water, one 
water, both designs — innovative, barbecues, tennis, whirlpool and saunas. In addition to Hawaii's luxuriant shores and sandy beaches 
sold and black, fishing for blue marlin is unmatched anywhere else in the world. Keauhou-Kona championship golf course, one 
even on the island, will challenge even the best of professionals. Discover Kailua town, a quaint village filled with shopping arcades, 
aurants and night life. Hawaii, an island of remarkable beauty and diversity. Whether you aim to traverse a volcano or sip mai tais on 
Im-fringed beach,the Big Island offers the best adventure of them all. The Royal Sea-Cliff Club. grandeur in paradise on the Kona Coast. 





THE ROYAL SEA- CLIFF CLUB 
FOR RESERVATIONS, INFORMATION AND RATES, SEE YOUR TRAVEL AGENT OR CALL HAWAII TOLL FREE: 800-367-5314. 
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Introducing se 
something , ~ <-.. 


new... \ Brera 


Blinis for Breakfast...an elegant variation on 
crepes that’s easy to make for a crowd. 




































A Cold Sweet Salad for Dessert. Oranges with 
rose water and cinnamon. 


Beef in Brandy Broth. Add crusty French bread, 
a nice round Burgundy, salad—and you’re ready 
for a party. 


If you’re hungry for new ideas for 
parties and family meals, here’s a taste of 
things to come—by the hundreds! —in 
two new books from our Cooking with 
Bon Appetit Library: 


BREAKFASTS AND BRUNCHES 4 
could be the dawn of a sunny new eraat \ 
your house. There are whole chapters on 
egg dishes (from quiches to souffles), on 
breads and pastries, fruits, and savory ' 
brunch dishes —quick enough to make 
for workday breakfasts or easy to make 
ahead for special occasions. 


SOUPS AND SALADS tosses fresh 
ideas together we think you'll love. There 
are over 200 first-course, main-course, 
and dessert soups and salads here—some 
that take only minutes to make. And 
when your soul needs a slow simmering 
Saturday in the kitchen, here’s just the 
book to take from your library. 


THE — — —'\— 


Ot NS Re, SAVE over 2 
Oo ? 7 c Detach and mail to: 
THE KNAPP PRESS, 111 roth Street, P.O. Box 10248, Des Moines, lowa 50336- I 







Please send me the books in the quantities indicated below. I understand you 
will bill me at $12.95 per title, plus shipping, handling and applicable sales 
tax. If 1am not completely satisfied I may return any volume(s) within 15 
days and owe nothing further. 


LIBRARY 
One-of-a-Kind Cookbooks 


AS EM A era be] 


______ Breakfasts and Brunches (1016) Soups and Salads (1017) 





Hardcover volumes each = _____. Make-Ahead Meals (1009) _____ Appetizers (1010) 

. 2 
devoted to one kind of food, 7 CL) Bill Me Charge my order to: (] MasterCard [] Visa 
course, or style of cooking. Card # Exp. date 





; ‘ (If MasterCard, include Interbank # shown above your name) 

Over 200 recipes in each 
Wipe-clean covers 
Color photographs 


Signature 





(All credit card orders must have signature) 














; ake Name 
Special features on ; 
2 : C Address ; 
shopping, storing food, , - . 
cooking techni ' S j City —__ a ea | 
eee a A | Bi i Please allaw 6-8 weeks for delivery. All orders subject to approval 
Copyright © 1983 oa “aI : of The Knapp Press. W27 | 
Knapp Communications Corp - 









send three dollars 

‘or catalogue. d 

NCS Deniers cae 

445 No. Lie fore 
Wilmington, Ca. 90744, 
RLS oe) 
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A matchless collection of antiques made or used in 
America between 1640 and 1840, a historic house 
with a sense of the past and a garden of great scenic 
beauty in the English landscape style. 

Winterthur—in the heart of the Brandywine Valley 
near Wilmington, Delaware. Call (302) 654-1548, 
or write: Winterthur, Delaware 19735. 










ee Radziwill’s elegant touch has been acclaimed count- 
less times. Her clients have demanded of her impecca- 
ble taste and quality of the highest order. She has met 
these challenges time and again. 
Her work may now be seen for the first time in Southern 
ilifornia at Century Woods, the most luxurious and unique 
ndominium residences in Western America. 
Lee Radziwill accepted this commission after 
siting Century Woods and viewing the setting 
a small forest in the heart of Century City—and 
e interior space with which she would work. 
90n completion of her tour, her acceptance was 
imediate. 


In terms of space and architectural volume, the CENTURY WOODS 


LEE RADZIWILL, INTERNATIONALLY 

RENOWNED NEW YORK INTERIOR DESIGNER, _ 
COMPLETES FIRST SOUTHERN CALIFORNIA. 

COMMISSION AT CENTURY WOODS. 


residences seemed more nearly to be single family estate 
homes. Here was the opportunity to work with soaring cathe- 
dral ceilings, open and flowing living spaces, expansive 
rooms, architectural detailing seldom seen today and a level 
of quality almost unheard of outside of the most elegant 
custom-built residences. 

The resulting model designed by Lee Radziwill 
is exceptional. If you have been searching for the 
definitive urban lifestyle, the ultimate luxury, we 
invite you to call for an appointment. Century 
Woods will open your eyes to a more elegant 
world than you could have ever imagined possible 
in a condominium residence. 


Stoel abbemavawmevejeleytelssn cela ge Ort b 
(213) 557-2987 or (213) 277-9489 Ring Brothers Corporation 


2100 Century Park West, Century City, California 90067 















BA TD Cerin @ 


919 N. LA CIENEGA BOULEVARD + LOS ANGELES 906069 - PHONE 657-6810 
ROBERT KELLY 
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An elegant era 'geturns... | ~~ 


Antique Pool Tablés S/Aithentic Handcrafted Repli 
a, } 
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Hoover St., LoS Angi 


—_ 
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Alan Maley 





Summer Picnic Oil 48x 70 


Twelfth Exhibition of Impressionism 
Opening Friday, November Fourth 


ay we send you a brochure? 


CONACHER GALLERIES 
134 Maiden Lane, San Francisco, CA 94108 
(415) 392-5447 
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LYMAN DRAKE 
ANTIQUES, INC 


Importers of French and English Antiques 
Wholesale to the Trade 
Available Through Your Designer 


2901 South Harbor Boulevard 
Santa Ana, CA 92704 (714) 979-2811 






ey = 





| 


oo 


tl 





mbm np ben beng hs 


Antiquarian Traders has made it easy. We eliminate 
the time consuming search and high capital expendi- 
ture. With our unique lease/purchase program you 
| can have the distinction and prestige of a beautifully 
coordinated antique office setting for a small 
monthly charge. 
| We've acquired the largest and choicest 

collection of antique office furniture ever 
assembled. Over 5,000 hand picked 
museum quality pieces. 


ETT. 


QM 


THERE'S A NEW WAY 
TO ENJOY THIS OFFICE 














Our desk collection is unequalled: English partners, 
rolltops, secretaries, rare Wootons (as pictured), all 
superior examples of their type. Of course, we have 
everything else for your office: conference tables, 
leather couches, swivel chairs. Plus a mag- 
nificent residential selection. 

All pieces are faultlessly restored in 

our own shop. Visit our showroom or 
block long warehouse today. Bring your 
decorator or use ours. 


“Rare and Unusual Antiques for Home and Office” 


Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 
Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6:00 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
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Adolfo knows. 

Herb Caen Rnows. 
Douglas Fairbanks, Jr. knows. 
Charlotte Ford knows. 
Ann Getty knows. 

Dina Merrill knows. 
Robert Mondavi Rnouws. 
Daniel H. Ridder Rnows. 
Arthur Schlesinger, Jr. knows. 
Dennis Stanfill knows. 







( BENN one watch stands alone as the most 
exclusive watch all over the world. 
Audemars Piguet; a watch known only by those 
who know. A watch whose Swiss heritage dates back to 1875. 
As an influential force in business, finance, architecture, 
film, fashion, sports, and the creative arts, you seek the same 
deliberate exclusivity that sets you apart from the crowd. 
While there are no limitations on the efforts we make 
to satisfy you, there are strict 
limitations on the number of 


® 
watches we choose to make. Audemars pj Hel 
We will not deviate from this 


policy. Today, tomorrow, or ever. 

Others may never know why you have chosen to wear 
an Audemars Piguet. 

But you know. You've always known. 


Known only by those who know. 




















Country French corner Louis XVI walnut Italian Burl walnut secretary, Gilt bronze cartel clo 
cabinet, c. 1780. Provincial desk, c. 1790. c. 1910. c. 1870. 


Terrestrial globe by Venetian painting by Pair of fancy Sheraton Kutani lamp, c. 1890 
Harriss, dated 1842. W.B. Gilbert, dated 1888. armchairs, c. 1800. 


Open Daily From : 
10:00 a.m. until 5:00 p.m. 18th & 19th Century Furniture (714) 494-48; 


Paintings ® Bronzes ® Clocks 


362 N. Coast Highway, Laguna Beach 


Photography by T. Alan Trimble/Graphic Design by John L. Pellam 


REAT ESTATE 


LAKE TAHOE 
$2,200,000 
AcARTHUR REALTY 
’.O. Box 4241 
20 Country Club Dr., Suite 26 
ata tat STILT <A Meo br Solt) 
702) 831-2068 





DEL MAR 
$1,850,000 
CHIQUITA ABBOTT, INC. 
P.O. Box 638 
In the Plaza 
DEV mera PAUe! 
(619) 755-6791 


PORTLAND 
$595,000 
CRONIN & CAPLAN 
636 Northwest 21st Avenue 
Portland, OR 97209 
(503) 222-9701 
| Contact: Molly M. Cronin — 


GREAT ESTATES 


LONG ISLAND 
$9,000,000 
PIPING ROCK ASSOCIATES 

P.O. Box 383 

41 The Plaza 

Locust Valley, NY 11560 
(516) 676-2230 


GREAT ESTATES 


RANCHO SANTA FE 
$2,500,000 
VIRGINIA BLESSO & ASSOC. 

P.O. Box 571 

Paseo Delicias 

Rancho Santa Fe, CA 92067 
(619) 756-1659 


CONFEDERATION 


OF INTERNATIONAL REAL ESTATE 


... distinguished real estate firms 
throughout the world specializing in 
the sale of luxury properties. 
Whether you wish to buy or sell, 
look to the CONFEDERATION for 


service in the grand tradition. 
(800) 525-8840 


GREAT ESTATES 


LA JOLLA 
$725,000 
GREGSON REALTY 
1232 Prospect 
La Jolla, Ca 92037 
(619) 454-0755 
Contact: Margaret Gregson 


GREAT “ESTATES 





HAWAII 
$3,750,000 
EARL THACKER CO., LTD. 
Suite 1415 
2222 Kalakaua Avenue 
Honolulu, HI 96815 
(808) 923-7666 





BEVERLY HILLS 
$3,600,000 

ALVAREZ, HYLAND & YOUNG 
222 North Canon Drive 
Beverly Hills, CA 90210 
(213) 278-0300 
Contact: Juan Alvarez 





NEWPORT BEACH 
$1,749,500 
COTE REALTY & INVESTMENT 
190 Newport Center Drive 
Newport Beach, CA 92660 
(714) 760-1900 
Contact: William F. Cote 


GREAT ESTATES 


GREAT ESTATES 
$5.00 


For your copy of our 60-page 
color magazine, send $5.00 to: 
CONFEDERATION 

CIC oh Ve a thom A DY 

Palm Beach, FL 33480 
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Kubisak’s Antiques 
& 
Home Furnishings |: 


Over 11,000 square feet of fine French & Mustrian furniture 


3305 Laguna Canyon Rd., Laguna Beach, CA 92651 (714) 4194.1 
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REPEC M UCIT | 
Los Angeles. California 90025 
(213) 477-3000 © (2/3) 477-3069 


















YEW FINISH 
WINDSOR CHAIR 


Handcrafted 
in England 
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in Northern California: 
QUEENS HEAD (707) 963-2899 
Southern California: 


(AN DRAKE ANTIQUES, INC. (714) 979-2811 


Wholesale to the Trade 
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"RENAISSANCE 


Fine Antique Reproductions 
of 18th and 19th Century 
Furniture, Clocks 

& Accessories. 





SAVOIRE LADDERBACK CHAIR 


JOHN HALL FURNITURE DESIGN 


HANDMA NTIQUE REPRODUCTIONS 
IMPORTED ACCESSORIES 
1010 MONTANA AVE., SANTA MONICA, CALIFORNIA 90403, (213) 393-0305 
Mondays through Fridays 10:00 to 4:00 Saturdays By Appointment 


1564 Copenhagen Drive Open Every Day 10-5 
Solvang, California 93463 _ (805) 688-6222 








Lamyps 


And 
Furniture 



















































} MANUFACTURING PROCESS BASE LAMPS a 
i Unlike the butcher block. our e All natural wood ¢ 1001 & 2002 — 16 in. xf 
laminated, composite bases are (colors may vary due to e 3003 & 4004 — 16 in. X18 | 

; are constructed with the finest the nature of the wood) ACCESSORIES y 

} yrade woods e Wainut, white ash. hard maple e Lacquered brass ‘| 

The Vivant lamp is handcrafted (veneer) e Dimmer socket : 

with partial use of machinery e Hard wax finish e All elect. - ULL Approved 
This highly laborious process * Weight 8 Ibs. to 9¥% Ibs ; * 
ed with exclusive and rare 23 
anship is achieved th yf 4 

RP ee) ae TO ORDER CALL 24 HOURS e TOLL FREE 800-526-7443 ext | 

2 af beacs cea Allow 4 to 6 weeks for delivery, 100% Money 

seriacel’ fits CeTRaraa guarantee if not satisfied Return within 3 Wet 
1 #1001 5 ey O Check MasterCard © Visa 

ADE ms ou ea 
eis U # ce at ea Card'No. oe 
OO #3003 at O. ea 
; CO # 4004 at $250 ea Name 
Cc} ery 
Mail to / MFG BY Address 

a . MOKEY INTERNATIONAL. Inc 5 

\ . igh 90 Dayton Ave Bidg 1-J-2 ORY are Zip— 





Passaic, NJ 07055 7 
(201) 779-8790 PRONG eee 


ASK FOR OUR FREE COLOR BROCHURE, 


CONCORD. 
COLLECTION 
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Thin, elegant, textured: 18 karat gold and jewels. Electronic quartz. Hand-crafted in Switzerland. 


iuhiné zal Magni 


Los Angeles ¢ Beverly Hills * La Jolla * Palm Springs * Phoenix « Seattle ¢ San Francisco * Chicago _ 
Inquiries to: 3240 Wilshire Boulevard, Los Angeles, CA 90010 « Telephone 213/385-3907 
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A RARE OPPORTUNITY — 


for everyone who admires ancient manuscripts 


CAN BE DISPLAYED EITHER ON TABLE OR WALL 


A Centuries-old Original! 


OWN A PART OF ANCIENT HISTORY 


INSCRIBED ABOUT 1585 A.D. IN THE SAME LANGUAGE USED IN THE NEW TESTAMENT 
A COLLECTION OF SONGS, PRAYERS AND SERMONS USED IN THE 
WORSHIP SERVICE OF THE EARLY NESTORIAN CHURCH. 





APPROXIMATE SIZE WHEN CLOSED 1112’ x 1398’, APPROXIMATE SIZE WHEN OPENED 23” x 1338" 


Hand-written by a Scribe of the ‘‘Nestorian’’ Church, 
your authentic 16th-Century framed Manuscript leaf, 
taken from the original “CHURCH FESTIVAL BOOK” 
consisting of 213 leaves , is written in the Syriac lan- 
guage...the same language in which most of the New 
Testament of the Holy Bible was originally recorded. 


Mounted between two non-glare glass plates in a beautiful- 
ly finished, hand-crafted hinged frame, this treasure will 
adorn the wall of your home and become a conversation 
piece for you and your guests. As the frame is opened, both 


| Pages of the manuscript leaf can be viewed with ease and, 














check 








Please accept my 





NAME 


CITY/STATE/ZIP 


money order for 
NESTORIAN CHURCH FESTIVAL BOOK manuscript leaf(s) @ $750.00 each. 

I understand that each framed leaf comes postage and insurance prepaid. 
California residents please add 6.5% sales tax. Twenty-day money-back guarantee. 


in the base of the frame, a finely-crafted Certificate of 
Authenticity with Serial Number is carefully mounted. 


A colorful brochure accompanies each purchase giving his- 
torical facts about the “‘Nestorian’’ Church and the Syriac 
language. 


In addition to cherishing, prizing and delighting in this one- 
of-a-kind “‘Nestorian’’ Church ““FESTIVAL BOOK” leaf, 
you can experience the pleasure of passing this unique his- 
torical treasure along to your family for them to prize and en- 
joy in the years to come. 


PASHINIAN PRODUCTS, INC.- 1147 E. Broadway ¢ Suite 91 * Glendale,CA 91205 « (213) 254-6789 


authentic hand-inscribed 16th-Century framed 





ADDRESS 








PHONE 
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OMEGA. | 
GN n@E) ea HAVE WHATEVER YOU WANT: 


For certain discriminating individ- 
uals, nothing but gold will do. And 
for them, there’s the Omega Phoenix. 

The magnificent bracelet is 
meticulously hand crafted. 

The Swiss quartz movement 
is astonishingly thin, and incredibly 
precise. 

But perhaps what makes the 
Phoenix so attractive an investment is 
the fact that it’s fashioned entirely of 
14K gold. 

To find out where you can 
acquire one, write to us. We're at 
301 East 57th Street, New York, N.Y. 
10022. 

Two floors above Rolls-Royce. 
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Ih Canada, write to: 
kth Watch | Company (Canada) Ltd./Ltée., 
VORA DT elec! Drive, Don Mills, Ontario M3C 1J9. 





AKUHILECTURAL DIGEST 


HE ANU MAGAZINE OF FINE INTERIOR DESIGN DECEMBER 1983 $4.50 


BURLINGAME 


NOV 14 1983, 
LIBRARY [ 
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BURLINGAME 
NOV 14 1983 
LIBRARY 
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ticat Christmas 


a a Welcome to our wonderful world 
yy a” ape of enchanting gifts 


for the people you love most in the world. 


a We've collected perfectly charming ideas 
for you to give to favored men, 


women, children, and for your favorite homes. 





promises treasures you won't find anywhere else— 

Lord & Taylor's unique suggestions, carefully chosen and 
beautifully presented. Our Red Rose Shoppers 

are ready with more inspiration— 


and our Gift Certificates are always a joy. 


f”/Enchanting sifts from Lord @ Taylor can be 
i charged to the American Express Card as well as 


to your Lord & Taylor account. Come see us soon 





or telephone your nearest Lord & Taylor store. 
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ARCHITECTURAL DIGEST 








December 1983 





COVER: The greenhouse conceived by architects 
Charles Gwathmey and Robert Siegel for Toad Hall, on Long Island. 
Photography by Norman McGrath. Featured on page 120. 








INTERIOR DESIGN 





84 


Overlays of Color and Pattern 
Designers’ Exuberance in their Philadelphia Townhouse 
Interior Design by Bennett and Judie Weinstock 





94 





The Essence of Civilized New York 
Luxe amid Limited Space in a Hotel Apartment 
Interior Design by Robert Metzger, ASID 
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Among Friends 
Claude Terrail’s Retreat Beneath La Tour d’Argent 
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~ = to beautiful high fidelity 
4 f sound. Sound that’s 
= Tela, never before been heard 
in something others call a 
clock radio. But the Proton 320 is something else. 
With separate bass and treble controls and a 
large, full-range speaker. Two independent alarms. 


aU (ole aati A Nom Ze0 MMII) AM oleate 
the power fails. And many more innovative features. 


It’s sound and time per- 
formance so advanced, 
it can only be a Proton. lls 
© 1983 Proton Corporation, 737 West Artesia Boulevard 
Compton, California 90220 

Industrial Design of the Proton 320: Reinhold Weiss Design, Chicago. 


Throughout 
your home or 
Office, the Proton 
‘delivers beautiful high 
igh fidelity, simplified. 
ismagnificent with the 


8 and treble controls. 
ck and add multiple 


: two-way speakers, 
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Any automobile that courts 

ene will inevitably be betrayed 
y It. 

In fact, it is the very effort to 
be “timely” that leads to the 
creation of instant artifacts—the 
dated gadgetry and gratuitous 
styling that quickly turn today’s sta- 
tus symbols into tomorrow's sym- 
bols of transience. 

The BMW 633CSI is built on 
a different principle: To build a 
truly enduring automobile, you be- 
gin with the ideal of pure technol- 
ogy, then ever so gradually shape 
it into a Car. 

The 633CSi's technology 
has constantly anticipated needs 
rather than reacting to them. Its 
computer-controlled 6-cylinder 
engine, amazingly agile suspension, 
and superior all-around perfor- 
mance—these have become stan- 
dards for an industry that has long 
found its inspiration in BMW's. 

Its bucket seats are not only 
made of fine leather, but ortho- 
pedically fitted to the curvature of 
the spine. They will not be out- 
moded until human architecture 
changes. 

It is constructed with almost 
unimaginable precision—to ac- 
curacies of up to 1/10,000th of 
a millimeter. And while beauty Is 
in the eye of the beholder, no less 
informed a beholder than Motor 
Trend judged it “maybe the world’s 
handsomest car.’ 

It isn’t surprising, then, that 
another critic called the 633CSi 
a car without which “you won't 
know how to judge anything else” 
(AutoWeek magazine). 

It isn’t just built for purists. It 
is built by them. 


©1983 BMW of North America, Inc. The BMW trademark 
and logo are registered. European Delivery can be arranged 
through your authorized U.S. BMW dealer 


THE ULTIMATE DRIVING MACHINE. 





White on White 


n Angela Cummings: A shimmering mother-of-pearl 
laid in eighteen karat white gold, with pave diamonds 


fin platinum. ( nly at Tiffany's. 


Subject to prior sale. 


Pieh N Vi Q (() 
if . \ vl (X oy e 


tae on tet» LAN ne HOUSTON + KANSAS CITY +» SAN FRANCISCO = Design ©T. & Co 
2 DS \\-free 800-452-9146 


















My dislikes. 


A woman who talks 
out dieting all the time. 


Who does crossword 
uzzles in ink. 


. Awoman who jogs 
d tells. 


. A woman whose 
erfume is too loud for 
er looks. 


. Awoman who can’t pass 
mirror without looking 
to it. 


. A woman who won't 
ossip. 


. Who worries about 
etting her hair wet in 
he rain. 


. Who won't admit she 
eads cheap novels. 


. Who wouldn't spend her 
ast few bucks on perfume. 


“What I like 
and dont like 
so much inawoman. 
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My likes. 


1. A woman who seems 
to be listening, even if 
she isn’t. 


2. A woman who loves a 
good laugh. 


3. Who can get gorgeously 
dressed in 15 minutes flat. 


4. Who can cuss in five 
languages. 


5. Who prefers almost any- 
thing to white wine. 


6. Who’s a great dancer. 
7. Who’s a big eater. 


8. A woman who doesn’t 
cry at weddings. 


9. Loves clothes, but 
doesn’t talk about them. 


10. Who would spend her 
last few bucks on perfume. 
Hopefully mine. 


es 


Bill Blass Perfume. 
It really is wonderful. 





SRliren) 
Roem ives (etn 


pired tran 
rei 


an Ins 


” 
o 


S present “Beaucourt 


aay 


Sita 


MeAWey ceri mn a 





ie] A deed as es 


% COMBED COTTON AND 50% DACRON® 





ee ead 
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BOWEN INc. 
FINE WALLCOVERIN 


D&O BLDG 
979 THIRD AVE. « NEW YORK 10¢ 
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Available through interior designers or a 
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LETTERS FROM READERS 





The editors invite your comments, suggestions and criticisms. 
Address: Letters, Architectural Digest, 
5900 Wilshire Boulevard, Los Angeles, California 90036 


Many thanks for yet another “vision” 
of the late Jean Cocteau. Your July 
article reminded me of something 
artist Corita Kent once wrote: “Poets 
and artists—makers—look long and 


lovingly at commonplace things, re- - 


arrange them and put their rearrange- 
ments where others can notice them 
too. And when others notice them 
in these uncommon places, they ap- 
pear uncommon, appear to be works 
of art, having the power to send 
people back among the ordinary 
things to notice for themselves.” 
Hilary Helfrich 
San Francisco, California 


As a reading specialist and an avid 
reader of your magazine, I’d like to 
thank you for the article “Pleasures of 
Reading” (July 1983). Both the pic- 
tures and text were very interesting 
to one who specializes in the printed 
word. My compliments for this un- 
usual and extremely rewarding com- 
bination of art and books. 
Corine Reich 
Livingston, New Jersey 


Well, it just goes to show that one 
man’s meat is another man’s poison. I 
almost died when I saw that over- 
done Ron Newman design (August 
1983) in your magazine! I hope to re- 
cover with your next issue. 
Susan Greene 
Bridgeport, Connecticut 


As a layman, I feel I could have 
matched or improved some of the in- 
teriors in your lovely magazine over 
the past two years. However, I was 
greatly impressed with Ron New- 
man’s apartment. It is truly innova- 
tive and undeniably elegant in its 
detail. Mr. Newman’s knowledge of 
hitecture and decorating is the co- 
hesive factor in this most beautiful, 
and liveable home. 
Shirley Blum 
orth Miami Beach, Florida 
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It's quite an environmental feat to 


_live high above Lake Michigan, yet to 


have a home that looks as if you live 
beneath it (“Imaginative Flights of 
Form,” July 1983). How is it possible 
that the sky, the lake and the high- 
way, as seen from the windows, are 
all the same aquatic shade of blue? 
Fantasy in design is one thing, but 
frankly, I think that your photography 
could use a little more realism. 
Cally McGuire 
Provo, Utah 


Your Gardens feature “At Seven 
Pines” (August 1983) was excep- 
tional. The photography was flawless 
and successfully captured the feeling 
of a stroll along a garden path, the 
fragrance of myriad flowers. Seven 
Pines is a harmonious blend of man, 
animal and plants. I applaud your pre- 
sentation of this modern-day Eden! 
Faith Weston 
Lynchburg, Virginia 


What ever happened to tranquil, 
beautiful design? Do only slick and 
severe concepts sell magazines? I 
have always admired your publica- 
tion, but wish you would resist these 
trends and take up the cause of gra- 
cious living once again. 
Elizabeth Cunningham 
New Orleans, Louisiana 


I have subscribed to your magazine 
for over four years and was begin- 
ning to get fed up with the modern 
designs that constantly appeared in 
your pages. However, you have com- 
pletely restored my faith with your 
August issue. Baron de Breffny’s — 
Castletown Cox; the Gardens feature 
on Seven Pines; and David Laurance’s © 
“Country Spirit” apartment all made ~ 
me feel as if I could step right into the 
picture and be comfortably at home. 
Congratulations to all! 

Arthur E. Kaufmann 

Summit, New Jersey 
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The Architects of Time 





Stainless steel and 18 Kt. gold. Versatile, thin, elegant. Extremely accurate, very Swiss. 
Five year international warranty. Intelligently priced at $825 and $1075. 


SLAVICKS 


A Fine Jeweler Since 1917 


427 West 7th Street, Los Angeles (213) 627-9725 
Also Arcadia ¢ Carlsbad ¢ South Coast Plaza e Las Vegas 




















SS ie 


advanced desig 
car makers were 

The new Audi 500\ 
are no exception 

Having recently introduce 
sedan—the automobile vote 
“Car of The Year’’—Audi engineer 
redefined the very concept of a wag 

The result? An automobile that, like the 


sedan, is reshaping the world’s thinking pr 
ibout automotive design. Anautomobileso w 


1 In Its styling, there’s some ques- 
to whether it should be called a 


\erodynamics Of An Exotic 
| the advanced styling and 

pts of the Audi 5000S 
ncorporated into the 


y 0.35 resuits not 

st “air slippery” de- 

but in the kind of 

nally associated 
ars 


di 5000S luxury sedé 


Engineered For Speed And Agility 
celeration for both cars is brisk: 0 to 50 
in just 8.0 seconds for the sedan, 8.4 
onds for the wagon. 

Tracking and directional control are 
standing, even in strong crosswinds. | 
dling, cornering and general maneuvel 
ity are astounding for cars of this size 
type—the result of Audi’s leadershi| 
front-wheel-drive technology and ff 
performance suspensions. 

Advanced Design Has Its Practical § 
If the staid, utilitarian image of con 


{ 





is years auto shows will feature 
umber of stunningly aerodynamic 
rototypes you can’t buy. 


I 





d wagon. 


*Manufacturer's suggested retail price. Title, taxes, transportation, registration and dealer delivery charges additional 


al wagons has kept you from buying 
, the new Audi wagon is well worth your 
sideration. 

herentin its dramatic styling is a wealth 
arrying space. With either or both rear 
ts folded down, it provides a carpeted 
anse Over Six and one-half feetin length. 
tailgate opens flush with the rear deck 
2asy loading. Beneath the rear deck is 
tional hidden storage space. 

Ne interiors of both the sedan and 
JON are supremely luxurious and handa- 
iely equipped with full instrumentation 


including our new, computerized Auto 
Check System. 

To enhance the feeling of luxury, grace- 
fully curved windows mounted flush with 
the roofline all but eliminate wind noise. 

Exceptional Automobiles Deserve An 
Exceptional Warranty. Road tested over 
3.2 million kilometers in Europe, Africa and 
North America, the new Audi 5000S auto- 
mobiles have proven themselves to be of 
such high quality and reliability, we have 
covered them with an 
outstanding new 24 


And two you can. 


©1983 Porsche Audi 


month unlimited mileage, limited warranty. 
See your local Porsche Audi dealer for com- 
plete details. 

Totally innovative in design and engineer 
ing, and priced at only $16,480* for the 
sedan and $17,480* forthe wagon, the new 
Audis may well be today’s best automotive 
values. 

The proof is in the test drive. 

For your nearest dealer call toll-free: 
(800) 447-4700. AQIS ES 


Audi: the art of engineering. 











Oscar Wilde 


Uniquely .. . GemLok®. The classics of tomorrow. 
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THE LADIES NAUTILUS 
BY PATEK PHILIPPE. 


There are those in the ancient and venerable world of 
timekeeping who were concerned that the advent of the 
mass-produced electronic quartz module would mark the 
beginning of the end of the watchmaker’s art as we know it. 

Not so. 

Even though Patek Philippe is, philosophically, a 19th cen- 
tury watchmaker, we do accept the quartz module as a legiti- 
mate and valuable 20th century addition to the watchmaker’s 
repertoire. But you may have noticed that we did not leap, pre- 
cipitously, into the quartz watch, no matter what the demand 
of fashion. 

We wanted to ascertain for ourselves, and ultimately for 
you, whether a quartz watch could be brought up to the level of 
the Patek Philippe mechanical r= 
watch. 

That was our goal. Nothing 
less would do. 

So the merger began of our 
mechanical and electronic ex- 
pertise. And the result is a new 
achievement to add to the legend 
of Patek Philippe. 

The Patek Philippe quartz 
watch is not all tiny, humming 
electronic components. It has, in 
fact, only one-third fewer me- 
chanical parts than our classic 
mechanical watch. Our classic 
wheels, bridges, mainplates, pin- 
ions and jewels work in partner- 
ship with this amazing inven- 
tion of our electronic society. 

You may wonder where this historic watch company de- 
veloped its electronics expertise. 

Patek Philippe is one of the oldest and most renowned 
manufacturers of electronic masterclocks in the world. For 
decades we have been, and will continue to be, the principal 
timekeepers for world centers such as Vatican City and the 
airports of Geneva and Zurich. 

For nine years we researched and tested to perfect our 
amalgam of the past and the future. 

And now that we have perfected it, we find that each 
quartz watch takes a full eight months to create—almost as 
long as it takes to create one of our mechanical watches. 

During that time, thousands of quartz chips are rejected 





for each chip we accept. Furthermore, every mechanical and 
electronic component is individually checked before assem- 
bly. Then the entire movement is doubly checked. 

We even insist that our watchmakers wear copper brace- 
lets to ground them so that the static electricity in their bodies 
will not affect the minute circuitry. 

Of course we make our own electronic components, un- 
like manufacturers who buy them on the open market. 

In addition, we use special alloys in the tiny electronic coil 
to maintain esthetics, even in a part you would ordinarily not 
see. 

We even go so far as to gild the quartz chip, not just for 
protection against corrosion, but for esthetics, again, in a part 
you would ordinarily never see. 

If you should ever have the 
opportunity to view the interior 
of a Patek Philippe quartz watch, 
we think you will be impressed 
by the logic of its handcrafted 
beauty. 

But what about the external 
beauty of the Patek Philippe 
quartz watch? 

The case of the Ladies’ Nau- 
tilus, pictured nearby, is carved 
from a solid block of gold. The 
only access to the movement is 
from the front. 

The sapphire crystal is pres- 
sure-held in place by the exact- 
ness of the cut of the case, and 

= - nothing else. 
When you wear the Ladies’ Nautilus, you can be sure you 
will not see less costly copies on every other wrist. The brace- 
let, for example, cannot be duplicated at a lower cost. 

One last thought: we set out to make as much difference 
between a Patek Philippe quartz watch and other quartz 
watches as there is between a Patek Philippe mechanical 
watch and other mechanical watches. 

And we believe we have succeeded. 


The Patek Philippe pictured here is our Ladies’ Nautilus. - 
For a new, comprehensive presentation of Patek Philippe PATEK 
timepieces, please send $5-or for a brochure of current | PHILIPPE 
styles write-to Patek Philippe, 10 Rockefeller Plaza, \__s" 
Suite 629-A, New York, NY 10020. 


IF YOU WISH TO KNOW 
ITS FUTURE, 
YOU HAVE ONLY TO LOOK 
ATTTS PASI. 











Chocolate 


Only Kahlua tastes like Kahlua. 
With chocolate, it’s outrageous. 


Here, chocolate lovers, is the stuff of which ecstasy is made. Sumptuous. 
Scrumptious. Lick-your-fingers-they’re-so-good. Devilishly easy to prepare, too. 
While these are some of our favorites, feel free to try whatever delights your 
own fantasies conjure up. Now then...welcome to bliss. 


Kahlua Chocolate Cake 
3 egg whites 3 egg yolks ¥, cup strong cold coffee 
¥%, Cup granulated sugar 2% cups flour ¥%, cup Kahlua 
Y cup shortening Y2 cup unsweetened cocoa Kahlua Frosting 
1 cup light brown sugar 1% tsp. baking soda 


Grease and flour two 9-inch cake pans, set aside. Pre-heat oven to 350° F. Beat egg whites until 
soft peaks form. Gradually add granulated sugar, beat until stiff peaks form, set aside. Cream 
shortening and brown sugar until fluffy. One at a time, add egg yolks, beating well after each. 
Sift flour, cocoa, and baking soda together. Add to creamed mixture alternately with coffee 
and Kahlua, beating well with each addition. Fold egg whites into batter. Pour into pans. Bake 
30 to 35 minutes or until done. Cool 10 minutes. Turn out on wire racks. Cool completely. Frost. 


Kahlua Frosting 
6 tbs. butter 3 tbs. unsweetened cocoa 2-3 tbs. hot coffee 
1 Ib. box sifted powdered sugar 3 tbs. Kahlua 


In bowl, cream butter. Add powdered sugar and cocoa, beat continually while adding Kahlua. 
Still beating, add hot coffee to a thick and smooth consistency. 


Kahlua Mousse 


1 lb. dark sweet chocolate, Y cup sifted powdered sugar _1 tsp. instant coffee powder 
cut into pieces 3 egg yolks 2 cups whipping cream 
3 oz. butter, cutinto pieces § % cup Kahlua 3 egg whites 


Melt chocolate and butter in top of double boiler set over simmering water. In large bowl, 
combine sugar, yolks, Kahlua and coffee. Blend chocolate mixture into this. In another bowl, 
whip cream until stiff, gently fold into chocolate mixture; blend well. Beat egg whites until 
soft peaks form; fold into chocolate cream. Refrigerate overnight. Serve in goblets or bowl, as 
shown. Makes 10 to 12 servings. 


Kahlua Dipped Strawberries 


1 sq. semi-sweet chocolate 2 tbs. corn starch dissolved in 3 tbs. Kahlua 
Ya Cup sugar 1 tbs. cold water and 2-3 baskets fresh straw- 
Y2 cup hot coffee 1 tbs. Kahlua berries 


Mix first 3 ingredients in heavy saucepan. Stir constantly over medium heat until chocolate 
melts and sugar dissolves. Add corn starch mixture; stir until very thick. Remove from heat, 
add remaining Kahlua. Mix well. Cool. Makes about one cup.To serve, make sure berries 
are dry. Hand-dip them or guests can dip their own. 


Kahlua Lace Sandwich Cookies 


Y cup butter 4 tsp. unsweetened cocoa Y2 cup finely ground nuts 
Y cup light corn syrup ¥ tsp. instant coffee powder Kahlua Filling 
4 cup light brown sugar 1 cup flour 


Grease cookie sheets, pre-heat oven to 375° In saucepan, combine first 3 ingredients, bring to 
a boil. Remove from heat. In bowl, combine remaining ingredients and stir into hot mixture. 
Mix well. Consistency will be like thick syrup. Drop by level measuring teaspoon about 2” 
apart. Bake 5-6 minutes. Cool 2 minutes and remove with spatula onto cooling rack. Use 
Kahlua filling to frost bottom of half the cookies. Join to another cookie to make a sandwich. 
Makes about two dozen in all. 


Kahlua Filling 
Mix 1¥% cups unsifted powdered sugar, 6 tbs. cocoa, 4 tsp. hot water until smooth. Add 3 tbs. 
Kahlua. Mixture should be thick. Stir well and it’s ready to spread. 

Kahlua Hot Chocolate 

Add 1 oz. Kahlua to a cup of hot chocolate, stir, top with whipped cream.Wonderful, yes? 

There’s more 
The Kahlua recipe book is filled with more delicious ideas (not all chocolate, just all terrific). 
Do send for it. Our treat. Kahlua, Dept. H, P.O. Box 8925, Universal City, CA 91608. Pssst... 


Kahlua is beautiful to enjoy...beautiful to give. If you'd like extra recipe books to give with it, 
we'll be happy to oblige. 








Guest rooms are a vital part of the design 
of our homes; we want them warm and 
welcoming, integral to our surround- 
ings. By various methods of creative 
camouflage, designers are adept at devis- 
ing guest rooms with dual personal- 
ities—doubling as libraries, as in a 
Manhattan apartment in this issue, sit- 
ting rooms, music rooms, whatever-you- 
like rooms. In this way they retain the 
lived-in feeling that is one of the essen- 
tial elements of fine interior design. 


Overlays of Color and Pattern 
When Bennett and Judie Weinstock 
met—on a bateau mouche in Paris, as 
college students—she was collecting 
Danish silver and pottery for her 
hope chest. He had begun collecting 
at the age of twelve, when he went to 
an antiques shop and bought a Batter- 
sea box for five dollars. Now, long 
married, and partners in interior de- 
sign, their tastes are so harmonized 
that “when we go independently into 
a showroom looking for fabric, we of- 
ten come out with the same thing,” 
says Bennett Weinstock. They gave a 
party and we saw their house while 
we were in Philadelphia to accept the 
Agora Award. See page 84. 


The Essence 

of Civilized New York 

Robert Metzger threatened to pitch a 
tent and never leave the Sherry Neth- 
erland pied-a-terre appearing in this 
issue. But he did concede it to his cli- 
ents—and has recently redecorated 
his own Manhattan residence. Still, 


he says he created for them “the 
apartment I always wanted for my- 
self in New York.” The designer and 
his clients had m« party and 
bantered about wheth« couple 


should have “a hideaway sepa 
from our upstate home. He mx 
laugh and egged us on’’—and they 
are very glad that he did. See page 94. 
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And it is a good feeling. In rooms 


_where friends have enjoyed our hospital- 


ity, an aura of warmth seems to linger 
long after their departure, as if their sig- 
natures were written on the atmosphere 
in the invisible ink of congeniality and 
shared laughter. And that, it seems to me, 
is the essence of the holiday spirit. 


“bee ‘Brel 


Editor-in-Chief 


Among Friends | 
As one food critic put it, “There are 
very great restaurants, and there is 
the Tour d’Argent. There are restau- 
rateurs, and there is Claude Terrail!” 
M. Terrail’s Paris apartment is conve- — 
niently located, a floor or two below 
the Tour d’Argent. When he enter- 
tains there, no matter how splendid 
the occasion, a cordial mood and 
comfort are always part of the fare. 
There may be huge bouquets on 
mantelpieces and side tables, but the 
flowers on the oval dining tables are 
woven into garlands or compactly ar- 
ranged, so as not to interfere with 
conversation. See page 100. 


Toy Symphony 
Peggy Parker has been actively in- 
volved in the cultural blossoming of 
Los Angeles. She is a Founder of the 
Music Center, and a founding patron 
of the Los Angeles County Museum 
of Art and the Museum of Contem- 
porary Art. When we heard that she 
was moving from her large house toa 
condominium apartment, we won- 
dered how she was going to manage 
keeping everything she cared about. 
She managed very well—and ex- 
presses her artistic talents in the way 
she displays her collections in their 
new setting, and particularly in the 
dolls’ houses she has lovingly and 
patiently appointed. See page 112. 
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Architecture: 

Gwathmey Siegel and Associates 
We are pleased to feature on our 
cover Charles Gwathmey’s and Rob- 
ert Siegel’s design for Frangois de 
Menil’s East Hampton residence. It’s 
a major house. The architects are cur- 
rently adding a gatehouse to the ex- 
isting gate, and Charles Gwathmey, 
inspired by the Secessionist furniture 
he and Frangois de Menil gathered 
for the residence, has just designed a 
table series for ICF, called the de 
Menil Series. We saw Mr. Gwathmey 
last spring in New Orleans, when he 
was Chairman of the Honor Awards 
Jury of the National AIA Conven- 
tion. At the 1982 convention, 
Gwathmey Siegel & Associates re- 
ceived the AIA Architectural Firm 
Award. This year they were pre- 
sented with the New York Chapter of 
the AIA’s highest award, the Medal 
of Honor. See page 120. 


Gardens: Underwater Treasures 
Approaching his seventieth birthday, 
Bert Kilbride has no thought of retir- 
ing from his lifelong quest for trea- 
sure, and communicating with the 
surrounding sea. Bearded, bronzed 
and wearing a gleaming gold Spanish 
doubloon as a pendant, he looks like a 
pirate from the days of the Spanish 
Main. But he has the tenacity of a 
dedicated gardener. To create the gar- 
dens—above and beneath the wa- 
ter—that glorify his home at Saba 
Rock in the British Virgin Islands, he 
had to bring compost in dinghies 
from a neighboring island and haul it 
by wheelbarrow to the terraces he 
had valiantly prepared on terrain 
where, until that time, “not a grain of 
soil” existed. See page 132. 


Thirties Transposition 

“To have Mrs. Rockefeller ask me to 
do the apartment was, one, a great 
compliment and two, a great plea- 
sure,” says Albert Hadley, of his re- 
cent redesigning of the Nelson 
Rockefeller Manhattan residence. 
Having seen the apartment in its pre- 
vious incarnation, we were especially 
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impressed to see how Mr. Hadley and 
Mrs. Rockefeller had transformed it, — 
adapting the original formality intoa | 


more comfortable idiom. Transform- 


ing spaces is a process with which 


Mr. Hadley has long been familiar, 


and one that gives him particular de- 
light. “There’s nothing worse than — 
starting with an empty room. I much ~ 
prefer working with things that give — 
some character and a starting point— 
a point of reference is what I’m trying 
to say,” he explains. See page 140. 


The Collectors: 
Eccentric Visions of Nature 
Even as we were photographing the 
collection of striking Japanese Edo 
paintings in Mr. and Mrs. Joe Price’s 
Oklahoma residence—which was de- 
signed by the late Bruce Goff—an- 
other Goff-designed structure was in 
the planning stages to house it, at the 
Los Angeles County Museum of Art. 
Joe Price says that not speaking Japa- 
nese was probably his salvation as a 
collector. “Trained as an engineer, 
with no art upbringing, I was free to 
attach to what I liked, not to what I 
was told I should like. The easy ques- 
tion is why I liked the art. The hard 
question, and today I cannot answer 
it, is why nobody else saw this beauty 
and collected this art.” See page 150. 


Architectural Digest Visits: 
Mr. and Mrs. Ricardo Montalban 
“My father inculcated a love of lan- 
guage in all of us,” says Ricardo 
Montalban, describing an early fam- 
ily atmosphere that included keeping 
a dictionary in the dining room. Even 
during meals, his father encouraged 
verbal accuracy. Now, whether act- 
ing, as in his recent film role as Khan 
in Star Trek II: The Wrath of Khan, or 
relaxing at home over a crossword 
puzzle, words are still one of his ar- 
dent interests. Georgiana Montalban, 
a daughter of interior designer 
Gladys Belzer, is equally passionate 
about creating interiors. She took 
particular delight in designing the 
Montalbans’ own residence in the 
Hollywood Hills. See page 156.0 
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The first thing you notice as you enter the 
First Class Cabin of a Pan Am 747 or L-1011 
Clipper® is the extraordinary feeling of space. 


First In Comfort. 


And as you settle into your Space Seat, 
your Pan Am Sleeperette® Seat, this sense of 
spaciousness becomes even more impressive. 
There's space in front of you, around you, above 
you. But above all, space to give you something 
SO very rare in air travel today, a sense of privacy. 


First In Food And Wines. 


And because of the comfort so much space 
offers, Pan Am’s Five Star Dining is gracious 
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dining. Offering a wide selection of international 
entrées from the trolleys. Served on fine china. 
On snowy linen. And you'll whet your appetite 
with some of the world’s most respected wines, 
especially selected from the wines of the world 
by Pan Am‘s sommelier. 


First In Service. 


Pan Am enjoys a 55 year tradition of fine 
service, impeccable service. Truly First Class 
from the time you're welcomed aboard till your 
coat is returned after landing. It seems, in fact, as 
though we invented luxury in the air. But then, 
after all, we did. 

For reservations and information call your 
Travel Agent or Pan Am. 


Pan Am.You Cant Beat The Experience: 
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The magic of mint. 

It casts a spell upon those who indulge in these creations from Godiva. 
_ They're charming. Enchanting. From their bewitching shapes 

to their intriguing fillings. They’re enticing. With a cool, minty nuance 


that rouses the palate from its deepest sleep. Indeed, to those who revel in delicious 
flights of fancy, Godiva" mints are a dream come true. C eS D j VA 
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| WROTE ONCE THAT while it satisfies 
the claims of formal pedagogy that 
the most beautiful buildings in the 
world were created by trained archi- 
tects and craftsmen, it does some- 
thing less than that to reflect that so 
are the most ugly buildings in the 
world designed by professionals. You 
can travel through the little town of 
Interlaken in Switzerland and see 
some of the loveliest things that men, 
thinking modest, conventional 
thoughts, could devise; and so help 
me, some stuff so ugly one wants to 
weep, and ask whether those archi- 
tects responsible were—were what? 
Blind? But that is a metaphor, a 
choice form of scurrility. Remember 
the story of Sir Joshua Reynolds tip- 
toeing up to the little shooting stick 
on which his rival Gainsborough sat, 
canvas before him, studiously paint- 
ing a palace in London. On the stool, 
Reynolds hung, whisper-softly, the 
sign, “Forgive me. I am blind.” 

No, bad architects aren’t blind. 
And let’s get it out of the way that 


The family home in Camden 
genial, but aesthetically exactins 


CHRISTOPHER LITTLE 








An eye for form, notes William F. Buckley, Jr., 
is a gift unrelated to architectural degrees. His 
father had the eye and used it—to his son’s 
occasional bewilderment and lasting awe. 





a lot of things thought to be bad 
when first seen are in due course 
rescued by the settled judgment of 
posterity, and even apotheosized. 
Well, Iam not talking about the Eiffel 
Tower. I am talking about buildings 
ugly pre partum, in partu and _ post 


JANE ISELEY 
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William E. Bickley, Jr. on The Intuitive Eye 


partum. At no historic moment con- 


~_ceivable will that building in Interla- 


ken I have in mind be taken by a 
fairy godmother for a Cinderella’s 
night out on the town. I am talking 
about the eye for form not distinctive 
to the trained architect that—well, 
that works. My father had such an 
eye, and as children we observed it 
indulgently, thinking its experimen- | 
tal flights rather a sign of whimsy 
than something else. It was in fact 
something else, we would discover | 
as Our OWn vision matured. 

About one hundred yards directly 
south of our antebellum house in 
Camden, South Carolina, my father — 
constructed stables for eight horses. 
When the cupola on which the stee- 
ple would rise was completed (the de- 
sign was southern Colonial of sorts) 
my father simply looked at it, word- 
lessly, as the construction proceeded. 
A few weeks later, back in New York, 
he sent the architect instructions 
to lengthen the cupola by one foot. 
This involved a rather prodigious 


ae 


Ee 





\ stable, a steeple and a cupola—altered, by inches, twice during con- 
struction—embody the senior Mr. Buckley’s patient perfectionism. 


continued on page 42 
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VW Some travellers have talent. They 


look upon travel as an art. 

These true connoisseurs require the best 
instruments, and it is for them that the Louis 
Vuitton craftsmen manufacture luggage. 

For well over one hundred years, they 
have fashioned trunks, suitcases and bags that 





bear the Louis Vuitton stamp of durability, 
strength and refinement. They scrupulously 
choose materials that meet the most exacting 
standards. They also perpetuate the tradition 
of custom-made luggage. 

The Louis Vuitton concept of luggage is 
unique. It has been maintained since 1854. 


In Paris and the major cities of the world. 
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William F. Buckley, Jr.on The Intuitive Eye 
continued from page 38 


job of disassembly, and the archi- 
tect thought it prudent to advise 
my father of this, which he did, re- 
ceiving the reply that never mind, 
he was to proceed. 

One month later my father looked 
again at the superstructure. And 
thought about it, and even mused out 
loud about it in the company of his 
family, although he did not do this in 
any spirit of searching out a plebisci- 
tary consensus. He would simply 
look out in the direction of the stable 
several times every day. Back in New 
York, he advised the architect that he 
was to reduce the twelve inches by 
four inches. This time the man sim- 
ply executed the order. A few weeks 
later, back in Camden, my father 
looked out again at the steeple, said 
nothing; but in the years to come he 
would exhibit the stable, with some 
satisfaction, to his guests. It was so 
with his personal study, built on the 
east side of the main house, whose 
arched doorway changed dimensions 
three or four times. 

Well now, how do we know that 
he was “right”? How do you judge 
“rightness” in architecture? In song, 





~. discriminatingly as the poet who, at | 


the sour note is quickly discovered. | 
Less quickly in poetry, but the sensi- | 
tive ear finds it. I marvel at the con- | 
genital gift of the man whose eyes 
absorb physical proportions as | 






the level of metrical solecism, simply 
does not make a mistake. What is it | 
that on the one hand kept my father § 
from getting it “right” the first time? | 
On the other hand, what was it that 
kept him from approving that which | 
was symmetrically wrong, or awk- | 
ward, or maladroit? What is it that | 
kept the professional architect from | 
detecting the aesthetic failure? 

My father had great respect for } 
professional architectural finesse; he | 
was not at all like my late friend Zero 
Mostel, who showed us through his | 
house on the island of Monhegan in | 
Maine a few years ago. Mostel re- 
counted that so proud was he of his 
artistic background that he had 
growled at the architect to construct 
the house exactly along the lines of his 
own drawings; which the architect 
compliantly—and mischievously— 
proceeded to do, bequeathing Mostel, 
nine months later, a seven-room 


Con sener.', the Buckley home was improbably named Kamschatka, after the 
; ecause the first owner's wife felt so exiled there from fashionable city life. 
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AT&T introduces the Emergency Call System (ECS). 
it automatically phones for help whether you're there or not. 


What if your smoke detector went off and nobody was around to 
hear it? You could lose everything. The answer is the AT&T Emergency Call 
System (ECS Smoke/Fire alert). 

When your smoke detector goes off, the ECS transmitter signals 
the ECS console, setting off a voice alarm: “Fire! Fire! Fire!” If the voice 
isn't cancelled within 30 seconds, the console automatically phones the 
first of two telephone numbers chosen by you;* reports the fire, gives your 
address and repeats it. 

The ECS proved to be so effective that Fireman’s Fund Insurance 
Companies, one of the country’s largest insurance carriers, endorsed it. 

For complete fire protection and peace of mind, invest in the ECS. 
lf you need it only once, it’s worth it. 

See ECS at your AT&T Phone Center, now at ——_ 
thousands of leading retail stores. We set the standards. =—= ATel 


“There is a fire at 
1-1-2 E-l-m R-o-a-d.” 


*Consult your fire department on local laws governing calls made by automatic dialing devices to emergency numbers 
Product may not be available for sale in all locations. 
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Las Vegas creates vacations worth talking about. Long 
after you've visited us, youll reminisce about the great 
entertainment you saw and the excitement that you could 
only experience in Las Vegas. 

Best of all, you'll remember that your resort accommo- 
dation was so affordably priced. 

But the value and variety in a Las Vegas visit comes as 


no surprise. After all, why would they call it The Resort 
Bargain of the World. Cai! your travel agent for details, 
because ymes to vacations and conventions, 
No One Better than Las Vegas. 
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William F. Buckley, Jr.on 
The Intuitive Eye 
continued from page 42 


house without a single closet. My 
father listened eagerly to his archi- 
tects, and made his own decisions. 
Another thing: Are we to suppose 
that, at the artistic level we speak of, 


‘we are talking about unteachable 


things? Can you correct aesthetic in- 
sensibility? The blind painter will 
never gain his eyesight. The bad ar- 
chitect may stumble on a pleasing set — 
of lines. A bad poet can whelp a good 
poem, presumably on one of his bad 
days. The amateur photographer 
probably doesn’t count, because pho- 





My father listened 
to architects, and made © 


his own decisions. 
— William F. Buckley, Jr. 





tography permits such a profusion of 
efforts—a half-hundred takes of a 
willow tree can produce one fine pic- 
ture, but now we are talking about 
computers that come up with Hamlet. 
It will remain one of those myster- 
ies. Irving Berlin, they tell us, cannot 
read music. Nor can some jazz artists, 
who improvise spun gold. My father 
sat there and he stared, sat there 
viewing a stable, southern Colonial 
in general conformation, its dimen- 
sions perfectly satisfactory to his ar- 
chitect, to his wife, to his children. 
But he knew it was wrong. And it 
was in obeisance to the Muse that he 
went to the trouble and expense of 
changing it: the most he could do, 
and yet the least he could do, by way 
of quietly acknowledging an eye 
gifted with an orderly vision, such vi- 
sion as cannot be inculcated, either in 
academies, or in homes, though the 
awe it inspires is, like wonderful 
architecture, wonderful. 0 


Political essayist, television personality, and 
editor of National Review, which he founded 
in 1955, William F. Buckley, Jr. added “novel- 
ist” to that list in 1976. His fifth thriller, The 
Story of Henri Tod, will appear in January. 
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Inside, the new Continental interiors 
are accented with trim of real wood. 
They also offer new driver 
conveniences such as a new 
overhead console that holds warning 
lights as well as courtesy/reading 
lamps. And rear-seat passengers 
will appreciate the special air and 
heat duct directed to the rear 
compartment. 


S108 unquestionably, the major news 

about this new car is its Toco al oZ 

controlled air suspension. This 

unique suspension system 

automatically levels the car, both front 

to rear and side to side. So even if 

the new Continental is loaded to 

capacity with passengers and luggage, 

it will remain level. And you'll enjoy a 

combination of riding comfort and 

precise handling that's reassuringly Pa 
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The Secret of 





ntil recently, the name 
of a country chateau 
in Woodinville, Wash- 
ington, was one of 
erica’s best kept secrets. 
But today, more and more 
ine lovers are discovering the 
secret of Chateau Ste. Michelle. 
erts are quick to point 
out that the winery shares the 
same latitudinal position as the 
great wine regions of Bordeaux 
and Burgundy. But while this 
observation is interesting, 
it is not the secret of 
Chateau Ste. Michelle's 
astounding success. 
The real secret is 
the remarkable wine 
region itself. The in- 

















y,» land valleys of Wash- 





ington State are 
-.) blessed by 
an ideal 
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The Chateau Ste. Michelle Winery, Woodinville, Washington 
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Washington State's vineyards are midway between the 
latitudes of the great wine-producing areas of France. 














combination of climate and soil. 

The growing season is long 
and consistently sunny. The 
volcanic soil is light and loamy, 
allowing rapid warming and 
good water penetration. 

To the west, the Cascade 
Mountains shelter the valleys 
from heavy rainfall and cloud 
cover. And every summer, the 
long sunny days and cool nights 
produce grapes with superior 
sugar-acid balance. 

The result is fruit much like 
that grown in Europe's best years: 
tarter and crisper than California’s, 
with intense flavor and varietal 
characteristics. 

Our Cabernet Sauvignon, for 
example, has a full body and dis- 
tinctive woody character accented 


Chateau Ste. Michelle. 


. A little-known Washington State wine 
is surprising the world’s most discriminating critics. 


moe in small oak barrels. 
e 78 Cabernet won a gold 
medal in Milan; the ’77 took 
a gold in Bristol, England. 

But you don’t have to be a 
wine expert to discover the se- 
cret of Chateau Ste. Michelle. 
Just send for our free brochure. 
Write “Washington State Wines,” 
Chateau Ste. Michelle, One 
Stimson Lane, Woodinville, 
Washington 98072. 
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Discover the wines of Washington. 
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We look at your valuable things 
the way you do. g#«; 























You may It's this kind of 
be a collector of ) sensitivity in insuring 
19th Century sporting all kinds of personal 


oils, or jade from the property which has 
Ching dynasty. Or youmay own #& made Chubb the 
fine diamonds, a Queen Anne && @, leading insurer of 
longcase clock, or perhaps a = ene! §6jewelry in this country 





1928 Duesenberg. To properly —_— ne for nearly a century. 
, Protect your important When you deal with us, you'll be dealing with 
, | possessions, you should people who have both expert knowledge and an 
eiciata know about Chubb's approach enthusiastic appreciation of the articles they insure. 
to the valuation of important Your agent or broker can tell you more about 
personal items. the unique advantages of Chubb Valuable Articles 
To establish proper amounts Insurance. 
of insurance, we'll agree with you 
on the value of each of the items 
you want to insure specifically, 
and if an item is lost, destroyed 
or stolen, that’s the figure you'll 
receive, whether you decide to = 
replace it or not. You don't like 
to quibble—and neither do we. 






















For complimentary literature about this, and our 
other personal insurance products please write us. 
We look at things of value through the eyes 

of their owners. 
This is how we think at Chubb. 
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CHUBB 
Group of Insurance Companies 
Warren, New Jersey 07060 


bringing you Vietnam: a Television History. Watch for it on your local PBS station. 
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ATLANTA IS BOTH Janus and phoenix. 
Janus, you will remember, was a very 
ancient Roman god who looked both 
ways at once. He had two faces, on 
opposite sides of his head, so that he 
could keep track of the past and look 
into the future. He was also the 
guardian of entrances and exits. (He 
must have been dozing when he per- 
mitted the erection of the Atlanta air- 
port.) The phoenix, on the other 
hand, was a gentle mythical bird that 
built its aromatic nest of spices in Ara- 
bia and behaved in such an eccentric 
way that for centuries it has been the 
symbol of renewal. After five hun- 


dred years, according to the myth, 
the phoenix sang a melodious dirge 
and flapped its wings to set its nest 
and itself on fire. It then rose from 
the ashes refreshed, built a new nest 
and started life over. 
Today Atlanta is more Janus than 
phoenix. Ther in agreeable qual- 
ity of myth ab rest city in 
the South” wit + ort 
in the world” ana 
the result—and the 
ing down some of | 
new life. Atlanta is < 


seems to have grown 1 


FELICIANO 


Atlanta, Once Over Lightly 





“An agreeable quality of myth” surrounds 
Atlanta, says Russell Lynes. The god Janus, 
watching over past and future, and the phoe- 
nix, soaring reborn, are its most apt symbols. 





I had not been in Atlanta for a 
dozen years. This spring, the dogwood 
was at its snowiest, the azaleas at their 
most brilliant, and the tulips stand- 
ing up smartly, like regiments of 
toy soldiers in dress uniform. Several 
Atlantans, who in my experience are 
an extremely hospitable breed, took 
me in hand and showed me their 
city, much of it, on the dead run. 
[ enjoyed every minute. 

The Atlanta I saw was hand-picked 

professionals who work in “the 
al community.” My excuse for 
but not my only reason, 


ROBERT W. BOND: 


~ 


was to lecture at the High Museum 


_ of Art—named for a patroness, Mrs. 


Joseph M. High—and my guides and 
mentors were those to whom the past 
is as alive as the present and whose 
eyes are concerned with quality, 
whether it is old or new, elaborate or 
modest, popular or precious. As a re- 
sult, I saw what they regarded as the 
most interesting visual aspects of the 
city, ranging from old and stately to 
new and experimental. Old Atlanta is 
not very old—much of it was de- 
stroyed in 1864—but the new is very 
new. There is no better statement of 
the new than the building, still under 





“A villa for giants,” Russell Lynes admiringly 
dubs the new home of Atlanta’s High Mu- 
seum of Art, designed by Richard Meier, and 
the latest manifestation of the city’s forward- 
looking spirit. The architect’s model (left) sug- 
gests the amplitude of light and space within; 
an in-progress view (above) shows mullioned 
windows and an unusual porcelain fagade. 





construction when I was there, that is 
now the home of the High Museum. 

This new museum, designed by 
Richard Meier of New York, does not 
fall into any neat category. It is cer- 
tainly not cliché modern, nor is it 
cultish postmodern. It is inventive, 
workable, and essentially pristine— 
gleaming white and pale gray, both 
curved and rectilinear inside and out. 
It has the sculptural characteristic 
of changing shape. It seemed to move 
as I walked around it. It does not look 
like a museum, but, rather, like a 
villa for giants. In other words, it is 





continued on page 58 
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Its design ...elegant. 
Subtle accents and 
understated colors mark 
the difference between 
the FILA Thunderbird 
and any other car on the 
road. Inspired by the 
world-famous Italian de- 
signed sportswear, FILA, 
our latest edition of 
Thunderbird is truly spe- 
cial. Contoured power 
seats, power windows, 
an AM/FM stereo cassette 
player, speed control 
and leather-wrapped 
steering wheel are just 
some of the standard fea- 
tures that make the FILA 
Thunderbird as comfort- 
able as it is beautiful. 


The FILA Thunderbird. 


Its performance... 
athletic. 

The FILA Thunderbird 
is a car whose perform- 
ance fulfills the promise 
of its appearance. With a 
3.8 liter V-6 engine, spe- 
cial handling suspension, 
and Goodyear Eagle HR 
performance radial tires 
the FILA Thunderbird 
handles the road with 
graceful ease. 


Get it together — 
Buckle up. 


Have you driven a Ford... 


lately? 








Atmos is < 
unique, that it | 
world's Greats. t 
Ministers, all have 

That's why Atmos 
its own time. You see, o 
Air...really minute changé 


The man who has everything... 
doesn't, until he has Atmos. 


le, S¢ a 1-degree variation. No batteries, no cords, And to note a special event, an engraved plate 
no power cells...just Air An unbelievable may be affixed to the front of the handsome 
technological achievement Atmos brass case. 
Literally, the man who has everything... Atmos runs silently, accurately, on and on. 
esn't, until he owns Atmos. This rare A treasured family heirloom to be passed from 
iment, a brilliant example of Swiss one generation to the next. 
gy, is truly a mark of distinction. Send for free Atmos brochure. 


suenot Street, New Rochelle, New York 10802 
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Some of life’s pleasures are 
worth seeking out. A Luxman High 
Fidelity System is one of them. 
High technology with a resounding 
sense of oa 

If you’re one who lives to Porte 
perfection, call 1-800/421-5708; 
in California call 1-800/262-4150 
for information and the Luxman 
Rome teaten ole 


~*~ And find out for yourself how 
’ extraordinary a touch of luxury 


can sound. 


* “. 


Luxman/Divisi 





























The low-tar cigarette 
that changed smoking. 


LOW TAR-—ENRICHED FLAVOR 


Warning: The Surgeon General Has Determined € Philip Morris Ine. 1983 
That Cigarette Smoking !s Dangerous to Your Health. 


8 mg ‘‘tar’’ 0.6 mg nicotine av. per cigarette, FTC Report METAR 
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HIGH MUSEUM OF ART/COLLECTION OF THE MARK ROTHKO FOUNDATION 


Tripled space in its new quarters gives the 
High Museum of Art room to expand its col- 
lection, centered on American painting, and 
accommodate important loans. This lambent 
1952 oil is part of a current Rothko exhibition. 


somewhat domesticated official arch- 
itecture, neither solemn nor casual. 
It has ample, flexible galleries on sev- 
eral floors, partially surrounding an 
atrium flooded with light from above 
and from large mullioned windows. 
Ribbonlike ramps within the atrium 
rise gradually and gracefully to the 
galleries. There are no sealed areas 
from which natural light is invisible, 
so there is no sense, as in many new 
museums, of being shut up with art 


in a closed refrigerator. The sky and 


the leaves of trees are neve1 quite 
out of eyeshot. This much I can say 
from what I saw of the museum in its 


final stage of construction in 
It promised delight 


May. 


“Can you believe it?’’ D 
Peirce, the museum’s curator of « 
rative arts, said to me. “The building 


is both on schedule and on budget.” 
The new High Museum building is 


HIGH MUSEUM OF ART/LENT BY METROPOLITAN MUSEUM OF ART 


HIGH MUSEUM OF ART/CRAWFORD COLLECTION 


RUSSELL LYNES OBSERVES 





Atlanta, Once Over Lightly 
continued from page 52 





ABOVE: Timelessly lost in play, Chardin’s Boy 
Blowing Bubbles joins other French 18th-cen- 
tury masterworks on loan to the High Mu- 
seum through this month. BELOw: The Virginia 
Carroll Crawford Collection, on permanent 
display, includes this eye-dazzling Herter 
Brothers cabinet, circa 1880, a confection of 
giltwood, griffin heads, and marquetry panels. 


part of what has recently been named 
the Robert W. Woodruff Arts Center, 
in recognition of its principal bene- 
factor, the chairman emeritus of the 
Coca-Cola Company. This center had 
a phoenixlike origin. Money first was 
raised—a large part given by Mr. 
odruff—to build a home, in 1968, 
\tlanta Symphony and a rep- 

heater, the museum and a 

chool. The original 
memorial to more 
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HIGH MUSEUM OF ART/CRAWFORD COLLECTION 





Also from the Crawford Collection, which 
seeks the best of the American decorative arts 
from 1830 to 1915, a peachblow vase, circa 
1885, emulates in glass the soft bloom of 
the K’ang Hsi porcelain it is patterned after. 


than a hundred Atlantans who died 
in a crash at Orly airport near Paris. 
They were on an art tour sponsored 
by the museum when the tragedy 
took place. It was out of the ashes 
of that catastrophe that the phoenix 
of cultural Atlanta rose, and it has 
been soaring ever since. q 

The Atlanta Historical Society and 
Atlanta’s Cyclorama, both of which I 
visited, represent, for example, one of 
the city’s Janus faces, the one that 
looks to the past. The one that looks 
to the future can be seen for miles in 
the new towering structures of 
downtown Atlanta and in the un- 
usual concern of the business com- 
munity for the cultural life of the 
city. It is aware that cultural vitality 
attracts business activity and the 
kinds of families who want to live 
where there are lively museums, 
theaters, libraries and universities. 


continued on page 60 
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When it comes to champagne, Mummis'the word. 











This Nursery Guarantees 


to Make You A Better Gardener 





The commitment in our headline is neither hubris nor pub- 
lic relations blather. It is true, and these are the facts. 


—Full-color spring and fall catalogues describe over 1,200 
items offered and provide proper botanical names (with 
pronunciation), hardiness ratings, detailed cultural in- 
structions, and thousands of words of how-to-garden infor- 
mation distilled from 33 years of nursery experience. 


—Plants are selected on the basis of extensive trials, prop- 
agated and grown by us to stringent standards, then 
graded, stored, and shipped using traditional English 
techniques which are superb, though costly. Every plant 
we offer is guaranteed to be true to variety, of blooming 
size, and in prime condition for growing. Plants of this 
grade, fresh from the grower, can’t eliminate losses en- 
tirely, but do reduce the risk substantially—a fact which is 
appreciated by experts but is actually most beneficial to 
beginners. 


—Every plant shipped is accompanied by detailed and spe- 
cific planting instructions and a pre-printed garden label. 


—A staff horticulturist is available to answer questions by 
phone or mail at no charge. He will also assist in locating 
plants we don’t offer. 


—In Litchfield, we operate a nursery store plus 10 acres of 
display gardens and almost 60 acres of production blocks 
which are open to the public daily from April to November. 
Our retail staff are trained horticulturists who can intelli- 
gently assist in your selections. 


—This nursery is owned and operated by the undersigned. 
Our standards of quality and service do not come out of a 
corporate policy manual. They reflect the considered 
judgement of an experienced and committed staff. We are 
accountable to these standards in every respect. 


That is our complete sales pitch. Superb plants backed 
up with service to match. If you find it persuasive, the first 
step is to secure our catalogues, known collectively as The 
Garden Book. Please call 800-243-2853 and request a cata- 
logue subscription. The $5 fee, which may be charged to 
Visa or MasterCard accounts, includes all of the above 
plus a $5 credit good on any order over $25. Of course, you 
may write, enclosing your check. In either case, we’ll be 
glad to hear from you. 

—Amos Pettingill 


White Flower Farm 


Bel aunet. a om. eon 
Litchfield 4005, Connecticut 06759-0050 


~ photographs, manuscripts, plans and 
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Atlanta, Once Over Lightly 
continued from page 58 


The Historical Society, when I was 
there, had a handsome and agreeable 
exhibition entitled ““Land of Our 
Own,” instructive without being pe- 
dantic. It was a display of paintings, 


objects that told the story of how old 
Georgia lived and developed into 
modern Georgia. Atlanta’s Cyclo- 
rama, by contrast, is an enormous 
painting, 50 feet high and 400 feet in 


ROBERT W. BOND 


Swan House, centerpiece of the Atlanta His- 
torical Society, belies its true birthdate: 1928. 
The Palladian design was the work of Georgia 
architect Philip T. Shutze, who collabotated 
with Ruby Ross Wood on the interiors. 


circumference, supplemented with 
three-dimensional figures depicting 
the Battle of Atlanta in 1864. We, the 
audience, sat comfortably on a re- 
volving platform while a narrator ex- 
plained the battle to the sound of 
music and popping rifles. It was 
mechanically impressive and its 
ingenuity worthy of Disneyland, 
the antithesis of the quiet, elegant 
Vanderlyn panorama of Versailles at 
the Metropolitan Museum, described 
in this column last month. 

If I skimmed the surface of Atlanta 
when I was there—and I have men- 
tioned only a fraction of what I saw 
and enjoyed—I found it a denial of 
the cliché “You can’t have it both 
ways.” Atlanta is living proof that a 
city not only can, but does.O 


Russell Lynes, author of The Tastemakers, The 
Art-Makers (recently republished), More Than 
Meets the Eye, and many other books, divides 
his time between New York City and the 
Berkshires. He is now at work on a social his- 
tory of the American arts in the 20th century. 
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FIRST CLASS 


For you, first class is a way Of life. In everything you 
do...including the car you drive. Seville. Cadillac's 
finest. Elegant. Distinctive. Superbly crafted. 

A car for those who choose to go 
first Class...all the way. Seville for 1984. 


ret OF ALL...IT’S A CADILLAC. Bt J, 


Let’s Get It Together... Buckle Up. 
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Every diamond is rare. 

But of all diamonds found, a solitaire of 
a carat or more is only one in a million. 

- And, like love, becomes more precious 
with time. 
~ Amiracle among miracles. 
Born from the earth. Reborn on a woman. 
_ The extraordinary diamond 
a carat or more. 
Show the world you couldn't have made 





FINE E JEW ELERS 
GUILD STORES 


Granat Bros, Slavick’s, 
Bailey Banks & Biddle 


Bohm-Allen, 
Argenzio Brothers 

IONNECTICUT 
Stowell’s 


Bailey Banks & Biddle 
AWAII 

Granat Bros 
LINOIS 

Bailey Banks & Biddle, 

Hess & Culbertson 
DIANA 

Koerber & Baber 


’s, Jaccard’s, Wolf's 


Bailey Banks & Biddle 
OUISIANA 
Rider's, Hausmann’s, Aaron Rose 
AAINE 
Stowell’s 
AARYLAND 
Bailey Banks & Biddle 
ASSACHUSETTS 
Stowell’s 
MICHIGAN 
Wright Kay, Morgan’s 
MINNESOTA 


Hausmann’s 
MISSOURI 
Hess & Culbertson, Jaccard’s 
NEVADA 
Granat Bros, Slavick’s 
NEW HAMPSHIRE 
Stowell’s 
NEW JERSEY 
Bailey Banks & Biddle, 
Wiss & Lambert Bros. 
NEW MEXICO 
Mindlin 
NEW YORK 
Wiss & Lambert Bros., Hershberg’s 
NORTH CAROLINA 
Bailey Banks & Biddle 
OHIO 
Bailey Banks & Biddle, Max Davis, 
Rogers, Litwin, Cowell & Hubbard 
OKLAHOMA 
Peacock, Boswell’s, Rosenfield’s 
OREGON 
Zell Bros. 
PENNSYLVANIA 
Bailey Banks & Biddle 
RHODE ISLAND 
Stowell’s 
TENNESSEE 
Brodnax 
TEXAS 
Corrigan’s, Wagner's, Hertzberg’s, 
Kays, Kruger, Aaron Rose, McNeel 
UTAH 
Bohm-Allen 
VIRGINIA 
Bailey Banks & Biddle 
WISCONSIN 
Bailey Banks & Biddle 
WYOMING 
Argenzio Brothers 
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Jewelers Guild stores, a national organization of 
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We have one that’s just her style. 











Merchandise subject to availability. 


A carat or more—one in a million. 


You can buy it with confidence. Because our 
diamonds are backed by a one-year limited warranty, 
a 60-day money-back policy and a generous trade-in 
policy. And you can take advantage of our 24-month 
credit terms or use your American Express, VISA or 


The diamond jewelry shown is available at Fine 


exclusive eo aoa eRd ia Send aw alas 














clarence house 


(40 EAST 57 STREET NEW YORK THROUGH DECORATORS AND FINE STORES 








mee oe Fd 
wT 2 
Fe 
a a 
oe 
7 & 7 
oe | , ae os ca 
TT an.°. Ge : 
a 7i' z A r< 
, Whe a ; ES 
= " ye iN \ a. : 
= Lee 5 
: , iv 










TRONGHOLD 
GE QUALITY 


collection of carry-on and hang-up bags. 
They’re soft, easy to carry and will take 
you anywhere in classic style. 

Larger patented Duraluminum-" 
framed suitcases are designed with 
something you'll appreciate when trudging 
through the airport: wheels. And some- 
thing you'll feel secure with wherever you 
are: a digital combination lock. 

Your investment in Ventura is 
protected by a two-year warranty. 

However, considering our uncom- 
promisingly high standards, your Ventura 
luggage should last for years. Andyears. 





In today’s world, Ventura’s relentless 
devotion to quality seems almost fanatical. 

Our unwavering principles demand 
that each piece of luggage be made separ- 
ately, one at a time. Although this is a 
more costly way to make anything today, it 
gives us unyielding control over every detail. 

Belting leathers are selected from 
only first-grade skins with no imperfections. 
Custom fabrics are all enduringly soil and 
stain repellent. Linings are stitched—not 
glued as with most luggage. Seams are 
double, even triple stitched. And layered 
handles, entirely handmade, are strong 
enough to support more weight than you 


want to carry. — Shown: The Zipaway Carry-On ,$200. 
This tenacious adherence to quality is V/s \ | | Ian OLe eye Bree Ww eae onlerl mele 
not only apparent in our construction, but © Collection priced from $100 to $500. At 


also in the design of our Presidential 500 Ventura Travelware, Inc., L..C.,N.Y.11101._ better stores everywhere. 
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TWA'S ROYAL AMBASSADOR'SERVICE AND THE AMERICAN EXPRESS'CARD. 


First Class excellence is the hallmark of TWA’s 
Royal Ambassador Service to Europe and the 
Middle East. And the first class way to take care 
of your travel expenses is with the American 
Express Card. It’s known and welcome every- 
where TWA’s Royal Ambassador Service is 
offered. So you can use the Card for hotels, din- 


ing, and car rental, as well as for your TWA flight. 


Ok kok 
Room with a view. 

Step on board your transatlantic flight and 
settle into your First Class Sleeper-Seat’™ You'll 
be impressed with its incredible comfort. Then 
settle back. The seat stretches out with you, all 
the way across the Atlantic. 

tk 
Gourmet dining. 

During your flight, you'll be leisurely wined 

and dined. And attentively served. 


Whet your appetite with champagne and 
caviar. Tempt it with an entree like Chateau- 
briand. And sate it with a fine ripe cheese or 
a deliciously rich dessert. 

Satisfy your thirst with a vintage wine from 
France or California. Or with a selection from 
our cognac and liqueurs. 

Experience the five-star quality that gives 
both TWA’s Royal Ambassador Service 
and the American Express Card the mark of 
excellence. Call 
your travel agent, 
corporate travel 
department, or 
TWA. And charge 
your ticket on the 
American Express 
Card. Don't leave 
home without it“ 








Youre going to like us 
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The Rosenthal Studio-Linie 
Tea ls Ee Tt ace 
‘other stores:* 


pir selar-} 

Phoenix—Copenhagen Imports 
Tuverson & Co. . 

Tucson—Copenhagen Imports 


California 

La Jolla—Bo Danica Imports 
Palm Desert—Tuverson & Co. 
San Francisco—S. Christian of 


Copenhagen 
Colorado 
Denver—International Villa 
alate E-) 


Coral Gables—Balogh’'s 
Miami Beach—Balogh's 

Palm Beach—Wiinblad House 
Winter Park—Scan Design 


Georgia 
Atlanta—House of Denmark 


Tare 
Chicago—Scandinavian Design 
Wheeling—Wheeling Nursery 


Tate lE-Tar-] 

Indianapolis—The Accent Shop 
mE TT 

Lewiston—The Etc. Shoppe 
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Pikesville—David's Jewelers 


Massachusetts , 

Brookline—Marion Ruth 

Northampton—Sutter's 

Worcester—Sharfman's 

Michigan 

Ann Arbor—Artisan's 

Birmingham—Horn of Plenty 

Lansing—Liebermann's 

Southfield—Slades 

Minnesota 

Edina—T.R. Christian 

Minneapolis—Dayton's 

eel a 

St. Louis—Skandia 

Rea 

Brielle—Brielle Galleries 

Madison—Windsor Gift Shop 

Millburn—S. Marsh & Son 

Paramus—Marks China & Glass 

CA Cla 

Amherst—Jenss 

Mt. Kisco—Karina’s Gift Gallery 

New York City—B. Altman & Co. 
Bloomingdale's 

Roslyn—Pottery Bazaar 

North Carolina 

Chapel Hill—The Bentwood 

Fayetteville—Collector's Sapseh ac 


North Dakota 
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Rhode Island ©» 
Cranston—James Kap 
Newport—Indesign 
TT . ey ‘ 
Oye meet CTs T=) 0 ; f ECE 


eee % @ but one goal: to bring the finest of today’s art within the 
Ce eee ie ea auty...... to give the artist's work a natural place in our 


nave Ae ego ae our faith in the talent of more than 100 of 


Seattle—Porcelain Gallery 
Washington, D.C. 

Washington, D.C.—Chase Furniture 
rear) 

Milwaukee—George Watts & Son 








“For Rosenthal's 32-page color 
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Rosenthal Studio-Linie 
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New York, NY 10010 
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Its not just another $150,000 car. 
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Some people are willing to spend a 
lot of money on a car so they can say they’ve spent a lot of money. Others are willing to 
spend a lot of money on a car so they can say they ve bought a lot of car. 

The Aston-Martin Lagonda is designed for the “others.” 

The “others” are interesting people; they want everything. The Aston-Martin 
Lagonda costs $150,000 because we try to give them everything. Thus, to say that it’s a lot of 
car for the money is something of an understatement. 

The Lagonda is built entirely by hand, starting with the engine block. After thorough 
testing, every engine is signed by one of our four engine-builders. The Lagonda’s aluminum 
body is hand-shaped, hand-welded, hand-sanded and hand-painted (with 23 coats of 
lacquer). 

To step inside a Lagonda is to visit, automotively, another world. That world’s most 
sophisticated electronic instrumentation nestles quietly in a small forest of carefully- 
matched, hand-rubbed walnut paneling, a private club of luxurious hand-stitched leather 
seats. 

All the above not withstanding, the Lagonda is basically a performance car. 

The suspension, steering and braking systems are completely appropriate to a car that 
cruises at 140 mph, and so are the multitude of safety features. 

In short, the Lagonda is not just for anyone, not even for anyone who might choose to 
spend the money. It’s strictly for those “other” people. 

Write for our brochure. 


Aston Martin Lagonda, 342 W. Putnam Ave., Greenwich, CT 06830, (203) 629-8830. 
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A detailed description of notable art and antiques selected from the interiors featured in this issue. 


American Primitive Portraiture 
This portrait of Mary Louisa Royal, 
1845, was created at a time when 
American art had developed a rich 
and accomplished realism. It points 
up the fact that much artwork was 
still done by untrained professionals, 
house painters or other craftsmen, as 
it had been since the seventeenth cen- 
tury. Andrew B. Carlin, from Ger- 
mantown, Pennsylvania, appears to 
be one of these untrained artists, and 
his likeness of Mary Royal is strik- 
ingly naive. The portrait is awkward 
in scale, flat, full of decorative pat- 
terns and precise details, but the pose 
was an attempt at sophistication—it 
was borrowed from traditional sev- 
enteenth-century portraits of men. 
Popular well into the nineteenth cen- 
tury, these likenesses reflect Ameri- 
can concern for display, coupled with 
a pragmatic desire to see the world 
honestly. Today these portraits retain 
their freshness and charm. 


Staffordshire Ceramics 

In North Staffordshire, England, on 
the River Trent, is the region known 
as The Potteries, for the ceramic fac- 
tories clustered near the town of 
Stoke-on-Trent. By the end of the 
eighteenth century, the enterprising 
pottery makers dominated the popu- 
lar market for figurines. Along with 
the traditional spaniels and poodles, 
topical subjects were depicted, such 
as likenesses of kings and queens, re- 
nowned actors and actresses, and 
well-known foreign diplomats. 
Though many were still hand-pro- 
duced, Staffordshire ceramics were a 
product of the industrial revolution 
and modern marketing practices 
These ceramics, in a cream-color 
body with simple lines and continu 


ous surfaces, were particularly adapt- 
able to the casting process. Shipped 
downriver to various ports, Potteries 
ceramics reached all corners of the 
globe, making the area world famous. 





BILLY CUNNINGHAM. 
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Focus for the Connoisseur 





See page 84. 


BILLY CUNNINGHAM 





See pages 86 and 87. 





See page 128. 





See page 153. 


_ Art Déco style have been explored, 
‘and, reviewing the sources of inter- 







2 The “Elephant” Chair 
Only recently, the foundations of the 


national developments in architec- 
ture, it is now possible to say that the | 
Modern Movement and the Art Déco- 
style shared common roots. In the | 
first decades of this century, from the 
city of Vienna, where many early ex- 
ponents of the Modern Movement 
developed, Josef Hoffmann set the di- 
rection by breaking with past eclecti- 
cism. Yet he was still versed in 
classical proportion and decoration, 
and his break was not complete. 
Shown here is a chair from 1910 by a 
contemporary of Hoffmann, Fritz 
Nagl. Nicknamed the “elephant 
chair,” it displays simplified classical 
proportions synthesized with the 
form of Viennese Biedermeier design 
of the 1830s. Its scallop ornament and 
highly visible screws place this de- 
sign between the Rococo revival of 
the Art Déco style and the machine 
aesthetic of the Bauhaus school. 


An Eccentric Japanese Painter 
Eldest of the so-called eccentrics of 
the Edo Period, It6 Jakucht: (1716- 
1800) is today much admired by con- 
noisseurs of late Japanese art. His 
eccentricity derives primarily from 
the blend of realism and abstract de- 
sign. As evidenced here in Rooster and 
Hen before Hydrangeas, Jakuchi’s in- 
fluences are from several sources. His 
favorite subject, the natural life 
around him, was inspired by his 
home in the marketplace of Kyoto. 
He studied paintings by Chinese 
masters, and the dense composition, 
brilliant colors and two-dimensional 
design display Ming taste. The novel 
Western prints, just arriving in Ja- 
pan, influenced his realistic tenden- 
cies. However, the painting remains 
essentially Japanese in the bold, emo- 
tionally charged patterns and arbi- 
trary treatment of nature’s elements. 


continued on page 74 
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The unique SieMatic 8008 RA Rattan Kitchen shown in Dramatic White. Also available in Dark Brown. wre 


Kitchen Interior Design oe 


| Patio 08 eyes 

introducing the world’s most exclusive kitchen — rattan — from the world’s foremost name got OS edie oul color F pone 

in kitchens: SieMatic. \ gen? | co eit wae a 
Long chosen for its exotic charm and durability to serve aboard the oceans’ great GAYE, not conn tert ee “Pact 


luxury liners, rattan now takes its rightful place in the kitchen. Accompanied by elegant frames \ van 08 FN Go0K: > 95 A 


. y ‘ Sens Soe Ata at n e. 
of solid oak and such authentic details as leather corner bindings and ceramic inlaid knobs. Ve Krone pyen® 
As practical as it is strikingly beautiful, the SieMatic Rattan Kitchen is protected from daily \ ‘3687 a 
wear by a fine coating of clear lacquer which actually highlights the distinctive interplay of \ ; 
light and shadow. Ane 
lf your kitchen must be as individual as you are, discover the 8008 RA at your SieMatic \ cee 
« \ 
representative today. \ 
: 2 . cw tele 
You'll find SieMatic Showrooms in design centers in Los Angeles, Seattle, San Francisco, Dallas, Denver, and in dealer \ 
showroom locations nationally. Or contact your architect or interior designer. \ 
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Early Edo Screen 

Central qualities of Japanese painting 
are exhibited in this six-fold screen by 
an anonymous master of the seven- 
teenth century. Composed of three 
parts, the lower portion shows samu- 
rai marching across bridges. In the 
middle section, the samurai move 
through a town animated by a vari- 
ety of urban activities. In the third 
section, the background, they depart 
for the softly rounded hills that form 
a natural boundary to the screen. 
More attention was given to urban 
subjects as Japan’s major cities at- 
tracted increasing numbers of people 
during the Edo period, and such por- 
trayals of city life are best known 
through wood-block prints, which 
fascinated nineteenth-century Euro- 
peans. This early-Edo painting com- 
bines the traditional scenic treatment 
of the soft green hills and trees with 
the newly discovered urban subjects, 
to form a masterly composition. 


Figurines from Mexico 

Among the western states of Mexico, 
including Nayarit, Jalisco, Colima, 
Michoacan and Guerrero, as well as 
Veracruz on the eastern coast, were 
the sites of several distinctive cul- 
tures. Although they did not attain 
the grandeur of the Olmec and the 
Maya civilizations, these cultures left 
behind a substantial legacy of inter- 
esting ceramic sculpture. In contrast 
to the formal, and often religious, 
purposes of the art of the classic Mex- 
ican cultures, figurines such as those 
shown here reveal much about the 
life of the people. Included in burials, 
these human and animal figures of 
family and ceremonial scenes range 
from about one-third life size to min- 
iatures. They were modeled in clay, 
which was then fired and, fr 
quently, painted. Most exampl« 
carry only remnants of color. A\l- 
though realism is an important 
characteristic, the images explore hu- 
man emotions and activities. The art- 
ists clearly executed these subjects 
with a sense of joy, vigor and skill. 


DAVID ZANZINGER 


continued from page 70 








See page 159. 








See page 172. 


banjo clock, designed and patente 


' Willard (1735-1848). Made of mé 













































The Banjo Cloc 
The favored American wall clock | 
the early nineteenth century was 


by Massachusetts clockmaker Simo 


hogany, glass and metal, this case 
with its unique silhouette, reflects 
Federal-period interest in geometr 
forms. The circular face with 
rises from a flaring shank adorne 
with metal C scrolls and a rectang 
pendulum box. Early examples a 
decorated with fine églomisé, revers 
painting on glass, with gold-lee 
embellishments on the shank 
rectangular door. The spare elegance 
of the Federal style dominated thi 
finest examples in the first decade o} 
the 1800s, but the linearity of its 
white and gold decorations gave way 
to the colorful painting of the late 
1820s and 1830s. Nonetheless, late: 
banjo clocks are still recognizable as 
relatives of Willard’s creation, known 
as “the patent time piece.” 


The Country Settle 
A benchlike seat with a high back 
and arms, the settle is a durable Medi- 
eval furniture form. In its simplest 
shape, like a bench placed against a 
paneled wall, it illustrates how furni- 
ture evolved from early interior ar- 
chitecture. Seventeenth-century 
examples have extraordinarily high 
backs, while later eighteenth-cen | 
settles display slightly lower backs, 
with greater variety in shapes—some ~ 
with fine examples of decorative pan- 
eling. Curved-back settles were par- 
ticularly popular from the end of the 
eighteenth century and into the nine 
teenth century. The settle’s popular- 
ity proved how useful it had been in 
ordering the space of any room and 
providing storage. Since it was often 
placed perpendicular to the fireplace 
wall, with its back toward the main 
entry, the settle also kept drafts from 
sitters. Softened by cushions or pil- 
lows, the settle was often the most 
comfortable place to rest or work 
within the country home.O 
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The difference between dressed, and well dressed.” 


Shoes Handbags Briefcases cas Leather Apparel Small Leather Goods 


Bally of Switzerland Shops; Barra a San Francisco; Crouch and Fitzgerald, New York; 
Deutsch Luggagé, Chicago; International Boutique, Beverly Hills and Los Angeles; Jacobson's of 
Florida; Morgan Hayes, Texas; The Pocketbook Man, Honolulu. Not all items available in all stores. 









Rare Maps, 16th-19th Century Prints, Americana 
say oe Large selection of Audubon birds and animals. | 
Please call or write for price lists. | 
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For delivery anywhere call 800-528-6148 (except where prohibited by law) 
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Overlays of 


Color and Pattern 
Designers Exuberance in their Philadelphia Townhouse 


INTERIOR DESIGN BY BENNETT AND JUDIE WEINSTOCK 
PHOTOGRAPHY BY BILLY CUNNINGHAM 





Challenged by the renovation of their 135-year-old townhouse, Judie and Bennett 

Weinstock have infused it with warmth and liveliness by mixing bold color and patterns 

with their varied collections. above: A surprising play of textures in the Entrance Hall is the 
first of many unexpected combinations. Terra-cotta tiles from Country Floors and pickled oak 
wainscoting offset polished brass and woods. American naive portraits gaze from the walls. 
LEFT: Floral exuberance animates the Living Room setting for English ceramics and Oriental ob- 
jects. A pair of Staffordshire wall pockets, circa 1760, flank a portrait of Mary Louisa Royal by 
Andrew B. Carlin. Chinese works include painted bridal trunks, and a famille rose garden 
seat from Gracie beside the sofa. Old World Weavers tapestry cloth covers the chair. 
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cts they collect,” observes Bennett Weinstock. In 

the Living Room, part of a collectio anged tables around the sofa. Included, on the right: a Pratt-ware 

mounted dragoon; on the left: an Oba S iter: a Ralph Wood ewe and ram, and two Ferrybridge Toby 

jugs. Famille jaune planters from Gracie hold o airs \tshire Galleries offer comfortable seating. On the walls 
he Renaissance Revival overmantel in the Library bears the 


are American family portraits and English ani1 
original owners’ family crest. A sporting | 's the wall. Stacked tables are from Karl Springer. 


PRECEDING PAGES AND ABOVE: “ You 
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A CAREER CHANGE in America today 
rarely elicits more than a flicker of 
surprise. To switch, for instance, 
from the practice of law to a position 
in government or industry is hardly 
astonishing. To make a mid-career 
move, however, from the security of 
the legal profession to the uncertain- 
ties of self-employment in the inte- 
rior design field—this is another 
story. Such was the decision made 
five years ago by Bennett Weinstock, 
with his wife, Judie. Success has sub- 
sequently confirmed the wisdom of 
‘the move, and their own Philadel- 
phia townhouse, recently restored 
and decorated, spells out their freshly 
eclectic style of interior design. 

Built 135 years ago in the fashion- 
‘able Rittenhouse Square area, the 
house had been subdivided into indi- 





vidual apartments earlier in this cen- 
tury. Beneath the multiple layers of 
paint, behind the walls of kitchens 
and baths added at that time, Bennett 
and Judie Weinstock discovered a 
wealth of woodwork and _architec- 


tural detail. They decided to buy 
within the hour—here, his legal ex- 
pertise proved useful. After that, they 
were confronted with the accumu- 
lated problems of years of neglect. 

“Our children,” says Bennett 
Weinstock, “couldn’t understand 
why we wanted to move from a won- 
derful home in the suburbs to a di- 
lapidated attached house in the 
middle of town. My mother-in-law 
was hysterical. Our friends thought 
we had lost our senses. Now they all 
realize how right we were. 

“Judie and I knew this was our 
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dream house,” he continues. ‘““We 
could see that it would provide the 
perfect setting for our collections. It 
had everything we wanted.” 

What it had was old-world crafts- 


manship and charm: gracefully pro- 
portioned rooms, exquisitely carved 
moldings, handsome oak paneling, 
coffered ceilings, distinctive plaster- 


work, leaded windows, and numer- 
ous fireplaces. ‘The details in each 
room are differe Ssa\ Judie 
Weinstock. “Most houses in Philadel- 
phia are consistent i e front 
room in this house lone i 


Régence style; the 

which we use as a lib 
naissance Revival in fe 
back room, our office, lox 
came out of an English man 


Restoration took top priority in the 


Weinstocks’ design scheme, then 
modernization. What followed drew 
freely on a myriad of decorative 
styles. “We didn’t let the architecture 
of the house confine us,” says Bennett 
Weinstock. Bright country French 
wallcoverings and Portuguese nee- 
dlepoint carpeting and rugs create a 
context for French and English an- 
tiques, Judie Weinstock’s meticu- 
lously handmade patchwork quilts, 
and an assortment of comfortable 
contemporary upholstered pieces. 
“As long as things are comple- 
mentary, they look attractive to- 
gether,”’ observes Mr. Weinstock. 
Nothing had to be re-covered when 

ved here. If you buy things 

d they are timeless in de- 

be able to use them for 

y different settings.” 





ABOVE: A visual medley of floral and plaid motifs gives a fresh lift to the Office Sitting Room. Judie Weinstock explains, 

“I like to bring people here; they see things together that they didn’t expect would work.” Café curtains of Clarence House 
linen cover the leaded glass windows and a cushion on the French double-chairback loveseat. A linen print and tapestry fabric from 
Brunschwig & Fils are used for the sofa and wing chair. Layers of paint were removed from the oak paneling and plaster strapwork 
frieze. Tapestry weave rug is from Stark. opposite: Chinese Export blue and white porcelain prompted the colors used in the 
Dining Room; miniature famille rose vases decorate place settings on the Chinese Chippendale-style dining table. 





ABOVE: Two quilts, designed and executed by Judie Wein etermined the patterns and colors used in the Master 

Bedroom. Striped floral chintz from Clarence Hou ‘or the wallcovering, and Brunschwig & Fils fabrics for the 
balloon draperies, chair and ottoman. A 19th-centur ode with painted Neo-Classical devices holds an English Regency 
jewel box and Chinese porcelains. The turn-of-the-ce1 hocolate set was discovered by the owners ina Paris flea 
market. Striped needlepoint carpet, dotted with rosebu: SITE: In her Bedroom, the Weinstocks’ daughter, 

Nancy, follows her parents’ predilections with a collectio indm ‘olls decorating her painted iron and brass bed. 








Pattern after pattern is pulled to- 
gether by a concordance of color: 
warm reds, reminiscent of the brick 
facades that line the surrounding 
streets, leafy greens, clear blues, and, 
in every room, an injection of yellow. 
“Each fabric says something,” Ben- 
nett Weinstock points out. “Each has 
punch, but you don’t notice any one 
in particular. It is the combination 
with others that lends subtlety.” 

This is how the Weinstocks view 
collecting, too: an object, superb in it- 
self, becomes even more interesting 
‘in combination with others. A table- 
top of Bilston bonbonnieéres, a gallery 
of English Regency dog paintings, a 
mantel full of Chinese Export porce- 
lain, a secretary punctuated with 
- eighteenth- and nineteenth-century 
English pottery—each piece is en- 





riched by the company it keeps. The 
collections are constantly growing— 
birthdays and special occasions are 
celebrated with new acquisitions. 
“Many people limit themselves to 
one area,” says Judie Weinstock, “but 
there are very few things that are 

beautiful that we don’t appreciate.” 
“The collections add another di- 
mension to the house,” says Bennett 
Weinstock. In the sheer richness of 
their detail, they refer to the unhur- 
ried refinements of another era. Ev- 
ery object has its place, projecting a 
satisfying sense of order. Judie 
Weinstock feels that she and her hus- 
band “could have lived in England in 
the eighteenth century.” Their way 
of life and visual environment evoke 
the spirit and flair of that era. 
—Anne Coffin 
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The Essence of Civilized New York 


Luxe amid Limited Space in a Hotel Apartment 


INTERIOR DESIGN BY ROBERT METZGER, ASID 
PHOTOGRAPHY BY JAIME ARDILES-ARCE 


DOROTHY PARKER ONCE SAID that twilight was the most be- 
witching hour in New York City. She wrote, “It is nothing 
more than a bit of nostalgia that makes my heart beat 
slower—nostalgia for those rooms of lovely lights and love- 
lier shadows and loveliest people.” 

To the owners of a pied-a-terre high above Fifth Avenue, 
in the Sherry Netherland Hotel, when the evening sky 
changes from pearl gray to turquoise, amidst a sea of shim- 
mering lights, twilight is also the softest, most graceful time 
of day. So they asked interior designer Robert Metzger to 
create a setting that reflected the “lovely lights and lovelier 
shadows” surrounding them at these magical moments. 

They had acquired an apartment in the Sherry Nether- 
land specifically because they did not want the responsibil- 





ity of maintaining a townhouse or condominium. Yet they 
sought the same privacy and warmth they enjoy at their 
home in Westchester County and their beach house in the 
Bahamas, but on a much smaller scale. A peaceful, unclut- ~ 
tered apartment was needed—one that could be used for 
theater and shopping weekends and for the occasional — 
weeknight before a morning business conference. 

The owners recall the weekend they were caught in 
Manhattan during a blizzard. After attending the theater, 
they returned to their apartment and relaxed on the living 
room banquette, gazing out at the creamy mantle of snow 
covering Central Park. The city had come to a standstill for 
two days, and so had they—quite happily and comfortably. ~ 
That first night they had oysters and champagne sent up 


eiling compresses the Entrance Hall of a small Manhattan 
é i, so that “when you step into the living room, there is a 
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sobert Metzger. Tube lighting delineates platform steps 
\ Karl Springer; suede upholstery from Jack Lenor 
roduced a few Chinese antiques to enhance 


Ming Dynasty figural group. 
































by room service. “It was a perfect way to be marooned.” 
—* When the couple had first inspected the space, they 
thought it was too small, with no dining room and a tiny 
kitchen. “Don’t worry about the size,” Mr. Metzger advised 
them. “Ill make it spacious. I'll turn these rooms into the 
essence of civilized New York.” 

—_ —_— Since their Westchester home is filled with French and 
English antiques, their only stipulation was that the apart- 
ment have a contemporary décor. The designer complied, 
collecting just a few Chinese antiques to adorn a canti- 
levered credenza in the entrance hall and cabinets in the 
other rooms. “Chinese pieces—in jade, bronze and stone— 
have a dazzling simplicity and mystery,” he says. “And 

they don’t overwhelm a contemporary setting.” 
To stress the spectacular view, Mr. Metzger raised the 
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LEFT AND ABOVE: “Don’t worry about size,” Mr. Metzger advised 
the residents, who were concerned that their newly acquired apart- 
ment would be too small. “T’ll make it spacious.” A restrained Liv- 
ing Room color scheme visually enlarges the area, while the elevated 
floor promotes full-length views of Central Park, midtown spires 
and distant suspension bridges. A six-panel coromandel screen, Chi- 
nese chairs, and sculptures in the vitrines continue the Orien- 
tal theme. Banquette and pillow fabrics are from Clarence 
House. Carpeting is from Patterson, Flynn & Martin. 
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living room floor. The city is now visible from every chair 
and sofa. “You don’t want a sunken living room in a sky- 
scraper,” he explains, “you want an elevated one.” 

Beige tones were selected for walls, carpet, ceiling and 
upholstered pieces—the monochromatic scheme purpose- 
fully enlarging the space. The designer strove to remove 
any hint of an impersonal hotel residence by highlighting 
the richly textured materials with carefully muted lighting. 

In front of the living room banquette, to compensate for 
the lack of dining space, Mr. Metzger placed a round table 
that can be raised for after-theater suppers. The small 
kitchen was expanded by the elimination of a hall closet. 
For the library, which also functions as a guest room, he 
selected striped and plaid fabrics, and straw paneling—“to 
give the room a homey sort of shoes-off look. 

“Fortunately, the master bedroom is big enough for a 


sofa,” says Robert Metzger. “You shouldn’t always have to 
sit on the bed when you want to read or rest—it makes you 
feel so wrinkled!” He acquired abstract paintings for this 
room and the library, noting that “with the gorgeous gran- 
ite reality of New York on the other side of the glass, you 
don’t want to wake up to a canvas that shrieks.” 

Pleased with the décor, one of the owners says, “Robert 
brought us into the city, and the city to us.” They are en- 
chanted by the ivory dawns and the afternoons of bur- 
nished orange. But twilight naturally remains their favorite 
time of day. When they enter their apartment in the 
early evening, they quietly embrace the sky Dorothy Par- 
ker called “Renoir blue.” “We don’t even want to turn 
on a light,” he says. “The apartment is illuminated by the 
city, and we're floating in a miraculous heaven.” 0 

—Paul Gardner 








opposite: For intimate after-theater suppers, the round table in the Living Room is raised hydrauli- 
cally and two Regency-inspired steel and brass armchairs are borrowed from the entrance hall—creating 
a dining area. The table setting includes china and stemware from Tiffany. Above: The Master Bedroom offers 
a quiet contrast to the polished décor of the living area. “I felt that at least one room—specifically, the bedroom— 
should be approached with a more conservative eye,” the designer explains. The painting, Balefulwhim- 
perinautumnmash, is by Stanley Boxer. Carpeting from Patterson, Flynn & Martin; silk wallcovering 
from Donghia Textiles; bed from Karl Springer; bed fabrics from Jack Lenor Larsen. 
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Among Friends 
Claude Terrail’s Retreat Beneath La Tour d' Argent 


LA TOUR D’ARGENT: magical words that 
have symbolized French cuisine for 
decades. Gastronomes the world over 
know the Paris restaurant whose 
Left Bank location dates back to the 
original sixteenth-century inn visited 
by Catherine de Médicis. A list of its 
present-day guests amounts to a reg- 
ister of international celebrities, time- 
lessly united under the spell of the 
setting, the cuisine and the wines. 
One man reigns over this unique 
institution: the ubiquitous Claude 
Terrail. With tact and a flair for hos- 
pitality, he offers the same generous 
welcome to anonymous customers 
that he extends to powerful heads of 
state. Yet only the elect visit M. 
Terrail in his retreat nestled between 
the restaurant’s sumptuous dining 
rooms and its renowned wine cellars. 
The private precincts conceived with 
the help of Pierre Pothier have a re- 
fined originality, a sleek yet informal 
elegance that perfectly mirrors the 
public personality of the owner. 
Low-ceilinged, like most very old 
buildings in Paris, the apartment is 


Owner of La Tour d’Argent, and a con- 
summate host, Claude Terrail presides 
over his quarters on the same Left Bank prem- 
ises as the restaurant. Wonderfully personal, 
the rooms are a mélange of souvenirs and 
remembrances, games and bric-a-brac. FAR 
RIGHT: Draped walls and a canopied ceiling 
convey an unmistakably festive 
Entrance Hall, epitomizing M. 7 


of entertaining. Artwor! 

include a Bernard Cat! 
bord du fleuve, above thi 
architectural studies of 
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anything but formal or conventional. 
Its rooms share the restaurant’s ex- 
traordinary views of the Seine and 
the cathedral of Notre-Dame. “I want 
an atmosphere that is conducive to 
relaxation and intimate conversa- 
tion,” comments M. Terrail. “And my 
favorite, indispensable spot for 
entertaining friends is the game 
room. It’s a room where people can 
get together, where they can have a 
drink at an authentic fin-de-siécle 
bar—behind which J mix my special 
secret-formula cocktails!” 

Celebrities ranging from Lauren 
Bacall and Humphrey Bogart to Eliza- 
beth Taylor and Marlon Brando have 
been entertained in these quarters. 
An aficionado of the movies, and a 
former actor himself, M. Terrail main- 
tains close ties with the movie colony: 
Orson Welles is a frequent conversa- 
tional and traveling companion; din- 
ner guests may include Ava Gardner, 
Frank Sinatra and a host of others. 
Recalling the memorable arrival of 
Shirley Temple Black in a patrol 
wagon one evening, he says with 
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“As far as I'm concerned, a meal 


can be served anywhere —this way it's easier 


for my guests to mingle and talk.” 


— Claude Terrail 


FAR LEFT: The Game Room, M. Terrail’s 
“favorite, indispensable spot for enter- 
taining,” captures a fin-de-siécle spirit in its 
assemblage of objects and furnishings. A 
richly carved 1880s bar dominates a corner 
decorated with caricatures and drawings of 
Claude Terrail. The hatch to the kitchenette 
can be converted into a shooting gallery. 
ABOVE AND LEFT: Photographs of friends are 
wittily incorporated on panels from antique 
screens. Visible among the well-known 
faces are Orson Welles, Ava Gardner, 
Danny Kaye and Marilyn Monroe. 
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amusement, “It was raining buckets 
that night and the only ‘taxi’ she 
could find was a Black Maria.” 

Claude Terrail himself likes taking 
it easy in this fin-de-siecle “saloon.” 
He has covered the walls with an- 
tique toys and games, posters and 
drawings, rifles and daggers—the fa- 
miliar and the unexpected, but all 
souvenirs of close friends. A motion 
picture screen at one end of the room, 
and a shooting gallery at the other, 
provide additional diversions. “a 
loved it when the shooting gallery 
managed to get a smile out of Paul 
Getty,” M. Terrail remembers. ol 
have it set up at the ‘saloon’ end of 
the room, with an electronic system 
that lowers a backdrop of fairground 
targets: clay pipes, red pigeons and 
the like. Some of the world’s best 
shots—wearing black tie—have im- 
pressed my assembled guests.” 

When the targets are raised, the 
shooting gallery arch becomes a 
hatch that opens onto a kitchenette. 
Bare except for a refrigerator, a hot 
plate and a row of spices, the kitchen 
is equipped with a much more useful 
gadget, the telephone, which links 
this private pantry to the sixth-floor 
kitchens of La Tour d’Argent. 

The entire apartment reflects a 
happy blend of old and new, with its 
miscellany of artworks, curios, bric-a- 
brac gleaned from antiques shops, and 
presents from friends, all combined 
under the deft and witty touch of 
Claudé Terrail. Square pillars separat- 
ing the game room and the library 





are covered with panels taken from 
an old screen and remounted to ac- 
commodate photographs of friends, 
family and moments to remember. A 
glassed-in bookcase in the study dis- 
plays polo trophies won at the side of 
fellow poloist Elie de Rothschild; a 
small silver lighter from Romy 
Schneider on the desk is an affection- 
ate commemoration of the late ac- 
tress. In the library, shelves hold 
books inscribed by their authors, and 
albums bursting with press clippings. 

There are no “classic” rooms, no 
formal living room or dining room: 
M. Terrail prefers the game room-li- 
brary arrangement, which he feels is 
warmer and more hospitable. “When 
I entertain, I scatter small tables, low 
chairs and ottomans everywhere,” he 
explains. “As far as I’m concerned, a 
meal can be served anywhere—this 
way it’s easier for my guests to min- 
gle and talk. I don’t even have a closet 
for guests’ coats; they just toss them 
on the bed when they come in.” 

The entrance hall, with its cano- 
pied ceiling inspired by Eastern tents, 
is the perfect symbol of Claude 
Terrail’s brand of hospitality. A peer- 
less host, he takes Brillat-Savarin’s 
maxim to heart: “Inviting someone 
means taking responsibility for his 
happiness every minute he’s under 
your roof.” Whether the evening fea- 
tures a large party or a small dinner, 
Claude Terrail keeps cold solemnity 
and superficiality at bay in his per- 
sonal retreat beside the Seine. 0 

—cCléophée de Turckheim Pellerin 





FAR LEFT: A panel at the left of the 

doorway to the library celebrates the own- 
er’s enthusiasm for polo. Library shelves are 
filled with books signed by author friends 
and albums of press clippings. LEFT: “T like to 
have breakfast here, quietly surrounded by the 
elegant paneling and Isth-century furnish- 
ings,” says Claude Terrail of his Bedroom. The 
paneling once belonged to his father. A pair 
of Louis XV-style fauteuils and a late-18th- 
century clock add an opulent note. 
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FELICIANO 


} opposite: Circus Band Sculpture, Russell 

} Warner, Harrisburg, Pennsylvania, 1926. 
Painted wood; 15” high x 10%” wide. This 
colorful piece, with the band’s name on the 
calliope, was made by the national presi- 
dent of circus modelers. All of Us Ameri- 
cans Folk Art, Bethesda, Maryland. 


ENGLISH ACTRESS Julia Bennett Barrow 
enchanted Victorian Bostonians at 
the Boston Theatre with her readings 
of Longfellow’s ‘“Hiawatha.” To 
honor her, shipbuilder Donald Mc- 
Kay ornamented the bow of his clip- 
per ship Minnehaha with a wooden 
figure of Mrs. Barrow in Indian garb. 
An account of the vessel’s launching, 
in 1856, called this ship carving “a 
fine piece of work, evincing much 
taste, and rising to the dignity of art.” 
The Minnehaha’s figurehead is just 


Antiques: 









ABOVE: Whirligig, unknown maker, 
American, early 20th century. Painted 
wood and metal; 1512” high x 23” long. When 
animated by a strong wind, the figures crank 
at a feverish pace. Everyday work situa- 
tions were common subjects for whirli- 
gigs. Ricco-Johnson Gallery, New York. 


one of scores of figurals that have in- 
vigorated American folk art. 
Reflecting the inventiveness, wit 
and vitality of their academically un- 
tutored creators, American folk 
sculptures of earlier years are naive 
expressions of artistry, often embel- 
lishing the utilitarian. Fashioned 
from wood, metal, and even whale- 
bone, they nudge us to envision the 
social climates that spawned them. In 
the rigid contours of a wooden doll, 
we see a father—anchored hearthside 


In the American Spirit 
Witty Ways of Figurative Folk Sculpture 





Clown Tobacconist Store Figure, 

Charles Henkel, Brattleboro, Vermont, 

1870. Painted pine; 26” high x 10” wide. 
Apprenticed under Plassman, the fore- 
most wood carver of his day, Henkel created this 
fine figure probably for counter-top use. 
Edmund L. Fuller, Woodstock, New York. 


in vast wilderness by snow and eve- 
ning darkness—whittling during 
rare leisure hours of frontier life, to 
bring joy to a small daughter. A 
haunting replica of Abraham Lin- 
coln, carved by a slave, evokes 
thoughts of the divisive tragedy of 
the War between the States. 

Most folk art figurals possess an in- 
dividualized and frequently tradi- 
tional American character: An eagle 
flagpole ornament symbolizes a lusty 
new nation, a statuette of American 
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allegiance. Yet some sculptures 
simultaneously convey an ethnicity 
derived from artistic concepts of New 
World emigrants who remembered 
homeland art, but gave their sculp- 
turing an American interpretation. 
Thus, Pennsylvania-German frugal- 
ity is mirrored in the painted eagles 
of Wilhelm Schimmel. As an itiner- 
ant carver, Schimmel thriftily sought 
overnight shelter in livery stables 
where wagon paints were available 
to brighten his work. 

Schimmel’s celebrated Garden of 
Eden pleased Victorians with its reli- 
gious theme. Earlier, carved-wood 
Noah’s Arks and other biblically re- 
lated “Sunday toys” were embraced 
by Colonials to quietly occupy a child 
during strict Sabbath solemnity, and 
to reinforce religious teachings. 

But it was the intriguing whirligig 
(a wind toy derivative of the articu- 
lated doll and windmill) that refresh- 
ingly touched long-ago childhood with 
humor, and fulfilled a prime folk-art 
function—to amuse. Doubtless a child 
experienced joy when running and 
holding aloft a satirical and stiffly 
posed whirligig representation of a 
law officer made ludicrous by paddle 
arms wildly flailing in the wind. 

Another wind-driven sculpture, 
the ubiquitous weather vane, was 
imaginatively regionalized by Ameri- 
can craftsmen: a ship for a New En- 
gland coastal town’s meeting house; a 
plow for a rural barn. Invented to de- 
note wind directions, by the ancients 
who imbued the winds with pro- 
phetic powers, the weather vane was 
esteemed for centuries in America as a 
weather forecaster. Sometimes it help- 
fully marked the location of a fire- 


house or public building, and served 

as a trade sign. Chaucer aptly likened 

the ever-turning vane to a person 

who is constantly changing his mind. 
Folk art t 


Track Tout, Charl 
Island, 1880 
base. Steve Mille 
York. Right, Cig: 
known maker, pro 
1870-80. Painted woox 
America Hurrah A 
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Winds that turned vanes also sped 
ships during America’s Golden Age of 
Sailing, when wood carving was en- 
joying its heyday. William Rush and 
other ship carvers glorified American 
vessels with spirited painted or gilded 
figureheads. These sculptures per- 
petuated a custom of attaching a sym- 
bolic guardian figure to a ship’s bow. 
In his thematic poem “The Build- 
ing of the Ship,” Longfellow men- 
tions a figurehead “Speeding along 
through the rain and the dark,/Like 
a ghost in its snow-white sark.” 

While American ship carvers drew 
upon traditional mythological sub- 
jects for figureheads, most of these 
decorations are native expressions. 
Inspired by the growing surge of 
patriotism in the 1800s, carvers re- 
sponded with depictions of Liberty, 
presidents of the United States, em- 
blematic eagles, and heroic Ameri- 
cans. At times, a ship’s captain or the 
captain’s wife or daughters were por- 
trayed by the carver. Captain Adams 
of the Cassandra Adams, however, 
was displeased with Edward Bell 
Lovejoy’s portrayal of his daughter, 
and ordered another one cut “with 
less revealment and more modesty.” 

On nights at sea, when chanties 
sounded over ocean waters, a ship’s 
captain far from home found solace 
in looking at a graceful figurehead of 
a loved one. Other mariners were 
often inclined to spend lonely hours 
of long voyages carving scrimshaw 
figurals, baskets and intricate bird- 
cages; and ivory heads for canes. 

When the steamship outmoded the 
sailing vessel, some ship carvers 
turned to crafting tobacconists’ and 
other tradesmen’s advertising signs. 
These new signs superseded smaller 





ABOVE LEFT: Articulated Dancing Uncle 

Sam Paddle Figure, unknown maker, 
American, early 19th century. Painted wood 
and metal; 112” high x 27” long. Tap the 
paddle, and the figure dances, in this rare and 
amusing piece. Leslie Eisenberg Folk Art 
Gallery, New York. Lert: Tavern Sign Whirligig, 
unknown maker, Connecticut, 1870. Lami- 
nated wood; 29” high. Adorned with jet eyes, 
this female figure welcomed visitors to the 
Weschitz House. All of Us Americans 

Folk Art, Bethesda, Maryland. 
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Born of events that shaped 


the lives of the people, folk sculpture possesses 
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opposite: Massasoit Indian Weather Vane, W. A. Snow & 
Company, Boston, Massachusetts, circa 1880. Repoussé copper 
and iron; 34” high x 33” long. Strikingly imaged here is Massasoit, a 
noted Indian chief. Steve Miller-American Folk Art, New York. 


trade signs of earlier eras—wood 
carvings of boots, spectacles, clocks— 
that graphically designated, for the il- 
literate, the various types of shops. 
Soon the wooden Indian chief stand- 
ing outside a cigar store, with toma- 


hawk held menacingly in hand, ° 


an intrinsic naivete. 


became a Main Street landmark. 
Other carvers devoted themselves to 
sculpturing flamboyant figures of 
dancing girls, for circus wagons, and 
fairyland creatures for carousels. 
Born of events and emotions that 
shaped the lives of the common peo- 





ABOVE: Lincle Sam Whirligig, Jack Mongillo, Salamanca, New 
York, early 20th century. Painted wood and handwrought metal; 
57” high x 76” long. Sculptural skill is evidenced by this un- 
usually large whirligig. Ricco-Johnson Gallery, New York. 


ple, American folk sculpture pos- 
sesses an intrinsic naiveté, and 
appealingly affirms Russian com- 
poser Moussorgsky’s observation: 
‘Art is not an end in itself, but a 
means of addressing humanity.” 0 
—Betty Rivera 
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Toy Symphony 


A Bounty of Lilliputian Treats in a Los Angeles Residence 


PHOTOGRAPHY BY RUSSELL MACMASTERS 
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opposite: A view into the octagonal Entrance Hall of a Los Angeles condominium 
offers a prelude of delights to come: On a toile-draped table in the center of the room is 
an elegant three-story dolls’ house—one of about a dozen in the residence. Setting off this minia- 
ture world are dark walnut-paneled walls and warm-hued carpeting. The hallway adjoining 
the entrance hall includes another play on scale—Andy Warhol's poster portraying an 
enormous ticket. ABovE: Typically, the dolls’ house in the Entrance Hall is a tiny 
“inhabited” microcosm disclosing a series of vignettes, both inside and out. 


THERE IS A DOLLS’ HOUSE at virtually 
every turn in Peggy Parker’s Los An- 
geles home. These miniature worlds 
allow her to indulge a playful fan- 
tasy: that of possessing “all of the 
houses around the country that I 
would like to live in.” And instead of 
having to endure the tribulations of 
moving frequently to accommodate 
her whims, all she need do is build 
another dolls’ house. 

Mrs. Parker has lived in Los Ange- 
les for more than twenty-five years. 


Two years ago, her family grown, she 
left a large house in Bel-Air for a con- 
dominium that is more centrally lo- 
cated. The decision to move into 
smaller quarters prompted her to 
evolve what she describes as “a very 
well edited version of my life. I had 
some twenty years of things to pare 
down, so I kept only the things that I 
treasure most. Even so, I am hardly 
.what you would call a minimalist.” 

Needless to say, whatever posses- 
sions she sacrificed in the editing, her 


dozen or more dolls’ houses were not 
among them. Not only does she love 
them, but they perform a useful func- 
tion in her life: Because of their com- 
pact size, they enable her to indulge 
her passion for collecting, as her new 
home, with its spatial limitations, 
does not. Luckily, for an owner of 
miniatures it is an easy matter to store 
four-poster beds, whole sets of bath 
and kitchen fixtures, turn-of-the-cen- 
tury street lamps, quantities of din- 
nerware, and several grand pianos. 























ABOVE: In Peggy Parker’s festive 

Living Room, plants and carpeting 

inject bright color, while fabrics add lively 
pattern. The 1913 Swiss poster resonates 
visually with the dolls’ house nearby. Lert: The 
décor of the dolls’ house in the corner of 

the Living Room approximates many features 
of the living room itself, including the color 
schemes, moldings, types of lighting fixtures, 
and even the Napoleonic plates on the 
mantel. ABOVE LEFT: A dolls’ house in the pro- 
cess of being made into an antiques shop 
currently serves as a Living Room table. 





In addition to the dolls’ houses, 
many other festive elements animate 
Mrs. Parker’s home: There are tin 
toys and trains; porcelain figures, 
and whole regiments of hand- 
Painted toy soldiers; cuddly cloth 
animals and antique toys on wheels. 
Chandeliers and candles sparkle like 
myriad tiny stars. Pillows covered in 
cheerful plaid- and gingham-pat- 


terned fabrics look like presents wait- 
ing to be unwrapped. 

With so many objects vying for at- 
tention, Peggy Parker knew her de- 
sign had to keep them “from being at 
war with each other.” To that end, 
she decided to use solid-hued carpet- 


. ing, and walls paneled in walnut or 


upholstered in dark felt. Together, 


the background color scheme, the 


overlay of patterned fabrics and the 
plethora of small-scale objects evoke a 
mood of celebration. 

Not surprisingly, the same design 
principles and effects are recreated in 
the dolls’ houses. “I didn’t con- 
sciously design the dolls’ house inte- 
riors to look like the décor in my own 
house,” she comments, “but my taste 
is fairly consistent, so they happen to 





Antique French and English 
furnishings favored in the interiors have their 


dolls’ house equivalents too. 


OVE RIGHT; Candles, and French tole lamps and chandelier, with porcelain blossoms, have a number of features in com- 
lend an inviting glow to the Dining Room, where the table is set with Tiffany flatware, crys- 


mon.” Gingham patterns used as 

tal stemware and silver goblets. The cane backs of the Louis XVI-style chairs reinforce the small- ; meee Ps ; : 
scale patterns and the li and dark motifs of tablecloth and drapery fabrics. The painting, by draperies and bedcoverings m her 
Sam Amato, introduce: nguorous note. ABOVE: Mrs. Parker’s fondness for dolls’ houses and condominium recur—in miniature 
ther playful objects is conf dt » Bar: Eve » sof; ; 7s ie charactor : E 
other playfu nfirmed by the Bar: Even the sofa pillows have a toylike character. scale—as wallcovering in the dolls’ 
houses. The antique French and En- 
glish furnishings that Mrs. Parker fa- 
vors in her interiors have their dolls’ 
house equivalents too, as do her col- 


lections of sconces, candlesticks, and 





mementos from the Napoleonic era. 

Her intense interest in literature is 
also expressed in miniature form. Just 
as her library is filled with books that 
have been autographed by author 
friends, so are the libraries in the 
dolls’ houses. (The writers she knows 
have had to learn to sign their names 
with microscopic precision.) In fact, 
she anticipates eventually transform- 


ing one of the dolls’ houses into a 
Lilliputian bookstore. 

Mrs. Parker’s fascination with 
dolls’ houses dates back to the 1950s, 
when she chanced to see a magnifi- 
cent example owned by silent screen 
star Colleen Moore, which was tour- 
ing the United States. It made a last- 


ing impression, and since then she 
has assembled one-inch-scale dolls’ 


houses in a variety of architectural 
styles: New England Colonial, Amer- 
ican Victorian, French Regency, and 
even a replica of her former home in 
Bel-Air. She has also collected enough 
miniature treasures to fill several 
tackle boxes in her workroom. Not 
content only to collect small furnish- 
ings, however, she enjoys becoming 


involved in every aspect of bringing 
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ABOVE: A medley of favorite fabrics and types of lighting fixtures reappears in the 
Master Bedroom, here underscored by dark wool carpeting. The profusion of dolls and 
toy animals all but camouflages the presence of a live creature: an amber-eyed cat nestled on 
the foot of the iron bedstead. oprosiTE AND BELOW: Several of the appointments in the Guest Room 
have particular sentimental meaning: The canopied four-poster was a gift to Mrs. Parker from 
her parents when she was a child. The small rocking chair was her mother’s very first 
Christmas gift, eighty-one years ago. The dolls’ houses, filled primarily with hand- 
crafted furniture, belonged to Mrs. Parker’s children when they were young. 

Also evident are several examples from a collection of porcelain rabbits. 


the houses to life. She will sometimes 
buy a limited edition or a one-of-a- 


kind dolls’ house, then “renovate” it 
to make it more individual—more 
her own. She even works on such 
details as lighting, 1 ng certain 


that each piece of furniture is illumi- 
nated to optimum effect 

Once the basics are complet ) 
begins the interior design, someti 
supplementing her large collection 



























































with sofas and chairs of her own 
making. “It isa process in which I can 
lose myself for hours,” she says. “I 
think one of the reasons many people 
tend to find dolls’ houses so intrigu- 
ing is that they represent another 
world—one that is simple and perfect 
and wonderfully magical. In a dolls’ 
house, unlike a real house, a little 





glue can fix just about anything.” 0 
—Lee Perry 
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Collaborating with Frangois de Menil on Toad Hall, his residence in the Hamptons, Charles Gwathmey 


id Robert Siegel, with Bruce Nagel, designed a house that captures the vast scale of the dunes, the horizon 

in. TOP LEFT: An aerial perspective dramatizes the entrance axis. Lined with linden trees, the cobblestone 

drive leads from the entry gate and pond, past a tennis court, guesthouse and lawn, finally arriving at the main house. 
3OVE tut: Mr. Gwathmey describes the entrance to the house as a “two-story erosion.” Here, on the north fa- 

gade, the translucent greenhouse is the major volume of the residence. ABOVE LEFT: Seen in aerial view from 

the beach, layered architectural sequences, from main house to entry wall, create a total environment. 





é 
i 
e 


pce | 


| 
| 
| 
| 





Architecture: 
Gwathmey Siegel and Associates 


PHOTOGRAPHY BY NORMAN MCGRATH TEXT BY VINCENT SCULLY 
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THE HAMPTONS form their own island 
on the far southeastern shore of Long 
Island. The place recalls Nantucket, 
in many ways, especially in its tradi- 
tional, gabled architecture of weath- 
ered shingles and white trim. A 


distinguished resort architecture was | 


built out of these materials in the late 


~ nineteenth and early twentieth cen- 


turies, and some of the most attrac- 
tive work being done today has 
revived this vernacular style. 
Between these two phases of the 
vernacular, however, another kind of 
architecture intervened, that of the 


International Style, to whose practi-_ 


tioners it would never have occurred 


to employ the vernacular forms or | 


ways of building. These architects 
were seeking freedom from tradition, 


indeed from connection with all ur- ’ 


banistic constraints and norms. For 
that reason, among others, they 
tended to look for sites outside the 
village, preferably on the dunes that 
fringe the incomparable beaches. 


That landscape offered the abstrac- 


tion of form they were looking for, 
and which they hoped to achieve in 
their houses. Therefore, everybody 
wanted to get away from everybody 
else, to be alone with his private 
musings by the ocean. Where there 
wasn’t enough money for that, para- 
noid groupings of cottages sprouted 
among the dunes, made up of intoler- 
ant, warring shapes. Each house 


really needed to be alone. So it is ap- 
propriate that now, at the very end of | 
the International Style, and probably + 


marking its close, a house has been 


built that tries very hard to control | 


the whole of that vast, abstract, oce- 
anic scale, which had been the true 
object of everyone’s desire. 

It is Charles Gwathmey’s and Rob- 
ert Siegel’s elaborate, beautifully 
crafted setting for Francois de Menil, 
which the owner calls Toad Hall. 
There is another appropriate sym- 
metry here, because it was Mr. 
Gwathmey who,-in 1965, designed 
for his father almost the first, and 
perhaps the best, of all the earlier In- 
ternational Style houses in the area. 
Mr. Gwathmey was only three years 





Rirranecenr |) Fee) S| 





acca 


KL 





A house has been built that 


tries very hard to control the whole of that 





assemt 
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out of architecture school at the time, 
but he already seemed to show a fully 
formed style of his own. His build- 
ings were geometric objects, like 
those of Le Corbusier, small active ob- 
jects with a special kind of optimistic 
American bounce. Now, in Toad 
Hall, Mr. Gwathmey wanted some- 


"-thing else, not objects, but a wholly 


shaped environment, perhaps a pro- 
cessional axis, most of all, that would 
run from the land to the water. 

The entrance to the property is by 
a quiet lane that curves around 
through a forest. Then the scale 
changes. A large pond appears. It is 
flanked by a couple of pink stucco 
slabs, recalling those of Luis 
Barragan, which define a cobble- 
stone avenue leaping straight for the 
horizon, at the end of which a tight 
window-view of the sea is framed. 

Farther up the avenue, and just as 
the main mass of the house begins 
to be visible, the low block of a 
garage/guesthouse appears on the 
left. It is of the same rather Mediterra- 
nean style as the entrance slabs and 
contrasts with the style of the house, 
which, as the visitor swings left and 
parks, now stands dominant on the 
right. The first reaction to it is that it 
is much smaller than it looks in pho- 
tographs, where the scale seems ex- 
cessive. From here, it is seen simply 
as one wall in two parts—one of 
bleached cedar, the other of glass. The 
glass wall is bound into the volume of 
the house by a horizontal cedar cop= 
ing and a flying bridge, but its own 
discrete vertical volume is suggested 
by a glass gable that projects at the 
top. It does, in fact, shape a green= 
house, placed at the edge of a plane of 
lawn that is as green and smooth a5 7 
(so the saying goes) a billiard table: 
This is defined on the side toward the 
garage by a low arbor, beyond which 
a gentle formal garden and a tennis 
court deploy. So there are two axial 
volumes suggested: that of the en= 
trance road and that, wider, which 
climaxes in the greenhouse. The tw@ 
are divided by a smoothly paved pe 
destrian pathway of green slate; 
which leads to the deep void in the 
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Opposite: At the pool terrace, Mr. Gwathmey identifies the sequence of structural sections that correspond to 

the four internal zones of the house, left to right: entry greenhouse; circulation and living areas; and sunscreen. TOP 
LEFT: The entrance axis is encountered once again through a void on the south facade. TOP RIGHT: From the stair landing, 
an Ocean view is framed by the sunscreen. ABOVE: The roof deck climaxes the structure’s vertical organization. 




























































































ToP: The circulatio lin 
ABOVE: The interiors aré 


cies—from living room to s¢ 
Opposite Top: Dining room cha 
leather chairs by Ruhimann; rug 
cover: Lighted at night, the greenh« 
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ood 


yuse becomes the 


table, and 


Hall to the dining area and the living room. 
Living Room shows multiple transparen- 
ocean, Sofa and leather chair by Ruhimann. 
{agritte. opposite: The Library has 
Hoffmann. FOLLOWING PAGES AND 
int feature of the entrance fagade. 


cedar wall that announces the en- 
trance to the house. 

Once inside, the processional axis 
crosses the circulatory axis of the 
house. While this visual cross axis 
somehow does not invite movement, 
so polished are the granite slabs of the 
flooring that the effect is of walking 


.on water, full of moving depths. To 


the right is a serene, protectively 
scaled library and a guest suite, while 
to the left, where the larger spaces 
open, the dining area is simply lay- 
ered between two planes, and the 
vertical volume of the greenhouse is 
interrupted by a free-form study at 
the second level. This is slightly dis- 
turbing, at first, because of what the 
exterior views of the greenhouse 
seem to promise. From a point of 
vantage outside, such as the public 
beach of Amagansett, the greenhouse 
looks like a clear, symmetrical, tradi- 
tional shape, at once classical and 
vernacular, gabled, and recalling the 
work of Aldo Rossi in particular. The 
rest of the house seems totally sepa- 
rate from it in this view—which is 
spectacular at night, as of a gambling 
ship breaking up among the dunes. 
But, inside, the expected volume of 
the greenhouse is not there. It is not a 
garden room, like a nineteenth-cen- 
tury ombra. The effect is that of a screen 
of trees, not of a glade, but it forms a 
spectacular wall for the living room. 
The effect of the living room is so 
old-fashioned in terms of the iconog- 
raphy of the International Style, so 
down-the-line precisely what Le Cor- 
busier said he was after, so perfectly 
right and immutable in terms of 
what it all may be presumed to mean 
anyway, that it takes at least the art 
historian’s breath away. It is a ship. 
More precisely, it is the lounge of the 
Ile de France, though others might say 
the Normandie. That effect is created 
not by means of the Art Déco forms 
of those lounges, but through more 
complex maritime allusions. The ut- 
ter absence of all traditional architec- 
tural detail, the appearance instead 
of metal railings and of enormous 
walls of glass that bring the anxious 
continued on page 178 
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else, not objects, but 
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Top: Sunken treasure and untrammeled 
natural beauty drew Bert Kilbride to North 
Sound in the British Virgin Islands. He built 
a home and created gardens—on land 
and under water—on and about Saba Rock, 
off Virgin Gorda. RIGHT: On a Virgin Gorda 
beach across from Saba Rock, the skeleton 

of a humpback whale rests near a man- 
grove tree. Humpback whales, among Mr. 
Kilbride’s favorite creatures, come to the 
windward side of North Sound for courtship 
and mating. aBove: Boat wreckage provides a 
sanctuary for a trumpetfish, while colorful 
sponges suggest “flowers” of the deep. 








Gardens: 


Underwater Treasures 
Cultivating Land and Sea in the British Virgin Islands 


PHOTOGRAPHY BY DEREK FELL ~ 


UNDERWATER PHOTOGRAPHY 
BY VICTOR GLASSER AND DEREK FELL 


A CRESCENT OF rocky islands and coral 
reefs off the coast of Virgin Gorda 
shelters the pristine depths of North 
Sound, in the British Virgin Islands. 
Though seasonal differences are 
barely perceptible, each day wit- 
nesses a host of changes in mood and 
light. Early morning finds the islands 
silhouetted black against a dawn sky 
that turns from deep red to glowing 
orange. As the light advances, the 
inky waters become cobalt blue, then 
aquamarine. The wind freshens, the 
temperature rises, and the tropical 
world is bathed in sunlight. When 
the sun dips below the horizon in the 
evening, it sets the sky aflame again 
and recreates a mysterious world of 
darkened island silhouettes. 

It was from this secluded spot in 
the Caribbean that Sir Francis Drake 
launched his attacks against the trea- 
sure-bearing Spanish galleons that 
plied the waters on the windward 
side of these islands four hundred 
years ago. It was treasure too that at- 
tracted Bert Kilbride to North Sound 
in 1964. A professional treasure 
hunter, he wanted to establish a 
home within easy sail of Anegada, 
one of the world’s most treacherous 
reefs and the resting place of 138 
known shipwrecks. 

At first he and his family settled at 
Drake’s Anchorage, on deserted Mos- 
quito Island, but in 1970 they moved 
to Saba Rock, “a windswept little 

vy” just an acre in size and fifteen 

t high at its peak. In the lee of a 

‘ he built a house of rough stones 
irittwoed and soon set about 

























































































opposite: Tentacles wafting in 

the current, a cluster of fan worms 
sprouts from the sea wall that Bert 
Kilbride built specifically to serve 

as a refuge for marine life. OPPOSITE 
BELOW: An underwater wall becomes 
a tapestry of color composed of multi- 
hued tube coral, sponges and sea 
algae. LEFT: The trunkfish is one of the 
many exotic reef fish inhabiting the 
underwater garden. BELOw: Squirrelfish 
and grunts seek refuge under wreck- 
age in the waters at Saba Rock. 











opposite: Like a rock garden of 

the deep is an underwater landscape 

of hard coral and vibrant-hued sponges, 
where a mature male bluehead wrasse 
swims amid smaller yellow juveniles 

of the same species. OPPOSITE BELOW: Blue 
and brown chromis make their way 
serenely past a scenic clump of coral 
rising from the ocean floor. LEFT: The 
sculptural forms of time- and water- 
worn wreckage create a playground 
for piscine passersby. BELOw: Fairy 
basslets, another type of reef fish, ri- 

val the intense color of a backdrop 

of sponges and tube coral. 








Top: Pelicans take advantage of a 

rocky enclosure intended as a pen for 

sea turtles. BELOW: Convivial grunts cluster 
close to the ruins of a sunken ship. RIGHT: A 
solitary mangrove tree thrives in the water 
at Saba Rock. The mangrove has brace 
roots that help it gain a firm anchorage 
among sand and loose stones. OPpPosiTE: Na- 
ture is a source of constant drama at North 
Sound as the light changes throughout the 
day. Here the tiny realm of Saba Rock 

is silhouetted against a glowing sun- 

rise, which colors both sky and sea. 








constructing stone terraces that 
would become a series of gardens. 
At that time his tiny realm was lit- 
tle more than a heap of volcanic rock. 
“There wasn’t a grain of soil on the 
island,” he recalls, “so I contacted a 
sheep farm on the far side of Virgin 
Gorda and had rich compost trucked 
over the mountain to the dock at Gun 
Creek. There I loaded it into dinghies 
and floated it over to Saba Rock, 
where I hauled it up to the terraces by 
wheelbarrow.” It was arduous work, 
and to quench his thirst as he labored 
he would squeeze the juice from the 
dible fruits of Turk’s-cap and prickly 
Eventually his efforts were re- 

ded by a profusion of exotic 
icluding cacti and other 

culents, colorful bougainvillea, 


fragrant mimosa and trumpet vines. 

Deciding to extend his garden ina 
rather unusual way, Mr. Kilbride 
built stone walls under water to cre- 
ate a sanctuary for coral, marine 
plants and exotic fish. Clinging ~to 
these walls today are multicolored sea 
anemones and bright purple sea fans, 
their fronds swaying in the current as 
though wafted by a gentle breeze. In 
deeper water, elkhorn and staghorn 
coral radiate orange and yellow 
branches like the bare limbs of an- 
cient juniper trees. Still other coral 
formations resemble barrel cacti and 
different types of desert succulents. 
Meadows of sea grass stretch across 
the sandy bottom inhabited by fragile 
pen shells and giant queen conchs. 

A wide assortment of marine pets 








| make their homes in the waters sur- 


rounding Saba Rock. Shoals of irides- 
cent butterflyfish, zebra-striped 
angelfish, sleek grunts and large-eyed 
squirrelfish swim lazily among the 
underwater sea walls and into the 
hold of a shipwreck ketch. There are 
also barracudas, sharks, morays and 
stingrays. The rays are so tame, in 
fact, that Bert Kilbride can swim up 
to them and affectionately stroke 
them between their eyes. Friendli- 
ness must be contagious, for a shark 
dubbed Nemo visits regularly and al- 
lows swimmers to caress his gills. 
Mr. Kilbride’s greatest affection, 
however, is reserved for the hump- 
back whales that come to the wind- 
ward side of North Sound to court 
and mate. “I like to jump into the wa- 


ter with just snorkeling gear, because 
they are afraid of scuba bubbles,” he 
says. “It’s a wonderful feeling to be 
diving with whales. Some of them 
are forty feet long, yet they are so 
gentle.” Still another of his favorite 
sports is riding the giant sea turtles. 
Birds—Turtledoves, stilt-legged 
herons, blue-footed Brown Boobies 
and raucous-voiced gulls—also find 
Saba Rock a peaceful refuge. Here 
pelicans glide like prehistoric ptero- 
dactyls, and frigate birds hang 
kitelike over the shimmering water. 
Almost as varied as the forms of 
life thriving at Saba Rock are Bert 
Kilbride’s many interests. When he 


‘isn’t building or planting, or diving 


with friendly sea creatures, he can be 
found sponsoring a project to desig- 





nate North Sound a national under- 
water park. For the future, he plans 
his most exciting treasure dive to 
date: to salvage the San Ignacio, a 
Spanish galleon wrecked on Anegada 
reef in 1742. The ship’s manifest, 
which he found in Seville, shows 
1,822 bars of platinum on board, plus 
a trove of gold, silver, tin and pewter. 
Mr. Kilbride also contemplates a 
change of residence. Feeling civiliza- 
tion beginning to encroach, he in- 
tends to move just beyond North 
Sound, to build an underwater home 
worthy of Jules Verne on a site where 
seven shipwrecks are visible. Hap- 
pily, the surrounding reef would of- 
fer protection to the exotic denizens 

of yet another underwater garden. | 
Derek Fell 
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Thirties Transposition 
MVirs. Nelson Rockefellers Manhattan Apartment 


INTERIOR DESIGN BY ALBERT HADLEY, OF PARISH-HADLEY ASSOCIATES 


PHOTOGRAPHY BY JAIME ARDILES-ARCE 





In restructuring and scaling down the landmark Manhattan interior Nelson Rockefeller assembled in 1937, 

Mrs. Rockefeller asked designer Albert Hadley to retain as much of its diverse artworks and 1930s furnishings as 
possible. opposite: The dramatically lighted Entrance Hall is simply appointed, with Giacometti sconces, a Jean-Michel Frank 
chair and a Christian Bérard Aubusson rug. Collage by Mird, stone torso by Lehmbruck, Japanese screen from Edo period. Drap- 
ery fabric by Jack Lenor Larsen. ABOVE AND FOLLOWING PAGES: “The Japanese screen came from our country house,” says 
Mrs. Rockefeller. “I knew the colors in it were what I wanted in the living room.” With its Frank tables and chairs, 
and Giacometti consoles and lamps finished in gilt, “it’s the goldest room you've ever seen,” Mr. Hadley says. 

The ceiling cutout in this room, formerly the master bedroom, is a Fernand Léger design. 


FEW CHALLENGES could hold demands 
as great as the redesign of the Nelson 
Rockefeller apartment in New York 
City, recently completed by Albert 
Hadley for Mrs. Rockefeller. The 
original reception rooms, with their 
near-legendary furnishings and 
artworks, were designed for enter- 
taining on an expansive scale. They 
had a determined air of state occasion 


no longer appropriate; clearly, it all 
had to be reinterpreted in a more 
comfortable and private vernacular. 
“Happy and I were lunching one 
day in the spring,” Mr. Hadley re- 
calls, “and she asked me to just come 
and have a look and give my advice. 
I’d never been there and was thrilled 
to see it, and she was so pleased when 
I told her I thought we could get all 


the old furniture into the new space.” 

“I had begun retrenching, bit by 
bit,” Mrs. Rockefeller explains, “and 
knew exactly what I wanted. I just 
couldn’t use the immense spaces. 
Nelson filled them up, but they had 
become hollow, and there would no 
longer be the state occasions. 

“I wanted a more do-able, cozier 
apartment for myself and my two 
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opposite: “The new Living Room fireplace establishes a big thirties-type look at the back of the room,” 

says Mr. Hadley, “and the ceiling lights go from pink to blue and in between.” Small works by Klee flank a 
replica of a van Dongen Mr. Rockefeller bequeathed to the Museum of Modern Art. Andirons by Giacometti. ABovE: In the 
Dining Room, a shimmering tea-paper wallcovering sets off Jean-Michel Frank chairs covered in petit-point uphol- 

stery by Christian Bérard. Etching by Picasso, painting by Massimo Campigli. Alabaster jar is ancient Egyptian. 

FOLLOWING PAGES: Original cherrywood paneling warms the Library. The painting duplicates a Picasso 

given to MOMA. Sofa fabric by Brunschwig & Fils, open-arm chair fabric by Donghia Textiles, 
bergére fabric by Jack Lenor Larsen and carpeting by Patterson, Flynn & Martin. 

















sons. My only insecurity was to find 
myself with all those marvelous 
things and to want so much to know 
that Nelson would be proud of how I 
used them. The apartment had to 
keep the feeling of something that we 
had done together.” 

The original interior had been real- 
ized in 1937 by the remarkable team 
of Nelson Rockefeller, at that time 
only twenty-nine, and treasurer of 
the Museum of Modern Art; Wallace 
K. Harrison, a coarchitect, with Ray- 
mond Hood, of Rockefeller Center 
and later architect of the new Metro- 
politan Opera House; and Jean- 
Michel Frank, the undisputed French 
master of modern interior design. 

“The firm of Harrison and Rocke- 
feller,” as Nelson Rockefeller liked to 
call them, shared a lack of sympathy, 
when it came to domestic interiors, 
with the coolness of the 1930s mod- 
ernists’ insistence on an angular 
vocabulary of glass and chromed 
steel. “We shared,” he said, “the idea 
of doing something that had the 
spirit of Louis XV, in the sense of its 
excitement and its beauty—but mod- 
ern.” So Mr. Harrison designed the 
Rockefeller living room and dining 
room with matching cutout door and 
window frames of fluid double 
curves and rounded corners echoing 
a simplified Louis XV interior. 

When it came to the interior deco- 
ration, both Mr. Rockefeller and his 
architect felt there was only one per- 
son who could do it “in the spirit that 
had been worked out conceptually.” 
That was, of course, Jean-Michel 
Frank. Since the late twenties he had 
been the most influential—as well as 
the most publicized and imitated— 
interior designer in the world. 

Albert Hadley, like Mr. Rockefeller 
and Mr. Harrison, is an overt admirer 
of Frank’s work and his contribution 
to design. “It was a turning point in 
the decorative arts,” he says, “a be- 
ginning of simplicity in form. All 
that incredible furniture, with its 
echoes of Louis XV and Louis XVI 
and Charles X, has great meaning, for 
many reasons. The Rockefeller rooms 
Were fantastic, so very personal and 
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TOP AND ABOVE: A Giacometti lamp in 
the Library illuminates Chinese objects and 
a diminutive Henry Moore bronze, while 
daylight provides Alberto Giacometti’s 
slender bronze walking figure with a su- 
perb Central Park backdrop. opposite: Fam- 
ily photographs add a personal note to Mrs. 
Rockefeller’s Bedroom. The lamp is by 
Giacometti, the shagreen table by 
Jean-Michel Frank. Small bronze by Henry 
Moore, lithograph by Picasso. Neutral- 
toned fabrics on the club chair and Frank 
settee by Brunschwig & Fils; wall and 
drapery chintz by Cowtan & Tout. Car- 
peting by Patterson, Flynn & Martin. 


fascinating. It would have been crim- 
inal to have gotten rid of any of it.” 

Jean-Michel Frank brought to the 
apartment his deep-rooted classicism 
and sense of proportion, along with 
extraordinary originality, restraint, 
and purity of design. His concept 
was as close as could be imagined 
to “Louis XV—but modern.” 

He also brought to the project the 
impressive talents of his usual collab- 
orators, the Giacometti brothers, 
Alberto and Diego, who executed 
lamps, andirons and some furniture, 
and Christian Bérard, who designed 
Aubusson tapestry carpets, and up- 
holstery for the dining room chairs. 

Nelson Rockefeller’s personal con- 
tribution was a dazzling collection of 
art and objects. Guided by his fond- 
ness for form and color—“the two 
things I feel and enjoy and can under- 
stand”—he added Cubist paintings 
and a great deal of Chinese Export 
porcelain, which he felt harmonized 
with the Cubist works; and African 
sculpture, which he had been “sold 
on” since his mother, Abby Aldrich 
Rockefeller, began collecting it in the 
late 1920s. He said of the finished 
apartment, “To me, the whole place 
came to rest in a way that I found 
totally satisfying in every sense— 
with everything in balance.” 

That peaceful balance between the 
Frank furniture and the diverse 
Rockefeller collections has been 
maintained by Albert Hadley in the 
recent redesign, which is composed 
primarily of a wing added to the old 
apartment some twenty years ago, 
with interior architecture by Wallace 
Harrison. New upholstery, draperies 
and wallcoverings have been chosen 
with complete sympathy for the 
quality and spirit of the art and fur- 
nishings. Therefore, although re- 
freshed, the design maintains its air 
of assured and comfortable maturity. 

Mr. Hadley comments, “It’s done 
naturally, just as though Nelson 
Rockefeller himself were transposing 
from one space to another.” 

The cherrywood paneled library 
remains essentially a quotation from 


continued on page 182 
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The Collectors: 
Eccentric Visions of Nature 





Japanese Art in the Oklahoma Residence of VMr.and JVirs. Joe D. Price 


ARCHITECTURE BY BRUCE GOFF 
PHOTOGRAPHY BY NAKASHIMA AND TSCHOEGL 





ABOVE: A striking contrast to the Oklahoma plains, the Bruce Goff-designed home of Mr. and Mrs. Joe D. Price creates a dramatic 

setting for their Japanese art, primarily from the Edo period (1615-1868). opposite: “The ability to reconstruct nature . . . is an essential 
characteristic of Japanese painting,” says Mr. Price. This scroll from 1755 is by one of the “eccentric” Edo painters, Ito Jakucht. Having 
seen only a tiger skin, the artist apologizes, in his inscription, because he must copy this “ferocious” tiger from a Chinese book. 


TO SEE THE COLLECTION of Mr. and Mrs. 
Joe D. Price at Shin’enkan, the Price 


in stages, over a period of more than 
twenty years. Beginning as an aes- 
home near Bartlesville, Oklahoma, is thetic bachelor’s studio in the 1950s, 


to experience an eccentric vision some practical and domestic spaces 


within a fantasy. The house, created were added when Mr. and Mrs. Price 
by the late Bruce Goff to accommo- were married, in 1966. At the same 
date M desires, is in itself a time, a wing that serves as a gallery 
strang tric shapes for storing and displaying the Price 
pointins pward, strik- collection of Japanese paintings was 
ing cont textures and completed. As the family expanded, a 
opacities. | ol- tower was built as living quarters, 
ors and t with Mr. Price's office at the top. 
ture and de The gallery where the paintings 
hexagon moti! ire shown is hexagonal, with a 
richness seems a t ken pool in the center. Cabinets to 
tion of the bare Ok! the paintings, and against 
The house reach ch screens can be displayed, are 


on three side platforms; on the other 
three walls are shallow alcoves, based 
on the traditional Japanese toko- 
noma, for the large hanging scrolls. 
Mr. Price, an engineer, and until 
recently part owner of the family 
company of oil pipeline contractors, 
began buying Japanese paintings in 
the 1950s, without even knowing 
that they were Japanese. He found 
himself attracted to bold images of 
figures, animals, flowers and birds 
that he saw in the showrooms of 
New York dealers. “It was many 
years later,” he recalls, “that someone 
who could read Oriental calligraphy 
asked me, ‘Why do you have only 











ABOVE: Painti illery include Sakai HOitsu’s screen, Flowers of Four Seasons 
with the Thi 


1 screen by an anonymous painter from the Momoyama period 
(1573-1615) depi 1, left). The scroll in the alcove, or tokonoma, is by Jakucht. orros! 
rop: The four accon ed in this scroll by Shunrin Katsukawa. OPPOSITE BELOW: “ You 


must realize that th painting. It is by far the greatest masterpiece of 


Jakuchda in the United rand Hen before Hydrangeas. 
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ABOVE: An anonymous early Edo screen of a procession of samurai also captures 

the daily village life of the times. opposite: Mr. Price feels as strongly about architecture 

as he does about art. This view of the house shows his original residence, a simple bachelor’s 
studio, designed in 1953. “Frank Lloyd Wright and Bruce Goff. . . taught me to appreciate na- 
ture.” Agreeing with his two favorite architects, who found boundless inspiration in 
natural forms, Mr. Price sees ‘an absolute mastery of nature” in Japanese art. 


Japanese art, only a fifty-year span, 
and only six artists?’ Once I learned 
that my taste was limited to this par- 
ticular style, I began looking for this 
one period and these same six artists. 
That’s when I became conscious of 


what I had been doing; and once I 
knew that, collecting became easier.” 
Among the artists whose works 
Mr. Price has assembled are the eigh- 
teenth-century ic’ painters 
Ito Jakucht (1 10 Ss 
cialized in pictu \ 


Rosetsu (1755 
the group; and 
(1730-1781), whose p. 


one wondering whethe! 


ally crazy or only professionally so. 
Shohaku worked often in wild, 
splashy strokes of ink, while the 
paintings of Jakucht and Rosetsu are 
eccentric in subtler ways, combining 
meticulous naturalism in the details, 
with curious and playful distortions 
in the whole images. 

Other artists collected by Mr. Price 
include Sakai Hditsu (1761-1828) and 
his disciple Suzuki Kiitsu (1796- 
1858), the last important masters of 
Kimpa or the Decorative School, and 

rtists of the Ukiyd-e or ‘Pictures 
he Fl ating World” school, best 
wn | designers, but also, as 
Pric ples prove, truly ac- 


complished painters. The taste for 
bold decorative beauty with touches 
of the bizarre is as evident in the col- 
lection as in the house, and the cor- 
respondence is not accidental. “I had 
worked closely with two great archi- 
tects, Frank Lloyd Wright and Bruce 
Goff,” says Mr. Price. “They taught 
me to appreciate nature. What I saw 
in these paintings was an absolute 
mastery of nature by the artist.” The 
mastery, he emphasizes, is not so 
much a matter of copying nature as 
of rebuilding it. “The ability to recon- 
struct nature and even appear to 
improve upon it is an essential 
characteristic of Japanese painting.” 
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Japanese paintings of the later cen- 
turies, the Edo period (1615-1868), 
and by these artists, have only re- 
cently been considered highly desir- 
able by museums and by serious 
collectors who pursue works by 
great masters of earlier periods. Mr. 
Price bought many of his paintings 
from Japanese families who, he re- 
lates, “would love to sell their ‘mod- 
ern art’ to be able to buy older 
paintings.” A great upswing in the 
popularity of Edo painting occurred, 
he maintains, in 1971, when an exhi- 
bition of Jakucha paintings, “made 
up primarily from the emperor's col- 
lection and my own,” was shown at 


The taste for bold, decorative beauty 
is as evident in the collection as in the house, 


and the correspondence is not accidental. 


the Tokyo National Museum. A year 
later, a Rimpa exhibition was held at 
the same museum. “From that day 
on, Edo art of quality disappeared 
from the market.” Only a relatively 
small number of paintings, apart 
from study pieces, have been added 
to the collection since then. 

The extraordinary conjunction of 
art and setting that the Prices’ collec- 
tion and house represent is not to 
continue, since the collection has 
been given to the Los Angeles 
County Museum of Art, and will be 


- exhibited there as soon as a unique 


Bruce Goff-designed building is com- 
pleted, to house it. The question re- 


mains: How can Joe and Etsuko Price 
be comfortable and happy, with the 
Japanese paintings gone from 
Shin’enkan? They have a house at 
Lake Tahoe and an apartment in To- 
kyo, and will probably build another 
house in Los Angeles, in order to live 
near the collection. They will con- 
tinue to collect, pursuing always the 
best paintings by their favorite Japa- 
nese artists. Mr. Price’s private fan- 
tasy, made material with the 
collaboration of Bruce Goff and a bril- 
liant group of Edo period painters, 
will be transplanted to the West Coast 
and opened to the general public. 0 
James Cahill 
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A hillside home in Los Angeles provides 
Ricardo Montalban and his wife, Georgiana, 
with the atmosphere of serenity they cher- 


ish. “This house is very important to me,” the 
actor says. “] enjoy coming home to some- 
thing attractive, clean and orderly.” RIGHT: A 
Moroccan rug lies face down on the Mexi- 
can tile flooring of the Living Room. “I often 
like to use the wrong side of rugs and fab- 
rics, explains Mrs. Montalban, who created 


the interior gn. “The patterns and 
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WORDS ARE TREASURES to Ricardo 
Montalban, star of television’s “Fan- 
tasy Island” and creator of film and 
television characters over four de- 
cades. Polished in careful thought, his 
familiar baritone caresses each sylla- 
ble. When he speaks of his house in 
the Hollywood Hills, it is with undis- 
guised pleasure. “Georgiana is the 
sole creator of this home,” he says, 
referring to his wife. “I am the audi- 
ence and recipient of her talent.” 

Mrs. Montalban is the daughter of 
Los Angeles designer Gladys Belzer 
(see Architectural Digest, June 1983), 
who has created interiors for such 
personalities as Humphrey Bogart, 
Bing Crosby and Bob Hope, as well as 
for another daughter, Loretta Young. 
Having an accomplished parent can 
be as forbidding as it is encouraging, 
but she set about the redesigning of 
her own home neither avoiding nor 
clinging to her mother’s influence. “I 
Knew my mother could be my start- 
ing point, as well as a safety net.” 

To Mrs. Montalban, spareness was 
the key—a spareness that suggests 
nothing somber, but rather the buoy- 
ancy of freedom to reflect. “When I 
described to some friends what I in- 
tended for our home, they said, ‘Oh, 
but if you do it that way, it will look 
monastic.’ I said, ‘That’s perfect!’ ” 

Mr. Montalban agrees, recalling: 
“As a child, I lived in a small town in 
Mexico called Torreén. Our family 
was comfortable, but we lived in very 
simple little houses. There was no 
question of architecture, just of find- 
ing totally practical places to live. My 
parents had come from Castile, in 
northern Spain, where houses have 
almost monastic lines, they’re so 
stunning in their simplicity.” 

The serenity they both sought re- 
quired spaciousness, so Georgiana 
Montalban’s broadest stroke was to 
expand the living room, raising the 

ceiling and opening the area to the 

‘ctacular vistas of Los Angeles ly- 

below. Openness to the view 
the interiors: Natural light 

ely through the house. 
established a straightfor- 
Montalban then 
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disciplined herself to retain its simplic- 
ity. “It’s a never-ending restraint,” 
she says. “I'll add a piece, then an- 
other and another, until I have to stop 
and take it all away again.” 

Her husband delights in the result- 
ing clarity. “I like my attention fo- 
cused,” Ricardo Montalban says. “If 
a room is cluttered with minutiae, I 
feel I never get to know the space.” 

Yet for all the restraint Mrs. 
Montalban exercises in displaying 
pieces, she acquires them with exu- 
berance. “I buy things I like, what- 
ever catches my eye. Sometimes I 
won't even know why I like some- 
thing; I’ll get it home and realize it has 
a wisp of a favorite color in it, or that 
its patina matches fabrics I’ve used.” 

For Ricardo Montalban, this home 
has been a cherished retreat, the se- 
renity encouraging not withdrawal, 
but development. “I like to be alone,” 
he says. “I enjoy solitude. Just looking 
out over the city conjures up for me 
so many images: How many people 
are being born, how many dying, 
the victories and defeats. .. .” 


Such reflections, he is sure, enrich 
his art. “To know a character totally 















































fe 1 ] ABOVE LEFT: A French commode in the | 
I like my attention focused. Dining Area displays pre-Columbian fig- 


1 1 1 1 da Chi i . Mrs. Montalba i 
feo is cluttered with minutiae, tfeel — asends Chineseiron vase. Mes. Montalban 


Macerelli. Above: The Montalbans added 


I never get to know the space. the Mexican-inspired colonnade that wraps 
: : around the rear facade, and the similarly | 
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you must know the good and bad 
that exists in all of us,” he says. “I 
must make a character believable to 
myself before I can hope to make him 
believable to other people. I never 
play a villain or a saint; 1 play a man 
who does villainous or saintly things. 
Others may say that a character is all 
good or all bad, but each of us lives in 
the complexity and uncertainty of 
his own humanity.” 

Mrs. Montalban delights in having 
made of this house a kind of monas- 
tery for her husband’s actor’s soul 
and a refuge from his twelve-hour 
workdays. But perhaps the sweetest 
moment of victory came on the day 
she first showed her mother the fin- 
ished result. She says, “I was hoping 
for Mama’s approval, but she went 
walking around the house just like 
Bette Davis—never saying anything, 
just with that look. Then, sometime 
later, she was in the bedroom, exam- 
ining everything with my brother, 
and she didn’t know I was standing 
in the hallway listening. She said, 
‘Look, Jack! Isn’t it wonderful? And 
Georgie did it all by herself!’ 0 

—Randall Wallace 








ABOVE: Pale tones | ist 


reinforce the quiet, res 
by Corita Kent. RIGHT: I 
panorama, Ricardo Montalban li 
time on the poolside terrace alone—exce | 
dogs Lulu and Sadie. “Just looking out over 
the city conjures up for me so many images 
he says. Here he relaxes, reflects and 


works his beloved crossword puzzles 
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ABOVE: City Snow Storm, Guy C. Wiggins, 1934. Oil on canvas; 18” x 20”. An 
American Impressionist, Wiggins was best known for his city snowscapes. Here, the 
falling snow softly mutes the harsh edges and somber colors of a New York City scene. Henry B. 
Holt., Inc., Essex Fells, New Jersey. RIGHT: Zubnaja Ploschad, Wassily Kandinsky, 1916. Oil on 
canvas; 1442” x 14”. This view from his studio, painted after Kandinsky returned to Moscow 
at the outbreak of World War I, echoes his early development along Fauvist lines, with 
bold colors merging into almost abstract shapes. Galerie Gmurzynska, Cologne. 


A FERTILE GEOMETRY Of brick, mortar, It is thus surprising that for many 
marble and stone, the city inevitably centuries the urban form was not 
seems to draw the eye of the artist. recognized as a subject worthy of artis- 
Sheltered by mist or gilded by the tic inquiry. In his superb study, 
brilliance of a Ju in, the urban Townscape Painting and Drawing, J. G. 
landscape challenges the painter to Links suggests that during the Mid- 
record, explicat: I m with dle Ages and the Renaissance, views 
brush and palett 0- of the city were rarely painted for 
cess, the city, large i their own sake. All but ignored, the 
difficult to decipher cityscape appeared merely as an ap- 
ible, permitting both | lage to other more “important” 
and the monumental to be ioral, symbolic or narrative themes. 


with new intimacy and fresh insight Even Jan va ck’s intriguing image 
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ABOVE: View of Amsterdam with the Statue of Rembrandt and the Milk Market in the 
Foreground, Pierre Tetar van Elven, circa 1861. Oil on panel; 13%” x 18%”. The spirit 

of nineteenth-century Amsterdam is captured by a Dutch artist who was once court painter 
to Victor Emmanuel II in Rome. Daniel B. Grossman, Inc./Fine Art, New York. 
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ABOVE: The Festival of Giovedi Grasso in 
the Piazza San Marco, Francesco Guardi, 
1758. Oil on canvas; 20” x 34”. Ephemeral 
aspects are rendered here in this view of a 
festival in Venice. Whereas Canaletto relied on 
firm topography in his paintings, Guardi, 
also an Italian view painter, preferred to cap- 
ture the subtle effects of atmosphere upon 
a scene. Kurt E. Schon, Ltd., New Orleans. 


LEFT: Twenty-seven Studies for Romantic 
Views of San Francisco: Grey Day, Paul 
Wonner, 1980. Acrylic on paper; 17” x 
18”. This dramatic panorama of San Fran- 
cisco under stormy skies was created by an 
abstract realist who first gained prominence 
as part of the Bay Area figurative school. 
James Corcoran Gallery, Los Angeles. 





of the city in The Madonna with Chan- 
cellor Rolin serves only as a back- 
ground, subsidiary to the artist’s 
main purpose. In Italy, too, the city- 
scape was long neglected. Italian art- 
ists sought the ideal, and rarely 
depicted the urban form with fidel- 
ity. Michelangelo sums up this dis- 
dain for the city and for street life as 
the subjects of art, describing the ur- 
ban backgrounds painted by Nether- 
landish artists as deceptive of “the 
external eye ... stuffs, bricks and 
mortar ... done without reason, 
without symmetry and proportion.” 


It is ironic then, that though the city- 
scape finally began to develop as an 
independent artistic subject in seven- 
teenth-century Holland, it was in 
Michelangelo’s own Italy—in Ven- 
ice—that the art of the city enjoyed its 
most celebrated expression. 

The eighteenth century was the 
age of the traveling Englishman, of 
the Grand Tour, when every baron, 
duke or earl worth his title went 
south in search of sun, sin and the 


‘refined arts and society of Italy. “A 


man who has not been in Italy,” said 
Samuel Johnson, “is always conscious 





of an inferiority.” No destination in 
Italy was more alluring for these trav- 
elers than Venice. Rising from the 
Adriatic like a Venus clothed in cren- 
ellated lace, Venice symbolized all the 
beauty, exoticism and license of Italy. 
Forever en féte, its gay courtesans, 
masked balls, and gaming tables were 
as irresistible as its scenery. Nearly 
all visitors to Venice felt it necessary 
to purchase a veduta or “view” of the 
city to display at home as a memento 
and as an emblem of good taste. Art- 
ists like Carlevaris, Bellotto, Guardi 
and Canaletto catered to this demand, 
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ABOVE: London, View of the Thames in the Evening, Oskar 
Kokoschka, 1926. Oil on canvas; 24” x 35%”. Energetic brush- 
strokes add a pulsating vibrancy to this view of London painted 
in the Expressionist manner, one of Kokoschka’s high-vantage- 
point tableaux of great cities. Sotheby & Co., London. 


painting the Piazza San Marco at car- 
nival time, and splendid panoramas 
of the Grand Canal. Essentially docu- 
mentary, the best of these views pro- 
vide a study of the varying qualities 
exhibited by stone, marble, sea and 
sky when warmed by the incompa- 
rable Venetian light. 

In the nineteenth and twentieth 
centuries, the priorities of the painter 
changed greatly with respect to the 
city. The Impressionists concerned 
themselves more directly with the ef- 
fects of light than had the masters of 
the Venetian school. They painted 
the streets of Paris, not to record or 
to judge, but to explore color and re 


flection altered by movement, time of 


day, or season, much as they would 
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approach a field of flowers animated 
by the wind. Exuberant tone and ac- 
tivity mark Renoir’s treatment of the 
Pont Neuf bathed in radiant summer 
light. By contrast, Pissarro’s version 
of this same bridge is chilled by mist 
and the gray and violet hues of the 
Paris winter sky. In his views of the 
Gare Saint-Lazare, Monet, too, ex- 
plores light and atmosphere in a set- 
ting typical of nineteenth-century 
Paris, capturing the vitality of a great 
rail terminus wreathed in the opales- 


cent vapor of the steam engine. 

[hough Edward Hopper also treats 
everyday reality, very different con- 
cerns inspire his studies of twentieth- 
century New York. Unlike the 


Impressionists, Hopper comments on 


opposite: Rue St. Lazare, Camille Pissarro, 1893. Oil on 

canvas; 2942” x 24”. After abandoning his experimentation with 
Pointillism, Pissarro returned to impressionistic technique. Here, with 
loose brushstrokes and a sparkling palette, he evokes the gaiety 

of a bustling Paris street. Noortman & Brod Ltd., London. 


the city. In his images of the forgotte 
corners of New York—empty diners, 
lonely streets, and skylines of lo 
rooftops and chimney pots—Hopper 
draws quietly on his emotions, on his 
“most intimate impressions.” He cre- 
ates an architecture of solitude, an ur- 
ban world of pathos as austere as it is 
sometimes beautiful. 

When artists paint the city, they 
transfer more than its visible aspect te 
their canvases; they paint its history 
its legends, and ultimately they pain 
themselves. In so reconciling innei 
vision and objective reality, both the 
early and the modern masters enabl 
us to see, to better penetrate the mys 
teries of the city and of one another.C 

—John A. Cuadrad 
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Historic Houses: 
Melville's Country Years 


Literary Efforts and Dodest Farming at Arrowhead 


NEAR THE END of the summer of 1850, 
Herman Melville, a promising thirty- 
one-year-old writer from New York 
City, acquired 150 acres and a fine old 
house in the Berkshire hills of west- 
ern Massachusetts. Melville had been 
staying nearby and seems to have de- 
cided quite quickly to find a farm of 
his own in the area. He needed the 
quiet of the country, he thought, to 
finish a big novel he was writing, and 
perhaps too, he wanted to stay near a 
new and important friend, the author 
Nathaniel Hawthorne. 

The two had been introduced at a 


PHOTOGRAPHY BY PETER VITALE 
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picnic in August. Melville had just 
read and written rhapsodically about 
a collection of Hawthorne’s stories, 
Mosses from an Old Manse, compar- 
ing the author to Shakespeare and 
praising him for his “mystical black- 
ness” and “profound heart.” Haw- 
thorne took to Melville, too, and even 
invited him to his cottage near Lenox. 

Within a few weeks, and thanks to 
a loan from his father-in-law, who 

as the chief justice of the Massachu- 
setts Supreme Court, Melville, his 
wife, Elizabeth, and their infant son 
moved into their house along with 
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Melville’s widowed mother and his 
four unmarried sisters. 

Built in 1780 on land that once be- 
longed to the Mahican Indians, the 
house was in Pittsfield, on the post 
road between Hartford, Connecticut 
and Bennington, Vermont. For many 
years it had been run as an inn. Mel- 
ville named it Arrowhead, after the In- 
dian artifacts he plowed up in the 
fields in his attempt to farm the land. 
But his heart really wasn’t in farm- 
ing, and he plowed only enough to 
raise crops for a horse and a cow, and 
to plant a garden. Clearly, his mind 
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Believing that the peacefulness of the country would help him finish his magnum opus, Moby-Dick, Herman 

Melville moved his family to Pittsfield, Massachusetts in 1850. His friendship with Nathaniel Hawthorne flowered 

during the early years of his residency there. opposite: Melville called his 1780 Colonial-style house Arrowhead, in recognition 
of the fact that the land had originally belonged to the Mahican Indians. ABove: To spare the furniture, the North Parlor—re- 
stored to resemble a representative early-19th-century New England interior—would have been used by the large Melville 
family only for important occasions and for entertaining esteemed guests. The banjo clock is early 19th century. 


was preoccupied with his writing. 

He wrote every day from about 
9:00 A.M. to 2:30 P.M. in a large second- 
story bedroom he had made into his 
study. His writing table faced a north 
Window with a view of Mount 
Greylock. A bookcase full of the 
classics stood to one side. A harpoon 
served as a poker. In a letter to a 
friend in New York, he wrote, “I 
have a sort of sea-feeling here in the 
country, now that the ground is all 
covered with snow. I look out of my 
window in the morning when I rise 
as I would out of a port-hole of a ship 


in the Atlantic. My room seems a 
ship’s cabin; & at nights when I wake 
up & hear the wind shrieking, I al- 
most fancy there is too much sail on 
the house, & I had better go on the 
roof & rig in the chimney.” 

The sea Melville saw from his win- 
dow was the one in his memory and 
imagination, for the book he was 
writing all that winter and much of 
the next year was Moby-Dick. 

The imaginative and spiritual 


‘depths the book plumbed were 


hardly subjects Melville could share 
with his household. The six women 


probably knew little more of the sea 
than they had learned from reading 
his earlier books, among them, Typee, 
Omoo, and Mardi, all of them based, 
like Moby-Dick, on his three years as 
a sailor. Melville’s wife, Elizabeth, 
who was to bear three more children, 
worried constantly about the family’s 
finances. Arrowhead was large, with 
two generous parlors and a dining 
room clustered around a great chim- 
ney, but none too large for the size- 
able family it sheltered. 

Still, the conventions were ob- 
served. Neighbors came occasionally 
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The sea Melville saw from 
his window was the one in his 
memory and imagination. 


“My room seems a ship’s cabin,” Melville wrote of the 
second-story bedroom he transformed into his Study. He posi- 
tioned his writing table facing north so he could contemplate a 

view of Mount Greylock. Its double-ridge silhouette, which vaguely 
suggests the back of a whale, may have had special meaning for 
him as he penned Moby-Dick. It was in this room too that he wrote 
Pierre (1852), Israel Potter (1855), “I and My Chimney” (1856), 

The Piazza Tales (1856), and The Confidence-Man (1857). 
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Arrowhead was large, 





but none too large for the sizeable 


family it sheltered. 





LEFT: The focal point of the Chimney Room, which served the Melville 

family as their dining room, was the fireplace that figures prominently in the 

writer’s short story “I and My Chimney.” Melville’s brother, Allan, whose family later 
occupied the house, had quotations from that story painted on the panels above 

the mantel and on the stone lintel. The board settle and adjustable candlestand 

create an intimate work area near the hearth. above: The writer and his 

wife, Elizabeth, used the South Chamber as the master bedroom. 


to dine. ‘Old friends from New York 
stayed over. In good weather excur- 
sions to nearby Shaker settlements 
were organized. And, most to Mel- 
ville’s liking, his family and the Haw- 
thornes visited back and forth. 

The two men found privacy to talk 
in the hayloft of Melville’s barn. 
Hawthorne, then at his creative 
height, published The Scarlet Letter in 
1850 and The House of the Seven Gables 
the next year. In him, Melville found 
not only a writer he admired but also 
a kindred spirit and a confidant. 

When Hawthorne praised Moby- 
Dick, which Melville dedicated to 
him, Melville was ecstatic: “A sense 
of unspeakable security is in me this 
moment, on account of your having 
understood the book. I have written a 


wicked book, and feel spotless as the 
lamb. ... It is a strange feeling—no 
hopefulness is in it, no despair. Con- 
tent—that is it; and irresponsibility; 
but without licentious inclination. . . . 
I feel that the Godhead is broken up 
like the bread at the Supper, and that 
we are the pieces. Hence this infinite 
fraternity of feeling.” 

After a year and a half in the Berk- 
shires, Hawthorne moved back to his 
native eastern Massachusetts, and 
Melville never replaced their fellow 
feeling. He quickly wrote another 
novel, Pierre, or, The Ambiguities, but 
it was unfavorably reviewed. Then 
followed Israel Potter and The Confi- 
dence-Man. He also turned to shorter 
pieces for magazines, but the fees he 
earned for them were paltry. Money 
































A highlight of Melville’s early years at Arrowhead was his 
closeness to Hawthorne, to whom he dedicated Moby-Dick. The two enjoyed 
literary and philosophical discussions in the barn behind the house. 


troubles intensified when, on Decem- 
ber 10, 1853, a warehouse fire de- 
stroyed all unsold copies of Melville’s 


rowhead and a steady job. Finally, in 
1863, his brother Allan took over the 
property in exchange for a small 
house on East Twenty-sixth Street in 
Manhattan. Three years later, at the 
age of forty-seven, Melville at last got 
work as a customs inspector in New 
to Europe and the Holy Land ork, a post he kept for nineteen 
He died six years after retiring, 


books and income from them ceased 
His health began to decline. In 1856 
his father-in-law, hoping to restore 
his health, gave him money 


head was closed an 


persed for the winte! ew months after finishing Billy 


When they reasse1 ( ( 1. Only a few newspa- 
tried to make a living as a traveling rs carried the news of his death. 
lecturer, but his subjects were St vhead stayed in his brother 
rious to be popular. He look family until 1° Thereafter 
but could not find, a buy¢ r Ar sold, resold and re- 





modeled repeatedly, until 1975, 
when it was acquired by the Berk- 
shire County Historical Society, 
which has undertaken its restoration. 
The reputation of Moby-Dick has 
undergone a restoration too, since the 
tepid reviews that greeted its publica- 
tion. Today it is considered one of the 
great American novels—perhaps the 
greatest. One of the most intriguing 
questions that remains is how so” 
vivid a sea story could ever have been 
written in such a lonely country” 
house so many miles from the sea.0 
—Charles McLaughlin 
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Francesco Guardi (1712-1793) 

The Bacino di San Marco, Venice 
Canvas: 21x33 %in/53.3x 85cm 
Literature: A. Morassi, Guard/, 1973, 


November 16th— December 23rd pelle 3 taal lly fig sho 


illustrated brochure 
available on request 


Exhibition of Old Master Paintings 


including works by the following artists: 


Ludolf Backhuysen Francesco Guardi Jan Mytens 

Bernardo Bellotto . Melchior de Hondecoeter Tobias Stranover 
Cornelis Dusart Johann Koenig David Teniers II 

Jan Fyt Charles Francois Lacroix Willem van de Velde Il 
Jan van Goyen Wouter Mertens Philips Wouwerman 





























Timeless Designs 
Go kight lo The lop. 
ocal Point. 


Focal Point® cornice mouldings of tough lightweight 
Endure-all.™ Beauty that appears hand-sculpted, molded 
in single members that install with hammer and nails, 
come ready to paint or stain. In short, Focal Point makes 
master craftsmanship feasible for today’s homes. 
Choose from the industry’s largest selection of patterns 
to add drama to any style, especially contemporary. Take 
your timeless designs right to the top. With Focal Point. 
Send $3 for our brochures. 

Dept. AD123/2005 Marietta Road, NW. 

Atlanta, Georgia 30318/404-351-0820 
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Gwathmey Siegel and Associates 
continued from page 131 


passage of sky over sea, all blue and | 
white, right into the space, crowned | 
by the high chimney breast with its | 
marlin—these things make one ex- 


‘because it was all so long ago—the 
great passenger liners, the special 
early-twentieth-century luxury life 
on the sea. Everything else falls away; | 
it is all memory. How old and far off, — 
farther off than the inglenooks of — 
Victorian England, is that life, those 
ships, that jazzy beat of first class pas- | 


a 


= 


Nature and manufactured form are con- 
trasted in the greenhouse, where aluminum 
and glass meet with fern, palm and landscape. 





sage across the sea. Leaning on the 
bar enhances the illusion, as of wait 
ing to have a quick one with Evel 


That room—and Mr. Gwathmey 
talks about this house as a collectio 
of rooms—dominates all the others 


able furniture is everywhere. It, toc 
says “rooms,” as Mr. Gwathme 
wanted, rooms and a civilization e& 
quisite, old, and a little tired. It is a 
contradicted by the skins of the gre 
predators that sprawl across th 
floors of the study and master bed 
room, tiger and polar bear flat o 
with great domed heads, looking s 





continued on page 1& 
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Gwathmey Siegel and Associates 
continued from page 178 


powerful and so betrayed by Nature 

in this fantasy world of mankind. 
Finally, there is the open roof ter- 

race, the toit-jardin, that stretches hor- 


‘ izontally with the sea. It opens, as do 


all the major spaces, to that ocean 
view, where the broken profile of the 
tawny dunes is capped by the abso- 
lutely unbroken straight line of the 
sea—all of it running on forever east 
and west, more limitless by far than 
the axis of Versailles. It is ultimate lib- 
eration, or emptiness, and it leads us 





Visible from the upper deck are framed ocean 
vistas, and details such as metal pipe rails and 
a large oculus penetrating the deep sunscreen. 





to the spectacular open stair that 
overlooks the pool, which can now 
be seen as balancing the mass of the 
house with its shimmering plane of 
water. Between the two is the stair, 
with its shiplike landings. Here one is 
once more on the axis of the entrance | 
drive and the sea. The original prom- 
ise of that first perspective may not | 
have been fulfilled wholly, but there 
is a tendency to want to stay here on 
the stair in the sea wind. It is the joint, 
after all, between the island and the | 
ocean, “the old island ... that flow- 
ered once for Dutch sailors’ eyes,” 
and the sea where they still “beat 
on,” you know, “boats against the 
current,” just as they did when 
Gatsby first looked across the water. 
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For a truly sublime experience, 
thread your way through the cays of 
The Exumas. The sailing conditions 
have no equal. And the terrestrial plea- 
sures include unspoiled beaches, a 
shell collector's bonanza, a renowned 
wildlife sanctuary, picturesque 
villages and friendly people. Visit 
The Exumas. They’re easily reached 
from Nassau on Bahamasair. 





See your travel agent for reservations. Or call 
toll free 800-327-0787. In Dade County, 
433-3821. For sports information, call 
800-32-SPORT. 

For a free brochure on The Exumas and 
other Family Islands, write to Bahamas, 

PO. Box 523850, Miami, FL 33152. 
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Mrs. Nelson Rockefeller’s 
Manhattan Apartment 
continued from page 149 


the Harrison/Frank interior, but re- 
newed and filled out with a few addi- 
tional furnishings. The dining 


-room—in a dashingly stylish 1930s 


gesture—is lined with silver tea pa- 
per, providing a perfect foil for the 
original furniture. Mr. Harrison’s 
quietly dramatic cove lighting in the 
former master bedroom, now the liv- 
ing room, has been restored, includ- 
ing the fanciful ceiling cutout taken 
from a Fernand Léger design. 

Fabrics have been kept to simple 
linens, cottons and silks. “To have 





“T wanted a cozier 
apartment for myself 
and my two sons.” 


— Mrs. Nelson Rockefeller 





used a lot of chintz would have been 
too bad,” Mr. Hadley says. “Mrs. 
Rockefeller didn’t want anything 
fussy. She asked for soft and pretty, 
but tailored rooms, in keeping with 
the subtlety of the original ones.” 

Of all the new rooms, the most out- 
standing is the living room, where, 
thanks to the intentionally reduced 
scale of Jean-Michel Frank’s furni- 
ture, Mr. Hadley was able to include 
not only the majority of pieces from 
the former living room, but two Gia- 


cometti giltwood consoles from the | 


previous dining room, as well. “It’s 
the goldest room you've ever seen,” 
he remarks, “very spirited, gay and 
attractive, and certainly different.” 
The reconstructed apartment is a 
triumphant union of past and 
present, an extension of the former 
interior, about which Nelson Rocke- 
feller had said, “It’s got a warmth that 


is really quite exciting. It combines a * 


lot of qualities of the past, but done in 


a contemporary way. There's rich- | 


ness and quality with the simplicity 


of the modern, and these things mix . 


together very well. It’s ideal.” 


—John Loring 











The difference shows. 


From the Tai Ming collection by Drexel. 
For the name of the authorized dealer nearest you, call toll free 800-447-4700. In Alaska and Hawaii, call 800-447-0890. 
An Authorized Drexel Heritage Dealer is your assurance of consistently fine quality and service. Shop only where the registered emblem is displayed. 
Drexel and Heritage— the most respected names in furniture. 
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\ forgotten elegance returns 
to Honolulu with the new Halekulani.” 











he new Halekulani is able 

to fulfill the expectations 
of even the most impossible per- 
fectionist, to whom elegance is 
an integral part of daily life and 
style is nothing more than a 
natural attribute. 
Five acres of gardens stretch to 
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FLOWING LEAF MEDALLION 


Complete ett Leto 


includes medallions, cornices, friezes. 


ceiling and door panels 


Waikiki Beach. The cool, tropi- 
cal-white interior of each spacious 
guest room leads to its own lanai, 
with truly spectacular views of 
Diamond Head and the ocean. 
The new Halekulani is born, and 
Honolulu will 
same again. 
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* plaster reinforced 
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* lightweight and 
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* Custom work 
available 

















Cabinets 






pac room settings 
Wendelighting 


makes them all 
more exciting! 


Let us create your home’s lighting design 
using our unique optical projectors that 
enhance room settings by confining light 
rays to the contour of art objects. Request 
our free illustrated folder “Fine Lighting 
for the Serious Collector’ by writing 
Wendelighting, Dept. A, 9068 Culver Blvd: 
Culver City, CA., 90230, 213/559-4310: 
In the East, call 212/682-8775. | 
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You know the piano. 
It’s the one preferred by nearly every concert pianist you can think of. The one 
whose tone, touch, and musical tradition have virtually Wem defined what a piano is for 125 years 
You know the piano. It’s the one you think you can’t afford. 
But look at it another way. No good piano is inexpensive. And your banker can 
show you how the best one may be more affordable than you. think. 
And since it’s the piano that you want, it’s also the piano other people want. So it 
depreciates very slowly. And with proper care, it will last for generations. 
The piano you really want is, really, the only one you should buy. 
To learn more about this piano, write to a man whose name is on it, John H. Steinway. 
His address is Dept.83, 109 West 57th Street, New York 10019. 








We take brand-new, beautiful GM cars. 241 last year. | 
And in one brutal test after another, we total each and every 
one of them. Far more than any other manufacturer. 

Some we drive head-on into a barrier and carefully 
study each test result, car after car. That’s only one of the ways; 
we learn about their crashworthiness. 

We also bash in some roofs. And crush cars, one end at 














e, in a powerful vise. To test, under crash conditions, 
‘major part we make. 
) All this cruel and unusual punishment is part of the 
}iry's most extensive safety-related research and testing 
pam. It’s led us to such innovations as recessed door 
jles, energy-absorbing steering columns and side-door 
ji beams. And all to protect you. 


We believe in taking the extra time, giving the extra 
effort and paying attention to every detail. That’s what it takes 
to provide the quality that leads more people 
to buy GM cars and trucks than any other 
kind. And why GM owners are the most 
loyal on the road. 

That’s the GM commitment 
to excellence. 
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Last year Gstaad. 
This year gold.’ 





ARTISTS DE@GUE 


A Conversation with Mark di Suvero 


RETRIEVING BEAMS OF wood and steel 
from New York City’s demolition 
sites, sculptor Mark di Suvero in- 
vented an architecture of his own. In 
his works of the early 1960s, building 
materials gesture with all the inten- 
sity of brushstrokes in the liveliest ab- 
stract painting of the period. Freed of 
functional demands, wood and steel 
become as expressive as oil on canvas. 

Di Suvero’s appeal to a general au- 
dience has always been strong, while 
critics and other artists have accorded 
him a place similar to that occupied 
by the late David Smith. Like Smith, 
di Suvero is a sculptor with the 
power to break down the barriers of 
art-world factions. His massive I- 
beam structures are demanding but 
never overbearing, even when they 
reach beyond fifty feet in height. Di 
Suvero’s art addresses viewers in an 
open, generous spirit. He has taught 
monumental scale to be human. 


i 
ea 


Sunflowers for Vincent, made ly f n a ship 


Manhattan and the East River from d 


Queens. Two huge sheds provide living, wi 





HANS NAMUTH 





; propeller, overlo 





A sculptor who “taught monumental scale to 
be human,” Mark di Suvero expresses buoy- 
ant, delicate, even humorous emotions in mas- 
sive sieel. Sparking matter with spirit is his 
intent: “Without it, sculpture is just metal.” 





“Like much architecture,” he says, 
“a lot of sculpture is involved in a fu- 
turistic dream. That can be very excit- 
ing, but much more is possible—to 
give ecstatic joy. Unity and joy. That’s 
why I like to suspend elements from 
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studio comple 


nd « play : 


Overshadowing di Suvero and a visitor is Mahatma, his 1978-79 hom- 
age to Gandhi. Its symmetry and stillness, far from being rigid, can be 
gently “rocked” with a tug on the rope swinging from the upper beams. 


‘the beams of my works, so they 


can interact with the wind and other 
forces” —including the viewer. In some 
of his sculptures, chairs and bunk- 
like platforms swing from cables, 
inviting audience participation. 

After studying and working in the 
San Francisco area for several years, 
di Suvero set up his first permanent 
Manhattan studio in 1959. His first 
solo exhibition came the following 
year, at Richard Bellamy’s Green Gal- 
lery. Bellamy, who now runs the Oil 
and Steel Gallery, is still di Suvero’s 
New York dealer. The artist is also as- 
sociated with Construct, a sculptors’ 
cooperative based in Chicago. 

In 1966, di Suvero built his Tower 
of Peace, a protest against the war in 
Vietnam. Refusing to mount a one- 
man exhibition in the United States 
until the war was over, he showed his 
major works of this period in Europe. 
Returning to America in 1975, he 
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A striking new design 
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ARTISTS DIALOGUE 





set up a studio at Petaluma, forty 
miles north of San Francisco. Then, 
three years ago, he began work on a 
second studio in Long Island City, a 
section of the borough of Queens. 
“My dream,” he says, “was to be 
able to work on both coasts. So I’ve 
kept my place at Petaluma. I have a 
forty-foot crane, and a railway spur 
for flatcar deliveries. Steel beams, as 


, 





A Conversation with Mark di Suvero 
continued from page 192 


of studio floor below, through the im- 
mense open door of the shed, out to 
the river. “I had a choice,” says di 
Suvero. “I thought of building in a 
view of the Manhattan skyline from 
up here, then I decided to forgo it. 
The windows give you a glimpse of 
the water. The skylights show you 
the sky. I’ve sacrificed the city, but 
that’s visible from the work areas. Ev- 


PHIL TOY 





three to six months. The only stipula- _ 
tion is that when the time is up, they 
take their work with them!” 

On the river side, the north shed _ 


; Looe | 
serves as an exhibition space for Mark 


di Suvero’s larger works. The magis- 
terial Mahatma, a sculpture dedicated i 
to Gandhi, was a recent occupant. _ 
When di Suvero first began to work 
with heavy-duty I beams, he often 








Corrugated metal walls in his New York warehouse-studio form an unplanned At work in northern California, where he maintains another | 


backdrop for some of di Suvero’s works: Zar, with coil; and the in-progress Upbox. 











large as I'll ever need, appear right 
on my doorstep. But I also wanted to 
make large pieces in New York and 
show them here right away, with- 
out having to send them cross-country 
That’s the reason for this place.” 


Di Suvero’s New York domain 
called Spacetime Const ucts ¢ orpora- 
tion—is perched the f the 
East River, with 


upper Manhatta) 

immense corruga 

merly the w: 

A long ramp | 

reaches of the 

addition has been built for th 

living quarters. Laid o1 

loft, the living area llumin 
a row of skylights 


front wall look across 
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erything you see from here is natural. 
It’s a good place to retreat to.” 

The rest of the south shed is occu- 
pied by a tool room, a storage area, 
and the artist’s main work space, 
dominated by gargantuan bits and 
pieces of sculpture, some suspended 
trom heavy chains. The south shed 
also has a studio, where the painters 
among di Suvero’s assistants pursue 

»wn work, and the north shed 

| studio for younger sculp- 

i by di Suvero’s Athena 

set up the founda- 

but the selection 

ompletely free 

r gets space to 

terials, tools 

ire four artists here 


stay for a period of 


large studio, di Suvero tightens a stray bolt on Molecule, 1977. — 










arranged them in tripod configura- — 
tions, giving his sculpture a lively, | 
striding look. Objects as tall as two- ” 


by familiar human impulses. Much © 
of di Suvero’s work still has a lively, ~ 
restless air, yet Mahatma is different. — 
A single beam rises straight from a _ 
wide base to support two horizontal — 
elements joined in a narrow V. Ma- 
hatma is winged and at the same time — 
preternaturally still—an overwhelm- 
ing presence until the viewer pulls on 
a rope suspended from the beams. — 
The V begins to rock. It’s a dignified 
motion, and yet friendly, an acknowl- 
edgment of the human presence. 
According to the artist, “There’s 
nothing more intense than the light 
of an arc welder. That is the sculptor’s 





continued on page 198 
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$2,100 SCOTCH IS 
HARD TO FIND 


The explanation is that 
25-year-old Glenfiddich—easily 
the world’s most expensive 
Scotch—is also possibly the rarest. 


J ust one barrel of this 
splendid single malt is available 
this year. That means a few 
precious bottles. 


As befits a Scotch of this 
calibre, 25-year-old Glenfiddich 
is being ated only in a hand- 
cut Edinburgh crystal decanter 
crowned with a truly regal solid 
Sterling Silver Stag’s Head. It is 
accompanied with appropriate 
documentation and presented 
in an inlaid wooden chest. 


ae acquire a decanter, 
please call William Grant & 
Sons, Inc. collect at (201) 225- 
9000 or inquire through your 
local purveyor of fine spirits. 


And remember, whether 
you add this matchless whisky 
to your private stock or present it 
as a gift, the most extraordinary 
thing about Glenfiddich is nei- 
ther the decanter ( 
nor the cost 
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Glenfiddich Highland Unblended 
Single Malt Scotch Whisky, 86 Proof. Bottled in Scotland 
© William Grant & Sons, Inc Ne ew York, N.¥ 1002 0 


Prices may vary from state to state 
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A Conversation with Mark di Suvero 
continued from page 196 


light, and when he’s finished with a 
piece, that light is gone. Absolutely. 
You just hope you’ve gotten some of 


_that energy, that spirit, into the piece. 


Without it, sculpture is just metal. A 
piece has to have some life, in order 
to connect with the spirit of the place 
where you install it. That’s the main 
problem a large sculpture has to 
solve—how to make contact with its 
surroundings.” Mahatma first ap- 
peared on the campus of Northwest- 





PHIL TOY 


Finished and unfinished forms rise, dinosaur- 
like, on di Suvero’s property in Petaluma, 
California. Arikidie, at left, has a shape he 
often returns to: tripod base, thrusting beams. 





ern University, then was moved to 
a site in Chicago’s Loop, the down- 
town area bounded by elevated train 
tracks. “It wasn’t a perfect instal- 
lation,” di Suvero says, “but it had 
some interesting points. Mahatma is 
so tall that passengers on the trains 
could look out their windows and see 
the upper beams floating by.” 

At di Suvero’s New York studio, 
the stark metal arms of a bridge 
crane reach out over the East River. 
“The crane was used for unloading 
bricks from upriver kilns. I’d like to 
get it working again, so I could make 
floating sculpture. Also, I thought 
some of New York’s problems could 
be solved by building housing units 
on the water—a million units, more 
or less, ought to do the trick. But my 
friends on the Board of Estimates 
didn’t think too much of the idea.” 

Di Suvero, with a clear eye for the 





continued on page 200 











“Give me a lever long enough and | will lift the earth’—Archimedes. 


OW A LEVER BEAUTIFUL ENOUGH TO LIFT A BATHROOM OUT OF MEDIOCRITY. 


dorned here with malachite, available also with tiger eye, or an all metal finish, chrome or gold plate. All SHERLE 
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60 East 57th Street, New York, New York 10022, 212-758-3300 
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A Conversation with Mark di Suvero 
continued from page 198 


practicalities of his art, has made him- 
self expert in matters usually associ- 
ated with heavy construction. He is 
a master welder, a part-time forklift 
~ operator, and something of a virtuoso 
at the controls of a crane. Mundane 
skills, perhaps, yet even these bring 
out the quality of his vision: “When 
you pick up a large weight with a 
crane, you need a sense of its center of 
gravity. This is something dancers 
understand, the way you can control 
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In rural Petaluma, di Suvero has set up his 
ideal construction site. Steel beams, delivered | 
by flatcar, “appear right on my doorstep.” He — 
expertly runs the forty-foot crane himself. 





a weight by shifting its center. Work- 
ing near the limits of a crane’s capac- 
ity, it’s very easy to make a mistake. 
A cable can snap, the whole rig can 
tip over. So the process is delicate— 
like playing a violin. I try to get some © 
of that sense of balance into my work. 
Just because a sculpture is big, it 
doesn’t have to be rigid.” 

And when the free-floating beams 
of di Suvero’s sculptures move, they 
often make sounds—pinging, clank- 
ing, resonating notes. These effects 

. . a may not be strictly musical, yet they 

A Lovely George III Reproduction Bowfront : : ; : 

Chest of 4 Graduated Drawers made in England harmonize beautifully with this art- 
of Finely Figured Mahogany and Hand Finished toa ist’S monumental lyricism. “The last 
Luxurious Brown Colour. The Top and Drawer Fronts . Sy “a 

are Crossbanded and Inlaid with Satinwood. 37”W x 20%”D x 32”H thing I want to do,” he Says, 1S to 
‘D.*) build one of those huge, aloof metal 
WO O D C6) H O GAN monoliths. When I install one of my |~ 
i sculptures, I always hope it’s going to | 
change the neighborhood—for the . 
better, naturally. And sometimes it | 
has actually worked out that way.” 











America’s most distinguished wholesale source for Fine English Furniture 


305 East 63rd Street, New York 10021 / Telephone: 212 —355-1335 


Sole American distributors for Norfolk Antique Company 














In Dallas: Gerald Hargett, Inc., 350 Dallas Design Center 


In Houston: Gerald Hargett, Inc., 5120 Woodway —Carter Ratcliff ! 
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GP 
Girard-Perregaux 


Since its beginnings, in 
1791, Girard-Perregaux has 
consistently demonstrated 
that rare ability to combine 
advanced technology with 
flawless, innovative styling. 
Treasured by such notables as 
Napoleon Bonaparte, King 
Louis-Philippe and Emperor 





metric Observatory at Neu- 
chatel, Switzerland, in 1866. 
To be a chronometer, a time- 
piece must be subjected to 
13 days of rigorous testing at 
the Observatory. Tempera- 
ture variations and resistance 
to magnetic fields, as well as 
400 sharp blows aimed at 
the watch case, must be 
withstood without loss of 
precision before official cer- 
tification can be awarded. 

Girard-Perregaux takes 
pride in being one of the last 
major Swiss watchmakers 
producing its own superior- 
quality movements. This has 
enabled G.P. to develop a 
Quartz Chronometer series 
so unwaveringly reliable that 
every movement is guaran- 
teed for 3 years. 





Exclusive Retailers 
Behind Girard-Perregaux 


Alessi’s 
Baton Rouge, LA 


Roger W. Briney Jewelry 
Kokomo, IN 


Franc Jewelers 
Burlingame, CA 


Grebitus & Son 
Sacramento, CA 


R. Herz 
Reno, NV 


Johnson & Company 
Palo Alto, CA 


J.S. Kuge & Sons 





From the Laureate series of Quartz Chronometers. In stainless steel 
and 14K gold. Calendar; virtually scratchproof sapphire crystal; 

water-resistant to 100 feet. Includes Official Certification of Quartz 

Chronometry. Movement guaranteed for 3 years. Appropriately priced. 


Maui, HI 


Shreve, Crump & Low 
Boston, MA 





Napoleon III, Girard-Perre- 
gaux timepieces quickly 
earned a position far be- 
yond the mere symbols of 
affluence. 
Girard-Perregaux has 
continued to win countless 
horological awards from 
observatories and at interna- 


Tourneau 
New York, Bal Harbour 


GIRARD-PERREGAUX 


Chro HE meters 


tional exhibitions, becoming 
a standard of excellence to 
the truly discriminating. 








Quartz Chronometer 


Girard-Perregaux has 
been producing chronome- 
ters since the founding of 
the Astronomic and Chrono- 
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our ‘treasures. 
A wealth of pleasures and 
activities await your discovery 
acme ie ae ME Naar lem ale) 
championship golf courses, 
twenty Har-Tru tennis courts, a 
new marina, esse dining, 
sun-bleached beaches, spectac- 


ular sunsets. Plus, elegant 

accommodations to be found only 

at Longboat Key Club...and a staff 

to pamper and spoil you. All 

this a mere seven miles from 
¢Sarasota’'s jetport. 


Call for information and 
receive a small cache of 
treasure from Arvida’s 
island resort community 
on the Gulf of Mexico. 
Toll-free outside Florida 
800-237-8821; in Florida 
800-282-0113. Or, see 
Muig@icia eae 


LONOBOAT KEY’CLUB 


An Arvida Resort Community 
301 Gulf of Mexico Drive - Dept. AD - ee, Key, Florida 33548 + Tel. 813-383-8821 








Dalla 
an Watson Assoc 


eles 
Scott Assoc 


isco/Denver 
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YOUR 
LABEL 


Please attach 
your Architec- 
tural Digest label 
here, or copy 
your name and 
address as it 
appears on your 
label: 














All our services to subscribers are faster 
when you include your subscription label. 


WRITE IN NEW 
ADDRESS 





Name 





Address 





City State Zip 


Unlisting Service. See Below. Just check this 
box, send us this coupon and your label. 


Cj Do not give my name to mail advertisers 
who rent the Architectural Digest list. 


MOVING? Please give us 8 J 


weeks notice. Attach your label when you | 
send us the new address. 


RENEWING? Check your I 


label to be sure it's correct. By the way, your 
Jabel shows the last issue in your current sub- 
scription in the top right corner. (Example 
MAR 81 means March of 1981 is the last issue 
you'll get.) For uninterrupted service, include 
your label with your order 


COMPLAINT? we ca 


give faster results when you include your 
label 


ARCHITECTURAL DIGEST 


P.O. Box 2415, Boulder, Colorado 80322 


| 
| 
| 
| 
| 
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RI TISOH INTELLIGENCE. 


On the three gallery floors of Florian Papp, one may view the products of the finest minds of Eng- 








land's 17th, 18th, and early 19th centuries. Remarkable period pieces, reflecting the eS cabinet- 





maker's sense of proportion, detail, and sheer excellence of invention. aes why, for three gener- 





ations, the family of Florian Papp has dedicated itself to the discovery and acquisition of fine period 





English furniture. Well repaying, we think, a visit from the intelligent collector, designer, or curator. 





—Melinda Florian Papp and William James Papp, ur. 






Ne AL ae 


962 Madi$on Ave., near East 76th St., NY. hg 10021. (212) 288-6770. Serving the requirements of collectors, interior designers; and TORY eet eae cle) Oa 
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Manheim Galleries na 
New Orleans 
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UNIQUE 


FRAGRANCES 
CREATED 
To 


PLEASE WRITE 
To Us 
TO RECEIVE 
A COPY OF 
OUR 


BROCHURE. 


4, 


AND COMPANY 


Mahogany long case clock inlaid with satinwood, 
ebony, ivory. Belgium, circa 1730. D. Bafselier, 
Brussels (clockmaker) 

Mahogany Chippendale Desk. Formerly the property of 
Her Royal Highness Princess Royal Alice, sister of 
King George VI, aunt to Queen Elizabeth. 


y 

























ENVIRONMENTAL 


COMPLEMENT 
FINE INTERIORS 





HOME FRAGRANCE 
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® 
SCARBOROUGH 





WILTON, NEW HAMPSHIRE 03086 










































You are invited... 


to enjoy the finest 
in art and antiques 


For the first time, Architectural 
Digest has compiled for you the 
finest, the most splendid of the 
worlds of art, antiques and dec- 
orative arts collecting—in one 
special issue. 


The Architectural Digest ART 
AND ANTIQUES ANNUAL will 
also bring you authoritative 
investment information, cur- 
rent directions in the collect- 
ing market and an expanded 
“Reader’s Directory” listing of 
galleries and shops. 


To reserve your copy, mail in 
the coupon below today. Your 
copy will be mailed to you upon 
publication in November 1983. - 


Mail to: Architectural Digest, Dept. AVD3 
8460 Higuera St., Culver City, CA 90230 








Name 





(please print) 
Address 


City 





State Zip 

Indicate quantity: 

#9001A1 The Architectural Digest 
Art and Antiques Annual $4.95 

Please add $1.00 per unit for shipping 
and handling; add $3.50 for foreign 
orders, U.S. funds only. 


C1) Check payable to Architectural Digest 

(add 6% sales tax if delivered in California) 
LOOVISA UO) MasterCard Diners Club 
CJ) American Express Exp. date 























Card # 









Signature 
(if charging) 
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4 ance Cay 

The Essence of 

Thee ete meelileay 

cooking. Our elegant 

OMe cert ea 

celain exterior con- 

ceals an energy efficient 

wood or coal burning stove. 

Ce sree aim ilece rw mON Tot} 
RUHL Cart Me ierLe 

CRM ca symm Camel cramer lit maere) atts 

© Oven door of tempered glass with 
thermometer 


© Storage box 
© Wok adaptable 
Pema ec lia 
e Removable ash pan 
© Compact 34 x 24 x 34 
Design a Storia 
in your home. 
FOR YOUR NEAREST 
DEALER, CALL TOLL FREE 
(800) 252-4400 in CA (707) 762-0301 
STORIA, a Division of G.T-S. 
1213 McDowell Blvd., Petaluma, CA 94952 








DR. MARTIN LUTHER KING, JR. 


Limited Edition, 
24 Bronzes 


- Two-time 
Sillivzes Beer Apbabab at: 


Califé 
(213) 3 
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pet URAL DIGEST 
245 ae ee we Se ae 


Saving your 
back issues? 


Slipcases keep them 
neat and dust-free! 


A. Coffee-color vinyl case attractively 
gold stamped on cover and oe 
provides functional beauty p 

added protection for trea stir back 
issues of Architectural Digest. 
Two cases will hold 12 issues. 


#201111 SOFT SLIPCASE $8.95 (2.00) 


B. Function meets beauty in this 
attractive see-through organizer. 
Handsome and sturdy acrylic case 
keeps a complete year of Archie 
tural Digest handy and dust-free. 


#200011 CLEAR SLIPCASE $22 (2.25) 


Pe AS NPC es Deke 


CALL TOLL FREE 800-421-4448 


Mon.-Fri. 7 A.M.-7 P-M., Sat. 7 A.M.-1PM., 
Pacific time In California, call 800-252-2071 
Credit card orders only. Minimum $ 

(For Customer Service, call 213-836-7090.) 
Please allow 6 weeks for shipment. Items may 

be Su preo separately. Offer good in USA and 

Canada only. 

*Architectural Digest is the registered trademark 
of Knapp Communications Corpor ation, used 
with permission 


Mail to: 
Architectural Digest Selections, Dept. A6D3 
8460 Higuera Street, Culver City, CA 90230 - 


NAME 


A6D3 
ADDRESS 


CITY 





STATE ZIP 


Quantity 
#201111 SOFT SLIPCASE $8.95 (2.00) 
#200011 CLEAR SLIPCASE $22 (2.25) 





Grand Total $ _____ (Please add 
amount indicated in(__) for shipping and 
handling per unit shipped.) 
C Check payable to Architectural Digest 
Selections 
(add 6 % sales tax if delivered in CA) 
)Visa (© Mastercard J Diner’sClub 
J American Express — Exp. date 


Card # __— 


Signature — 
(if charging) 





PACIFIC DESIGN CENTER 
LOS ANGELES (213) 657-5130 


FURNITURE BECOMES ARTE. . . 


in our exclusive collections 
created by Paolo Barracchia. 
Using warm exotic woods, in 
combination with radiant 
lacquer, brass and gold, the 
collections blend classic 
design with contemporary line. 
_Implementing the most 
advanced processes in furniture 
building along with expert 
craftsmanship in the fine Italian 
_art of wood-working, we have 
built furniture which is durable 
and elegant 





a 


gee te Sapir 


MIAMI AT E.G. CODY 
SAN FRANCISCO AT CHALFONTE ST. GILES PHOENIX AT ARTINNATE S.W.D.C 





The individuals tastes are satisfied in the selection of wood lacquer colors, in any 
. combination, matched with stone accents in Lapis, Malachite and other semi-precious 
stones. 





A ROT EF Bae A 


9 ma am Ne LS 8 





illustrated brochures and wood samples send $15.00) tc ARTEBELLA, 8687 Melrose Ave, Los Angeles, CA 9006 


- a - 


Discover = 
our treasures. 


Come share our riches in the 
elegant accommodations at 
Longboat Key Club, Arvida’s _ 
OIC MCUCMNI CIO EATO RM OCLLLUU LULA 
on the Gulf of Mexico. Gourmet 
dining and unsurpassed service, 
with a staff waiting to pamper 
and spoil you. Plus, two 
championship golf courses, 
twenty Har-Tru tennis courts, a 
new marina, sun-bleached 
beaches. ..and spectacular 

TIN IRM URE B Ue aall 
miles from Sarasota’s jetport. 


Call for complete 

information and receive Fs 
PMG limes leit) mec acky TC eee 
to hint of the pleasure 
awaiting you here. Toll- 
CMM a Caer 
800-237-8821; in Florida | 
800-282-0113. Or, see 

your travel agent. 


LONOBOAT KEY'CLUB 


An Arvida Resort Community 
301 Gulf of Mexico Drive - Dept. AD - Longboat Key, Florida 33548 - Tel. 813-383-8821 








B.Dalton | 
presents a blueprint 
for success. 


a 


To celebrate the 75th anniver- 
sary of The Gold Medal, this volume 
offers an in-depth look at the work 
of those architects who have most 
influenced the direction of architectural 
design. 400 illustrations, including 
photographs, plans and original draw- 
ings, provide invaluable insights into 
the achievements of the Medalists. 

The AIA Gold Medal , by 





Richard Guy Wilson, is available now a 

at selected B. Dalton store McGraw Hill, $50.00 
ES), Won. 
BOOKSELLER 

700 B. Dalton Booksellers nationwide. Check your yellow pages. ea 


©1983 B. Dalton Bookseller 
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SELECTIONS 










Neat way 
to tidy up 
back issues: 


Our clear acrylic 
magazine bin 













Beside your favorite chair, in 
ee office or in your library ona 
ookshelf, this sturdy acrylic bin 
keeps Architectural Digest back 
issues handy, neat and available. 


#200111 MAGAZINE BIN $41 (3.00) 


CALL TOLL FREE 800-421-4448 


Mon.-Fri. 7 A.M.-7 P-M., Sat. 7 A.M.-1PM 
Pacific time. In California, call 800-252-2071 
Credit card orders only. Minimum $15 

(For Customer Service, call 213-836-7090.) 
Please allow 6 weeks for shipment. Items may 
be shipges separately. Offer good in USA and 
Canada only. 


“Architectural Digest is the registered trademark 
of Knapp Communications Corporation, used 
with permission 







Mail to: 
Architectural Digest Selections, Dept. A6D3 . 
8460 Higuera Street, Culver City, CA 90230 
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A6D3 
ADDRESS 


CITY 








STATE — 





ZIP= 





Quantity 





_______ #200111 MAGAZINE BIN $41 (3.00) 













Grand Total $ __________ (Please add 
amount indicated in(__) for shipping and 
handling per unit shipped.) 
OC Check payable to Architectural Digest 
Selections 
(add 6% sales tax if delivered in CA) 
O Visa © Mastercard UO Diner’sClub 
() American Express Exp. date 











et ——— 






Signature 
(if charging) 


fornia 
LA JOLLA 


lla Antique Corner 

a Jolla Blvd. Zip 92037 

9) 454-1261 

4, cl Su 

happy and friendly source for period French 
y antiques and unusual Kitchen accessories 
1d 19th century armoires, bonnetieres,tables 
her finely carved prized furniture. Visit this 
importer and enjoy the beauty of provincial 
1 antiques presented by a dealer that loves 
rk. Design consultation availabie 










ymas R. Ladner Antiques 
La Canada Zip 92037 
619) 459-3753 Hrs 10-5 
2ct English, Continental period furniture 
ct importer 17th and 18th C. Thomas R 
ner, ASIA. 


LAGUNA BEACH 


n imports — Far East Fine Arts 

. Coast Hwy. Zip 92651 

4) 494-6505 Hrs. 9:30-5:30, cl Sun 
porcelain, ivory, lacquer, netsukes, snuff bot- 
‘onzes. Circle #30 for brochure 


SAN CLEMENTE 


Antiques of San Clemente 

El Camino Real Zip 92672 

) 492-5130, 492-2620 Hrs. 10-5 

nent quality antiques are stressed. 18th, 19th 
ish and European. One of America’s premier 
. Circle #1 for brochure 


)SAN FRANCISCO 


Designs of Japan 

§ 15158 Zip 94115 Ph(415) 921-6511 
§ appointment only. 

ist in traditional Japanese 
Dock prints. One of the most 
ie dealers in the United 
Extensive stock, subjects 
sts, illustrated in catalogs 
descriptions and prices 
ipon and circle #8 for cur- 
talog or #9 for all five 
iS 




































e Fair 
th St. at Showplace Square So 

) 863-3914 Hrs 10-5, cl Sa, Sun 

One of the West's leading trade 
sources specializing in quality 
Country French Antiques. Al- 
ways a large selection of fine ar- 
moires, bonnetieres and tables 
Only through your dealer, de- 
signer, or architect. Circle #28 
for brochure. 






featuring 

FURNITURE 

French English & Continental 
ORIENTAL ART 

Large & varied selection 





PAINTINGS 
PHANDELIERS SILVER 
CLOCKS 
ART GLASS BRIC-A-BRAC 





DOUGHTY & BOEHM BIRDS 
& much, much more all at 


oN. WELLS*312/337-4502 
Monday - Saturday 10 to 5 
Sunday - Noon to 5 


€ are interested in purchasing 
orthwhile ART of all periods 


WHOLESALE & RETAIL 
VISA & MASTER CARD 
SPECIAL DONROSE 
REVOLVING CHARGE 






SAN FRANCISCO 


Edwards Antiques Accessories 

at the Galleria at Crocker Center 
50 Post Street Zip 94104 
Ph (415) 928-2919 Hrs 10-6, cl Sun 
Edwards has long been one of California's formost 
antique dealers and has now moved to downtown 
San Francisco's most exciting architectural and 
shopping triumphs — the Galleria at Crocker 
Center. The Galleria at Crocker Center continues 
the San Francisco tradition of smart fashionable 
shopping in a unique sophisticated environment 
Besides antiques, the Galleria offers a truly spec- 
tacular arched skylight with three levels and sixty 
specialty stores and fine restaurants. Edwards is 
now just two blocks from Union Square and pro- 
vides 18th and 19th century French and English 
furniture for the discriminating collector. Clocks, 
accessories, lamps, armoires, English water colors 
and oriental porcelains are specialties. Shipping 
and crating available 


SAN JUAN BAUTISTA 
iL 











Lillian Johnson Antiques 

405 Third Street 

Ph (408) 623-4381 Hrs 10-5, cl M 

Haviland matching service specialist with over 
4,000 patterns in stock. We are the china shop on 
an earthquake fau!t. Write today for free brochure 
explaining how you can be on our want list for your 
pattern’s missing pieces. We buy and sell. Circle 
#21 for brochure 


Texas 
DALLAS 


Place Du Carrousel 

2916 McKinney Ave. Zip 75204 

Ph (214) 263-1418 

Hrs by appointment or by chance 

Carrousel Midwest's new gallery. The nation’s 
leading dealer in antique carrousel horses ame 
animals specializing in rare and ) 
investment quality antique > 
carousel figures is now in 
Texas. Visit this large col- 
lection or send for illus- 
trated catalog with photo- 
graphs, prices and de- 
scriptions. Circle #86 for 
catalog 








SSSs35 


RSs 





We offer an outstanding inventory of 
beautifully restored slot machines in 
perfect working condition. Legal as 
collectables, these bandits of Yesteryear 
have proven to be 4 terrific investment 

an investment you and your friends 
can really enjoy. We sell and ship world- 
wide. Satisfaction guaranteed. Call or 
write today. 


Unique Antiques 


2068 U.S. 19S (813) 530-1411 
Clearwater, Florida 35516 














1. 20th C. Thailand Wooden Seated Buddha. 45” high 
2. 18th C. Thailand Gold Leaf and Lacquererd Wood Buddha, 13” high 
3. 19th C. Thailand Papier Mache Lacquered Seated Buddha. 19” high 


@ ACCENTS ON ASIA 


Sacred Temple Art ¢ Life Size Sculpture ¢ Fine Porcelains ¢ Urns 
Most Unusual Store of its kind. Wholesale-Retail. Circle #90 for brochure 
2263 Union Street San Francisco, California (415) 563-1955 




























1. Antique Japanese Mother of Pear! Tea Table. 18” high, 10” wide, 12” deep 
2. Antique Japanese Usabata Flower Container. Meiji Period. 29” high 
3. 18th C. Japanese Nashige Lacquer Stand and Mirror box. Tokugawa Period. 28” high 


Warren Jnporls 


oxy cast Tinos C rts 
1910 South Coast Hwy., Laguna Beach, CA 92652 (714) 494-0150 
166 North Palm Canyon Drive, Palm Springs, CA 92262 (714) 325-1070 
Circle #30 for brochure 








deb me repialon yor 


Just send me this coupon and | will register you with any of the 
following Antique Dealers. Circle the items you want and include 
$1 for handling and | will do the rest. | wil process your 
requests and forward them to the companies you indicate 


Dear Tad: 

Enclosed you will find $__ which includes the $1 
for handling as well as any costs requested. My check is 
made payable to Tad Gilmore. US Funds Only.) 








1. Free 6. $6 8. $6 9. $25 10. $6 11. Free 
64. Free 23. Free 28. Free 30. Free 44. Free 
64. $2 70. $3 86. $6 88. Free 90. Free 
Name __ ao le ee _ Address ——— 
City = - RCS === Zip = 
= a ee ees 8 EE Oe SE ee ee ee ee ee ees 
Mail to: Tad Gilmore PO. Box 42345 San Francisco, CA 94101 (415) 921-1649 
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MALLETT’S WINDOW is one of the great 
pleasures of Bond Street in London. It 
looks just like a favorite sunny room 
in a country house, a room where En- 
glish furniture of breathtaking qual- 
ity is approachable, even cozy. There 
are soft colors against the fine woods; 
there are handfuls of whatever is 
blooming in a country garden—win- 
ter jasmine, catkins, hyacinths; there 
are pretty lamps and porcelain and 
all the touches that can make a stately 
house a home. Good books, good tea 
and good company would suit a 
room like Mallett’s window. 

This very English decorative sense 





is a gentle and subtle art. It can only 
be called “taste 


and Francis Egerton 
sible for it at 
ith beautiful 


is the man r* 
Mallett’s. He gr 
things, was alw¢ ted in col- 
lecting, loved going »f an- 
tiques shops while he Oxford 
and remembers fondly the day 
Francis Mallett offered him a job, “It 
was 1943 and I was encamped with 


that 





PHOTOGRAPHY: DERRY MOORE 


The Two Faces of Mallett’s 


Top: For Mallett’s in London, where Peter 
Maitland (seated) and David Nickerson pre- 
side as the directors, two galleries serve as 
congenial and instructive settings for English 
and continental antiques. ABOVE LEFT: Geor- 
gian mirrors and enticing miscellany crowd 
the entrance to Mallett at Bourdon House, 
renowned for its mixture of “what is pretty 
and what is fine.” ABOVE RIGHT: New Bond 
reet reflects a more formal emphasis. Here, 
eraton side tables and pole screens accom- 
iny a Chinese mirror picture. Bergéres 

are Louis XV (left) and Louis XVI. 





“the Welsh Guard in North Africa. His 






















letter simply said, ‘Come see me 
when you get back.’ That was quite 
encouraging when you think that at 
that point my personal outlook was 
really rather bleak.” 

He did get back, he did come to 
Mallett’s, and since 1955 he has been 
chairman of both Mallett & Son (An- 
tiques) Ltd. on New Bond Street, and 
Mallett at Bourdon House, a few 
blocks away, on Davies Street. Both 
have grown from a jeweler’s shop 
opened in Bath about one hundred 
and twenty years ago. For genera- 
tions it was a “family firm,” and still 


is, ina certain sense, although none of 
the directors are actually related. In 
any event, there seem to be enduring 
ties of affection and respect, ties that 
make Mallett’s a pleasant place to be. 

Standards have always been high; 
tastes have changed. The heavy oak 
and mahogany furniture, once so 
popular, has given way to a prefer- 
ence for lighter pieces, either painted 


continued on page 214 | 


SINTRODUGING THE 1984 JAGUAR XJ6_ 
-Itis graceful, responsive and deeply luxurious: - 


_Itis the latest refinement ~ 
_ Of the best Jaguar ever built. 


Its shape is understated and classic. 
It is quick and responsive in motion. 
Its interior is designed with quiet ele- 
gance. The car is Jaguar's XJ6 and it 
is the best Jaguar ever built. 

The engine purrs. It is the latest 
version of Jaguar's double overhead 
cam six. Electronically fuel injectea, it 
is a remarkable combination of 
strength and smoothness. The car's 
reflexes are sure and precise. Power 
rack and pinion steering, surefooted 
four wheel independent suspension 
and the unwavering authority of four 
wheel power disc brakes all combine 
to give this notably comfortable 
sedan athletic abilities you might 
expect of a sports car. 


Inside the XJ6 there is a level of 
elegance as uncommon as the car 
itself. Supple leather faces the seats. 
Hand finished mirror-matched walnut 
veneers enrich the dashboard and 
driver's console. Electronic con- 
veniences await your command: 
power sunroof; power windows, door 
locks and antenna; a trip computer; 
stereo AM/FM radio and cassette 
player; cruise control and a heating 
and air conditioning system that reg- 


‘ulates itself are all standard equip- 


ment. Uncommon? Not for the best 
Jaguar ever built. 

The quality inherent in the Jaguar 
XJ6 is backed by the best warranty 
Jaguar has ever offered. For two 


years or 36,000 miles, whichever 
comes first, Jaguar will repair or 
replace any part of the car which 
proves defective. The Pirelli P5 tires 
come with their own warranty. Ask 
your dealer for full details of the 
Jaguar limited warranty. And ask fora 
test drive in the best Jaguar ever built. 
It will be an uncommonly pleasing 
experience. For the name of the 
dealer nearest you, call toll-free: 
(800) 447-4700. 

JAGUAR CARS INC., Leonia, N.J. 07605 


J A BLENDING OF ART AND MACHINE 








Atlanta 
Jerry Pair & Associates 


Boston 

George & Frances Davison 
Chicago 

Rozmallin 

Dallas 

Walter Lee Culp 
Denver 
Kneedler-Fauchere 
Honolulu 

Stephen McClaran 
Houston 

Walter Lee Cult 


Los Angeles 


Kneedler-Fauchere 
Miami 

Jerry Pair & Asse te 
New York 

LCS Inc 

Philadelphia 

Matches. In 


Pormene 
Wayne Martin, | 


San Francisco 
Kneedler-Fauche 


Seattle 
Kneedler-Fauchere 


Troy 


Rozmallin 


Washington, D.C 


Matches. Inc 
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FINE TEXTURES RESIDENTIAL/CONTRACT 


337 


SEATTLE, WASHINGTON 98124 /TELEPHONE (206) 628-62 






Give yourself a moving experience. 
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The largest and most extraordinary — 
antique resource in the world. 
3 Pe 


‘ohana eR LS Eee Ss RSC EOO ESCM i ror 








ANTIQUES NOTEBOOK 





or lacquered. Clients have changed, 
although Francis Egerton says that’s 
inevitable. “In the past I knew all the 
collectors. I knew their families and 


their histories and their houses. They 
were my friends, and when I went to 
stay for the weekend I could help ar- 
range things. Collections used to be 
built up over a lifetime, and people 
returned to the gallery over and over 
again. Now they tend to buy one or 
two things as investments, and I sel- 
dom see their houses.” 

Mr. Egerton takes an almost pater- 
nal interest in every piece ever sold 
by Mallett’s and leafs through large 
leather albums filled with photo- 
graphs of past treasures as though 
they were family snapshot albums. “I 
remember the day we found that cab- 
inet in Rome. I knew immediately it 
matched one in the Quirinale Pal- 
ace. ... and those ry chairs—I had 
forgotten how \ fine they ; 

He has given e superb 
pieces the chan 
Mallett’s—the 
sound thinking on u 
make beautiful room 
says, “is the most im} 

Browns, porridge ton: 
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Regarded as the home of the “extravagant 
wedding present,” Mallett at Bourdon House 
beguiles the visitor with serendipitous finds. 

ABOVE LEFT: Handcolored prints of Shake- 
spearean scenes develop a sense of fanciful 
drama, as do Blue Willow-patterned 
bookcases and a marble finial set against 
magnificent paneling. ABOVE RIGHT: A 
dressing case (center) from Mappin & Webb 
contains necessities for the gentleman 
during the Edwardian age. The Japanese gold 

leaf folding screen was fashioned circa 1820. A 

19th-century Austrian bench is enhanced 
with floral and geometric motifs. 





what I like. White porcelain is too 
much contrast on wood. Flowers look 
best in a bowl or vase of a gentler 
color like celadon. All our upholstery 
velvets are silk, handwoven in 
France, and the shades are wonder- 
fully subtle. For porcelain, lamps and 
small sculptures, we tend to have 
what is pretty, rather than what is 
rare. For carpets I prefer a single 
color, and I don’t like a lot of fuss on 
the walls, either. The danger is in 
cramming too many beautiful things 
together. When properly arranged, a 
room should feel restful.” 
Both Mallett shops reflect all of 
this, even though they differ in char- 
n New Bond Street the fa- 
mous fagade of curved glass leads on 
to a surprisingly large space—eleven 


















enormous rooms, approximately 
eight thousand square feet, under 
ceilings as high as sixteen feet. .Here 
some of the finest English furniture 
in the world is arranged into rooms 
reminiscent of country-house living. 
Bourdon House, on the other hand, 
is filled with continental furniture, 
Oriental screens, highly decorative 
bits of this and that. It was formerly 
the home of the duke of Westminster, 
and the architecture is townhouse 
Georgian, which means elegance on 
a smaller scale, intimate rooms that 
suggest something more like home to 
most city dwellers. There is much to 
see, and beautiful objects are laid out 
on every tabletop. When those are 
full, more go in neat rows on the floor. 
Director David Nickerson says, 
“Here there is no limit to quality. 
We have the less expensive, as long 
as it’s pretty. On the other hand, 
the Art Institute of Chicago and the 
Getty Museum have bought impor- 
tant pieces from Bourdon House. 
Paintings are likely to be decorative 
and marvelous for furnishing, rather 
than of museum caliber, and we like 
to have lots of what I call ‘extravagant 
wedding presents.’ There is garden 
furniture out in the courtyard, mostly 
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From the Baskets of Belleek collection, 
suggested retail price, from $325 to $5000. 


Send for your complimentary copy of the 
romantic story of Belleek. 


1 Chapin Road, P.O. Box 675, Pine Brook, N.J. 07058 * (201) 882-0507 2 














The original 
Teddy Bear. 
Handcrafted 
in Germany 
since 1903. 
Available at 
fine toy and 
department 
stores. 
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stone and lead, which looks right un- 
der.the English light. We once bought 
some Indian benches and sculpture 


_ of white marble. They looked appall- 
‘ing in England, but ended up in 


Paris, where they looked fine.” 

A good browse at Bourdon House 
turns up all the charm of the unex- 
pected, and baffling objects like “a 
barber’s compendium contained in a 





Furnishings of noteworthy character 
distinguish the New Bond Street gallery: 
here, a Japanese export lacquer bureau-book- 
case, circa 1760, with double-domed doors 
and stylized Oriental scenes. 





red Morocco case, France 1850” are 
identified with tags. It could be called 
the world’s most elegant curiosity 
shop. But perhaps the greatest trea- 
sures at Bourdon House are the work- 
shops. Down in the cellar and up in 
the attic of this superb house are six 
cabinetmakers, two painters, one 
gilder and two polishers, all hard at 
work. Mallett’s has thought of mov- 
ing them somewhere cheaper, but 
the idea is rejected every time. It’s a 
question of one man’s hand, another 
man’s eye. Very intricate work on a 
coromandel screen, lacquer, or Boulle 
marquetry needs to be supervised 
at every stage. The two directors 
of Mallett’s, David Nickerson and 
Peter Maitland—who will be Mr. 
Egerton’s successor—lunch together 
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PRESENTING THE END OF THE DARK AGES. 
RCA INTRODUCES ITS BEST AND BRIGHTEST GENERATION OF BIG-SCREEN TV'S. 


| 
BIG, BRIGHT AND BEAUTIFUL. The picture you 
see on RCAs big 45-inch screen (measured di- 
agonally) marks the beginning of a bright newera. . 
Its remarkable 65% increase in peak brightness 
| a and 200% increase in contrast make it light-years 
ahead of earlier RCA projection sets. Watching 
projection television in the dark is a thing of the . 
/ erctia 
Another improvement is a big, crowd-pleasing 
viewing angle that makes just about every seat in 
° the house the best seat in the house. 
VIDEO MONITOR CAPABILITY. Our high- 
; performance giant is also a video monitor. Its 
convenient system of i Hit 
hook up your vide 
player, and stereo for m 





SIZE ISN’T EVERYTHING. RCA’s best and * 


brightest features our exclusive Digital Command 
Center. The total control remote control that en- 
ables you to switch from broadcast to VCR to’ 


' videodisc viewing at the touch of a button. 


All of this comes wrapped in the most (ore) an o}=\ert 
cabinet in RCA big-screen history. To see our best 
generation of big-screen TV's ever, visit your 
RCA dealer. 

It promises to be a most enlightening experience. 

For more information and a free copy of “Living 
With Video” (a $2.50 retail value), write: RCA 
Consumer Elect ese i ey 
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The Elegance The Two Faces of Mallett’s 
continued from page 216 
of 


Beveled Glass. every day, then tour the workshops. 


Down in the cellars, behind the 
heavy iron doors that once secured 
the duke’s silver and wine, are boxes 
marked “bun feet,” “lions’ paws” 
and “old blocks.” More boxes are 
filled with every kind of brass knob 
or nail, and hundreds of different 
mahoganies waiting to provide the 
perfect match. Furniture arriving of- 











Pine paneling creates an elegant 
environment for one of Mallett’s New 
Bond Street showrooms. An exceptional piece 
here is a Langlois mahogany commode high- 
lighted with unusual silver mounts. 











ten looks as if Granny had thrown it 


Nothing saye-clegance quite Uke out; by the time it leaves, it is back to 


leaded, beveled glass in patterns that 





blend with any architectural style, its true station in life. The restorers 
from classic to contemporary. try to retain the patina and textures of 
Our beveled glass is available in : 
standard designs and sizes, or can be age, and recognize that museums 
custom-manutactured to your specifi- would rather leave pieces original 
cations. As a ce tool, beveled glass re 
is easy to use, and cost-effective, too. and tatty, but feel the point is to put 
Write for our free full : ; Y 
(AN eclttacuercan these wonderful things into people’s 
SCS) 12x12" designer sam- homes. David Nickerson personally 
ple with its own tote bag : : 
WW is available for $35, plus eo to work rem One layers of old 
; UPS charges paint that obscured the lovely carv- 
BoD Be >d Glass Designs ing of a fine bracket. He took it home, 
RR Ae curled up on his own sofa and set to 


Arts Center work with dentist’s tools. 
Soe easel This total involvement is charac- 
a teristic of all the people working at 
Mallett’s. Directors walking through 
1 room succumb to the irresistible 
| urge to adjust objects and furniture, 
| as they say, to “titivate the place.” 





—_ 





| 
>ET Francis Egerton describes this process 
2 || | well when says, “Working with 
Oe | | beautiful -s enhances you spiri- 
A | 


Elizabeth Lambert 
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Collect a piece of history: 





Presenting the Official 
| Fine Art Poster created by 
. Billy Al Bengston in celebration 
~ of the 1984 Olympic Games 
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Poppies and Spring Blossoms” is one of 


fine furniture stores. Write La Barge, 


engston 247 x36 


...@ sense of balance and space is 
captured in a collage of patterns 
and colors revealing the artist's 
talent and sensitivity. 

Call collect 213-930-1853 


credit card orders only please) or clip and 
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The performance 
renaissance accelerates: 
introducing the new 


Mercedes-Benz 
380 SE Sedan. 


THE NEW 380SE joins the 
Mercedes-Benz line at a most 
propitious moment—just as 
America rekindles its appetite 
for mightily responsive 
automobiles. 

An automobile more 
likely to satisfy that appetite is 
difficult to conceive. 

The 380SE is, in a word, 
potent. It combines a 3.8-liter 
gasoline V-8 engine with a 
3,685-Ib. curb weight, creating 
a ratio of power to weight 
conducive to formidable over- 


road performance. 


\s invigorating as the 
e-smooth accel- 
illing throttle 

it ( iny speed 
, 
le ret in Stop 
and ) 
Merce els 
docile ial lamb 


This robust V-8 engine is testi- 
mony to how far Mercedes- 
Benz has advanced perfor- 
mance-engine technology 
since the age of the cast-iron 
behemoths. 


A LIGHTWEIGHT V-8 
For example, the block itself 
is one of numerous engine 
components fabricated in 
aluminum alloy—making this 
V-8 as notable for the weight it 
saves as for the power it 
generates. 

It is meanwhile as resis- 
tant to heat, vibration and wear 
as a conventional iron-block 
V-8. Note that the pistons ride 
on cylinder walls having a sil- 
icon surface—a substance so 
hard that it must be machined 

diamond-tipped tools. 

\lercedes-Benz engineers 

duced fuel injection to 


cedes-Benz N.A., Inc., Montvale, NJ 


passenger cars. In the 380SE, | 
fuel is metered to the cylindei| 
by a sophisticated third-gener; 
ation C.1.S. continuous injec- | 
tion system. { 
Power flows to the rear | 
wheels through a crisp-shiftir 
four-speed torque converter | 
automatic transmission. | 
The 380 SES performanc_ 
is maximized by its extremely 
low wind resistance. (Why ba’ 
tle the wind, when you can 0 
Wit it?) Its 0.37 aerodynamic 
Cd comes within a whisker 0 
the most ballyhooed aero- 
dynamic sensations of the day 


RESPONSIBLE 
ROADHOLDING 
The 380SES forged light-allor 
wheels are the most visible 
elements of a suspension sys 
tem set up for determined 
driving. 
Mercedes-Benz believes 
that a performance automob: 
that was all speed and no har 
dling would be an act of engi 
neering irresponsibility. Thu 
you may be as taken with the 
380SEs roadholding as with 
its power. 
You may be equally take 
by its steering precision. A 
power-assisted recirculating: 
ball steering system lets you 
guide this substantial machi 
with pinpoint accuracy. No 
luxury-car sponginess. 














ur-wheel disc brakes, this is one performance sedan meant to go, to handle, and to stop. 





‘omobiles built to move this 
ll should also be built to 

p with equal responsive- 

ss. The 380SE is engineered 
stop with the power of four 
¢ brakes. Total swept brake 
la: 456 square inches. 


: 

PRAFTSMANSHIP LIVES 
2 cabin accommodates five 
‘sons within 93.6 cubic feet 


of volume. Their comfort is 
further enhanced by an array 
of electric, electronic and 
other amenities. Especially in- 
genious are the 10-way electric 
adjustment controls for each 
front seat—activated by a tiny 
facsimile of a seat. 

The 380SE confirms, 
among other truths, that pa- 
tiently crafted automobiles are 





still being produced in the 
1980s. It is an example of con- 
summate workmanship—from 
the precise fit of every panel to 
its hand-finished Zebrano 
wood interior trim. 

Mercedes-Benz wants 
your 380SE to be as pleasur- 
able to own as it is to drive. 
One proof of this is a new 
48-month-or-50,000-mile 
limited warranty* 


RESALE PERFORMANCE 
Mercedes-Benz automobiles 
have been shown, year after 
year after year, to retain a high 
percentage of their original 
value. This performance can 
be as reassuring, in its way, as 
the 380SES over-the-road 
performance. 

The ultimate 380 SE acco- 
lade may have been voiced by 
the Editor of Car and Driver, 
in a recent survey of Americas 
most desirable automobiles: 
“There is nothing like a big 
Mercedes V-8. Nothing. It is a 
car that is simultaneously fun 
to drive, strong as a D-8 Cat, 
and luxurious enough for all 
but the irresponsibly sybaritic” 


Engineered like no other 
car in the world 
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Available at thesesselect retail stores: 


California Minnesota 
Beverly Hills: Geary's Minneapolis: A Touch of Glass 
Rancho Mirage: La Mirage Interiors Minnetonka: A Touch of Glass 
San Francisco: |. i eS AR e= yd 
Colorado eee Short Hills: Beverlee Fisher 
Denver: Hyde Park, me New York 

International Villax: _ Buffalo: Florence Cooper Interiors 
Florida Cedarhurst: Harrison Interiors, Inc. 
Bal Harbour: Nessa fe Huntington: North Shore Interior Designs 
Boca Raton: The Cryst¢ Ohio 

Nancy Kaye, Inc. Akron: David Miller Interiors, Inc. 
Coconut Grove: Nessa @ sincinnati: A.B. Closson, Jr. Co. 
Delray Beach: The Sho 
Fort Lauderdale: The Taf 
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Burlington: Classic Accen 

IIlinois 22 MERC ere lore aaa 
Oak Brook: |. Magnin a 

Louisiana : aye bsigner's Touch, Inc. 


Baton Rouge: Yvonne Kelle 
Interiors 

Michigan 

Birmingham: Studio 330 


SEA ISLAND, 
NATURALLY. 


Nature, respected 
at Sea Island, 
returns the favor 
handsomely. 


Many couples, many whole families, 
make an extended stay at this 
sun-basked retreat an enriching 

annual part of their lives. 


Privately-owned residences 
in the Sea Island cottage colony 

often may be rented through the 

cottage rental department 

of Sea Island Properties. 
The sports facilities and beach club 
of The Cloister® are made available 
to these renters. 


For information consult 
Mrs. Suzanne Engel, Sea Island 
Properties, Sea Island, GA 31561 


(912-638-3611.) ~O ) 
| SaBland 
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40x's world famous collection of Tl € 
intique bears. And Fox’s collection how EN 
wf one-of-a-kind jewelry. Each piece * 
lesigned and created by Fox’s, with act 
me rare exception. The magnificent ruby , % o 
ind diamond estate necklace comes from ss 4 aT 

he estate of Mrs. Benson Ford. It converts ae my 

asily to a bracelet and pendant. eS ) 


jewelry is shown actual 


Ze and is available Foxs (Gem Shops 


ibject to prior sale. i age 
Fifth and Union, Rainier Square, Seattle, Washington 98101 


And in the lobby of The Westin Hotel 
Telephone: (206) 623-2528 


CERTIFIED GEMOLOGISTS + MEMBER, AMERICAN GEM SOCIETY 


COPYRIGHT 1983 KIDDER_ PEABODY & ( 





Kidder, Peabody 
& Co. INCORPORATED 


Founded 1865 
Members New York and American Stock Exchanges 


over 60 offices worldwide / Member SIPC—— 
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To Cook?” 


A Collection of 
Fast & Fabulous 
Recipes from 
Bon Appétit 


Now there is an entire volume 
of imaginative, timesaving recipes 
conited from Bon Appetit’s “Too 
Busy to Cook?” column. All can be 
completed in an hour or /ess, are 
deliciously different, are kitchen 
tested, and are perfect for today’s 
tastes and busy lifestyles. 


Includes: more than 600 recipes 

* complete cross-referenced index 
* more than 48 full-color photos 

* special chapter heads with extra 
tricks, tips, and techniques to save 
time * and much more! 


Order today for no-risk 
14-day examination. Your 
satisfaction is guaranteed. 


SEND TO: The Knapp Press, 
111 10th Street, P.O. Box 10248, Des Moines, Iowa 50336 


Please send me —_ copies of Too Busy to Cook 
@ 19.95 each plus $2.50 shipping and handling. | 
(For shipments to Calif., Illinois, or Iowa please 
add applicable sales tax.) I understand that if not | 
completely satisfied, I may return it within 14 

days for a full refund. 


(checks payable to The Knapp Press) 














Total amount enclosed: $_________ | 
Charge my order to: O MasterCard 0 VISA | 


(If MasterCard, include Interbank # 


shown above your name) 
Expiration date 
Signature 

Name 

Address 


| 
| 
| 


> SS ees 
Please allow 6 weeks for delivery. wei 


Zip———__—= 





| 
| 
| 
| 
| 
| 
| 
| card # 
| 
| 
| 
| 
| 
| 
| 
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Rosecore — A Repertoire in Woven Art 


FOR CENTURIES, fine rugs and carpets 
have been cherished as treasures and 
heirlooms, first in Asia and later in 
the West. Diverted only briefly by the 
1950s fashion for wall-to-wall carpet- 
ing, the demand for antique and con- 
temporary custom-designed rugs 
remains constant. “A rug is a staple. 
You may change the slipcovers or the 
draperies or the paint in a room, but 
the rug remains,” says Herbert 
Rosenfield, who, with Irwin Corey, 
owns Rosecore Carpet Company. 

From their twelve years of experi- 
ence at Rosecore, Irwin Corey and 
Herbert Rosenfield have found that 
since a rug may have nostalgic associ- 
ations or represent the first commit- 
ment to a deliberate design plan, 
people expect it to be perfect. “They 
want it to fulfill fantasies they’ve al- 
ways had—either about rooms they 
remember or rooms they dream 
about,” says Mr. Corey. 


Fulfilling Fantasies 

Rosecore meets these fantasies, cre- 
ating area rugs in contemporary and 
antique designs. Woven in such dis- 
tant areas of the globe as China, Tur- 
key, Rumania and, most often, India, 
Rosecore rugs are then brought to the 
firm’s New York headquarters or to 
one of their thirteen showrooms 
across the United States. 

Under Rosecore’s direction, the tra- 
ditional Indian cotton durrie, or flat- 
woven rug—which, in the country of 
origin, is scattered on floors covered 
with sisal matting, and in the West 
brings a light, flowery ambience to 
sophisticated settings—has evolved 
into a sturdie: 
tional durrie « 


wool rug. “The tradi- 
mes from the flat 


agricultural lands of north central 
India,” Mr. Cor xp! “and is 
woven in appr it 1e sa 
way as a kilim, on a sma orizon 
loom. The cotton rugs a d wi 
vegetable dyes and aren't very d 





FELICIANO 


ABOVE: “People want a rug to fulfill 
fantasies they’ve always had—about rooms 
they remember or dream about,” says Irwin 
Corey (left), who, with Herbert Rosenfield, 

compiles Rosecore’s repertoire of custom- 
designed and antique rugs. BELOw: At the 
Rosecore showroom, the selection of a rug 
starts with carpet and yarn samples housed 
in recessed display shelves. BoTtom: A banded 
border gives Rosecore’s Confetti carpet a 
finished, area-rug look, while Potpourri 
fabric extends the geometric motif. 
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rable. We simply persuaded the local 
craftsmen to substitute wool for cot- 
ton. Now there are whole villages 
producing our rugs through a co- 
operative weaving effort.” 

Mr. Corey treasures a hank of 
pearl-colored silk yarn—finer than 
cornsilk, but not as fragile—which, 
he says proudly, represents the next 
step in Rosecore’s evolution of the 
durrie form. “This is Chinese silk 
we re importing to India, where it will 
be used in making durries. Although 
there have been silk Orientals made 
for centuries, these will be the first 
silk durries produced.” 


A Variety of Challenges 

Mr. Corey, who heads Rosecore’s 
design department, does not view 
himself as a designer per se, yet, as 
Mr. Rosenfield attests, “A great deal 
of the design work is his province.” 
Mr. Corey says it’s “an acquired abil- 
ity,” and Mr. Rosenfield adds with a 
smile, ‘“He’s worked with people of 
taste for decades, taken it all in like a 
sponge—and retained it.” 

The Rosecore design team has re- 
sponded to a variety of challenges 
over the years. Recently they were 
asked to design the rugs for the 
American embassy in Kuala Lumpur, 
the capital of Malaysia. After visiting 
Washington to look at the colors 
planned for the embassy, Rosecore 
designers created complementary 
rugs in traditional Malaysian pat- 
terns recalling the batiks indige- 
nous to neighboring Indonesia. 

“The type of work we did for the 
embassy had to fulfill, on a public, 
international level, the same expecta- 
tions people have for their own 
homes,” Mr. Corey says. “These rugs 
must look dignified and interesting, 
but not too grand. They have to meet 
the image visitors have of an Ameri- 
can embassy, just as rugs in a pri- 
vate home should meet the image 
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I smiled in return. 
“Imported” alone would 


| not impress him, | knew. But, 


ah, to discern the unexpected 


_ in cream liqueurs! 


Demi-Iasse™ had brought 


_ him as close to handsprings as 





OF IRELAND 


I'd ever seen the man. 

What other label could 
boast the luscious extravagance 
of natural cream, rich coffee 
flavor, grain neutral spirits 
raised to perfection by the 
elegant touch of cognac? 
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sual oblique manner. 


Seemann 
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The result had brought a smile 
to even these blasé lips. 

“Demi-Iasse;” he murmured, 
registering the name forever in 
his mind. 


© 1983 The Paddington Corporation 
Importes ‘addington Corporation 


N.Y., N.Y. 34 Proof 
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ou when you shop with 
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© American Express Travel Related Services ( 


These fine stores have some- 
thing special in store for you. 


Abercrombie & Fitch 

‘Texas, California, Nevada and 
throughout the East Coast 

Bijan 

Beverly Hills and New York 
Bloomingdale’s 

New York area, Boston, Philadelphia, 
Washington, D.C. and Dallas 


Breuners 
California, Nevada and Arizona 


Brookstone Co. 
Throughout the East Coast 


Bullock’s & Bullocks Wilshire 
Southern California, Phoenix, 
Las Vegas and Palm Springs/Palm 
Desert 


David Orgell 
Ca Beverly Hills, Los Angeles and 


Costa Mesa 


Dayton’s 
Minnesota, Wisconsin, North and 
South Dakota 


John Wanamaker 
Philadelphia and New York 


Liberty House 
Northern California and Hawaii 


Lord & Taylor 

New York and other major U.S. 
cities 

Maas Brothers 

Florida 

Macy’s 

New York, California and the 
Midwest 


Marshall Field’s 
Illinois, Texas and Wisconsin 





























Maurice Villenc 
— New York and New Jersey 
i ? rE ‘ Ag - Sanger-Harris 
aw ; aS ‘Texas and Oklahoma 
ul Scandinavian Design 
Throughout the Northeast 


Steuben Glass 
New York 


W & J Sloane 
New York area, Washington, 


D.C. and Texas 
AMERICAN 
& Woodward & Lothrop EXPRESS 
Washington, D. C. : 
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the residents have of themselves.” 


Jack Soskin, head of Rosecore’s de- 
partment of antique Orientals, and a 
veteran rug man, notes a difference 
between people’s approach to select- 
ing contemporary and antique rugs. 
“They'll be more adventuresome in 
choosing the pattern of a new rug,” 
he explains. “In an Oriental, they 
want something that looks dignified, 
as though they’ve had it forever.” 
Experienced in antique restoration 
work, Mr. Soskin has found rugs for 
Clement Conger, curator of the White 
House, to use in Washington. “We 
are sometimes given just a scrap of a 
document—an old rug that can’t be 
used any longer—and commissioned 
to design a replacement from that. I 
once asked a guide at the Renwick 
Gallery in Washington a ‘loaded 
question’ about a rug we had de- 
signed to go with their antique wall- 
paper,” Mr. Soskin remembers. “She 
said, ‘Oh, that rug just happened to 
be the same colors as the wallpaper.’ 
In a way I was pleased that its 
design looked so right, she didn’t 
think it had been specially made.” 

Although Rosecore’s involvements 
are wide, the connection with their 
original Indian suppliers remains 
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Rosecore — A Repertoire in Woven Art 
continued from page 228 
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ABOVE LEFT: Graceful flowers 
on a Rosecore kilim, Fleurs, seem to float 
within the stylized border like petals strewn 
on the surface of a lake. Handwoven in 
Rumania, the rug exhibits traditional 
motifs in its contemporary design. 
ABOVE: Patterned after an ancient Turkish 
hereke in the Topkapi Museum, a silk rug 
commands a prominent position on a 
showroom wall. ABOVE RIGHT: In a circa-1900 
rug, sinuous wreaths embrace rose blossoms 
whose angular edges are a stylistic feature of 
Bessarabian rugs. BELOW: Americana, a wool 
durrie woven in India, was designed for the 
American embassy in Kuala Lumpur. 





the strongest, in many ways. “The 
first rug we had made in India, 
twelve years ago, was called Delhi,” 
Mr. Corey recalls. “It was wool and 
very simple, with a Greek key border 
and a plain geometric pattern. A year 
or so ago, the head of the Indian mill 
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we use was visiting here and saw an 
Aubusson we had made. It was done 
in the most sophisticated French tra- 
dition—a powder blue background, 
Neo-Classical wreaths of flowers, and 
so on. He said, ‘I can do that for you, 
too.’ A year later we received a mar- 
velously rich Aubusson copy—with 
forty-two different colors in it.” 

From simple geometrics to the 
most complex works of woven art, 
Rosecore’s repertoire is broad. That 
French Aubusson copied in India was 
one of two rugs ordered by a client 
who wanted to replace an heirloom 
Aubusson, as well as an heirloom 
Savonnerie-style rug made in Spain. 
The Spanish rug had the original 
Weaver's signature on it. “When we 
contacted the mill in Spain where 
it had been woven,” says Mr. 
Rosenfield, “they were able to find 
the original design plans and to re- 
produce the rug exactly.” 

If true knowledge is less a matter of 
retaining information than of know- 
ing where to obtain it, the gentlemen 
at Rosecore possess a wisdom as vast — 
and varied as the rugs they offer.O 

—Jeffrey Simpson 
Designs featured this month in “In the Show- — 
rooms” are available through interior designers. ‘ 
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Porcelains 
that fire 
the imagination 






Madame Butterfly . inspired by Puccini, the master creator of opera. 
Her faithfulness and delicacy are captured .. . flawlessly .. . as only 


Cybis can. $2875 


To own your first Cybis, is to become a collector for life. 


Bericiic Galleries # 


GURNEE) ENE EO OO 

707 Union Aven P.O. Box 475B 

Brielle, New 

Giftwrap and \ 5e) 

residents add 6' \ nd AM. EX. 

To place an orde: : idditional information 
please call toll frec 2156. In New Jersey call 
201-528-8400 collec: 


Complimentary Cybis literatu: d ot ll color 52 


Which is the real 





Unrivaled attention to detail goes into the making of the case on the left. For 
instance, its outside is sewn with extra stitches to the inch for extra strength. And 
its handle is handcrafted, then secured with two strong, solid brass bolts. 


‘The same is true of the case on the right. 


‘The frame of the case on the left is made of prime Wisconsin basswood reinforced 
with beechwood dowels and vulcanized fiber. ‘This makes it unusually flexible so 
it can take a beating and then bounce back. 


So is the frame of the case on the right. 
The case on the left is guaranteed for 18 months. 
So is the case on the right. 


‘The case on the left has 24K gold-plated locks that won't tarnish, and they open 
with a touch. 


So does the case on the right. 


But the case on the left is made of a leather as tough as it is rare, our exclusive indus- 
trial belting leather. Complete with the scars and markings that make it so distinctive. 


While the case on the right is made of 
a durable vinyl of the highest quality. 


Which, then, is the real Hartmann? 
‘They both are. 


— hartnane 


We dont cut corners. 


* 
Send for a list of your nearest Hartmann dealers, oept128A Du Pont TEFLON 


© 1983 Hartmann Luggage, Lebanon, Tennessee 37087 water & stain repeller 
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N. Theobald 


Indianapolis, IN 


Frederick & Nelson J. E. Caldwell 
Seattle & Bellevue, WA Washington, DC 


BING & GRONDAHL 41 MADISON AVENUE NEW YORK, NY 10010 





NAGA ANTIQUES 


Marilyn and James Marinaccio 
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Meet 


famous 
personalities. 


| Visit their 
private 
retreats. 


Come with 
us behind 
the scenes... 
From James 
Caan’s 
rugged 
California 
retreat to 
Givenchy’s 
elegant 
Parisian 
apartment, 
from Ali 
MacGraw’s lovely hideaway at 
Malibu to Christina Onassis’ 
fabulous ski chalet in St. Moritz, 
Architectural Digest’s Celebrity 
Homes II treats you to a privileged 
look inside the penthouses, 
plantations, and pied-a-terres that 
30 famous individuals call home. 
Includes candid interviews and 
lavish color photos throughout. 


ARCHITECTURAL DIGES} 
Celebrity Homes II 








Order today for a no-risk, 
14-day examination. Your 
satisfaction is guaranteed! 


SEND TO: 

THE KNAPP PRESS 

111 10th Street, P.O. Box 10248, 
Des Moines, Iowa 50336 


Please send me copy/copies of 
Celebrity Homes II at $35.00 each plus 
$2.50 shipping and handling. (For 
shipments to CA, IL, or IA please add 
applicable sales tax.) I understand that 
if not completely satisfied, I may return 
it within 14 days for a full refund. 


0 Check payable to The Knapp Press 


O Charge my order to: 
0 MasterCard 
O VISA 

































Card # (if MasterCard, include 
Interbank #) 





Expiration date 





Signature 








Name 





Address 





City 





State Zip 
Please allow 6 weeks for delivery. 
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ale ce Meelis 
mercial quality 
pressure system 
delivers foaming 
(“crema”) espresso 


iar ese) 
deep, dark and 
delicious, 

and produces 
powerful steam 
for making 
rich, frothed 


cappuccino 


Shown: KRUPS “ESPRESSO PLUS” (#966) 





in brushed stainless steel with gun metal gray and black accents. 
ROBERT KRUPS, NORTH AMERICA = 7 PEARL COURT = ALLENDALE, N.J. 07401 





We Cres 


It’s all here 

selling line of . 

and beautifully ; 

log. . . showing 
Send name, addi: 

1A, Kreamer, Snyde: 
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PREVIEWS 





PETER VITALE 


Coming Next— 
in January 








Architectural Digest Visits: 
THE ROBERT MOTHERWELLS 
at their Connecticut home 

and studios. ‘ 


INTERIOR DESIGNS | 


David Mlinaric 
weds grace to comfort 
at the London apartment of 
the earl and countess 


of Lichfield. 


In Georgetown, architect 
Hugh Newell Jacobsen affixes 
his signature to his own 
1810 townhouse. 


Juan Montoya tunes a a 
New York City apartment to 
urban sophistication. 


Classic élan for a 
Beverly Hills residence with | 
an Italianate spirit. | 


Mark Hampton 
gives a witty English accent to | 
a home in Fort Worth. 
In Southampton, a | 
décor by Michael de Santis ~ 
bridges sensibilities | 
past and present. 4 
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NAKASHIMA AND TSCHOEGL 


Historic Houses: 
Writer Anais Nin’s aerie 


in Los Angeles, conceived by 
Eric Lloyd Wright. 


SPECIAL FEATURES 


Gardens: 
A Kyoto landscape 
meant for meditation — 
the enduring harmony of 


Shinshin-An. 
Historic Architecture: 


Harking back 
to a Colonial farmhouse 
idiom, David Adler endowed a 
home in Lake Bluff, Illinois 
with simple grandeur. 
Att: 
Tidings to treasure — 
the virtuoso lavishness of 
Japanese surimono, wood-block 
prints from an age 
of enchantment. 


Antiques: 
__ European stoves of yore 
that warmed heart and hearth. 


AND MORE— 














Space saving ingenuity and sensuous design make KRUPS “Duothek” 20-cup 
(100 oz.) Coffee/Tea Maker (#264) perfect for offices and entertaining. Two inde- 
pendent 10-cup systems brew coffee and tea simultaneously, or regular and decaf- 
feinated coffee, or... With KRUPS exclusive “Deep Brewing” and “Teamatic’ filter. 


ROBERT KRUPS, NORTH AMERICA « 7 PEARL COURT « ALLENDALE, N.J. 07401 
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AFTER TENNIS. 
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The influence of aclassic era. service was swift, yet dining 
You'll find itin the textile block | unhurried; when tea was served 
walls, inthe patternofcarpets after tennis in season, and the 
custom-woven in New Zealand, orchestra played into the night. 
in the stained glass windows, And it's all here, still, at the 
the lamps, even the gardens. Five-Star Arizona Biltmore 

It’s all reflective of amore resort. For reservations, call 
elegant way of life —when toll-free 1-800-528-5696. 

ee WESTIN HOTELS 


Arizona Biltmore 


ery Si & Missouri, Phoenix, Arizona SO (602) 955-6600 
bb tA 





Collect a piece of history: 


Presenting the Official Fine Art Poster 
created by Robert Rauschenberg 
in celebration of the 1984 Olympic Games 


“A panorama of people, places and events 
captured by one of America’s leading artists.” 





<4 Los Angeles 1984 Olympic Games 
35 


—— Mail to: Olympic Fine Art Posters, Dept. A7N3 
Rauschenberg 8460 Higuera Street, Culver City, CA 90230 


Name ~ 


Call collect 213-930-1853 Address 
(credit card orders only, please) or clip and mail the Ci s ; 
coupon at right. Posters delivered in heavy-duty shipping ity —= tate Zip 

tube. Please allow 6-8 weeks for shipment. When a Please send me (261271) RAUSCHENBERG posters 
quantity is not indicated, an order for one poster will be at $30.00 each plus $2.50 shipping and handling for each 
entered. Multiple items may be shipped separately. Offer poster ordered. 

good in USA only. Knapp Communications Corporation is GRAND TOTAL $ (including shipping and handling). 


fficial li he Fine Art P. ries of th ae ; 
ne ORueEce S/he AEE GOS He SEBS ICT L] Check payable to Knapp Communications Corporation 


(add 6% sales tax if delivered in CA) 
L)Visa L)MasterCard (Diner's Club (L)American Express 
































Card # __ : : — = Exp. date 


Signature 
(required if charged) 
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t least once in your life, experience The ions at our Five Star, Five Diamond resort, call 
Boca Raton Hotel and Club, America’s your travel agent or toll free 1-800-327-0101, 
Legendary Resort Estate. It’s not just the things we n FL, See ae or send coupon to Name } 
present you. Though we offer virtually everything PO. Box 225. Boca Raton, FL 33432 — 
including Five Star dining, watersports, golf tennis < Address 
nightlife. And a delightful choice een moda ‘ ao The Boca oca Raton se lll 
tions. It's the way we present them. For reserva ote! and ‘Club City/State/Zip 


Youowe it fo yoursega - a 









CAR cmOm ana 


Tn this season of fellowship and good 

cheer, share with your family, friends and 
business associates the finest life has to offer — 
Architectural Digest magazine. It is a gift they 
will treasure all year long...just as they will 
treasure you for giving them such pleasure. 


Architectural Digest is truly the premier 
international magazine of fine interior design. 
Each month it enchants you with the unique 
and the extravagant. It enriches your life with 
the most splendid expressions of art, antiques, 
architecture and, of course, interior design. 


And for this special season. ..a special offer for 
your holiday gift-giving: $39.95 for your first 
gift subscription, and only $30.00 for each 
additional gift. That’s a savings of $14.05 and 
$24.00, respectively, off the regular newsstand 
price. Just mail in the attached card today to 
orderyour gift subscriptions. 


i A eee 


voor" eg 
b 4 > 


ws 


7 


ny 
rs 


a 


H 
, 
i t 





a 


oe elt ca yg 
“ornia- European Art Exchange, 
jngeles,CA > 


Wigohte tag Rae 
1. & Company, Laguna Beach, CA 





Wis DISS aC ste Melts : 
}to Architectugal Dae ‘ 
oy 2417, Boulder, CO 80322. 
Testes years cee el cee 
| Ss 
R 
a. 





SOT cao) 
A arr TeaLO YVAN Oo 


e 





Coucher sur le 
duvet is the French 
(D4 gaXy (0) mee Oth 
in the lap of luxury.” 
You deserve the best, so indulge your- 
self in the classic comfort and weight- 
less warmth of a white European goose 


Cl ame at ae 

Jrom Dreamy Down 

Fashions. 

To save from 40% 
to 60% from retail prices, send $1 for 
our brochure of luxury linens, down 
comforters, pillows and accessories. 


Dreamy Down Fashions, Inc. 


P.O. Box 983 Dept. 


A Oak Brook, IL 60521 
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LONDON 


Experience Victorian London in the heart 
of fashionable Chelsea/Belgravia: your 
own impeccably furnished residence at 
3 Sloane Gardens, a faithfully restored 
brownstone listed by Her Majesty's Gov- 
Seem CMCC ait liam 
Tee team EC a or he 
elers who appreciate elegance, privacy, and 
Cee T em bbe Comey ts (og 
purchase of one or more time-shared weeks 
at a fraction of prevailing London property 
prices and constantly rising hotel costs. 


From $8000 per week 
_ 35-year lease 
leLoof & Associates 
South Main Street 
Arbor, Michigan 48104 
100. Telex: 28981 


: ne Gardens are conven- 
e for similar accom- 
Seo eM toto 
holhasienneken Tokyo, Tel Aviv, 
ii, Puerto Vallarta, and 
ns worldwide. 
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A listing of the 
designers, architects and galleries 
featured in this issue 


Pages 84-93: 
~. Bennett & Judie Weinstock, 
Interiors Inc. 
2026 Delancey Place 
Philadelphia 
Pennsylvania 19103 
215/735-2026 


Pages 94-99: 
Robert Metzger, asipD 
210 East Fifty-eighth Street 
New York 
New York 10022 
212/371-9800 


Pages 106-111: 
All of Us Americans Folk Art 
P.O. Box 4943 
Bethesda 
Maryland 20814 
301/652-4626 


America Hurrah Antiques 
766 Madison Avenue 

New York 

New York 10021 
212/535-1930 


Leslie Eisenberg Folk Art 
Gallery 

820 Madison Avenue 

New York 

New York 10021 
212/628-5454 


Edmund L. Fuller 
Purdy Hollow Road 
Woodstock 

New York 12498 
914/679-8696 


Steve Miller-American Folk Art 
17 East Ninety-sixth Street 

New York 

New York 10028 

212/348-5219 


Ricco-Johnson Gallery 
475 Broome Street 

New York 

New York 10013 
212/966-0541 
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Magical harmony. Glazed goatskin accessories and desk by Tura. 





FRAN MURPH ¥ 


D&D Centre of The Palm Beaches 401 Clematis Street, Florida Phone (305) 659-6200 
A Home Furnishings Trade Showroom 

















Wet your app etite. 


Blackcurrant, Lemon, Lime, Orange, Raspberry, Strawberry, 
Alpine Flowers, Honey, Lily of the Valley and Rosewater. 
Pure Swiss Glycerine Soaps from Crabtree & Evelyn. 
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Catalog $2.50 
(refundable on first 


® 
fundable on first Ne Crabtree & Evelyn 
order Dy Mall) and ls 0 
Authorized Stockists. LONDON 


Crabtree & Evelyn Ltd., Dept AD32. Woodstock Hill, Ct. 06281 U.S.A. 
Canada: 124 Newbold Ct. London, Ontario N6E 127. 
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Now, with the Revox 200 Series, you can hear your... 
favorite musical performances recreated with a stun- 
ning realism you’d normally experience only in the 
concert hall. 

Simply fill out and mail the 
coupon, and we'll send you 
two tickets fo a “command 
performance” by the incom- 
parable Revox 200 Series 
audio component system 
with infrared remote control. 
A personal listening session £ 
will be scheduled, at So 
your convenience, by 

"your local Revox deale 

The 200 Series, & 
Clusively frorn Revox c 
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continued from page 242 


Pages 120-131: 


Gwathmey Siegel & Associates 
Architects 

475 Tenth Avenue 

New York 

New York 10018 

212/947-1240 


Pages 140-149: 


Albert Hadley 
Parish-Hadley Associates 
305 East Sixty-third Street 
New York 

New York 10021 
212/888-7979 


Pages 162-167: 


James Corcoran Gallery 
8223 Santa Monica Boulevard 
Los Angeles 

California 90046 
213/656-0662 


Galerie Gmurzynska 
Obensmarspforten 21 
5000 Cologne 1 

West Germany 
49-221-236621 


Daniel B. Grossman, Inc./ 
Fine Art 

1100 Madison Avenue 
New York 

New York 10028 
212/861-9285 


Henry B. Holt, Inc. 
18 Oval Road 

Essex Fells 

New Jersey 07021 
201/228-0853 


Noortman & Brod Ltd. 
24 St. James’s Street 
London SW1 

England 

44-1-839-2606 


Kurt E. Schon, Ltd. 
510/520 St. Louis Street 
New Orleans 

Louisiana 70176 
504/524-5462 


Sotheby & Co. 

34/35 New Bond Street 
London W1 

England 
44-1-493-80800 











LOYD: PAXTON 








| Fine Régence Style Ormolu-Mounted Bureau Plat 
Boulle Marquetry in Brass & Tortoiseshell e French, Third Quarter Nineteenth Century 


530 Decorative Center Dallas, Texas 75207 (214) 651-1999 
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An expert in public relations shops 
with an expert in antiques: Passport. 


assport. The best companion 
when you buy 
antiques in Britain. 


During a hectic business trip to London, | took 

ne out to shop for antiques to accessorize the 

w headquarters of my New York-based firm,” 
ys Karon Cullen, President of the public rela- 
ms company, Cullen & Casey, Ltd. 

Trarely have a minute to shop for anything, but 

ren | became a Passport card member, | found 

2 services | received to be the ultimate time 

d money savers. Firstly, there was the dealer 

ectory and subscription to Antiques Across 

2 World’ to bring me up-to-date on Britain’s 

tiques. Secondly, there was the complimen- 
private limousine which met me at the 


port.” 


7 Passport and you 
| and your Passport courier. 


Passport's New York offices arranged for a 
‘owledgeable guide to drive me around Lon- 
in,” says Karon. ‘And once | informed him of 
’ office needs and personal interests, the per- 
it itinerary was developed for me.” 

de took me to out- of- -the-way places | never would 
ve found on my own.” 

“or example, | thought | had found a beautiful old 













} and found one which not only had more age but 
$ better priced.” 
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Passport, 

P Eh ce as your bills 
KARON CULLEN don‘ arrive 

ZKO4% 8 71 vesatmu 0CT/84 until your 
antiques do. 










‘he International Buying Card “| didn’t have to pay 


Wt leader in shipping art and antiques, everything | 
¥ ight was expertly packed, fully insured and cleared 
Yugh customs.” 

_ididn't spend a moment worrying whether things 
N¢\d arrive intact.” 





jp in one shop, but, on my guide's advice, kept look- 


Spne item until the merchandise arrived in New York.” 
nd since Passport uses Michael Davis, the preemi- 


Karon Cullen, President Cullen & Casey, Ltd. 


Passport, the most 
practical luxury. 


“Shopping with Passport is like taking the Concorde. It’s 
the only way to go for people whose time is really valu- 
able. I advocate a Passport break for any executive visiting 
London.” 

The Passport card means VIP treatment for Karon 
Cullen with 1500 dealers and auction houses all over 
Britain. It could mean the same to you. 

For free brochure and information kit, call toll-free 
1-800-227-7212. In New York call 212-832-3661. Or send the cou- 
pon to Passport, 29 East 61st Street, New York, NY. 10021. 


Passport. The modern way 
to buy art and antiques. 


29 East 6 Ist Street, New York, N.Y. 10021 i | 


YES, I want to know more about Passport. Please send your free 
| brochure and information kit to: | 


| Net) 6 | 
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FINE CABINET SINCE 1886 


THE KARGES FURNITURE COMPANY, ! CC. P.O.BOX6517 EVANSVILLE, INDIANA 477} 
248 Write Dept. AD for /ull-color Karges Sampler $5. 
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custom screens, quality accessories si 


134 Pacific Coast Highw 
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a division of 


fur Couture 


international 


150 SOUTH RODEO DRIVE LI BEVERLY HILLS, CA 90212 LJ 213/271-6289 OR 272-1875 
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YVES ST. LAURENT FOR SOMPER FURS 








nding eer io 100 
ara of fine furniture making from Sligh. 


Offered in a limited edition of 1,880. Please = 


write or call for details and reservations. 


1564 Copenhagen Drive Open Every Day 10-5 


Solvang, California 93463 


(805) 688-6222 


We Sell Investments 
You Can Live In. 


Prestigious Beverly Hills Tennis Estate 


A circular drive leads to a dramatic, French traditional, pool 
estate north of Sunset Boulevard affording exceptional elegance 
and style. This luxurious residence, surrounded by lush land- 
scaping, has 5 bedrooms, maid's, and a family room with marble 
wet bar. $3,500,000 Joy Hudson 278-1345 


(= Fred Sands Realtors 


Total Real Estate and Financial Services with 20 Offices and Divisions 





Pillow-Soft “Nuance,” Vibrant “Accents” 
a ee saan of 2”x 2” Ceramic Tiles, by Latco 





ita ranttg! a 
Interior Design: Sat 













Surround Pees ind 

Hie Ro mth ala indulge 
TPC Cee 
fulfill your senses with the 
12 plush Nuance pastels and ra " 
20 exciting colors of Accents, 

unlimited colorways by Latco. 
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nd Accents at one of 
tr nei or contact | ! 


13 Gleneden Street ! a is 
California 90039 : 
(213) 664-1171 





AUI. 
Some folks like to sunbathe by the pool. 
Okay for them, but we dive in. And Sheraton 


at Kaanapali Beach is just the place for us. 

If we’re not on the courts, you'll find us on the courses. 
Or snorkeling through schools of friendly fish, 
after our early morning run. 

Keeping fit? We call it fun. 


ACTIVE VACATIONS. 
WITH STYLE. AT THE SHERATON MAUI HOTEL. 





SHERATON MAUI: 500 Rooms and Suites/2 Restaurants/2 Lounges/2 Pools/3 Lighted Tennis Courts/Rates from $95 to $225. 


Tae 


HERATON ISLAND 
HAWAII 


ee Qa” “SO 


soy we ae 12 resorts and hotels of engagingly different styles and character 
Royal Rasapalt Golf Gainses with all the best beaches and all the best locations. 


See your Travel Planner or call Sheraton toll-free 800-325 -35 35. 


‘A, PRINCESS KAIULANI. MAKAHA SHERATON MAKAHA RESORT & COUNTRY CLUB. KAUAI 
HERATON MOLOKAI. HAWAII SHERATON ROYAL WAIKOLOA, THE VOLCANO HOUSE. 





(S) 
Sheraton Hotels in Hawaii 


SHERATON HOTELS, INNS & RESORTS WORLDWIDE 
PO BOX 8559, HONOLULU, HAWAII 96815 


OAHU WAIKIKI SHERATON WAIKIKI, ROYAL HAWAIIAN, SURFRIDER, MOAN. 
SHERATON KAUAI, SHERATON COCONUT BEACH. MAUI SHERATON MAUI. MOLOKAIS 
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WOODCUT 1983. ARCHES PAPER, 40” x 30”, IMAGE SIZE 30” x 22”. 
EDITION: 50 


Gi Classi D r- sa bd e JAMES CLARK GALLERY 
WRITE FOR FREE BROCHURE (213) 698-9461 600 MOULTON AVENUE #303, LOS ANGELES, CA. 90031 (213) 227-8324 


8109 SOUTH GREENLEAF AVE., WHITTIER, CA 90602 





Make your yard the mosti 
elegant room in your home. 


Transforming yards into imaginative and er 
joyable outdoor living rooms has been th 
business of A. Lee Shelbourne for nearly 
quarter of a century. And our experienc 
shows both in awards for design excelleng 
and in the increased home equity our design 
have generated for our clients. 


We design your yard from the ground up 
We take a personal, professional approach l! 
every phase of our total outdoor living design) 


Quality is our yardstick. Our business is loli 
design. We work with your contractor « 
recommend experienced contractors who k L 
in stride difficult sites, engineering ae ena 
remodeling outdoor/indoor areas, adding a 
and updating older pool and garden sites. | 


On-site consultation recommended. 





Elegant designs for living. k 


cA. Lee Shelbourit 
AND ASSOCIATE 

23300 Ventura Boulevard 

Woodland Hills, CA 91364 (213) 703- 


La Jolla * San Francisco 
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The Legend 
Tourbillon x The nrice 
h pa The price 


y 
SY ey. $100,000 


Perregaur 2 


EE 


The delivery—At the Girard-Perregaux world headquarters near Geneva, 
Switzerland, at your convenience and at our expense. 


For further information and an appointment to view the Tourbillon please contact our exclusive representative. 


IN LOS ANGELES 


iwaey, 6&6 COMMPAN Y 
JEWELERS 


THIRTY FIVE SOUTH RAYMOND, SUITE 3O1 ° PASADENA, CALIFORNIA 91105 
(213) 449-8414 
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BALDACGHING 


919 N. LA CIENEGA BOULEVARD + LOS ANGELES 90069 + PHONE 657-6810 
ROBERT KELLY 














CGNIQdE! 


SPECIALLY CARVED FOR 
F. W. WOOLWORTH IN 1916 


Fully restored. Now at Pabst Mansion Museum, 
Milwaukee. Louis XVI Steinway ‘B’ carved by 
Baumgarten & Son, New York. 

In 1978, appraised by Steinway at $30,000 


Make offer. (414) 476-5504 


INTERNATIONAL @ 
: doman VISIT L.A‘S MOST DARING CONTEMPORARY SHOWROOM 
di 5120 MELROSE « LOS ANGELES © 462-2442 » TUESDAY THROUGH SATURDAY 9:30-6:00 
/ 
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Enter the world of Allmilmo. 
Truly an investment in fine living 


allmilmo 


masters in the art of fine living. 


\ 
\ 


KITCHEN DESIGN STUDIO, INC. PLUS KITCHENS KITCHEN DESIGN EUROPEAN KITCHEN DESIGNS 


Los Angeles, CA San Francisco, CA NewportBeach,CA Del Mar, CA studio 
(213) 854-6322 (415) 864-5093 (714) 955-1232 (619) 755-4062 
KITCHENS AND MORE SEGER’S KITCHEN DESIGNS PLUS KITCHENS II allmilmd 
Santa Barbara, CA Carmel, CA Lafayette, CA 


(805) 966-3163 (408) 624-1772 (415) 283-5005 











A BEAUTIFUL MODEL OF A 
BRITISH ADMIRALTY 
24 Pdr NAVAL GUN 
Handcrafted of Bronze and Rosewood. 
Size of base 8" x 18”. 
Limited edition, each signed 
and numbered by the artist. 

















For complete details, send $3 


for a full color brochure. 


Kebby Galleries 
4910 Kilburn Ave., Rockford, IL 61103 
Phone (815) 963-1466 





Shop the Interior Design showrooms of 


SHOWPLACE SQUARE 


For those 
who want the fun 
of doing it themselves... 


We offer a designer home furnishings buying service 
intended for those who need access to the incredible 
resources of the trendsetting Designer Showrooms. Our 
service is for those not wanting to work with an Interior 
Designer and provides a convenient means to shop the 





a . restricted Designer Showrooms with their exquisite 
Kuhbis ak Ye PEF yD selections of fine home furnishings, beautiful antiques, 
: ee! ® superb Oriental rugs, etc. Please call for an appointment 
. , or to let us answer your questions. No obligations except 
& for the fun of shopping the Designer Showrooms. 


Home Furnishi: 
The San Francisco 


Over 11,000 square feet of fine French & Aus): rm DESIGN EXCHANGE 


at Showplace Square 


2 Henry Adams St., San Francisco, CA 94103 415/552-4028 





305 Laguna Canyon Rd., Laguna Beach, CA 92651 (7) 4 L771 





A time for jewels: the Pave Diamond Piaget Watch and paved bracelet. Crafted of ISK gold in La Cote-aux-Féees, Switzerland. 
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* La Jolla * Palm Springs 
Francisco * Chicago 
Wilshire Boulevard, 
D + Telephone 213/385-3907 

































BATHER 








EDITION OF 60 





BRONZE SCULPTURE 
FROM THE STUDIO OF 


C.M. RAFFETTO 


TO ORDER — 
270 NORTH CANON DRIVE, SUITE 1029 @ BEVERLY HILLS, CA 90210 
—EXCLUSIVE REPRESENTATION— 
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Elegance that Wives on 


and on... 


and on... 
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California 91108 
(213) 795-7589 


OENGHTS KAAN FURNITURE 


1247 Park Blvd. San Diego, CA (619) 291-3666 
1131 E. Washington Ave. Escondido, CA (619) 743-5897 


IMPERIAL GENGHIS KHAN 
5000 Beltline Rd., Suite 280, Dallas, TX (214) 387-8387 
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-or the fine homes of the world. 
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© California Closet Co. 
will send a qualified 
designer to your home 
for a free consultation. 


e Custom designed to fit 


ial ta 


waning 
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e California Closet Co. 


does custom, on site 
construction. Unlike 
others, we never use 
cheaper pre-built 
modular units. 


7%, oe 


Ht 


e Save at least 20% com- 


pared to other estimates. 


e Spotless clean-up after 
completion. Use your 
new closet immediately. 








Have you visited 


G. R.DURENBERGER 


ANTIQUARIAN 


In historic San Juan Capistrano 














your specific needs and 
space. 





Call tor a San Diego Modesto Thousand Oaks 
(619) 695-0882 (209) 576-8668 (805) 496-6110 
Orange County SanBernardino/ Los Angeles 


(714) 952-8952 Riverside Counties (213) 709-7744 














Long Beach/ (714) 687-9960 Bakersfield 

South Bay San Jose (805) 834-8383 

(213) 493-5579 (408) 945-0331 Clovis 
CLOSET COMPANY pasadena Sacramento (209) 297-1444 


An advance call is suggested. 


tr besa me canogaPon casiz0s (213) 506-707 (916) 361-1051 31431 CAMINO CAPISTRANO « (714) 493-1283 TUES. THRU SAT. 


213) 709-7744 









An elegant era'| 
Antique Pool - 
cw 
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913 a Jolla Blvd Entrance off i oe. #; K f 
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ha Jolla, CA 92037 Alley in rear ; 
(O89) 494-1201 Mon-Sat 10:00-4:00 at ie a 
French Period Antiques BY Estate and i. 

i z Ni | 


Antique Jewels 
a 


Possibly the largest and 
finest collection in the world 
‘a tt 
310 N. Rodeo Dr. rail 
Beverly Hills, California /@e@\. , 
(213) 273-0155 ‘G an | 


We purchase Estates and Quality pieces. BD in | 
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J. H. Minassian & Co. 
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ERCUIS SILVERPLATE, EMINENTLY HANDMADE IN FRANCE 


DISTRIBUTED BY BACCARAT. FOR DEALER NEAREST YOU, CALL 800-847-3004. 
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Our furniture is magnificent. Our service priceless. 


We're going to spoil you for every other furniture store 
in the world. 
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Furniture & Interior Design 
BAKER ¢ HENREDON « KARGES ¢ KARASTAN e WHITE ¢ MORRIS-JAMES ¢ MARBRO 
Los Angeles 8765 W. Pico Blvd. at Robertson e (213) 278-1174 
Costa Mesa 3089 Bristol just south of San Diego Fwy. ¢ (714) 540-3822 
Woodland Hills 20011 Ventura Blvd. just east of Winnetka e (213) 340-7677 
South Bay 23649 Hawthorne just north of Pacific Coast Hwy. ¢ (213) 373-8936 











memes [Herein lies the power 
=" = to cruise at 26 knots yet 
sae make time stand still. 





Achievement 
has its own rewards. 


, The power of leisure personified by 
the Corum Admiral’s Cup Watch. A 
watch of precision, convenience and, 
obviously, distinctive design. 

The movement is electronic quartz: 
accurate, never needs winding. The case 
is hand-milled stainless steel, bezeled 
in 18 karat gold. Naturally, it is water- 
resistant. 

Raised enameled flags (inlaid in 
gold) nautically signal the hour; the date 
is magnified on the sapphire crystal; 
seconds are marked by a sweep-second 
hand. 

The bracelet is constructed to move 
with the flexibility of the wrist. 

The Corum Admiral’s Cup is crafted 
completely by hand at the ; 
Corum Watchworks in ® 


Switzerland CORUM. 


An Investment in Time 


PRED 


PARIS - MONTE CARLO - CANNES - GENEVE 


401 NORTH RODEO DRIVE 
BEVERLY HILLS, CALIFORNIA 90210 + 213/278-3733 
THE GALLERIA + 5015 WESTHEIMER 
HOUSTON, TEXAS 77056 « 713/960-9441 
THE GALLERIA * 13350 DALLAS PKWY * SUITE 1375 
DALLAS, TEXAS 75240 + 214/458-9012 
701 FIFTH AVENUE AT 55TH 
NEW YORK, NEW YORK 10022 « 212/832-3733 








ed Edition Prints by California’s Own 


CHARLES WYSOCKI 





COUNTRY RACE 31”wx22'%"h $150 
A limited edition print 
Signed and numbered by the artist. 


The newest 
limited edition 
print front ‘Mr. 
Americana” is 


“Country Race,” 


a fun-filled 
nocturnal sleigh 
ride o’er the 
snowy coun- 
tryside. It’s 
published 
exclusively by 
The Greenwich 
Workshop in ten 
colors on acid- 
free paper and 
comes packaged 


in acustom folio. 


=GREENWICH 
WORKSHOP ®) 


30 Lindeman Drive, Trumbull, CT 06611 (203) 371-6568 























In California, 
entire Wysocki co. 
at these galleries: 


Allards 

2225 West Shaw 
Suite 117 

Fresno, CA 93711 
(209) 225-7000 


The Art Loft eS 
731 South Hwy. 101 
Solana Beach, CA: 
(619) 481-8011 


Art Works Ete. 
16169 Brookhurst S 
Fountain Valley, CA 
(714) 775-5529, 


Renaissance Gallery 
616 18th Street 
Bakersfield, CA 93301 
(805) 324-3117 + 


Sadell’s Framing & Gal 
654 Shoppers Lane _ 
Covina, CA 91723 
(218) 332-7402 i 


Southwestern Arts Ltc 
26390 Carmel Rancho | 
Carmel, CA 93923 
(408) 625-2288 


Van Stavaren Fine Art 
4819 Freeport Blvd. 
Sacramento, CA 95822 
(916) 452-2368 

Wild Wings Gallery 
3535 Industrial Drive } 
Santa Rosa, CA 95401! 
(707) 576-0430 | 
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Division of Artisans Brass Products, I) 


3601 West Pacific Avenue 
Burbank, CA 91505 
(213) 848-2533 


ICER Rm saree ky 
Los Angeles, CA 90007 
(213) 748-6464 


8151 World Trade Center 
Dallas, TX 75258 
(214) 742-6108 


Please Contact Our 
Contract Division 
(213) 848-5933 


CELEBRATING OUR 12th YE 
OF CONSISTENT 2 TO 3 WEE 
DELIVERY 


Reels C EMO eta w Te 
Solid Brass Beds, 
Iron & Brass Beds, 
Sofa & Day Beds, 
Night Stands, 

Plant Stands & 
Other Accessories 





SMART STRATEGY... 


Photo: Brent Bear 





LEASE IT. 


Think of the deals that are made here! Meet 
with your clients in a relaxed atmosphere that re- 
flects your good taste and inspires their confidence. 

Antiquarian Traders has made it easy. We elimi- 
nate the time consuming search and high capital 
expenditure of buying. Lease from the 
largest and choicest collection of 
antique office and residential 
furniture ever assembled. Over 
5,000 hand-picked museum 
quality pieces. 


QUA | 


With our convenient lease/purchase program, 
we furnish stately conference rooms, comfortable 
reception areas and tasteful executive offices. All 
beautifully restored, and at affordable monthly rates. 
Make your office as comfortable as your home and 
receive the benefits of a tax deduction 

besides. After all, you’ve earned it. 
First impressions count. . . so visit 
one of our showrooms or block- 
long warehouse today. Bring 
your decorator or use ours. 


“Rare and Unusual Antiques for Home and Office” 
Los Angeles Showroom: 8483 Melrose Avenue, Los Angeles, CA 90069, (213) 658-6394 


Leases & Sales: Mon.-Fri. 10:00-6:00, Sat. & Sun. 12:00-6:00 
San Francisco Showroom: 1133 Post Street, San Francisco, CA 94109, (415) 673-8118 
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Come to Acapulco. 
And leave your wallet home. 


With most vacation packages, you have to keep digging 
into your wallet to get what you really want. Princess 
has eliminated this with a package that includes the 
best of everything. . .our V.I.Princess Package. To be 
enjoyed in perfect tranquility amid the elegance of a 
private country club. 

You'll feel perfectly at home in a deluxe suite with 
private terrace. You can also enjoy the facilities of our 
sister hotel, the Acapulco Princess, at no extra charge. 
You can dine - sour heart's content at ten different 
restaurants—all meals are 
included with no restrictions S656.00° 
whatsoever on menu selection. 5 pays/4 Nights Per Person 
All beverages are included Double occupancy 
at all lounges, bars, and res- IT3EA1 PHI49W | 
taurants. You can golf each day se 
frorn dawn to dusk. Play tennis S 1 1 09.00 
round the clock. Or dance till pays/7 Nights Per Person 


the wee hours. All at an all- Double occupancy 
inclusive price. IT3EAIPHI49W | 


*Effective Dec. 16, 1983 to April 21, 1984. 
Limited availability at this package price. | 


PIERRE | 
MARQUES 


A PRINCESS HOTEL 
See your travel agent or call 800-223-1818: 
New York State 800-442-8418; 
New York City 212-582-8100. { 
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Ten-piece Berkey & G ye 
walnut and burl w 
dining room set, 

1910. 


Open Daily 
10 a.m. - 5 p.m. 


Photography: T. Alan Trimble 
Graphic Design: John L. Pellam — 
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E ONLY LINEN SHOP ON 
RODEO DRIVE 


449 Rodeo Drive - Beverly Hills - Ca 90210 tel. 213-2738540/ 1 


CALIFORNIA EDITION 








The Biffa i pose 


Beauty Outside, 
Security Inside. 


The ultimate door is a Biffar. Exquisite security 
doors have been our only business for 30 years. 


To your guests, a show of taste. To intruders, 
a virtually impenetrable entryway. To you and your 
family, the cost effectiveness of Biffar durability. 


You select from over 1,000 custom combinations. 
Hand-sculptured copper, beautiful high-grade 
woods, elegant glass, vault-type hinges in matching 
frames. High-precision, heavy-duty, easy-to-operate 
latches and locks. Quality European craftsmanship. 


For new construction or remodeling, for entries 
that are both beautiful and secure, look to Biffar. 


For more information call, ek Sm 
iv a 8 ge 


write, or better yet, visit art- + 8 
our showroom. Lee ar 
mas C*a 7 


8746 Melrose Ave., Los Angeles, Ca. 90069 » (213) 657-3366 


Brian Vandenbrink 


Furniture of uncompromising design and utility, 
signed and dated to assure continued standards of 
excellence and integrity. 


THOS. MOSER 


CABINETMAKERS 


Nine Cobbs Bridge Road 
New Gloucester, Maine 04260 


(207) 926-4446 Catalog $3.00 

















FRENCH OAK 
BUFFET 
From the Normandy 
Countryside-Circa 1680 
83”H/53"W/24'2"D 
10,000. 


SACRAME Ne 


8 Adobe Court 
Town & Country Village 
Sacramento, CA 95821 
(916) 485-2242 








»pere di Lino Sabattini 
} pensieri oggettivati che 
(ficano i valori con i quali 
2senta degnamente |l’epoca 
a”. 
| works of Lino Sabattini 
jnoughts made concrete 
th symbolize the values of 
Dra” 

Gio Ponti 


Sattini conosce il 
portamento deile materie e 
a senza forzarle”’. 


Sattini understands the 

sce of his materials and 

ls them to flow almost of 

own accord into his 

Wen shapes”. 
Bruno Munari 


“The silvers” material and perfect 

of Lino Sabattini design have won 

“ . rr Sabattini international 
ae ee. fame and permanent 

Fantasy, techniques, displays in prestigious 

understanding of the museums. 


The Persepoli vase (cm. 50 x h. 25 or 
cm. 38 x h. 20) 


Available at: 

Therien & Co.—San Francisco 
O.C. Tanner—Salt Lake City 
and at fine stores. 


TALARTE 


EUROPEAN IMPORTS-SABATTINI SILVER 


for full color 53 page book send $8 
for complete catalogue send $5 to: 





ITALARTE—4203 W. Alamos #106 
Fresno, e 193711 


spazio3associati 


A new dimension in total well-being: 
CO Ae RON A TE 
} ys ae 


- 


MANUFACTURING PROCESS LAMPS 
our e All natural wood © 1001 & 2002 — 16 in ® 
te bases are (colors may vary due to e 3003 & 4004 — 16 in 
the nature of the wood) ACCESSORIES 
e Wainut. white ash, hard maple e Lacquered brass 
(veneer) Dimmer socket . 
: achinery e Hard wax finish ¢ All elect. - U.L. Approved 
y laborious process e Weight 8 Ibs. to 92 Ibs 
ive and rare 


Allow 4 to 6 weeks for delivery. 100% Me 
quarantee if not satisfied Return within 3 


OCneck QO MasterCard D Visa 
Card No 
Name 


Mai! to / MFG BY Address 
SMOKEY INTERNATIONAL 

ayton Ave Bidg 1-J-2 
>assaic N 55 


ASK FOR OUR FREE COLOR BR 








A Gand age Het 
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Bie Uc gh 
Beverly Wilshire Hotel 


Wilshire Boulevard at Rodeo Drive, Beverly Hills, California 90212 
(213) 275-4282 Telex 698-220 


FRI ‘TheJeading“Hotels of thé World @ Peeremgen Horeis wor oWipe 
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BUAN BAHAR GALLERY ON 
IS NOW OPEN 


No. 42 Rodeo Collection 

421 North Rodeo Drive 
Beverly Hills, California 90210 
(213).274-3029 


BIJAN BAHAR GALLERY TWO 
TO BE OPENED IN NEW YORK, 1984 








la boutique de marie claire 





y 


fresh new influence in French 
interior design. Now Marie Claire 
creates bed linens exclusivel 
for Dan River. And for you. 


IiSa 


Ou} JAAIY URG ERGO 








FROM THE 


IMAGINATIVE 
WORLD OF 






DAN RIVER® 


ust aword about 
the price of The Glenlivet. 


Preposterous. 





Is the premium we place Only The Glenlivet’s 
on The Glenlivet really so out- time-honored methods can 
landish? No more so than the achieve this unequaled taste. 
premium placed on great vintage A taste that sets us apart. Its 
wines and fine champagne smoothness, body and bouquet 
cognacs. The reason? Taste. Just are qualities found only in this 
one sip and you'll know that unique Scotch. 

The Glenlivet has a taste that’s Of course, some people 
without equal. may still insist that The Glenlivet 

The Glenlivet is is too expensive. We have just 












"one word to say about that. 
_“_ Preposterous! 


The Glenlivet 


12-year-old unblended Scotch. __ 
About $20 the bottle. 


Scotland’s first and finest single 
malt Scotch, from Scotland’s 
oldest licensed distillery. And, 
just as it always has been, this 
100% Highland malt whisky is 
distilled from natural spring 
water and fine malt barley, 
then aged in oaken casks. 


5 702 
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